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TRUSTEES 


Museum  of  Fine  Arts. 


TWENTY-FIRST  ANNUAL  EEPOET, 


FOR  T]SB3  VS-AJI  SXTDZZTO  X>S;C.  31,  1896. 


BOSTOS : 

ALFRED   MUDQE   it   SON,  PIUNTERS, 

No.  24  Fbamklin  Siribt. 


IN  MEMORY  OF  MARTIN  BRIMMER. 


Since  the  last  annaal  report,  with  the  names  of  one  hundred  and 
forty  persons  as  the  givers  of  $20,408  for  the  Brimmer  memorial, 
we  have  received,  and  paid  to  the  Treasurer  of  the  Museum,  the 
additional  sum  of  $817  from  eleven  persons,  as  follows :  — 

Miss  Anna  Sbars  Amobt.         Miss  Ibwin. 
Miss  Mart  F.  Babtlett.  Albert  Matthews. 

A  FBiBND.  Miss  Ellen  F.  Mason. 

Henbt  L.  Higginson.  Mrs.  F.  A.  Pbeston. 

Mrs.  Henbt  L.  Higginson.        Henbt  W.  Swift. 

A.  R.  Whittieb. 

QUINCY  A.   SHAW. 
SARAH  W.  WHITMAN. 
EDWARD  W.   HOOPER. 
WM.   STURGIS  BIGELOW. 

Boston,  Jan.  27, 1897 


205003 


LIST  OF  TRUSTEES  FOR  1897. 


NAMED  IK  THE  ACT  OF  ntQORPORATIOK,   OR  ELECTED. 

CHARLES  W.    ELIOT.  JOHN  L.  GARDNER. 

WILLIAM  ENDICOTT,  Jr.  NATHANIEL  THAYER. 

SAMUEL  ELIOT.  WILLIAM  W.   GREENOUGH. 

CHARLES  G.   LORING.  FRANCIS  BARTLETT. 

CHARLES  ELIOT  NORTON.  SAMUEL  D.    WARREN. 

EDWARD  W.  HOOPER.  DENMAN  W.   ROSS. 

W.  P.  P.   LONGFELLOW.  QUINCY  A.   SHAW. 

JOHN  C.  GRAY. 


APPOINTED  BY  HARVARD    COLLEGE. 

HENRY  LEE.  WILLIAM  STURGIS  BIGELOW. 

ARTHUR  ASTOR  CAREY. 


APPOINTED  BY  THE  BOSTON  ATHENJBUM. 

EDWARD  N.   PERKINS.  J.  ELLIOT  CABOT. 

THORNTON   KIRKLAND  LOTHROP. 

APPOINTED  BY  THE  MASSACHUSETTS  INSTITUTE  OF  TECENOLOOY. 
A.   LAWENCE  ROTCH.  FREDERICK  W.   LINCOLN. 

EX  OFFICIIS, 

JOSIAH  QUINCY,  Mayor  of  Boston. 

F.  O.   PRINCE,  President  of  the  Trustees  of  the  Public  Library. 
EDWIN  P.  SEAVER,   SuperirUendent  of  Public  Schools, 
FRANK  A.  HILL,  Secretary  of  the  State  Board  of  Education. 
AUGUSTUS  LOWELL,    Trustee  of  the  Lowell  Institute. 


OFFICERS  AND  COMMITTEES  FOR   1897. 


WILLIAM  ENDICOTT,  Jr.,  President. 

JOHN  L.  GARDNER,    Treasurer, 

CHARLES  G.  LORING,  Director. 

S.  R.  EOEHLER,   Curator  of  the  Print  Department,  and  of  t?ie  Gray 

Engravings. 
EDWARD  ROBINSON,   Curator  of  Classical  Antiquities. 
BENJAMIN  IVES  OILMAN,   Curator.    Secretary. 
EDWARD  S.  MORSE,  Ke^er  of  Japanese  Pottery. 
J.  D.  H.   LUCE,  Assistant  Treasurer. 

SZSOUTIVE  COMMITTEE. 

WILLIAM  ENDICOTT,  Jr.  FRANCIS  BARTLETT. 

SAMUEL  ELIOT.  SAMUEL  D.   WARREN. 

CHARLES  G.  LORING. 

COMMITTEE  ON  THE  MUSEUM. 

J.  ELLIOT  CABOT.  WILLIAM  STURGIS  BIGELOW. 

W.  P.  P.  LONGFELLOW.  QUINCY  A.  SHAW. 

EDWARD  W.  HOOPER.  ARTHUR  ASTOR  CAREY. 

CHARLES  G.  LORING. 

FINANCE  COMMITTEE. 

WILLIAM  ENDICOTT,  Jr.  NATHANIEL  THAYER. 

EDWARD  W.   HOOPER. 

COMMITTEE  ON  THE  LIBRARY. 

SABfUEL  ELIOT.  EDWARD  N.  PERKINS. 

CHARLES  ELIOT  NORTON.  J» 


REPORT  OF  THE  EXECUTIVE  COMMITTEE. 


Boston,  Jan.  20,  1897. 

The  Executive  Committee  presents  the  following  repoi*t  for 
1896 :  — 

The  receipts  of  the  Museum  during  the  past  year  have  been  as 
follows :  — 

For  admissions $4,445  25 

For  sale  of  catalogues 1,000  45 

The  number  of  visitors  has  been :  —  $5,445  70 

Paid  admissions 17,781 

On  free  days 131,797 

Free  admissions  on  other  days,  including  students 

and  annual  subscribers 45,897 


Total  number  of  admissions          ....  194,975 

Average  number  of  visitors :  — 

On  Sundays 1,543 

On  Saturdays 1,010 

Paying  visitors  on  other  days 68 

The  expense  of  carrying  on  the  Museum  during  the 

year  1896  was $41,491  98 

Cost  of  fixtures  and  furniture 1,859  85 


The  income  was :  —  $43,351  33 

Income  A*om  investments         .         .         $18,263  25 


Receipts  at  the  Museum  . 
Subscriptions  and  donations 
Miscellaneous  sources 


Deficiency 


5,487  41 
16,970  00 

699  92     $41,420  58 


$1,930  75 


It  will  be  observed  that  the  deficit  is  $3,540.35  less  than  last 

year,  but  this  is  mainly  due  to  the  generous  contribution  of  $3,000 

by  Miss  Harriet  O.  C^t  towards  its  reduction. 
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The  total  amount  received  from  anoual  subscribers,  including 
doQationB  of  sums  larger  than  the  subscription  price  of  ten  dollars, 
bat  not  incIndiDg  the  contribution  of  Miss  Crjitt  above  alluded  to  < 
or  ?720  received  from  surplus  of  subscriptions  for  the  Brimmer 
memorial,  was  $13,250,  against  a  aimilar  collection  of  812,387.50 
in  1895  showing  a  small  increase,  but  rather  less  than  that  of 
1894  which  was  813,457. 

It  is  well  that  the  friends  of  the  Museum  should  be  reminded  of 
the  extreme  imporlauce  of  continuing  and  of  increasing  these  an- 
nual anbacriptions .  Any  considerable  falling  off  would  jeopardize 
the  existence  of  the  Museum  ;  and  it  is  mui'h  to  be  desired  that  a 
sufficient  increase  could  be  had  to  avoid  the  usual  annual  deficit. 

In  addition  to  these  receipts  the  sum  of  seven  thousand  dollars 
has  been  received  toward  the  cost  of  the  long  proposed  addition 
to  the  Mtiaeum  building.  The  need  of  this  extension  continues  to 
be  more  and  more  pressing.  The  basement  Soor  of  the  present 
bnilding  is  crowded  with  cases,  the  contents  of  which  cannot  be 
displayed  for  want  of  apace,  and  tLe  need  of  a  room  for  lectures 
and  small  exhibitions  is  imperative.  The  financial  conditions  of 
the  country  have  not  been  such,  in  the  judgment  of  the  Trustees, 
as  to  make  it  adWeable  to  ask  for  a  public  subscription,  and  we 
are  again  compelled  to  await  the  opportune  moment. 

It  is  to  be  noticed  that  there  has  been  a  great  diminution  in  the 
number  of  admissions,  both  paid  and  free,  during  the  past  year. 
This  may  be  accounted  for  in  part  by  the  fact  that  owing  to  the 
absence  of  the  director  in  Europe  during  a  part  of  the  summer, 
there  have  been  fewer  special  exhibitions  than  usual,  and  possibly 
by  the  prevalence  of  bicycle  riding,  ntlrflcting  to  that  out-door 
recreation  many  persons  who  would  otherwise  have  spent  some 
leisure  hours  at  the  Museum.  Whatever  the  cause,  the  fact  is  much 
to  be  regretted,  and  it  is  to  be  hoped  that  the  present  year  may 
show  renewed  appreciation. 

The  year  has  brought  considerable  additions  to  the  funds  of  the 
Museum  from  bequests,  with  the  promise  of  some  large  contribu- 
tions in  the  more  or  less  distant  future. 

Our  late  respected  President,  Mr,  Martin  Brimmer,  added  to  the 
many  valuable  gifts  and  services  of  his  life  the  bequest  of  a  re- 
siduary portion  of  his  estate,  subject  to  one  life  interest,  which 
will  ultimately  add  a  large  sum  to  the  funds  of  the  Museum. 

Under  the   will  of  the   late   Dexter  T.    Mills,  of  tbia  cil-j,  Wie 
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Masemn  is  made  the  beneficiary  of  a  very  large  bequest,  at  present 
subject  to  four  life  interests. 

The  Treasurer  has  received  during  the  year  from  the  executors 
of  the  will  of  Catharine  P.  Perkins  a  balance  of  86,568.38,  mak- 
ing the  total  sum  received  $102,000. 

From  the  executors  of  the  will  of  Moses  Kimball,  $5,000. 

From  the  executors  of  the  will  of  Benj.  P.  Cheney,  $5,000. 

From  the  trustees  under  the  will  of  Ann  White  Vose,  $53,000. 
It  is  probable  that  a  further  considerable  sum  may  be  realized  from 
this  estate,  which  may,  perhaps,  await  some  legal  adjudication 
respecting  it. 

From  the  executor  of  the  will  of  George  B.  Hyde,  $93,000. 
Mr.  Hyde  was  master  of  the  Everett  School  for  many  years,  dur- 
ing which  he  was  a  conspicuous  personage  in  his  sphere.  Later 
he  was  for  some  years  a  member  of  the  School  Committee  and 
was  complimented  by  having  his  name  bestowed  upon  the  Hyde 
School  for  girls.  Having  devoted  his  life  to  the  cause  of  educa- 
tion it  is  a  pleasing  evidence  of  his  estimate  of  the  educational 
value  of  the  Museum  that  he  should  have  bequeathed  to  it  much 
the  larger  portion  of  his  estate. 

These  more  frequently  recurring  legacies  afford  gratifying  evi- 
dence that  the  Museum  has  taken  root  in  this  community,  and  good 
ground  for  hope  that  its  sustenance  and  increase  will  be  provided 
for  in  the  future.  Such  an  institution  must  necessarily  be  a  growth 
and  not  a  creation,  and  the  measure  of  its  growth  must  be  the 
value  which  shall  be  placed  upon  it  by  those  persons  whose  public 
spirit  prompts  them  to  do  their  part  towards  leaving  the  world  a 
a  little  better  than  they  found  it.  Excepting  the  land,  which  was 
granted  by  the  city,  the  Museum  has  never  received,  and  cannot 
expect  to  receive,  any  aid  from  city  or  State.  Whatever  it  is  is 
due  to  the  voluntary  efforts  of  individuals,  and  whatever  it  is  to 
become  must  depend  solely  upon  similar  contributions. 

The  two  vacancies  in  the  Board  of  Trustees  were  filled  by  the 
election  of  Mr.  Quincy  A.  Shaw  and  Mr.  John  C.  Gray,  and  Mr. 
Thornton  K.  Lothrop  was  appointed  to  represent  the  Boston 
Athenaeum  in  place  of  Mr.  Wales. 

In  the  last  annual  report  appropriate  notice  was  had  of  the  great 
loss  which  the  Museam  had  sustained  in  the  death  of  its  late  Presi- 
dent, Mr.  Brimmer.  Since  that  time  we  have  had  occasion  to 
deplore  the  removal  by  death  of  four  of  our  most  valued  associates. 


Mr,  William  G.  Russell,  who  sun-ived  Mr.  Briraraer  but  a  single 
mouth,  WS18  chosen  as  one  of  the  Tmsteee  in  1886.  The  engross- 
ing cares  of  his  profeesioi),  of  which  he  nmked  ae  one  of  the  fore- 
most members,  did  not  prevent  Mr.  Russell  from  devoting  much 
time  to  his  duties  as  TruBlee,  and  he  always  evinced  the  greatest 
interest  in  every  measure  calculated  to  promote  the  welfare  of  the 
Museum. 

Mr.  George  W,  Wales,  who  died  in  the  early  summer,  was  ap- 
pointed by  the  Boston  Athenseum  as  one  of  its  representatives  upon 
the  Board  of  Trustees  at  the  foundation,  and  his  service  ended  only 
with  his  life.  His  artistic  tasle  maiie  him  a  most  useful  member  of 
the  Comrailtee  on  the  Museum,  ami  his  interest  was  f^irther  shown 
by  very  valuable  gifts  from  time  to  time,  especially  in  the  depart- 
ment of  ceramic  ware.  By  his  will  he  gave  to  the  Museum  the  sum 
of  thirty  thousand  dollars,  subject  to  one  life  interest,  with  a  valu- 
able collection  of  pictures,  books,  pottery,  and  glass. 

Mr.  Henry  L.  Pierce,  whose  death  occurred  in  December,  had 
been  a  Trustee  since  1883,  constant  in  attention  to  his  duties,  and 
always  a  hberal  contributor  to  its  neeiis.  He  served  for  several 
years  as  Mayor  of  Boston,  and  for  two  teims  as  a  member  of  the 
Federal  Congress,  and  for  bis  whole  life  had  been  active  in  all  the 
political  labors  required  by  good  citizenship.  He  gave  evidence 
of  his  interest  in  the  Museum  by  a  bequest  of  fifty  thousand  dol- 
lars, together  witli  a  residuarj'  interest  of  one  fifth  in  his  estate. 

At  the  threshold  of  the  new  year  we  have  been  called  to  part  with 
Gen.  Francis  A.  Walker,  President  of  the  Massachusetts  Institute 
of  Technology,  and  one  of  its  representatives  apon  the  Board  of 
Trustees  of  the  Museum,  lo  his  death  this  community,  with  one 
accord,  has  recognized  the  loss  of  one  of  its  most  conspicuous 
members.  After  a  brilliant  career  as  an  officer  of  the  army  in  the 
War  of  the  Rebellion,  be  took  up  the  pursuits  of  civil  life  with 
equal  enthusiasm.  His  intense  intellectual  activity  and  tireless 
energy  enabled  him  to  turn  from  one  labor  to  another  with  extraor- 
dinary facility,  and  he  has  been  constantly  ready  to  undertake 
and  well  to  perform  the  many  public  duties  to  which  lie  has 
been  called  by  his  fellow  citizens.  The  Trustees  of  the  Museum 
share  the  general  feeling  of  sorrow  that  a  life  of  so  great  uaeflilness 
should  be  thus  prematurely  ended. 

For  the  Committee, 

WILLIAM   ENDICOTT,  Jr. 


REPORT  OF  THE  COMMITTEE  ON  THE  MUSEUM. 


The  Committee  has  the  honor  to  report  that  from  the  funds  that 
are  at  the  disposal  of  the  Trustees  for  the  purchase  of  paintings, 
the  Museum  has  acquired  during  the  past  year :  — 

From  the  William  Wilkins  Wakren  fund,  by  Gilbert  Stuart, 
portrait  of  Mrs.  Richard  Yates. 

By  James  McNeill  Whistler,  two  paintings,  '*  The  Blacksmith  " 
and  ''  Little  Rose." 

From  the  Stlvanus  A.  Denio  fund,  portrait  of  himself,  by 
William  Morris  Hunt. 

From  the  income  of  the  Abbott  Lawrence  fund,  by  Sir  Henry 
Raebum,  portrait  of  T.  P.  BaUlie,  1810. 

In  the  annual  report  for  1894,  Mr.  Brimmer  announced  that  the 
then  condition  of  finances  warranted  a  change  of  policy,  and  that  it 
seemed  advisable,  as  opportunity  occurred,  ^^  to  use  some  portion 
of  a  large  unrestricted  gift  or  bequest  for  the  purchase  of  a  work  of 
art  or  a  collection,"  provided  "  they  were  of  high  and  permanent 
value,  so  that  the  name  of  the  giver  attached  to  it  should  worthily 
commemorate  his  liberality." 

In  pursuance  of  this  policy,  the  Museum  acquired  fh)m  the 
Catharine  P.  Perkins  fund  a  collection  of  Greek  and  Roman 
sculptures  in  marble  and  bronze,  of  great  interest ;  some  of  the 
work  dating  from  the  best  period  of  Greek  art.  These  are  fully 
described  in  the  report  of  the  Curator  of  Classical  Antiquities. 

The  report  of  acquisitions  by  gift  and  bequest  will  be  found  in 
full  in  the  appendix.    Among  the  more  valuable  are : 

The  contribution  of  many  subscribers  in  memory  of  our  late 
President,  Martin  Brimmer,  a  "PietA,"  by  Ferdinand  Victor 
Eugene  Delacroix. 

From  Miss  C.  L.  W.  French,  a  painting  by  Alexander  Calame, 
**  Near  Bayonne." 

By  bequest  of  Moses  Wright,  portrait  by  him  of  Alexander  von 
Humboldt,  painted  from  life,  1851-1853. 
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From  Miss  Rose  Standiah  ^liitiDg,  a  portrait  supposed  to  be 
that  of  John  Eliot,  apostle  to  the  Indians. 

By  bequest  of  Miss  Anna  E.  Ticknor,  portrait  of  Sir  Waiter 
Scott  by  Charles  R.  Leslie,  painted  at  Abbotsford  in  1824  at  the 
request  of  her  father,  George  Ticknor, 

By  bequest  of  Miss  Mary  S.  Felton,  the  origioal  sketch  by 
Tintoretto  for  his  large  painting  of  the  "  Last  Supper,"  which 
hangs  in  San  Giorgio  Maggiore,  Venice.  Also  a  painting  by  Wm. 
GrHbam,  "  A  Rainy  Day  in  Venice."  They  have  also  received  by 
the  same  bequest  a  head  of  Dante  in  bronze,  and  a  bronze  Bgure 
of  the  "  Dancing  Faun,"  replicas  of  objects  in  the  Museum  at 
Naples. 

From  Denman  W.  Ross,  258  pieces  of  early  weaving  in  Egypt, 
3d  to  7th  century ;  350  of  embroideries,  velvets,  brocades,  altar 
hangings,  etc.,  Spanish,  French  and  Italian,  from  the  15th  to  the 
17th  century:  also  wrought  iron  balcony  front,  Venetian,  of  the 
14tb  centary;  window  guard  of  the  loth  or  16th  century,  and  a 
pair  of  wrought  iron  double  gates  of  the  I7th  century,  also 
Venetian. 

By  the  bequest  of  Mrs.  Richard  Baker,  133  vases,  medallions, 
etc.,  made  by  Wedgwood  and  his  successors. 

From  Mrs.  Thomas  O.  Richardson,  from  Mrs.  Baker's  collec- 
tion, 87  pieces  of  pottery  and  porcelain,  English,  Italian,  and 
German,  including  several  by  Boticber. 

To  the  Print  Department  a  large  number  of  etchings  and  engrav- 
ings by  the  artists  themselves,  and  from  Mr.  Gaffleid  and  Miss 
Minna,  of  Boston,  Mr.  S.  P.  Avery,  of  New  York,  Mr.  Wm.  J. 
Linton,  of  New  Haven,  from  Director  Lippmann,  of  the  Royal 
Museum,  and  Prof.  Roese.  also  of  Berlin.  It  is  especially  gratifying 
to  note  the  extreme  liberality  that  is  shown  by  artists  and  collect- 
ors towards  this  department,  which  is  unique  among  American 
mueeums. 

To  the  Egyptian  Department,  a  portrait  head  in  plaster,  taken 
from  a  tomb  in  Chargeh  in  the  Libyan  Desert,  from  Mrs.  David 
P.  Kimball. 

From  Prof.  W.  M.  Flinders  Petrie,  a  collection  of  the  pottery 
of  some  Libyan  (?)  tribe,  invaders  of  Egypt  before  the  XII. 
dynasty,  found  at  Nagada. 

From  the  Committee  on  Casts  of  the  Metropolitan  Museum  of 
New  Vork,  in  recognitionof  the  ser^'ices  of  Mr.  Kdward  Robinson, 
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Curator,  a  model  on  the  scale  of  1 :  425,  of  the  Acropolis  at 
Athens,  by  the  architect,  Heinrich  Walger,  of  Berlin,  with  the 
advice  and  assistance  of  Professors  Curtius,  Dorpfeld  and  others. 

The  report  of  the  loans  will  be  found  elsewhere,  conspicuous 
among  which  were  those  of  paintings  from  Mrs.  Brimmer,  Nathan- 
iel Thayer,  and  Josiah  Bradlee  ;  and  from  persons  not  residents  of 
the  city,  —  Mr.  Joseph  Jefferson,  a  Sir  Joshua  Reynolds,  portrait 
of  himself,  and  a  portrait  of  Charles  Kemble  by  Sir  Thomas 
Lawrence.  From  Mr.  R.  Hall  McCormick,  of  Chicago,  ten  paint- 
ings by  Holbein,  Hogarth,  Romney,  Hopner,  Cotes,  Watts,  and 
others  of  the  English  school. 

And  from  Mrs.  Thos.  O.  Richardson,  a  large  collection  of  sil- 
ver, porcelain,  glass,  enamels,  bronze  reliefs,  etc. 

But  few  special  exhibitions  have  been  held.  During  the  sum- 
mer months  Mr.  Eoehler  arranged  in  the  Print  Room  a  selection 
of  the  recent  gifts  to  his  department,  of  which  a  brief  summary 
was  printed.  They  have  been  replaced  by  a  series  of  drawings  by 
Edwin  A.  Abbey,  in  illustration  of  Shakespeare's  Comedies. 
An  exhibition  was  held  in  November,  of  tapestries,  some  twenty- 
eight  in  number,  mostly  flrom  the  Barberini  Palace,  Rome,  lent  by 
Mr.  Charles  M.  Ffoulke,  of  Washington,  who  also  delivered  at  the 
Museum  two  lectures  in  illustration. 

For  the  Committee. 


REPORT  OF  THE  CURATOR  OF  THE  PRINT 

DEPARTMENT. 


To  the  Committee  on  the  Museum : 

Gentlemen,  — As  no  report  was  made  for  the  year  1895,  owing 
to  my  absence  in  Europe,  the  report  herewith  submitted  embraces 
a  period  of  two  years,  from  Jan.  1,  1895,  to  Dec.  81,  1896. 

GROWTH   OF  THE   COLLECTIONS. 

Oray  Collection.  —  The  print  register  of  the  Gray  Collection 
shows  a  gain  of  401  numbers,  fh>m  7822  to  7728.  This  compara- 
tively large  number  of  accessions  is  explained  by  the  fact  that 


moslof  the  plates  of  the  serial  publications  received  bave  been 
regiatered  separately  ae  printa.  Of  such  serial  i.ublications  there 
are  the  following  :  PublicittJoaa  of  the  International  Chalcograph- 
ical  Society:  "'The  Maater  of  tlie  Amutenlam  Cabinet,"  wilh  text 
by  Dr.  Max  Lehrs  ;  '•  The  Woodculs  of  [the  Master  I.  B.  with  the 
Bird,"  with  text  by  Ur.  F.  Lippmano  ;  "  The  Seven  Plauets,"  witb 
text  by  Dr.  F.  LippmaDn  ;  and  "Engravings  and  Woodcuts,  by 
Jftcopo  de'  Barbari,"  with  text  by  Dr.  I'aul  Kristeller;  aud 
"Austrian  Year-book,"  Vols.  XVI  and  XVII,  wilh  the  eccoud 
part  of  "  Die  Wiener  Genesis,"  aa  a  aiipplemeDt.  Tbese  publica- 
tions account  for  188  numbers  (the  "  Master  of  the  Amsterdam 
Cabinet"  having  been  rejiiatered  as  a  bonnd  book).  Of  the 
remaining  263  numbers,  six  are  a  gifL  from  Mr.  Edward  Habicb, 
of  CasHcl,  Germany  (Noa.  2,  3.  4,  7, 8,  and  9  of  the  "  Triumph  of 
C»)esar,"chiaroacuros  by  AndreaAndieaui,  after  Andrea  Man  tegua), 
and  257  were  bought  by  lae  in  Europe,  witb  funds  supplied  for  the 
purpose  from  the  income  of  the  Gray  Collection.  Among  tbese 
prints  are  woodcuts  (including  a.  very  fine  set  of  Diirer'a  ■•  Large 
Passion  ")  ;  wood -engravings  (a  number  of  hand  proofs  of  en- 
gravings made  from  Ludwig  Eichler'a  designs)  ;  a  fine  lot  of 
chiaroscuros,  both  German  and  Italian ;  etchinga  of  the  16th  and 
I7th  centuriea  (including  Ruj-adael's  •'  Field  bordered  by  Trees  ") ; 
engravings  of  the  15th  and  16Ui  centuries  (Schongauer,  Master 
MZ,Jauopodi:' Barb»ri,  and  other  Italians)  ;  aaelof  the  portraits 
engraved  by  J.  B.  de  Grateloup,  and  a  fair  assortment  of  litho- 
graphs by  Gavarni,  Charlet,  KafTet,  and  such  modern  men  as 
Lunois,  Greiner,  etc.  There  were  also  boujjht  in  Europe  four 
books  of  the  16th  century,  illustrated  with  woodcuts,  including  a 
very  fine  copy  of  the  anatomy  of  Vesalius  (Basel,  1543).  The 
coal  of  these  purchases  waa  Si  ,082. 

John  Witt  BundaU  Collection. — The  print  register  shows  a 
gain  of  63  numbers,  from  172  to  22u  (new  accessiona).  Of  these 
accessions,  five  are  etchings  (four  by  Fragonard,  and  one  of  those 
falsely  attributed  to  Titian)  reueived  from  the  Royal  Print  Cabinet, 
Berlin,  in  exchange  for  proofs  of  Dr.  Anderson's  large  wood- 
engravings  after  Tenier  and  Kiedinger  ;  oue  is  a  gift  from  Mr.  H. 
W.  Bryant,  of  Portland,  Me.  (the  oldest  known  American  litho- 
graph, a  landscape  by  liaas  Otie)  ;  the  rest  are  purchases,  to  wit : 
"The  Aasuinption  of  the  Virgin  "  (P,  V,  page  42,  No.  100),  by 
a  Florentine  engraver   of  the  Inth  ceulury,   from   a  design  by 
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StaAo  Botticelli,  and  aometiiiies  assigned  to  the  eeiebrated  painter 
bimaeif;  the  aeiiea  of  ^*  CHd  Dotch  and  Fknibh  Masteis,'' eagnTed 
OD  wood  hj  Timothy  Cole,  a  large  paper  eopj,  with  proolk  on  Japan 
paper,  and  the  aetof  etcfab^  and  diy-pomtB  bj  Whiadcr,  pabfiahcd 
nnder  the  title,  ^  The  Thames,"  not,  howeT«>,  one  of  the  ordinaij 
pabMahed  sets,  but  consisting  of  picked  proofs.  aQ  agned  br  the 
artist,  and  manj  of  them  printed  also  by  him.  One  most  see  this 
magniiloent  set  to  appreciate  the  diffoence  between  it  and  the 
impressions  osnally  met  with.  The  most  important  <^  these  por- 
diases,  from  an  art-historical  point  of  Tiew,  is  ondoobtedly  "^  The 
Assomption  of  the  Yirgin,"  the  largest,  and  ooe  of  the  tcit  rarest, 
of  the  early  Florentioe  ei^raTings  nsoaUy  grouped  together  under 
the  joint  names  of  Botticelli-Baldini.  It  was  boi^t  from  the 
Britirii  Mnseom,  which  had  two  impressions,  the  one  here  alloded 
to,  and  a  second  one,  whidi  came  to  it  with  the  Malcolm  Collection, 
pardiased  for  it  in  the  year  1895.  The  total  cost  <^  these  por- 
chases  was  $3,294.39.  To  the  Library  of  the  Randall  Collection 
there  were  added  51  Tolames,  at  a  cost  of  $145.12. 

PrifU  CoUedum  of  the  Museum.  —  The  print  registtf  shows  a 
gain  of  1752  nombers,  from  10,316  to  12,068.  Of  these  1165  are 
fpnm  (1895,  268;  1896,  897),  580  were  boaght,  and  7  were 
obtained  by  exchange  from  the  Boyal  Print  Cabinet  at  Beriin 
(etchings  by  Breenberg  and  Lncas  van  Uden,  against  two  wood- 
engravings  by  Adams) .  The  most  important  of  the  purchases  is 
that  of  the  collection  of  the  late  J.  6.  Chapman,  boaght  of  his 
son,  244  nombers  (many  of  these,  however,  representing  series,  so 
that  the  number  of  single  specimens  amounts  to  2427),  consisting 
of  proofs  of  wood-engravings  made  from  designs  drawn  on  the 
block  by  him  (for  Harper's  Bible,  Tract  Society  publications,  etc. ) , 
proofs  of  etchings  by  him,  etc.  The  Moseum  owns  a  very  fine 
collection  of  proofs  from  blocks  engraved  by  American  wood- 
engravers,  and  this  purchase,  which  includes  fine  specimens  of  the 
work  of  Adams,  Howland,  Kinnersly,  Bookhout,  etc.,  goes  far 
towards  making  this  collection  historically  more  complete.  Through 
the  courtesy ^of  Dr.  Max  Lehrs,  director  of  the  Royal  Print  Cabi- 
net at  Dresden,  the  Museum  was  enabled  to  buy  also,  at  a  merely 
nominal  price,  327  photographs  of  rare  old  Grerman  engravings, 
illnstrating  the  very  beginnings  of  the  art.  The  most  important  of 
the  donations  are  those  of  Mr.  Thomas  Gaffield,  who  gave  to  the 
Museum  the  whole  of  his  valuable  collection  of  engravings,  etc.. 


and  of  Mr.  W,  J.  Linton,  the  veteran  wood-engraver,  who,  besideH 
a  number  of  smaller  gifts,  presented  to  the  AIuBeum  two  volumes 
containing  200  proofs  from  blocks  engraved  by  bimself  and  by 
English  wood-engravers  of  the  first  half  of  tbis  century,  —  men 
like  CienneU,  Nesbit,  Branaton,  Thompson,  Orin  Smith,  etc. 
Through  ihe  liberality  of  Prof.  W.  Roese,  the  Museum  has  alao 
been  made  the  recipient  again  of  105  of  the  escellent  reproduc- 
tions of  rare  old  prints  made  at  the  German  Government  Printing 
Office  in  Berlin,  To  the  reproduction s  of  drawings,  etc.,  which 
are  separately  regisiered,  there  have  been  added  42  numbers,  the 
most  important  of  these  additions  being  the  supplement  to  the 
works  of  Adolph  Menzel,  the  gift  of  Miss  S.  Minns.  The  cost  of 
the  prints,  etc.,  bought  during  the  two  years  in  question,  was,  in 
round  numbers,  about  three  hundred  and  forty  dollars,  which  in- 
cludes the  snbacription  to  the  publications  of  the  Anindel  Society. 

From  the  list  of  donors  following  it  will  be  seen  that  the  Print 
Department  of  the  Museum  has  again  attracted  donations,  not 
only  from  varions  parts  of  the  United  States,  but  also  from  Europe. 
Where  no  city  b  given  in  the  list,  it  is  understood  that  the  respec- 
tive docor  resides  in  Boston  or  one  of  its  suburbs.  The  figures  in 
parenthesis,  following  the  names,  inditate  the  number  of  entries 
on  the  registers,  under  each  donor's  name,  but  in  some  cases  these 
numbers  represent  series,  and  not  merely  single  prints. 

Donors :  Chas.  Dexter  Alien,  New  Haven  (1)  ;  N.  S.  Amstutz, 
Cleveland  (16)  ;  Miss  Ellen  Andrews  (2)  ;  Anonymous  (5)  :  S. 
P.  Avery,  New  York  (141) ;  W.  H.  W.  Bicknell  (16)  ;  Blanchard 
&  Watts  Engraving  Co.  (U)  ;  M.  Lament  Brown  (18)  ;  J.  East- 
man Cbaae  (1)  ;  Dr.  Chas.  Clark,  Lynn  (2)  ;  Roger  Cunningham, 
Kansas  City  (1)  ;  Dr.  Venancio  Deslandes,  Lisbon,  Portugal 
(13)  ;  John  Durand,  Paris,  France  (2)  ;  A.  W.  Elson  &  Co. 
(18);  Thomas  Gaffleld  (281);  Lloyd  McKim  Garrison,  New 
York,  (2)  ;  Samuel  Gray  (2);  Mrs.  Francis  B.  Greene  (24)  ; 
Edward  Habich,  Cnssel,  Germany  (1);  Karl  F.  Heinzen  (1); 
Hubert  Herkomer,  R,  A,,  Bushey,  England  (3)  ;  Ciias.  E.  Hires 
Co.,  Philadelphia  (2);  Sir  Joseph  D.  Hooker,  London,  England 
(1)  ;  S.  R.  Koehler  (25)  ;  Mrs.  Alice  W.  Lincoln  (32)  ;  W.  J. 
Linton,  New  Haven  (212)  ;  Dr.  F.  Lippman,  Berlin,  Germany 
(5)  ;  H.  F.  W.  Lyouns  (4)  ;  Rev.  Chas.  H.  Mlddleton-Wake, 
Tunbridge  Wells,  England  (1);  Miss  S.  Minns  (1);  Prof. 
Edward  S.  Morse  (1)  ;  N.  T.  Photogravure  Co.,  New  York  (1)  ; 
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Miss  Laura  Norcross  (8)  ;  Louis  Prang  (2)  ;  L.  Prang  &  Co. 
(6)  ;  Mrs.  T.  O.  Richardson  (187)  ;  Prof.  W.  Boese,  Berlin,  Ger- 
many (105)  ;  Denman  W.  Boss  (8)  ;  Boberts  Bros.  (1) ;  Walter 
Rowlands  (7)  ;  Miss  Sarah  M.  Spooner,  San  Francisco  (19)  ; 
Peter  Thurwanger  (19) ;  Aug.  Will,  New  York  (2)  ;  John  P. 
Woodbury  (2). 

To  the  special  library  of  the  Print  Department  76  volumes  have 
been  added.  Of  these,  60  were  given  by  Mr.  Thomas  Gaffield, 
8  by  the  Grolier  Club  of  New  York,  2  by  Mr.  Adalbert  Bitter 
von  Lanna,  of  Prague,  Bohemia,  and  1  each  by  Dr.  Max  Lehrs, 
of  Dresden,  Miss  S.  Minns,  and  Miss  Z.  M.  Plaisted.  Of  the  re- 
maining 8,  4  came  with  the  Chapman  purchase,  and  4  were  bought 
at  a  cost  of  $25.35. 

IMVENTORT  OF  THE   COLLECTIOMS. 

Gfray  Collection. — This  collection  has  never  been  properly  regis- 
tered and  numbered,  no  regular  ^^ accession  list"  having  been 
kept.  The  omission  has  now  been  supplied,  in  so  far,  at  least,  that 
all  new  accessions  can  be  numbered  as  they  are  received.  The  old 
stock  of  the  collection  is  still,  however,  unnumbered,  but  a  line  has 
been  left  open  on  the  register  for  each  print.  The  total  number  of 
prints  registered  is  7723,  of  books  416. 

John  Witt  BandcUl  Collection. — Begisters  have  also  been  pro- 
vided for  this  collection,  but  the  prints,  drawings,  etc.,  originally 
constituting  it  arc  still  waiting  to  be  entered.  They  have,  how- 
ever, been  counted,  with  the  following  result : — 

Prints  of  all  kinds 18,485 

Drawings 632 

Photographs 2,794 

Total  number  of  prints,  etc.,  originally  received     .     21,911 
Prints  since  bought  out  of  the  income  of  the  fund 
provided  by  the  donor 225 

Total 22,136 

The  books  belonging  to  this  collection  have  all  been  registered 
and  show  a  total  of  318  volumes. 

Print  Collection  of  the  Museum.  — The  entries  on  the  registers 
of  this  collection  give  the  following  totals :  — 


Pruit£  of  all  kinds  .......     13,068 

Beproductione  of  draniDgs,  etc 59 

Books 600 

It  must  be  borne  in  mind,  however,  that  most  of  the  entries 
□uder  reproductions  of  drawings,  etc.,  represent  series,  so  that 
Sfty-nine  is  very  far  from  indicating  the  actaal  number  of  single 
plates.  The  reproductions  of  drawings,  etc.,  by  Durer,  Rem- 
brandt, and  Menzel,  alone  show  a  total  of  six  hundred  and  sev- 
enty-ooe  plates. 

The  grand  total  of  the  collections  now  in  the  keeping  of  the 
Museum,  as  per  entries  on  the  registers,  sums  up  as  follows  :  — 

Prints,  drawings  and  photographs: 

Gray  Colleclion 7,723 

Randall  Collection 22,136 

Collection  of  the  Muflenm        ,        .        .       12,127 

41,986 

BookB: 

Gray  Coliectioa ilS 

Kandall  Collection 818 

Collection  of  the  Museum         .         .         .  500 

1,234 


To  these  figures  must  furthermore  be  added  my  own  books  and 
prints,  which  I  have  deposited  witU  the  Museum.  Of  bookfl 
there  are  about  fifteen  huudred,  and  these  have  mostly  been  regis- 
tered.    The  prints  have  as  yet  been  neitber  counted  nor  registered. 


ABSANGGUBNT  OF  TOE   COLLEOTtOKB. 

To  make  this  mass  of  material  properly  available  for  tlie  use  of 
the  Museum  (in  its  exhibitions),  as  well  as  for  students,  it  ought 
to  be  thoroughly  card -catalogued,  with  cross  references,  andsys- 
temically  arranged  in  the  storage  cases.  It  has  been  quite  im- 
possible, however,  to  do  this,  owing  to  the  lack  of  facilities  and  of 
the  necessary  working  force.  A  supply  of  new  cases  and  of  the 
apparatus  for  a  card  catalogue  has  in  a  measure  done  away  with 
the  first  of  these  two  wants,  but  the  deficiency  in  the  working  force 
still  remains,  so  that, — more  especially  in  view  of  the  tolerably 
rapid  growth  of  the  collection,  — there  is,  unfortunately,  no  pros- 
pect that  it  will  be  possible,  for  years  to  come  at  leasts  to  ^Mt 
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these  colIectionB  definitiTelj  into  order.  This  is  very  mudi  to  be 
regretted,  for  ^e  more  the  work  is  allowed  to  fall  into  arrear.  the 
less  likely  is  it  ever  to  be  accomplished.  If,  on  the  other  hand,  it 
conld  be  broaght  up  to  date,  it  would  be  a  comparatively  easy 
matter  to  handle  the  new  additions  as  they  come  in,  and  thus  to 
keep  the  collections  always  in  proper  order. 

EXHIBrnONS. 

Owing  to  my  absence  in  Europe,  only  one  exhibition  was  held 
during  the  year  1895,  and  the  prints  shown  (a  selection  of  the  best 
line  engravings,  mezzotints,  etc.,  from  the  various  collections  in 
the  keeping  of  the  Museum)  were  allowed  to  remain  in  the  cases 
until  March  22,  1896.  Since  then  three  exhibitions  have  been 
held :  Etchings  and  dry-points  by  Francis  Seymour  Haden, 
March  26  to  May  17 ;  New  Accessions,  May  21  to  Nov.  1,  and 
the  drawings  by  Edwin  A.  Abbey  for  Shakespeare's  Comedies, 
published  by  Harper  &  Bros.,  Nov.  6,  and  still  open.  Only  one 
catalogue  was  published,  for  the  Haden  exhibition,  and  of  this  only 
seventy-six  copies  were  sold.  It  is  to  be  hoped,  however,  that  the 
sale  will  continue,  as  the  catalogue  is  not  merely  ephemeral,  gotten 
out  for  the  exhibition  only,  but  forms  an  indispensable  supplement 
to  Drake's  "  Descriptive  Catalogue." 

NUMBER  OF   VISITORS. 

The  number  of  entries  on  the  visitors'  register  shows  a  lament- 
able falling  off.  The  number  of  visitors  in  each  of  the  two  years 
was  precisely  the  same,  namely,  173,  against  295  in  the  year  1894.% 
In  1895  the  proportion  of  the  sexes  was,  187  women  and  36 
men,  and  in  1896,  117  women  and  56  men. 

I  have  the  honor  to  be,  gentlemen. 

Very  respectfully  yours, 

S.  R.  KOEHLER, 

Curator  of  the  Print  Depaiiment. 

Boston,  Dec.  81,  1896. 


REPORT    OF    THE   CURATOR    OF    CLASSICAL 

ANTIQUITIES. 


To  the  Committee  on  the  Museum : 

Gentlemen,  —  I  have  the  honor  to  submit  to  yon  the  eleventh 
annual  report  of  the  department  of  classical  art. 

Of  the  character  and  variety  of  the  acquisitions  made  during 
the  year,  the  following  list  will  speak  for  itself.  Gifts  have  not 
been  as  numerous  as  in  previous  years,  but  fortunately  the  amount 
appropriated  for  this  department  out  of  the  bequest  of  Mrs.  Cath- 
arine P.  Perkins  has  enabled  us  to  continue  our  purchases  upon 
the  same  scale  as  last  year.  A  few  vases  have  been  added,  but 
attention  has  been  given  chiefly  to  the  development  of  our  collec- 
tion of  sculpture  in  marble  and  bronze,  a  department  which  lack 
of  means  has  hitherto  prevented  our  treating  systematically.  Even 
now  we  cannot  be  said  to  have  made  more  than  a  modest  begin- 
ning ;  yet  I  trust  that  the  quality  of  what  has  been  secured  thus 
far  is  of  a  grade  to  encourage  the  Trustees  of  the  Museum  to  con- 
tinue in  the  same  direction  while  the  means  and  opportunities  are 
within  reach.  In  the  subjoined  list  all  the  objects  not  otherwise 
specified  were  purchased  with  the  Perkins  bequest,  and  will  there- 
fore form  a  part  of  the  Perkins  collection. 

shakble. 

1.  Fragment  of  a  Statue  of  Hermes.  This  fragment  repre- 
sents an  adolescent  youth,  identified  as  Hermes  by  wings  in  the 
hair.  It  is  two-thirds  life  size,  and  includes  the  head,  torso,  and 
upper  half  of  the  arms,  both  of  which  are  broken  off  just  above 
the  elbows.  In  pose  it  bears  a  general  resemblance  to  the  so-called 
^'  Idolino  "  in  Florence,  though  the  head  is  somewhat  more  inclined, 
and  the  left  arm  is  not  held  so  close  to  the  body.  Both  pose  and 
type  seem  to  me  to  place  the  statue  among  the  works  which  owe 
their  origin  to  the  school  and  period  of  Polykleitos,  and  possibly 
to  the  master  himself,  though  here  we  undoubtedly  see  the  original 

type  or  creation  modified  to  suit  the  taste  and  purpose  of  a  later 
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artist.  The  marked  iDclination  of  the  head,  for  example,  gives  to 
the  figure  a  melancholy  or  pathetic  quality  which,  however  charm- 
ing, is  foreign  to  the  style  and  epoch  of  Polykleitos,  and  the  pro- 
portion of  the  head  to  the  body  is  smaller  than  in  figores  which  are 
copied  directly  from  his  works.  The  face,  which  is  well-preserved, 
except  for  an  unfortnnate  corrosion  of  the  surface,  due  to  the  use 
of  acid  in  cleaning  it,  differs  from  the  familiar  Polykleitan  type 
in  being  thinner  and  more  pointed,  with  a  narrow  under-jaw  and 
receding  chin  ;  yet  it  retains  the  Polykleitan  severity  and  simplicity 
of  modelling,  and  in  profile  bears  a  resemblance  to  the  head  of 
the  Doryphoros,  which,  though  not  exact,  is  strongly  suggestive  of 
the  same  type.  The  hair  is  treated  in  a  distinctively  Polykleitan 
manner,  being  arranged  in  short,  wavy  locks,  which  lie  flat  upon 
the  head,  with  some  of  the  ends  turned  slightly  upward.  The 
carefhl,  precise  cutting  of  each  lock,  together  with  this  flatness, 
suggests  that  the  figure  was  inspired  by,  if  not  copied  directly 
from,  a  bronze  statue.  The  wings  are  small,  and  attached  to  the 
hair  on  either  side  of  the  head,  above  the  temples.  If  we  can 
judge  by  the  manner  in  which  they  are  combined  with  the  hair, 
they  were  not  a  part  of  the  original  statue  or  prototype,  but  added 
by  the  sculptor  of  this  figure  to  suit  his  own  purpose.  They  are 
not  adjusted  awkwardly,  but  the  arrangement  of  the  locks  about 
them  seems  to  have  been  planned  without  reference  to  them.  Both 
wings  are  broken  off  almost  to  the  base.  The  top  of  the  head  is 
also  missing,  and  was  probably  a  separate  piece  cemented  to  the 
main  block,  as  the  firacture  shows  a  perfectly  smooth,  fiat  surface. 
The  hard  incrustation  upon  it  proves  that  this  break  is  not  of  recent 
origin. 

I  shall  reserve  a  more  detailed  description  and  discussion  of 
this  fragment  until  it  can  be  published  with  illustrations  which  will 
show  its  importance  both  archseologically  and  as  a  work  of  art. 
Without  such  assistance  I  can  merely  record  an  opinion,  which  I 
should  not  at  present  wish  to  state  too  positively,  that  it  is  a  free 
rendering  or  adaptation  of  a  statue  of  the  school  and  period  I  have 
named,  and  that  the  original  was  the  ftiU-size  figure  of  a  boy, 
which  the  copyist  or  imitator,  by  a  slight  modification,  converted 
into  the  two-thirds  size  figure  of  a  youth,  adding  the  wings  that 
there  might  be  no  doubt  as  to  its  identity.  The  face  seems  to  me 
distinctly  boyish  in  shape,  and  the  arms  are  more  slender  than 
of  statues  of  full-grown  youths.    The  modelling  of  the  head 


is  somewhat  iry  and  manuered.  though  by  no  means  poor,  but 
that  or  tlie  torso  is  so  delicate  and  skilftil  that  I  believe  we  are 
justified  in  aseigning  the  statue  to  a  period  before  the  Roman 
Empire,  and  sliould  place  it  oonjecturslly  in  the  second  or  first 
century,  B.  C.  The  melancholy  expression  of  the  bent  head  and 
the  sadness  of  the  face  suggest  that  Hermes  was  repi-esented  in 
his  character  of  Psychopompos,  or  Conductor  of  Souls,  aud  con- 
sequently that  the  statue  was  made  as  the  decoration  of  a  grave. 

Total  height,  M.O.TB;  length  of  face,  from  the  ends  ofthfc  liair,  M.0.12; 
len^-tb  of  torso,  from  the  top  of  tbe  sturniin)  to  tbe  base  of  tbe  groin. 
M.O.foT  distance  between  the  nipples,  M.0.20;  clrcumrerence  of  bleeps, 
M.0.255  and  0.260. 


2.  Colossal  Bcst  of  Albxandec  the  Great.  This  is  the 
bnat  published  by  Helbig  in  the  Monumenti  antkki  of  the  Academy 
of  the  Lincei,  VI.,  1895,  pp.  71  ff.,  pi.  1.,  who  says  that  according 
to  trustworthy  accounts  it  was  found  at  Menschiye,  the  site  of  the 
ancient  Ftolemais,  in  Egypt.  It  is  almost  an  exact  counterpart 
of  the  famous  head  of  Alexander  in  the  CapitoUne  Museum,  to 
which,  however,  its  superiority  in  execution  is  such  that  Holbig 
thinks  it  stands  to  the  Capitoline  head  in  the  relation  of  a  clever 
work  of  the  HeUenistic  period  to  a  Roman  copy.  He  also  thinks 
it  was  made  not  long  after  Alexander's  death.  Like  the  Capitoline 
copy,  it  is  evidently  a  highly  idealized  portrait,  but  it  has  not  the 
holes  in  the  fillet,  which  upon  the  Capitoline  head  have  been  sup- 
posed to  be  for  the  insertion  of  rays,  and  to  show  that  Alexander 
was  represented  as  Helios,  the  god  of  the  Sun.  The  greater  part 
of  the  nose  is  missing,  as  well  as  the  ends  of  many  of  the  locks  ; 
but  there  has  been  no  attempt  at  restoration. 

Helglit,  M.0.4e;  length  of  face,  M.0.243. 


3.  Labgb  Head  of  Aphrodite.  This  was  formerly  at  Broad- 
lands,  the  seat  of  the  Palmorston  family,  where  it  was  seen  by 
Miciiaelis,  and  is  described  in  his  Ancient  Marbles  in  Great  Britaiti. 
p.  218,  No.  6,  It  was  later  in  the  possession  of  Lord  Ronald 
Gower,  and  has  been  published  recently  by  L.  E,  Farnell,  in  his 
OuUs  of  the  Greek  Slates,  Vol.  II.,  pi.  LVI.,  p.  718.  It  has  also 
been  photographed  by  Hollyer,  of  London.  The  top  of  the  head 
was  a  separate  piece,  and  is  missing,  the  break  extending  from  the 
lower  edge  of  the  fillet  or  diadem  in  front,  to  the  base  of  the  skall 
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behind,  the  lost  part  inclnding  the  knot  into  which  the  hair  was 
gathered  at  the  back. 

Michaelis  regards  this  as  an  original  Greek  work,  and  his 
opinion  is  followed  by  Farnell,  who  believes  it  to  have  been 
executed  under  the  influence  of  Praxiteles.  The  type  is  certainly 
one  of  "  grand  and  lofty  beauty,"  as  Michaelis  says,  and  the 
beauty  has  in  it  an  element  of  severity  such  as  is  observable  in 
the  head  of  the  Venus  of  Aries,  which  places  it  in  relation  with 
that  statue  rather  than  the  more  familiar  Praxitelean  type  of 
Aphrodite  as  exemplified  in  the  copies  of  the  Knidian  Venus. 
The  appealing  expression  and  the  delicate  appreciation  of  the 
softness  of  flesh  which  characterize  the  style  of  Praxiteles  in  its 
full  development,  are  not  apparent,  the  head  being  modelled  in  a 
more  heroic  manner,  the  flesh  treated  simply  and  with  little  detail, 
and  the  conception  as  a  whole  sublime  rather  than  charming. 
Consequently,  I  think  that  if  the  head  is  to  be  ascribed  to 
Praxiteles  or  his  influence,  it  must  be  to  the  early  part  of  his 
career,  when  he  was  still  affected  by  the  style  of  the  masters  who 
had  preceded  him  ;  in  other  words,  that  the  type  it  represents  can- 
not be  later  than  the  flrst  quarter  of  the  fourth  century,  B.  C.  But 
that  the  head  itself  is  an  original  of  that  period  I  am  strongly 
inclined  to  doubt,  as  the  technique  does  not  seem  good  enough  to 
warrant  this  assumption.  The  hair  is  not  chiselled  with  the  free- 
dom and  spontaneity  which  usuall}'  distinguish  real  Greek  work 
from  Roman  copies  * ;  and  the  modelling  of  the  face,  so  far  as  this 
can  be  judged  in  its  present  corroded  condition,  is  mannered,  and 
lacking  in  the  subtlety  of  an  original  of  the  period  in  which  its 
style  would  place  it.  Therefore,  I  am  of  the  opinion  that  it  is  a 
Roman  copy. 

Height,  M.0.37;  length  of  face,  M.0.22. 

4.  Ideal  Greek  Head,  of  heroic  size.  This  is  probably  the 
head  of  a  goddess,  of  a  youthful  type,  but  with  nothing  to  identify 
it  more  closelj'.  It  is  an  original  work  of  the  Attic  school  of  the 
early  part  of  the  fourth  century,  B.  C,  and  shows  the  transition 
in  style  between  the  Pheidian  and  the  Praxitelean  epochs. 

Height,  M.0.84;  length  of  face,  M.0.215. 

*It  may  be  noted  that  the  hair  has  apparently  been  worked  over  in  placee  abont  the 
forebe»d. 
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5.  Greek  Votive  Relief  to  Herakles.  Herakles,  nude, 
youthful,  and  beardless,  stands  in  the  centre,  his  figure  almost  full- 
front.  His  lion-skin  hangs  from  his  left  arm,  and  in  his  left  hand 
he  holds  his  club.  His  right  arm  is  extended  towards  a  shrine  at 
the  right,  consisting  of  two  Doiic  columns  on  a  base  of  three  steps, 
with  an  architrave  above  them,  and  upon  this  a  large  vase.  At 
the  left  stands  a  youthful  figure  (Hermes?)  with  a  petasos,  or 
broad-brimmed  hat,  hanging  at  his  neck,  and  wearing  a  chlamys. 
His  left  hand  is  held  as  though  resting  upon  a  stick,  possibly  a 
caduceus,  but  this  object,  whatever  it  was,  is  not  represented  in 
relief.  On  the  top  step  of  the  shrine  is  the  inscription  hpakaeos 
A^VESIKAEO  CB.paK\iovi  dXc^iKdKov)  showing  that  the  relief  was  dedi- 
cated to  Herakles  as  the  Averter  of  Evil.  Its  date  is  probabl}'  the 
latter  part  of  the  fourth  century,  B.  C.  Between  the  figures  are 
the  traces  of  a  scrawled  inscription,  about  which  I  trust  we  may 
be  able  to  give  a  more  definite  account  later. 

Length,  M.0.675;  breadth,  M.0.63. 

6.  Fragment  of  an  Attic  Grave  Monument,  in  the  form  of 
a  colossal  lekythos,  or  oil-jug.  The  fragment  comprises  the  whole 
body,  including  the  shoulder  to  the  rise  of  the  neck  and  handle, 
and  of  the  lower  part  only  the  foot  is  missing.  On  the  front  half 
is  a  panel  with  six  figures  in  low  relief,  representing  the  parting 
between  the  deceased  and  his  family.  The  principal  figure  is 
an  old  man  (KAAAIAS),  seated  in  a  chair,  profile  to  left.  He  is 
bearded,  and  wears  an  himation  and  shoes.  With  his  right  hand 
he  clasps  the  hand  of  a  matronly  woman  who  approaches  him  with 
bowed  head.  She  wears  an  Ionic  chiton  and  himation,  and  her 
hair  is  bound  by  two  fillets  in  front,  and  a  net  or  kerchief  behind. 
She  is  followed  by  a  second  woman  (kaaaistAPETH),  similarly 
draped,  but  with  a  single  fillet  in  her  hair,  who  holds  her  right 
hand  as  though  carrying  something,  which  was  probably  repre- 
sented in  color.  Behind  her  comes  a  maid,  carrying  a  box  in 
each  hand,  and  dressed  in  a  long-sleeved  chiton,  with  a  sleeveless, 
ungirdled  garment  over  it,  reaching  to  her  feet.  Her  hair  is  com- 
pletely enveloped  in  a  kerchief.  Behind  the  chair  of  the  principal 
figure  stands  a  young  girl  (ahmaineth),  in  chiton  and  himation, 
her  hair  hanging  in  a  loose  coil  behind ;  and  the  last  figure  on  this 
side  is  a  man  with  a  short  beard  (etbioz)  ,  wearing  a  short  chiton, 
and  holding  a  strigil  in  his  right  hand. 
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Total  heiirht  of  the  fragment,  M.1.10;  height  of  the  panel  coDtaining 
the  flj^ares,  M.0.55.  This  has  been  set  up  in  the  Museum  with  the  miss- 
ing parts  restored  in  plaster. 

7.  Bust  of  Corbulo,  the  Roman  general  (died  A.D.  67).  A 
fine  specimen  of  the  portrait-sculptare  of  the  early  Empire,  in 
excellent  preservation,  the  face  being  practically  uninjured,  and 
identified  by  its  resemblance  to  other  accepted  portraits  of  him.* 

Height,  M.0.84;  length  of  face,  M.0.195. 

8.  Girl's  Head.  Roman,  life-size,  with  a  smiling  face,  and 
evidently  firom  a  portrait-statue  or  bust. 

Height,  M.0.24;  length  of  face,  M.0.115. 

9.  Girl's  Head.  Roman,  life-size,  and  also  from  a  portrait- 
statue  or  bust.  The  execution  is  superior  to  that  of  No.  8,  and 
the  expression  of  unhappiness  is  especially  noticeable. 

Height,  M.0.225 ;  length  of  face,  M.0.145. 

STONE. 

1.  Small  painted  Gravestone.  Of  poros^  and  found  in  Greece. 
This  slab  is  of  a  common  stel6  shape,  M.0.50  high,  0.865  broad 
at  the  base,  with  inclined  sides  and  a  low,  pointed  top,  on  which 
are  three  small  antefixes.  The  design,  instead  of  being  in  relief, 
is  painted  on  a  sunken  panel  which  occupies  practically  the  whole 
ftont,  there  being  only  a  narrow  margin  left  around  it,  with 
bevelled  sides,  to  serve  as  a  frame.  Although  somewhat  defaced 
by  dirt  and  scratches,  the  colors  are  exceptionally  well  preserved, 
and  the  principal  features  of  the  picture  are  perfectly  distinct, 
though  some  of  the  details  are  obscured  or  lost.  It  represents  a 
woman  seated  upon  what  is  apparently  a  chair  without  a  back,  in 
profile,  facing  towards  the  left,  playing  with  a  white  bird  (dove?) 
which  is  perched  upon  the  forefinger  of  her  left  hand,  its  head 
stretched  up  towards  a  small  re<i  object  (fhiit?)  which  she  holds  in 
her  right  hand.  She  is  dressed  in  a  plum-colored  chiton,  with 
long,  tight-fitting  sleeves,  and  over  this  a  shorter  garment  of  light 
yellowish  green,  made  with  sleeves  which  just  cover  the  shoulders, 
open  in  firont,  and  girdled  high  at  the  waist.     She  wears  yellow 

*  For  these,  lee  Bernoulli,  lUfmiiche  IkonographU,  I.,  pp.  271  ff .,  pi.  xxili. :  and  Amdt. 
Bmim,  OriecM9che  und  rdmi9che  Fii>rMU9,  pU.  208  ff. 


ehoes ;  and  her  hair  is  abort,  d&rk  brown,  and  curly.  Her  fflce  is 
painted  the  fair  fleah-color  which  we  see  on  figures  of  women  id 
w  nil -pain  tings,  the  lipa,  cheek,  and  setting  of  the  eye  being  deeper 
in  shaile.  The  bacltground  is  pale  blue.  Across  the  top  a  hori- 
zontal band  is  painted,  separating  the  pediment  from  the  picture. 
From  this  band  Iiang  Ihree  objects,  wbicli  are  nearly  obliterated. 
That  on  the  right  may  be  a  pouch  or  purae ;  the  middle  one  ia  a 
small,  reddish  disk,  with  traces  of  drawing  around  it:  and  of  that 
on  the  left  nothing  is  left  bnt  an  oval  mass  of  bright  red,  the 
drawing  which  would  determine  its  nature  having  entirely  disap- 
peared. In  front  of  the  woman,  at  the  lower  left  comer  of  the 
picture,  ia  possibly  a  black  dado,  with  a  colored  border  at  the  top, 
but  this  is  not  continued  under  the  seat,  the  color  there  being  like 
the  rest  of  the  background.  There  are  also  traces  of  drawing 
here,  but  I  can  make  nothing  of  tliem.  The  bevelled  sides  and 
top  of  ilie  frame  are  painted  a  strong  red.  Along  the  bottom 
are  traces  of  pigment,  among  which  various  colors  are  faintly 
discernible. 

The  colors  are  applied  directly  to  the  atone,  without  any 
preparatory  coating.  The  outlines  and  other  details  are  drawn  in 
a  (lark  grayish  color,  possibly  originally  black.  The  figure  is 
poorly  drawn,  and  badly  proportioned,  but  the  type  is  that  of  the 
figures  on  the  Attic  grave  relieft  of  the  end  of  the  fifth  and 
beginning  of  the  fourth  centuries,  B.  C.  The  slab  ia  certainly  not 
older  than  that  period,  but  it  may  be  later. 

2.  Beabded  Head,  of  life-size,  .^ud  in  high  relief,  being  almost 
detached  from  the  background,  a  small  fragment  of  which  remains. 
The  head  is  full-front,  and  of  Semitic  type,  the  technique  resem- 
bling that  of  the  later  Phoenician  and  Cypriote  acnlpturea.  The 
hair  and  beard  are  treated  mechanically,  in  thick  masses  of  short, 
spiral  curls.  Said  to  be  from  Palmj-ra.  On  the  background  is  a 
small  IVagment  of  a  Palmyrene  inscription,  which  Professor  Lyon 
thinks  of  a  mortuary  ctiaracter.  Formerly  in  the  collection  of 
S.  d'Ehrenhofl,  Swedish  minister  to  the  Porte,  aud  sold  with  his 
collection,  1893.     Anonymous  gift. 


J.  SuAXL  SxATCE  OF  Hebakles.  Height,  M.1.01.  This  is 
probably  &  Roman  reproduction  of  a  Hellenistic  type,  which  is 
familiar  in  other  Qgurcs,  more  or  less  varied  in  pose,  but  nil  repeat- 
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ing  the  same  conception  of  the  hero.  He  is  represented  as  bearded , 
and  of  the  usaal  powerful  baild,  standing  upon  the  left  leg,  with 
the  right  leg  bent,  and  only  the  front  half  of  that  foot  resting  on 
the  ground.  His  right  arm  is  stretched  at  fall  length  in  front  of 
him,  with  the  hand  extended  as  though  about  to  grasp  something, 
the  palm  being  vertical,  not  flat,  and  the  fingers  spread  apart. 
The  left  hand  rests  against  the  hip,  and  formerly  held  the  club, 
only  the  end  of  which  remains.  This  end  and  the  position  of  the 
hand  show  that  the  club  was  held  at  a  sharp  angle  with  the  body, 
and  did  not  rest  upon  the  ground.  Over  his  left  shoulder  hangs 
the  lion-skin,  the  end  of  which  falls  from  tlie  forearm.  The  statue 
has  been  put  together  from  fragments,  with  no  attempt  to  conceal 
the  cracks.  The  only  restorations  are  the  head  and  mane  of  the 
lion-skin,  a  piece  in  the  upper  part  of  the  right  thigh,  and  a  small 
piece  in  the  middle  of  the  back.  The  whole  is  well  modelled  in  the 
realistic  style  of  the  later  part  of  the  Hellenistic  period. 

2.  Greek  Portrait  Head  of  a  Girl,  —  Arsinoe  II.?  This 
is  a  fragment,  being  broken  off  where  the  chin  joins  the  neck.  It 
is  of  life-size,  and  I  think,  without  question,  an  original  Greek 
work.  That  it  dates  from  a  good  period  is  evident  from  the  ideal- 
izing tendency  manifested  in  its  treatment,  by  which  all  petty 
details  are  eliminated  in  the  modelling  of  the  countenance,  and  yet 
enough  individuality  is  preserved  to  leave  no  doubt  that  it  is  a  por- 
trait, not  an  ideal  creation.  The  hair,  also,  is  treated  with  more 
grace  and  delicacy,  and  in  lighter  masses,  than  we  find  in  late 
works.  The  individuality  of  the  face  is  especially  noticeable  in  the 
shape  of  the  nose,  which  is  long,  straight,  and  thin,  with  a  pro- 
nounced dip  at  the  end.  In  this  strongly-marked  feature,  and  in 
the  general  character  of  the  face,  there  is  a  sufiScient  resemblance 
to  the  head  of  Arsinoe  II.,  daughter  of  Ptolemy  I.  and  queen  of 
Ptolemy  Philadelphos,  on  the  coins  of  the  latter,  to  give  a  possible 
clue  to  the  identity  of  the  subject.* 

Not  only  is  the  nose  on  the  coins  strikingly  like  this,  but  the 
profile  shows  the  same  low,  pretty  forehead,  short  upper  lip,  and 
small,  rounded  chin.  The  possibility  of  this  identification  is  further 
strengthened  by  the  fact  that  the  head  is  said  to  have  been  found 
in  'Egypt J  at  or  near  the  site  of  Memphis,  though  it  came  to  us 
without  any  theory  as  to  its  subject.  The  coins  represent  a  con- 
siderably older  woman,  as  would  be  natural,  since  Arsinoe  must 

*  See  the  BrltiBh  HuMQin  Catalogue  of  the  Coin*  of  the  Ptolemies,  pi.  YIU.,  Nos.  1-4S. 
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have  been  about  thirty-seven  years  old  when  she  became  the  wife 
of  Ptolemy  Philadelphos.  If,  therefore,  our  head  is  a  portrait  of 
her,  it  must  have  been  made  before,  or  at  the  time  of,  her  first 
marriage,  to  Lysimachus,  King  of  Thrace,  which  occurred  when 
she  was  about  seventeen.  She  docs  not  wear  a  royal  diadem,  but 
her  hair,  which  is  done  up  high  on  the  back  of  her  head,  is  bound 
by  a  narrow  ribbon,  wound  twice  around  the  head.  The  hair  is 
parted  in  the  middle  of  the  forehead,  and  gathered  up  loosely  into 
the  ribbon  at  the  sides.  If  my  suggestion  as  to  the  subject  be 
correct,  the  date  of  the  head  must  be  about  300  B.  C. ;  and  its 
technical  characteristics  show  no  reason  to  doubt  this. 

The  eyes  were  inserted,  and  nothing  remains  of  them.  The  lips 
were  covered  with  a  thin  coating  of  another  metal,  which  has  also 
disappeared,  though  the  rim  which  marked  its  limit  is  clearly 
defined.  The  right  side  of  the  face,  including  the  eye,  has  been 
jammed  somewhat  out  of  shape ;  there  is  also  a  dent  in  the  fore- 
head, and  a  bad  break  in  the  hair,  though  little  is  actually  missing. 
The  chin  has  been  broken  off  and  replaced  without  restoration. 
Perhaps  these  injuries  offer  the  best  evidence  of  the  remarkable 
charm  of  this  fragment,  as  it  still  remains  beautiful  in  spite  of 
them. 

3.  Roman  Male  Portrait  Head.  Also  a  fragment,  of  life 
size,  and  representing  an  elderly  man  with  a  close-cut  beard.  The 
style  is  that  of  the  second  century  of  our  era,  and  the  subject  may 
possibly  be  Antoninus  Pius,  in  the  later  years  of  his  life,  as  it 
bears  a  general  resemblance  to  his  portraits,  although  the  eyes  are 
not  set  under  the  brow  at  the  sharp  angle  which  appears  to  have 
been  one  of  the  most  distinctive  characteristics  of  his  face.  The 
head  wears  neither  diadem  nor  wreath.  The  eyes  are  not  inserted, 
and  both  the  pupil  and  the  rim  of  the  iris  are  incised  in  the  bronze. 
The  face  is  uninjured,  though  the  skull  has  suffered  somewhat. 
Like  the  head  of  Corbulo,  described  on  page  24,  this  is  a  splendid 
specimen  of  the  virility  of  the  art  of  portraiture  under  the  emper- 
ors, and  it  shows  the  skill  with  which  the  sculptors  of  the  Roman 
epoct  could  render  the  character  as  well  as  the  features  of  their 
subjects. 

4.  Male  arm  and  hand.  The  left  arm  and  hand  of  a  Roman 
statue  of  heroic  size,  including  all  but  the  upper  half  of  the  upper 
arm,  and  practically  intact.  It  is  slightly  bent  at  the  elbow. 
Said  to  have  been   found   near  Trebizond.      Anonymous  gift. 


28 

Length,  M.0.755 ;   length  of  hand  from  wrist  to  tip  of  middle 
finger,  M.0.28. 

5.  Archaic  statuette  of  Herakles.  Height,  M.0.085.  Rep- 
resented  as  youthful  and  beardless,  of  powerful  build,  with  long 
locks  surrounding  his  forehead.  He  stands  with  his  legs  crossed, 
leaning  upon  his  club,  which  he  holds  in  his  left  hand.  He  bends 
slightly  forward,  and  apparently  held  a  small  object  in  his  right 
hand.  He  wears  only  a  chlamys,  which  leaves  his  right  shoulder 
and  arm  bare.     Intact. 

6.  Archaic  statuette  of  a  nude  Youth.  Height,  M.0.19.  He 
stands  perfectly  erect,  the  left  leg  slightly  advanced,  and  the  right 
arm  raised  towards  his  head.  This  hand  is  missing.  The  left 
arm  is  held  akimbo,  the  back  of  the  hand  resting  against  the 
hip.  Original  Greek  work,  of  the  early  part  of  the  fifth  century, 
B.  C,  vigorous  in  spirit,  the  type  and  proportions  of  the  head 
archaic,  body  slender,  legs  long,  and  principal  muscles  intelligently 
modelled.  The  left  foot  and  ankle  are  lost.  On  the  top  of  the 
head  are  the  traces  of  a  rather  long,  narrow  object,  which  was 
perhaps  held  in  the  right  hand. 

7.  Statuette  of  a  nude  Youth,  stooping,  with  both  hands 
braced  upon  his  knees.  Height,  including  bronze  base,  M.0.1d6. 
Style  of  about  460  B.  C,  and  probably  an  original  of  that  period. 

8.  Small  head  of  Athena,  a  fragment,  including  part  of  the 
left  shoulder,  which  is  draped.  Height,  M.0.102 ;  length  of  face, 
M.0.04  Fifth  century  type,  and  wearing  a  Corinthian  helmet  with 
three  crests.     The  eyes  are  not  inserted.    Anonymous  gift. 

9.  Small  statuette  of  Apollo.  Height,  M.0.066.  Fourth 
century  type,  nude  and  wearing  the  quiver  hung  on  a  strap  over 
his  right  shoulder.  His  hair  is  arranged  in  a  long  coil  behind. 
Stands  upon  the  right  leg,  with  the  left  drawn  back.  In  his  right 
hand  a  phial6,  and  in  the  left  apparently  a  fragment  of  his  bow. 
Anonymous  gift. 

10.  Headless  statuette  of  a  Youth.  Height,  including  base, 
M.0.2d.  In  type  and  proportions  this  resembles  the  Naples 
^^  Narcissus,"  and  the  pose  is  somewhat  similar,  though  the  right 
hand  rests  fiat  against  the  hip,  and  the  left  arm  is  held  close  to  the 
body,  the  hand  holding  something  (broken  off)  against  the  front 
of  the  thigh.  He  wears  high  shoes,  but  otherwise  is  nude. 
Anonymous  gift. 

11.  Statuette  of  a  yoong  Sattb.    Height,  M.0.18.    The  figure 


is  node,  and  stauda  npon  the  left  leg,  with  the  right  eligbtl;  bent. 
The  right  arm  is  bent  at  the  elbow,  and  the  hand  probably  held 
someihing  which  ia  now  miBBing.  In  the  left  hand,  which  bongs 
somewhat  out  from  the  aide,  he  apparently  held  a  pedum  (satyr's 
staff)  or  thyrsos.  This  and  part  of  the  hand  are  miaaing.  This 
ia  a  Hellenistic  woi'k,  and  iq  type  reaemblee  the  little  leaping  satyr 
from  Heroulanenm,  in  Naples,*  especially  in  the  head  and  features. 
Like  him  he  has  ahort  horns  and  a  tail,  but  he  has  also  the  two 
goat-like  protuberances  on  the  neck,  which  the  Herculanean  satyr 
iias  not. 

12.  Fragment  of  a  small  Silknos,  including  the  head,  torso, 
right  arm,  and  upper  half  of  the  tbigha.  Height,  M.0.05.  The 
head  is  abnormally  large,  and  ia  bald.  Eyes  inserted.  The  right 
arm  is  raised,  and  held  a  staff,  or  something  of  the  kind.  The 
left  arm  was  also  raised,  and  the  figure  was  seated.  Anonymous 
gift. 

13.  Statuette  of  Jcfiteb,  standing.  Height  of  figure,  without 
the  base,  M. 0.107.  Roman.  Stands  upon  the  right  leg,  the  head 
turned  towards  Ihe  spectator's  left.  The  right  hand  is  gone,  and 
also  the  left  band  aod  arm  from  just  below  the  shoulder.  Wears 
sandals,  otherwise  nude. 

14.  Archaic  Gbipfis,  walking.  Length,  M. 0.068.  Height, 
including  base,  M. 0.107.  Cast  solid,  and  rather  flat.  Found  in 
Elis.     Anonymous  gift. 

15.  Statuette  of  a  Ecu.,  standing,  with  head  erect.  Height, 
M.0.15.  Modelled  with  spirit,  but  badly  proportioned.  Probably 
a  votive  offering. 

16.  Statuette  of  a  Doo,  standing,  looking  up,  and  lifting  his 
left  forepaw.  Height,  M. 0.108.  Eyes  inserted,  Etruscan,  found 
near  Chiusi,  ami  formerly  in  the  Fanelli  collection  at  Sartiano. 

17.  Greek  Mirror-caae.  Diameter,  M.0.1G8.  Although  not 
intact,  tUis  is  complete,  including  the  ring  by  which  it  was  sus- 
pended, and  that  by  which  the  cover  was  opened.  On  the  cover  is 
an  exquisite  relief,  made  of  a  separate  piece  soldered  ou,  repre- 
senting a  Centaur  seizing  a  Nymph.  Except  for  the  roughness  of 
the  surface,  due  to  corrosion,  this  i-elicf  is  in  perfect  preservation, 
even  the  delicately  incised  lines  of  the  hair,  the  decoration  of  the 
shoes,  and  the  other  tooling  Vk'ith  which  both  figures  were  finished, 
being  clearly  perceptible.     The  nymph  ia  dressed  in  a  thin,  sleeve- 

•Compmcltl  Hnd  De  Peitn,  la  Villa  ErailaneK,  pi.  SVI.,  Xo.  0. 
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less  chiton  and  himation,  and  the  centaur  wears  a  lion-skin  over 
his  shoulders.  The  types  of  both  figures,  and  the  excellence  of 
the  execution,  show  this  to  be  the  work  of  a  good  period. 

18.  Greek  Mirror.  The  mirror  itself  consists  of  a  simple  disk, 
which  is  attached  to  its  handle  by  a  slightly  conventionalized 
design,  in  a  jour  relief,  representing  a  winged  youth  and  a  winged 
maiden  (Eros  and  Psyche?)  seated  close  together,  vis-a-vis,  play- 
ing ^^  Mora,"  each  with  one  hand  raised,  she  holding  up  two  fingers 
and  the  thumb,  and  he  all  the  fingers.  The  figures  are  seated 
upon  an  Ionic  capital,  which  forms  the  top  of  the  handle.  Of  the 
handle  itself  only  the  bronze  dowel  is  left,  this  being  of  the  same 
piece  as  the  figures.  Total  length  of  the  mirror,  M.0.878 ; 
diameter  of  the  disk,  M.0.18.     Intact. 

19.  Etruscan  Mirror.  Length,  including  handle,  M.0.24 ; 
diameter  of  the  disk,  M.0.17.  The  back  is  covered  with  an  incised 
decoration,  well  preserved,  representing  three  figures:  in  the 
centre  a  woman,  whose  mantle  is  so  held  as  to  leave  the  greater 
part  of  the  figure  nude ;  at  the  left  a  youth  who  seems  to  be  draw- 
ing his  mantle  over  her  from  behind ;  and  at  the  right  a  winged 
female  figure  also  wearing  a  mantle  which  leaves  the  greater  part 
of  her  body  nude.  All  three  figures  wear  shoes.  Drawing  fairly 
good.    Intact.     From  the  Fanelli  collection  at  Sartiano. 

20.  Oinochoe  (wine-jug),  of  squat  shape,  with  the  handle  rising 
high  above  the  rim.  Height,  to  top  of  handle,  M.0.29.  The 
entire  surface  of  the  body  is  covered  with  decorations  of  a  con- 
ventional character,  in  fiat  relief.  Around  the  middle  is  a  band 
filled  with  the  palmetto-scroll  pattern  ;  and  above  and  below,  what 
may  be  described  as  an  enlarged  Stabornament^  surrounding  the 
vase.  At  the  junction  of  the  shoulder  and  neck,  and  around  the 
bottom,  are  narrow  borders  of  lotos  fiowers.  The  lower  attach- 
ment of  the  handle  is  in  the  form  of  a  medallion,  decorated  with  a 
finely  chiselled  relief  of  a  running  or  fiying  Nik6,  of  the  later 
archaic  type.     Intact. 

21.  High-shonldered  jug,  with  short  neck  and  trefoil  lip,  the 
middle  section  being  prolonged  into  a  spout.  Incised  decoration 
around  the  neck.  The  handle  ends  on  the  rim  in  two  panthers 
coucTtatUj  modelled  in  the  round,  and  its  lower  attachment  is  a 
large  palmetto,  inverted,  with  a  scroll  base.  Part  of  the  body  re- 
tains its  original  golden  lustre.     Intact.     Height,  M.O.  26S. 
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The  following  are  gifts :  — 

22.  Tiny  oinochoe  of  good  form.  Solid,  and  perhaps  used  as 
a  weight.  23.  Fair  of  small  cymbals,  each  with  the  inscription, 
incised,  FANASIAAS  K.  24.  Small  tray  and  spoon,  of  very  thin 
bronze,  perhaps  used  in  fumigating  tombs.  25.  Small  phial6  or 
patera,  with  an  umbilicus  in  the  centre.  (Nos.  28,  24,  and  25  are 
said  to  have  been  found  in  the  same  tomb,  in  Elis.)  26.  Long 
pin,  the  head  in  form  of  a  die,  on  each  of  the  four  sides  of  which  is 
a  jumping  frog.  27,  28.  Large  fibula  and  pair  of  spiral  bracelets, 
of  early  type,  from  Boeotia. 

GOLD. 

1.  Lai^e  pin-head,  of  very  elaborate  workmanship,  with  guard- 
chain  attached.  Length,  not  including  chain,  M.0.077.  The 
design  is  so  complicated  that  it  is  difiScult  to  describe,  but  its 
main  elements  consist  of  an  Ionic  capital,  of  a  good  type,  from 
which  rises  a  small  shaft  terminating  in  a  large  cone,  which  is 
composed  of  clusters  of  acanthus  leaves,  each  wrought  separately. 
From  the  volutes  at  the  four  corners  of  the  capital  spring  four 
lions,  their  forepaws  resting  upon  the  cone,  and  between  the  fore- 
paws  of  each  rises  a  spiral  ornament.  In  the  spaces  between  these 
spirals  are  four  bees,  modelled  with  absolute  realism  in  all  details, 
even  to  the  veins  of  their  wings.  They  rest  upon  the  acanthus 
leaves.  This  is  a  remarkably  fine  specimen  of  Greek  goldsmith's 
work.  It  and  the  following  number  were  found  together  in  the 
northwest  part  of  the  Feloponnesos ;  and  in  the  same  grave  two 
small  lekythoi,  mentioned  in  last  year's  report  (page  22,  Nos.  47, 
48),  were  said  to  have  been  found,  which  may  give  some  clue  to 
the  date  of  the  pins,  as  they  belong  in  the  second  half  of  the  fine 
red-figured  style,  and  could  hardly  be  later  than  the  middle  of  the 
fourth  century,  B.  C. 

2.  Pin,  with  head  somewhat  like  the  preceding,  though  smaller 
and  less  elaborate.  Length  of  whole,  M.0.118 ;  of  head  alone, 
M.0.03.  The  central  element  here  is  a  conventionalized  rose-bud, 
with  three  of  the  outer  petals  turned  down,  so  that  they  rest 
upon  a  small  globe  below.  Between  them  are  three  lions.  On 
the  bud  itself  are  three  bees,  each  sucking  ft*om  a  small  bud,  and 
between  the  bees  are  three  tiny  sphinxes.  For  the  provenance, 
see  above. 
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LEAD. 

Fragments  of  Graeco-Phoenician  Coffins.  These  fragments 
include  parts  of  several  sides,  one  end,  and  one  lid.  Tlie  decora- 
tions upon  them  are  made  in  the  familiar  manner,  by  the  repetition 
of  stamped  designs.  They  are,  however,  better  than  the  average 
specimens  of  the  Graeco-Phoenician  coffins,  both  in  the  character 
of  the  dies  used  and  the  arrangement  of  the  decorations,  which  is 
more  tasteful  than  usual.  The  sides  are  divided  into  panels  by 
Corinthian  columns,  some  with  spiral  flutings,  others  with  vertical. 
The  centres  of  the  panels  are  Medusa-heads  and  seated  sphinxes 
alternating,  the  minor  motives  being  ivy  and  laurel  leaves,  and 
dolphins.  A  broad  band  of  laurel  runs  along  the  top  of  the  side 
in  every  specimen,  and  a  scroll  of  ivy  along  the  bottom.  The 
decoration  of  the  lid  is  vines  of  ivy  intertwined,  with  a  daisy  in 
the  centre  of  each  space  thus  formed,  and  dolphins  and  leaves 
outside.  This  design  is  framed  by  a  band  of  laurel.  The  design 
on  the  end  is  the  facade  of  a  Corinthian  temple,  with  sprigs 
of  leaves  rising  from  the  roof.  (Not  included  in  the  Perkins 
collection.) 

VASES. 

1.  Large  red-figured  Amphora.  Height,  M.0.514.  The  shape 
is  that  of  the  Panatheuaic  prize  amphorae,  and  the  decorations 
are  in  the  style  of  the  beginning  of  the  fine  red-figured  period. 
A.  Athena  and  a  Kitbarist,  or  lyre-player.  The  goddess  stands 
at  the  right,  her  body  full-front,  and  face  turned  profile  to  left, 
watching  the  musician,  who  is  mounting  a  platform  of  three  steps, 
supporting  his  lyre  with  his  right  hand,  and  playing  upon  it  with 
his  left.  She  is  dressed  in  an  Ionic  chiton,  over  which  is  a  long 
garment  fastened  at  both  shoulders,  and  over  this  again  the  aegis, 
with  grinning  Medusa-head  (tongue  projecting),  and  long  fringe 
of  serpents.  She  also  wears  a  high-crested  Corinthian  helmet, 
earrings,  and  bracelets,  and  holds  a  long  spear  in  her  right  hand, 
the  left  resting  against  her  hip.  The  musician  is  laureate,  has 
long  hair  which  is  caught  in  a  loose  knot  on  his  shoulders,  and 
wears  an  Ionic  chiton  and  himation.  From  his  lyre  hang  long 
fillets  decorated  with  patterns.  On  the  top  step  of  the  platform  is 
the  word  KaX^s.  B.  Hermes  and  Poseidon,  standing  vis-cl-vis. 
Hermes,  at  the  left,  is  bearded,  and  wears  a  chlamys  and  high 
shoes.      His  petasos  hangs  at  his  neck.    Around  his  head  is  a 
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narrow  fillet,  la  liis  k-ft  linnil  he  hoMs  liis  caiiuceus  in  front  of 
him.  bis  right  bund  rests  against  his  hjp.  Poseiilon  is  laureate 
aud  nea^rs  a  long  himation.  He  holds  ti  long  trident  in  bis  right 
hand,  and  tbe  left  is  enveloped  in  bis  mantle.  Below  eacb  picture 
is  a  meander;  above,  a  Staborname.nt.  The  same  ornainenl 
around  the  hnse  of  cacb  handle,  and  a  palmelto-acroll  around  the 
neck.  The  vase  has  the  brilliant  black  lustre  of  the  best  "Nolan" 
glaze.  Its  size,  shape,  and  heautiftd  glaze,  together  with  the 
prJDcipal  design  u[>on  it,  suggest  that  it  may  have  been  a  prize 
vase  awarded  in  a  musical  competition  at  Athens.  Intact,  except 
for  two  slight  cracks. 

2.  Deinos  (round  bowl  without  base  or  handles).  Fine  red- 
figured  style.  Diameter,  SI.0.277  ;  height.  H.0.221.  The  body 
is  surrounded  by  a  group  of  eleven  male  figures,  excellently  drawn, 
representing  a  gymnastic  scene.  Tbe  principal  instructor  is  a 
bearded  man,  wearing  an  himation  and  carrying  a  very  long  staff. 
Proceeding  to  Ihe  left,  the  direction  in  which  he  is  looking,  there 
are  successively  two  young  boxers  engaging ;  a  young  instructor 
(himation  and  long  stutf),  watching  a  youth  who  is  throwing  a 
spear  to  the  accompamment  of  a  fiute-player  (long,  ungirdled 
garment  over  a  long-sleeved  chiton)  ;  a  disk-thrower  about  to  pass 
the  diskos  from  bis  left  to  his  right  band  (in  front  of  him  a  white 
goal -post)  ;  two  youths  practising  with  jumping-weights  ;  a  voulh 
watching  them,  witli  two  short  spears  in  his  hand  ;  and  a  youth 
winding  a  caestus  around  his  right  band.     This  vuse  is  intact. 

3.  White  Attic  Lekylbos.  Fine  style.  Height,  M.0.383.  A 
bearded  man  and  a  woman  meeting  at  a  grave,  she  bearing  a  flat 
basket,  from  which  bang  long,  red  fillets.  The  man  wears  a  red 
himation  ;  Ihe  colors  of  the  woman's  garment  or  giiriDenls  bare 
entirely  disappeared,  except  some  fine,  red  stripes  on  the  ami  and 
about  the  feet.     Drawing  excellent. 

4.  Plastic  Lekytbos.  Apbi'odite  rising  from  the  sea.  Tbe 
bead,  arms,  and  torso  are  represented  emerging  from  a  shell; 
btlow,  waves,  on  which  is  a  swan.  Although  partially  hidden  by 
an  incrustation,  enough  of  the  colors  and  gilding  remain  to  show 
tlie  color-sclieme  in  all  its  details.  She  woie  a  diadem  of  gilt 
flowers  about  ber  head,  her  hair  and  earrings  were  gilt,  flesh  pink 
and  white,  lips  carmine,  eyes,  lasbea,  and  brows  clearly  drawn  in  a 
dark  color,  a  "  Venua  girdle  "  of  gilt  disks  across  her  breast,  the 
shell  pink,  and  waves  blue.     Height.  M. 0,213. 
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5.  Small  cylindrical  box,  with  cover.  Red-figured,  late.  On 
the  cover  a  winged  head,  sketchily  drawn.  Height,  M.0.07. 
Anonymous  gift. 

TERRA-COTTAS. 

1.  Siren  playing  on  the  double-flute.  Height,  M.0.22.  The 
figure  is  standing:  she  has  the  head,  torso,  arms,  and  thighs  of  a 
woman,  the  legs  below  the  knees  merging  into  bird's  claws.  She 
has  also  large  wings,  folded,  which  reach  from  her  shoulder  to 
the  ground.  The  remains  of  color  are  considerable.  From  the 
d'EhrenhoflT  sale  (see  p.  25,  No.  2).     Anonymous  gift. 

2.  Boy  and  goose.  Small  terra-cotta  group  in  relief  style. 
Height,  M.0. 114.     From  the  d'EhrenhoflT  sale.     Anonymous  gift. 

3-5.  Three  small  terra-cottas,  representing,  respectively,  a 
veiled  woman  standing,  a  seated  woman  (severe  type),  and  a 
satyric  mask,  with  a  leering  face.  These  were  given  by  Mrs.  R.  S. 
Russell,  and  were  brought  to  this  country  from  Greece  before 
1836.  They  were  said  to  have  been  found  in  a  grave  in  the  island 
of  Melos. 

CASTS. 

During  the  year  casts  of  the  following-named  sculptures  have 
been  purchased  and  received :  — 

1.  Colossal  headless  statue  of  Athena  in  the  £cole  des  Beaux 
Arts,  Paris,  sometimes  referred  to  as  the  "Medici  torso."  2. 
Grave  relief  found  in  the  bed  of  the  Ilissos,  *'  Youth  and  Father," 
in  the  National  Museum,  Athens.  3.  Grave  relief  with  the  name 
Agathokle»  above  the  figure,  in  the  same.  4.  Small  copies  of  the 
statues  in  the  western  pediment  of  the  Parthenon,  found  at  Eleusis, 
in  the  same.  5.  Three  reliefs  from  Mantineia,  in  the  same.  6. 
Fragments  of  colossal  statues  found  at  Lykosoura,  in  the  same. 
7.  Statue  of  a  Warrior,  from  Delos,  in  the  same. 

We  have  also  added  to  our  collection  a  copy  of  the  excellent 
model  of  the  southwest  corner  of  the  Parthenon,  restored,  which 
was  made  by  C.  S.  Macgregor  under  the  direction  of  Prof.  H. 
Langford  Warren,  of  Harvard  University.  This  model,  which  is 
on  a  scale  of  1 :  10,  was  prepared  for  the  purpose  of  illustrating 
the  construction  of  the  building,  and  not  only  are  the  Joints  of  the 
blocks  indicated,  but  especial  care  has  been  given  to  the  correct 
reproduction  of  such  refinements  as  the  curvatures,  the  proportions 


of  the  moiililintja,  und  lo  otiier  details,  in  which  respect  it  will  bear 
the  cloBeet  examination.  A  conBii^erable  section  of  the  frieze  is 
shown  on  each  wall,  with  the  ceiling  above  it,  and  altogether  the 
model  is  a  most  uaerul  means  of  atuii3-ing  the  Parthenon,  botli 
architecturall.v  and  in  relation  to  iU  aeulpturea. 

Finally,  we  have  received  a  copy  of  the  new  model  of  the  Akrop- 
olis,  which  was  made  by  Heinrich  Walgei',  of  Berlin,  for  the 
Metropolitan  Museum  of  New  York.  This,  again,  is  a  worlt  of 
remarkable  accuracy  in  matters  of  detail,  more  elaborate  than  anj- 
model  of  the  Akropolia  hitherto  made,  and  neglecting  no  item  of 
any  part  of  the  surface  or  Uie  ruins  upon  it,  which  could  be  shown 
in  a  work  of  its  size. 

This  copy  was  the  gift  of  the  Special  Committee  on  Casts  of  the 
Metropolitan  Mnscum,  in  recognition  of  services  rendered  in  the 
formation  of  its  collection. 


lu  addition  to  tlie  usual  routine  work  of  this  department,  the 
first  half  of  the  year  was  occupied  with  the  preparation  and  pitbli- 
cation  of  the  new  edition  of  our  Catalogue  of  Casta  of  Oreek  ami 
Roman  Sculpture,  which,  as  you  were  informed  in  the  last  annual 
report,  involved  a  thorough  revision  of  the  former  Catalogue, 
many  articles  being  entirely  rewritten,  aud  also  descriptions  of  the 
casts  received  since  that  was  publislied.  The  new  edition  was 
issued  early  in  July.  It  cannot  fail  to  be  a  satisfaction  to  the 
Trustees  of  the  Museum  to  know  that  our  collection  of  casts  is 
acquiring  a  constantly  increasing  importance  as  an  educational 
factor,  not  only  in  our  own  community,  but  in  the  country  at  large, 
where  it  seems  to  be  serving  both  as  an  argument  for  the  estab- 
lishment of  similar  collections  elsewhere,  and  as  a  standard  upon 
which  those  collections  are  modelled.  Scarcely  a  week  passes  in 
which  letters  are  not  received  from  tbose  interested  in  promoting 
local  museums  in  various  parts  of  the  United  States,  asking  for 
advice  in  regard  to  the  selection  and  arrangement  of  casts ;  and  in 
these  letters  are  numerous  expressions  of  appreciation  of  the 
educational  work  which  our  collection  ia  performing  by  the  mere 
fact  of  its  existence  and  acceasibility,  and  the  eageiiiesa  with  which 
it  is  nsed  by  students  both  of  drawing  aud  of  the  history  of  art. 
And  I  believe  that  in  no  year  since  I  have  been  connected  with  the 
Museum  bas  this  part  of  it  bei-n  used  so  much  by  outside  classes. 


36 

who  have  met  here  to  explain  and  discuss  the  works  illustrated  by 
the  casts,  classes  of  all  ages,  representing  schools,  colleges,  and 
private  clubs,  and  coming  sometimes  from  a  considerable  distance. 
As  an  example  of  these  I  may  mention  a  class  from  Dartmouth 
College,  which,  under  the  direction  of  Professor  Lord,  came  to 
Boston  expressl}'  to  study  our  collections,  and  spent  several  daj's 
here  in  November.  Our  collection  of  Greek  vases  is  also  beginning 
to  attract  special  students,  as  its  importance  is  becoming  more 
widely  known,  and  I  am  happy  to  say  that  during  this  year  it  has 
been  the  incentive  to  a  number  of  persons  to  take  up  the  study  of 
Greek  ceramics.  The  accessions  made  to  it  during  the  last  few 
years  offer  an  opportunity  not  hitherto  available  in  this  country  for 
the  study  of  real  masterpieces  in  this  branch  of  Greek  art ;  and 
the  recognition  with  which  this  opportunity  has  already  met  is 
extremely  gratifying. 

During  November  and  a  part  of  December,  I  delivered  a  course 
of  six  lectures  upon  the  '*  Principles  of  Greek  Art"  before  the 
pupils  of  our  school,  and  las  a  result  beg  to  urge  upon  you  once 
again  the  necessity  of  providing  the  Museum  with  a  lecture-hall 
within  its  own  walls  as  soon  as  may  be  possible.  There  is  a  con- 
stant demand  for  instruction  upon  topics  connected  with  our  col- 
lections, which  can  be  given  only  in  this  way ;  and  sach  lectures 
ought  to  be  illustrated  by  the  objects  to  which  they  relate,  which 
obvioasl}'  can  be  done  only  in  the  Museum  itself,  as  there  is  too 
much  risk  in  carrying  even  the  portable  things  to  any  place  outside, 
while  of  course  there  are  many  which  could  not  be  thus  removed. 
The  women's  life-class  room,  in  which  former  courses  were  held, 
having  been  abandoned  as  inadequate  when  outsiders  were  admitted 
to  the  lectures,  the  school  was  obliged  this  year  to  hire  a  hall ;  but 
it  is  to  be  hoped  that  the  dny  is  not  distant  when  the  Museum  will 
be  in  a  position  to  offer  facilities  of  this  kind  not  only  to  the  school, 
but  to  the  community  at  large,  for  I  nm  sure  you  will  agree  with 
me  that  until  it  can  provide  instruction  reganling  the  arts  which 
it  exhibits  and  illustrates,  it  will  not  be  doing  all  the  educational 
work  which  may  be  legitimately  expected  of  it. 

I  have  the  honor  to  be,  gentlemen. 

Your  obedient  servant, 

EDWARD   ROBINSON. 
December  31,  1896. 


NOTE. 


CASTS   FOR   SALE. 


Casts  of  certain  of  the  sculptures  described  in  the  report  of  the 
Curator  of  Classical  Antiquities  may  be  ordered  of  the  Museum  as 
follows,  the  prices  not  including  packing  or  delivery 


Marble 


Bronze 


1. 

2. 

3. 

4. 

7. 

8. 

9. 

5. 

6. 

8. 

9. 
10. 
11. 
12. 
13. 
14. 
15. 
16. 


Fraprment  of  a  statue  of  Hermes 
Colossal  Head  of  Alexander     . 
Broadlands  Head  of  Aphrodite 
Attic  Grave  Lekythos,  restored 
Bast  of  Corbulo 
Portrait  bust  of  a  Young  Girl  (smiling) 
Portrait  bust  of  a  Young  Girl  (sad) 
Archaic  statuette  of  Herakles  . 
Archaic  statuette  of  a  Youth,  standing? 
Head  of  Athena        ... 
Small  statuette  of  Apollo 
Headless  statuette  of  a  Youth 
Statue* te  of  a  Youn^  Satyr     . 
Fragment  of  a  statuette  of  Silenos 
Statuette  of  Jupiter . 

Griffin 

Bull 

Dog 


S12  00 

15 

00 

6 

00 

25 

00 

6  00 

4  00 

4 

00 

50 

50 

00 

75 

50 

50 

75 

00 

00 

50 

50 

Also  the  following-named  :  — 

Marble  bust  of  Tiberius  (Annual  Report  for  1888,  p.  9,  No.  1)  .  ^7  50 
Marble  head  of  Hermes,  with  winged  cap  (Annual  Report  for 

1889,  p.  14) 4  00 

Bronze  statuette  of  Athena  (Annual  Report  for  1887,  p.  8 ;   S. 

Reinach,    Catalogue  du  Musee  de  St,   Germain,  Bronzes 

flguriSy  p.  41.  fi^.  12) 1  50 

Small  bronze  archaic  Head  r  Annual  Report  for  1895,  p.  25)  .  75 
Diskobolos,  bronze  top  of  a  Kottabos  stand  (Annual  Report  for 

1896,  p.  24) 1  50 

Archaic  bronze  handle.  Youth  holding  a  lion  on  each  shoulder 

(Annual  Report  for  1886,  p.  13) 2  00 

Bronze  statuette  of  Aphrodite,  Capitoline  type  (Annual  Report 

for  1896,  p.  25) 1  50 

The  Venus  of  Capua,  Naples 45  00 

Eros  and  Dolphin,  marble  group,  Naples 85  00 

Bead  Amazon,  from  the  Attalos  Group,  Naples     .        .        .        .  15  00 

Wounded  Gaul,  from  the  Attalos  Group,  Naples  .        .        .        .  15  00 

Bronze  bust  of  the  Doryphoros,  Naples 6  00 

Bronze  bust  of  Apollo,  archaic,  Naples 6  00 

Bronze  bust  called  <' Sappho,"  Naples 6  00 


Arrangements  are  also  being  made  to  have  photographs  of  these 
and  other  objects  in  this  department  placed  on  sale  at  an  early 
date. 
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REPOBT  OF  THE  COMMITTEE  ON  THE  LIBRARY 

F<«  1896. 


The  mppropriatkm  for  the  expenses  of  the  librmry  dozing  die  year 

1896  wma '.         .  $500  CO 

The  expenditures  hare  been  as  foQovs :  — 

Sabeeriptiocs  to  Art  Journals $109  97 

SnbeerfptkMiB  to  Archsologkal  Journals  -17  23 

SnbecrqiCions  to  Books  8  66 

PttrcbutCB 87  23 

189  80 


Total $442  89 

Unexpended  balance 57  11 

The  acoesrions  to  the  library  daring  the  year  have  been  as 
follows :  — 

Books  given 18 

Pamphlets  given 104 

Purdiases 20 

New  snbecriptions  to  periodicals 2 

The  most  important  gifts  to  the  library  are  as  follows :  — 

From  Mr.  ThomaB  Gaffidd,  Boston : 
Cstaiogoe  of  Stowe  Hoose,  1848.    4to. 

Cftlqaes  des  Vitrmnx  PeiDts  de  la  Cath€drale  du  Mans.    Vitraax  des 
XU%  Xin«,  et  XV^  siMes.    Far  M.  Eugene  Hucher.    Paris,  1865: 
folio. 
Catalogue  raisoim^  d*iine  belle  et  nombrease  collection  de  portraits 

grar^s  par  et  d'apr^  Antoine  Van  Dyck.    Bonn,  1852.    4to. 
Le  Peintre-Grareor.    Far  J.  D.  Passarant.  6  yols.    Leipsic,  1860-63. 
Collection  Wefgeliana;  2  vols.    T.  O.  Weigel.    Leii>sic,  1866. 
Catalogne  of  Engravings  and  Paintings,  ancient  and  modem.    Paris, 
1862. 
From  Mr.  George  W.  Wale;*,  Boston : 

Les  Taplsseries  Coptes.    M.  Gerspach.    Paris,  1890.    4to. 
From  Mr.  Edward  Bobin^n.  Bo<slon : 

38 


39 

Galerie  Schoenlank.    Illustrated  sale  catalogue.    Berlin,  1896.    4to. 
From  Miss  Z.  M.  Plaisted,  Boston : 
The  Bewick  Collector.    A   descriptive    Catalogue  of  the   works   of 
Thomas  and  John  Bewick.    Thomas  Hugo.    London,  1866.    8yo. 
From  Mrs.  Thomas  O.  Richardson,  Boston : 
Pitture  a  Fresco  del  Campo  Santo  dl  Flsa.    Intagliate  del  Cav.  Carlo 
Lasinio.    Flrenze,  1822.    Folio. 
From  Peabody  Museam,  Cambridge  : 
Prehistoric  Ruins  of  Copan,  Honduras.    A  preliminary  report  of  the 
Explorations  by  the  Museum,   1891-95.    Memoirs.    Vol.  I.,  No.  I. 
Cambridge,  1896.    4to. 

The  more  important  purchases  daring  the  year  have  been  as 
follows :  — 

Une  Illustration  de  L'enf  er  de  Dante.    Par  C.  Morel.    Paris,  1896. 
Die  AUischen  Grabreliefs.    Part  VIII.    Berlin,  1896.    1  vol. ;  folio. 
Cyclopsedia  of  Italian,  Greek,  and  Levantine  Architecture.    By  W.  P.  P. 

Longfellow.    New  York,  1895.    4to. 
Arnold  Bdcklin.    Forty  folio  hellotypes  from  the  works  of  the  master. 

Series  I.    Munich,  n.  d. 

The  new  subscriptions  to  periodicals  during  the  year  are  as 
follows :  — 

''Le  Gallerie  Nazionale  Italiane."    Illustrated  annual.    Rome. 
'  *  The  Studio . ' '    Illustrated  monthly .    London. 

For  the  Committee, 

S.  ELIOT. 
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ANNUAL  SUBSCRIBERS   FOR  1896. 


Abbot,  Ed  win  H. 
Abbott,  Mrs.  Jere 
Abbott,  MarabAtI  K. 
Adams,  Adonlrain  J. 
Adams,  Charles  F. 
Adams,  Mrs.  Cbarlea  F. 
Adams,  Hiss  Elizabeth  0. 
Agaaslz,  Alexander 
Agassi z,  Mrs.  Louis 
Albrte.  Johu  Jr. 
Alexander,  'Ebeaezer 
Allen,  Charles 
Allen,  Miss  M.J. 
Allen,  Mrs.  Samnel  Seabury 
Allen,  Thomas 
Allen,  Mrs.  Thomas,  Jr, 
Alley,  John  R. 
Andrew    Mrs,  John  A. 
Andrews,  Edward  R. 
Andrews,  Miss  Ellen 
Andrews,  Mrs.  John 
Ames,  Charles  G. 
Ames,  Jlr?.  Frederick  L. 
Ames,  James  Barr 
Ames,  Mrs.  James  Barr 
Ames,  Miss  Mary  S. 
Ames,  Oakes  A. 
Ames,  Oliver 
Amory,  Arthnr 
Amory,  Charles  W. 
Amory,  Francis  I. 
Amory,  Frederic 
Amory,  William 
Appleton,  Mrs.  William 
Appleton,  William  S. 
Armstrong,  George  W. 
Arnold,  George  F. 
Arnold,  Howard  P. 
Asplnwall,  Mrs.  W.  H. 
Atkins,  Mrs.  Edwin  F. 


AtklD!',  Mrs.  EliHha 
Atkinson,  Cbarlea  Follen 
Ayer,  James  B. 

Bailey,  Miss  Elizabeth  H. 
Baker,  Mrs.  Bicbard 
Balch,  Francis  V. 
BaU,  George  H. 
Bancroft,  John  C. 
Bancroft,  Mrs.  John  C. 
Bangs,  Miss  Bdith 
Bangs,  Mrs.  Ed  ward 
Bangs,  Miss  Elizabeth  S. 
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Madge,  Alfred  &  Son. 
Murdock  Parlor  Grate  Co. 

Naphen,  Henry  F. 
Nash,  Bennett  H. 
Nash,  Francis  J. 
Nelson,  Thomas 
Nevins,  Mrs.  Harriette  F. 
Newhali,  Charles  H. 
Nichols,  Arthur  H. 
Nichols,  Lyman 
Nicker  son,  Andrew 
Norcross,  Grenville  H. 
Norcross,  Mrs.  Otis,  Sr. 
Norcross,  Miss 
Norcross,  Otis 
Norman,  George  H. 
North,  James  N. 
Norton,  Charles  Eliot 
Norton,  Miss 

Olmsted,  John  Charles 
Olsen,  Peder 
Osgood,  Edward  Louis 
Osgood,  Mrs.  John  F. 


Page,  Miss  Edith 

Page,  Mrs.  Henrietta 

Page,  Hollis  Bowman 

Paige,  John  C. 

Paine,  Charles  J. 

Paine,  Mrs.  Charles  J. 

Paine,  Robert  Treat 

Paine,  Mrs.  Bobert  Treat 

Palmer,  Miss  Alice  W. 

Parker,  Charles  Henry 

Parker,  Charles  W. 

Parker,  E.  Francis 

Parker,  Mrs.  Elizabeth  D. 

Parker,  Miss  Ellen  G. 

Parker,  G.  H. 

Parkinson,  John 

Parkman,  Miss  Elisa  W.  S. 

Parkman,  Henry 

Parkman,  Miss  Mary 

Parsons,  Miss  Elizabeth 

Parsons,  Miss  Georgiana 

Peabody,  Francis  H. 

Peabody,  Frank  E. 

Peabody,  Oliver  W. 

Peabody,  Bobert  S. 

Penfleld,  James  A. 

Perkins,  Edward  N. 

Perkins,  Miss  Elizabeth  G. 

Perkins,  Miss  Elizabeth  W. 

Perry,  Miss  Martha  A. 

Peters,  Edward  D. 

Pfaff,  Jacob 

Pfaff,  Mrs.  Jacob 

Phillips,  Mrs.  John  C. 

Pickering,  Henry 

Pickering,  Henry  G. 

Pickering,  Mrs.  Mary  G. 

Pickman,  Dudley  L. 

Pickman,  Mrs.  Dudley  L. 

Pickman,  Mrs.  William  Dudley 

Pierce,  Henry  L. 

Pierce,  Miss  K.  C. 

Pierce,  Mrs.  Nathaniel  W. 

Pingree,  David 

Plimpton,  Henry  Richardson,  2d. 

Pope,  The  Misses 

Pope,  Albert  A. 
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Porter,  Alex.  S. 

Potter,  Mrs.  Warren  B. 

Prager,  Philip 

Prang,  Lonis 

Pratt,  Fred.  I. 

Pratt,  Mrs.  George  Langdon 

Pratt,  Laban 

Pratt,  Lncins  G. 

Pratt,  Miss  Mary 

Prendergast,  James  M. 

Preston,  Mrs.  F.  A. 

Pntnam,  Miss  Annie  C. 

Pntnam,  Charles  P. 

Pntnam,  Mrs.  Charles  P. 

Pntnam,  George 

Pntnam,  Miss  Greorgina  Lowell 

Pntnam,  Henry  W. 

Pntnam,  Mrs.  J.  Pickering 

Pntnam,  Mrs.  Samnel  R. 

Pntnam,  Miss  Sarah  G. 

Qnincy,  Mrs.  George  H. 
Qnincy,  Henry  P. 
Qnincy,  Miss  Mary 

Rackemann,  Charles  8. 
Radclyffe,  Herbert 
Randall,  Miss  Belinda  L. 
Ranney,  Miss  Maria  F. 
Raymond,  Mrs.  C.  B. 
Read,  Mrs.  Lncy  R. 
Read,  Miss  Sarah  E. 
Reed,  Mrs.  Benjamin  T. 
Rhodes,  James  Ford 
Rhodes,  Stephen  H. 
Rice,  Henry  A. 
Rice,  Nehemiah  W. 
Richards,  Robert  H. 
Richardson,  Miss  Ellen  B. 
Richardson,  F.  L. 
Richardson,  Mrs.  M.  H. 
Richardson,  Thomas  F. 
Richardson,  William  L. 
Richmond,  Joshua  B. 
Ripley,  Alfred  L. 
Ripley,  George 
Ritchie,  John 


Robinson,  A.  A. 
Robinson,  J.  C. 
Robson,  Lonis  E.  K. 
Rodman,  Miss  Mary 
Rodman,  Samnel  W. 
Rogers,  Miss  Annette  P. 
Rogers,  Gorham 
Rogers,  Jacob  C. 
Rogers,  Mrs.  William  B. 
Rollins,  William  Herbert 
Ropes,  John  C. 
Ropes,  Mrs.  Joseph  H. 
Ross,  Denman  W. 
Ross,  Mrs.  John  L. 
Ross,  Mrs.  M.  Denman 
Ross,  Waldo  O. 
Rotch,  A.  Lawrence 
Rotch,  Miss  Edith 
Rowe,  Henry  S. 
Royce,  Josiah 
Rnhl,  Edward 
Russell,  Edward 
Russell,  Edward  T. 
Russell,  Henry  S. 
Russell,  James  S. 
Russell,  Mrs.  Robert  Shaw 
Russell,  Miss  Rosalie  G. 
Russell,  Mrs.  Samnel  H. 
Russell,  Thomas  H. 

Saltonstall,  Mrs.  Henry 
Sargeant,  Samuel  D. 
Sargent,  Charles  S. 
Sargent,  Mrs.  Epes 
Sargent,  Francis  W. 
Sargent,  Wlnthrop 
Saunders,  Charles  G. 
Savage,  Samnel  Hay 
Sawyer,  Timothy  T. 
Sayles,  Henry 
Schlesinger,  Barthold 
Schmidt,  Arthur  P. 
Schonler,  James 
Schwarz,  Richard 
Scudder,  Horace  E. 
Scull,  Gideon 
'Sears,  David 
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Sears,  Miss  Emily  E. 
Sears,  Frederick  R. 
Sears,  Miss  Helen 
Sears,  Henry  F. 
Sears,  Mrs.  J.  Montgomery 
Sears,  Mrs.  Knyvet  W. 
Sears,  Philip  H. 
Sears,  WiUard  T. 
Seaverns,  Miss  Mary  R. 
Sever,  The  Misses 
Shattnck,  Miss  Corina 
Shattnck,  Frederick  C. 
Shattnck,  George  B. 
Shattnck,  Mrs.  George  O. 
Shaw,  Francis 
Shaw,  Franklin  A. 
Shaw,  Mrs.  G.  Howland 
Shaw,  Henry  L. 
Shaw,  Henry  R. 
Shaw,  Henry  S. 
Shaw,  Qnincy  A. 
Shaw,  Mrs.  Qnincy  A. 
Shaw,  Robert  G. 
Shaw,  Samuel  S. 
Shepard,  Mrs.  Emily  £. 
Shepley,  George  F. 
Sherbnrne,  Warren 
Sherman,  William  H. 
Sherry,  William  A. 
Shillaber,  William  G. 
Shimmin,  Mrs.  Charles  F. 
Shuman,  A. 
Shnman,  Samuel 
Silsbee,  Mrs.  John  B. 
Simes,  William 
Simpson,  Albert  P. 
Skinner,  Francis 
Skinner,  Mrs.  Luclan 
Slafter,  Edmund  F. 
Slater,  Andrew  C. 
Slater,  H.  N. 
Slocum,  Mrs.  William  H. 
Smith  &  Lovett 
Smith,  Mrs.  Charles  C. 
Smith,  Sidney  L. 
Smith,  William  Simeon 
Sohier,  William  D. 


Spaulding,  Mrs.  Emily  S. 
Spaulding,  John  Taylor 
Spaulding,  William  S. 
Speare,  Alden 
Spooner,  Henry  Garrettson 
Spooner,  Miss  Sarah  M. 
Sprague,  Mrs.  Charles  F. 
Sprague,  Francis  P. 
Sprague,  Mrs.  S.  E. 
Stanwood,  Arthur  G. 
Steams,  Richard  H. 
Stellwag,  Gustav 
Stetson,  Amos  W. 
Stevens,  Joseph  C. 
Stevens,  Miss  Mary  A. 
Stevens,  William  B. 
Stevenson,  Miss  Martha  C. 
Stone,  Lincoln  R. 
Stone,  Richard 
Storer,  The  Misses 
Storey,  Moorfield 
Storrow,  Charles  S. 
Storrow  James  J. 
Stowe,  William  E. 
Stowell,  John 
Stowell,  Mrs.  John 
Stratton,  Charles  E. 
Stratton,  Mrs.  Charles  E. 
Stratton,  Mrs.  Solomon 
Strong,  Mrs.  Alexander 
Strong,  Edward  A. 
Sturgis,  Charles  W. 
Sturgis,  Mrs.  John  H. 
Sturgis,  R.  Clipston 
Sullivan,  Mrs.  John  Landgon 
Sullivan,  Richard 
Sullivan,  T.  Russell 
Sweet,  Everell  F. 
Sweetser,  Arthur  L. 
Sweetser,  Benjamin 
Sweetser,  Frank  E. 
Sweetser,  John 
Swift,  Mrs.  E.  C. 
Swift,  Henry  W. 

Tappan,  Miss  Mary  A. 
Tarbell,  George  G. 
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Taylor,  Charles  H. 
Taylor,  Mrs.  B.  B. 
Thacher,  George 
Thacher,  Henry  C. 
Thayer,  Miss  Ad^le  G. 
Thayer,  Charles  E. 
Thayer,  Miss  Harriet  L. 
Thayer,  James  B. 
Thayer,  John  E. 
Thayer,  J.  Henry 
Thayer,  Mrs. 
Thayer,  Nathaniel 
Thayer,  Mrs.  Nathaniel 
Thomas,  Washington  B. 
Thorndike,  Charles 
Thomdlke,  Mrs.  J.  H. 
Thorndike,  Mrs.  Quincy 
Thomdlke,  S.  Lothrop 
Ticknor,  Miss  Anna  E. 
Tilden,  George  T. 
Tileston,  James  C. 
Tolman,  Miss  Harriet  S. 
Tompkins,  Eugene 
Tower,  Charles  B. 
Toy,  C.  H. 
Trull,  W.  B. 
Tucker,  Horace  G. 
Tucker,  Mrs.  Joshua  ' 
Tucker,  Lawrence 
Turner,  Miss  Alice  M. 
Tyson,  Mrs.  George 

Underwood,  H.  O. 
Upham,  George  P. 
Upham,  Miss  Susan 
Upton,  George  B. 
Usher,  Samuel 

Vaughan,  Benjamin 
Vaughan,  Francis  W. 
Vialle,  Charles  A. 
Vinton,  Mrs.  Frederic  P. 

Wadsworth,  A.  F. 
Wadsworth,  Oliver 
Waitt,  Houry 
Waldo,  Charles  Sidney 


Wales,  George  W. 
Wales,  Mrs.  George  W. 
Walker,  Francis  A. 
Walker,  Grant 
Walker,  Miss  Harriet  S. 
Walker,  J.  Albert 
Walker,  Miss  M.  Sophia 
Walker,  Mrs.  Nathaniel 
Wallace,  Rodney 
Wallburgr,  Ottomar 
Ward,  Miss  Ellen  M. 
Ward,  Mrs.  Henry  V. 
Ware,  Mrs.  Charles  E. 
Ware,  Miss  Charlotte  L. 
Ware,  Miss  Mary  L. 
Ware,  William 
Ware,  William  R. 
Warren,  Miss  Cornelia 
Warren,  Henry  C. 
Warren,  Mrs.  John  Collins 
Warren,  Mrs.  Samuel  D.,  8r. 
Warren,  Samuel  Dennis 
Warren,  Mrs.  Samuel  Dennis 
Warren,  Mrs.  William  Wilklns 
Waters,  Mrs.  Clement 
Way,  C.  Granville 
Webster,  Frank  G. 
Webster,  Mrs.  Frank  G. 
Weeks,  Andrew  G. 
Weld,  A.  Davis 
Weld,  Charles  G. 
Weld,  Miss  Edith 
Weld,  George  W. 
Weld,  Mrs.  Moses  W. 
Weld,  Otis  E. 
Weld,  Mrs.  William  F. 
Wells,  Mrs.  Frank 
Wells,  Mrs.  Mary  A. 
WeUs,  Miss  Ruth  L. 
Wells,  Samuel 
Welsh,  Mrs.  John  M. 
Wendell,  Mrs.  Barrett 
Wentworth,  Arioch 
Wesselhoeft,  Conrad 
Wesselhoeft,  William  P. 
Wesson,  James  L. 
Weston,  Henry  C. 
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Weston,  Mrs.  Henry  C. 
Wheeler,  Alexander  S. 
Wheelwright,  Edmund  M. 
Wheelwright,  Edward 
Wheelwright,    Mrs.    George    Wil- 
liam, Sr. 
Wheelwright,  George  W. 
Wheelwright,  Henry  A. 
Wheelwright,  John  W. 
Wheelwright,  Miss  Mary 
White,  Charles  T. 
White,  Mrs.  Edward  A. 
White.  George  R. 
White,  James  C. 
White,  Joseph  H. 
White,  B.  H. 
White,  Miss  Susan  J. 
Whiting,  Miss  Rose  Standish 
Whiting,  S.  B. 
Whitman,  Henry 
Whitman,  James  H. 
Whitman,  William 
Whitney,  Miss  Anne 
Whitney,  David  B. 
Whitney,  Edward 
Whitney,  Mrs.  Henry  M. 
Whittier,  A.  B. 
Whitwell,  Frederick  A. 
Wigglesworth,  George 
Wigglesworth,  Thomas 
Wilbur,  George  B. 
Wilder,  Charles  T. 
Willard,  Ashton  Bollins 
Willard,  Joseph  A. 
Willcutt,  Levi  L. 
Williams,  Miss  Adelia  C. 
Williams,  Francis  H. 
Williams,  Mrs.  Harriet  C. 


Williams,  Henry  Bigelow 
Williams,  John  D. 
Williams,  John  J. 
Williams,  Miss  Lou    e  H. 
Wilson,  Miss  L.  M. 
Winchester,  Daniel  L. 
Wing,  Miss  Emeline 
Winkley,  Samuel  H. 
Winslow,  Winthrop  C. 
Winsor,  Miss  Mary  P. 
Wlnsor,  Robert 
Winthrop,  Robert  C,  Jr. 
Wolcott,  Mrs.  J.  Huntington 
Wolcott,  Roger 
Wolcott,  Mrs.  Roger 
Wood,  Edward  S. 
Wood,  Frank 
Wood,  Mrs.  Frank 
Wood,  Henry 
Woodbury,  Isaac  F. 
Woodbury,  John  P. 
Woodman,  Mrs.  Charlotte  F. 
Woodman,  Miss  Mary 
Woods,  Henry 
Woods,  Joseph  W. 
Woodward,  Samuel  B. 
Wood  worth,  Mrs.  Alfred  S. 
Wright,  MissE.  F. 
Wright,  John  G. 
Wright,  Mrs.  John  Harvey 
Wyeth,  Edwin  A. 
Wyman,  Miss  Susanna 

Terza,  Henry  D. 
Young,  Charles  L. 

Zeigler,  AlAred 
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In  response  to  the  circular  calling  for  sobscriptionB  of  ten  dol- 
lars, in  the  year  1896,  the  following  donations  of  sums  other  than 
ten  dollars  were  received  :  — 

Adams,  Adonlram  J $20  00 

Ames,  Mrs.  Frederick  L 25  00 

Bartlett,  Francis 100  00 

Bartlett,  Miss  Mary  F 25  00 

Benton,  Josiah  H.,  Jr. 25  00 

Black,  Mrs.  George  N 100  00 

Bradlee,  F.  W 20  00 

Bradley,  Miss  Abby  A. 25  00 

Browne,  Edward  I •        •  85  00 

Center,  Joseph  H 20  00 

Cnrtis,  Allen 20  00 

Curtis,  Charles  P 85  00 

Curtis,  Mrs.  Charles  P.         .        .        , 20  00 

Farlow,  Lewis  H 100  00 

Fay.  Joseph  Story 20  00 

Fenno,  L.  Carteret 25  00 

Foster,  Francis  C 20  00 

«•  A  Friend" 100  00 

"A  Friend" 50  00 

Frothingham,  Mrs.  O.  B 25  00 

Gardner,  William  Amory 50  00 

Gray,  John  Chipman 20  00 

Greene,  Miss  Belle 20  00 

Greene,  Mrs.  Francis  B 25  00 

Heath,  Mrs.  Charles  H 20  00 

Hooper,  John  S 20  00 

Jackson,  Charles  Loring 20  00 

James,  Mrs.  John  W 20  00 

Kidder,  Charles  A.         .        .    ' 25  00 

Kidder,  Henry  T 100  00 

Kimball,  Miss  Hannah  Parker 15  00 

Linder,  Mrs.  George 20  00 

Livermore,  Mrs.  Mary  A.  C. 15  00 

Lothrop,  Mrs.  Thornton  K 15  00 

Lougee,  Miss  Susan  C. 5  00 

Lowell,  Augustus 20  00 

Lowell,  Miss  Georgina 15  00 

Lowell,  Miss  Lucy 20  CO 

Mason,  Miss  Ellen  F 50  00 


Mason,  Miss  Ida  H S35  00 

Minot,  I^Dreoce !S  00 

Hoseley,  Alexander 100  00 

Nevins,  Mrs.HarrietteP 100  00 

PhiUfps,  Mrs.  John  C 60  00 

Fichraan,  Dodlej  L 2S  00 

Flckman,  Mrs.  Dadley  L 26  00 

Potter,  Mrs.  Warren  B 100  00 

TtacfeemanD,  Charles  3. IS  00 

liobiuaon,  J.  C 20  00 

Rogers,  Miss  Annette  P 60  00 

Rotch,  MIbs  Edith 20  00 

RDBSell,  Edward 20  00 

Russell,  Mrs.  Robert  Shaw 20  00 

Storrow,  James  J 20  00 

Thayer,  Mrs 26  00 

Thomdike,  Mrs.  J.  H.            20  00 

TlckDOr,  Miss  AnnaE. 20  00 

Tacker,  Lawrence 20  00 

Walker,  Grant 60  00 

Warren,  Henry  C 26  00 

Warren,  Samoel  D 60  00 

Warren,  WlUlamF 6  00 

We-ks,  Miaa  Emily 6  00 

Wells,  Samuel 20  00 

Whitman,  Henry           20  00 

WlgKleswortb,  Oeorge 20  00 

Woodman,  Miss  Mary 25  00 

Woolson,  Miss  Eda  A. 6  00 


DONATIONS   IN  1896. 


On  April   25,    1872,   the  following  vote  was  adopted  by  the 
Tmstees : 

Votedt  That  all  gifts  to  the  Museum  be  received  on  the  understanding 
that  they  are  to  be  at  the  absolute  disposal  of  the  Board . 

The  policy  indicated  has  been  continoously  enforced. 


Charles  Dexter  Allen,  Hartford,  Conn. 
A  book  plate  designed  by  E.  H.  Garrett;  etched  by  W.  H.  W.  Bicknell. 

Miss  Ellen  Andrews. 
Four  engravings  by  Joseph  Andrews. 

Anonymous. 

Fifteen  objects  of  bronze  sculpture,  Greek  and  Roman,  five  pieces  of 
pottery,  Greek,  and  a  head  in  hie;h  relief,  stone,  from  Palmyra. 

Anonymous. 
Five  drawings  in  sepia  and  pen  and  ink. 

Anonymous. 
Fifteen  photographs  of  paintings,  etc. 

Anonymous. 
A  poster  designed  by  Miss  E.  H.  Bartol. 

N.  S.  Anstutz,  Cleveland,  O. 

Sixteen  specimens  of  the  Artograph  Engraving  Process,  invented  by 
the  donor. 

Samuel  P.  Avery,  New  York. 

Sixty-two  etchings,  lithographs,  engravings,  and  process  reproduc- 
tions, and  a  photograph  of  the  portrait  of  Benj.  Franklin,  by 
Duplessis. 
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Enbiqub  Bakb,  in  behalf  of  S.  Bing,  Paris. 
To  the  Morse  Collection,  a  Seto  bottle. 

Bequsst  of  Mbs.  Bichabd  Baebr. 

One  hundred  and  thirty-three  pieces  of  Wedgn^ood  ware,  Wedgwood 
and  Bentley,  Adams,  Turner,  and  James  Tassie. 

W.  H.  W.  BiCKNELL,  Winchester,  Mass. 
Sixteen  etchings  by  the  donor. 

Claudb  Fayette  Bragdon. 
A  poster  designed  by  the  donor. 

Mb0.  H.  M.  Von  Brandt,  Wiesbaden,  Qermany. 

Three  embroidered  dresses,  Chinese,  a  lacquer  box,  and  a  porcelain, 
cock,  Chinese,  of  the  17th  century. 

Edward  Brandus,  Paris,  France. 
The  first  sketch  for  the  '*  Automedon,"  by  Henri  Regnault. 

M.  Lamont  Brown. 

Nine  proofs  of  wood-engravings,  and  nine  half-tone  reproductions, 
retouched  by  Mr.  Brown. 

Charles  P.  BowDrrcH. 
Two  hundred  and  six  photographs  of  ruins  in  Copan,  Yucatan. 

Arthur  Astor  Caret. 
A  carved  stone  shield  and  crest,  late  florid  Ootbic,  Venetian. 

Dr.  Charles  E.  Clark,  Lynn. 
Two  posters. 

From  the  Commtftee  to  enlarge  the  collection  of  casts  of  thx 
Metropolitan  Museum,  New  York,  In  recognition  of  the  services 
of  Edward  Robinson,  Curator. 

A  model  of  the  Acropolis  at  Athens.  Executed  by  the  architect  Heinrich 
Walger,  Berlin,  with  the  aid  of  Professors  Curtius,  Dorp f eld,  and 
others. 

By  Contribution  of  BIant  Subscribers,  in  memory  of  Martin  Brimmer. 
An  oil  painting  by  F.  V.  Eugene  Delacroix,  a  '*  Pietft." 

Booer  Cunningham,  Kansas  City,  Mo. 
A  lithograph  poster. 
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Dr.    Venancio   Deslandbs,  Director  do   Imprensa    Nacional,  Lisbon 
Portugal. 

Seyen  reproductions  of  old  Portngnese  woodcuts,  seven  chromo  litho- 
graphs made  at  the  Portuguese  Government  Printing  Office,  one 
etching  by  Armand  Dumaresq,  and  an  engraving  by  Bltrtolozzi. 

John  Duband,  Paris,  France. 
Two  etchings. 

Miss  Lucy  Ellis. 
Two  silver  spoons,  Dutch. 

A.  W.  Elson  &  Co. 
Eighteen  etchings  and  photogravures  published  by  the  donors. 

Bequest  of  Miss  Mary  S.  Felton. 

An  oil  painting  by  Tintoretto,  the  sketch  for  **The  Last  Supper"  in 
San  Giorgio  Maggiore,  Venice;  an  oil  painting  by  William  Graham, 
** Rainy  Day  in  the  Piazzetta,  Venice";  a  bronze  head,  portrait  of 
Dante,  copy  of  one  in  the  Museum  at  Naples ;  a  bronze  statuette  of 
a  Dancing  Faun,  reproduction  of  one  found  in  Pompeii,  and  a  pair  of 
vases,  early  Italian. 

From  the  Estate  of  A.  D.  Weld  French,  through  J.  D.  W.  French. 

Five  Netsukes,  carved  wood  and  ivory ;  a  bronze  horseman,  Chinese ; 
and  to  the  Morse  Collection,  a  Kaga  bowl,  a  HLzen  vase,  Satsuma 
vase,  and  a  cabinet  with  a  Japanese  tea  service. 

Miss  C.  L.  W.  French. 

An  oil  painting,  by  Alex.  Calame,  **Neai*  Bayonne,*'  and  a  piece  of 
Satsuma  ware  to  the  Morse  Collection. 

Thomas  Gaffield. 

Two  hundred  and  sixty-flve  etchings,  engravings,  lithographs,  etc., 
thirty-seven  photographs  of  paintings,  sculpture,  etc.,  and  a  drawing. 

Wendell  P.  Garrison,  New  York. 
A  wood-engraving  by  Timothy  Cole,  portrait  of  W.  J.  Stillman. 

SABfUEL  Gray. 
Two  engravings. 

Mrs.  Francis  B.  Greene. 

Seventy-eight  photographs  of  paintings,  drawings,  etc.,  twenty-two 
engravings  after  Fra  AngeUco,  two  photo-mechanical  reproductions 
of  a  Japanese  iron  di*agon. 
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Council  of  the  Grolier  Club,  New  York, 
A  bronze  medallion,  portrait  of  James  Rossell  LowelL 

Edward  Habich,  Cassel,  Germany. 

Fourteen  drawings  by  Tiepolo,  twenty  reproductions  of  drawings  in 
his  possession,  an  etching  by  Unger,  and  a  photograph  of  two  silver 
vases. 

Earl  F.  Hbinzen. 
An  etching  by  an  unknown  Dutch  etcher. 

Hubert  Hbrkomer,  B.  A.,  Bushey,  England. 
Three  spongotypes  by  the  donor. 

Henrt  L.  Higginson. 
A  porcelain  bowl,  Chinese,  hawthorne  pattern  on  yellow  ground. 

The  Charles  E.  Hires  Co., 'Philadelphia,  Pa. 
Two  lithographic  posters. 

MiCHITARO  HiSA. 

A  box,  Ninsei  Kioto  ware  to  the  Morse  Collection. 

Sir  Joseph  D.  Hooker,  Sunningdale,  England. 

Medallion  portrait  of  Sir  William  J.  Hooker  and  a  dish.  Two 
pieces  of  Wedgwood,  and  an  engraving-etching  by  Mrs.  Dawson 
Turner. 

Mrs.  David  P.  Kimball. 

A  portrait  head  in  plaster  from  the  Oasis  of  Chargeh  (Heb  of  the  old 
Egyptian)  in  the  Libyan  desert,  probably  of  the  2d  or  the  first  of  the 
3d  century,  A.  D.,  from  the  collection  of  Theodore  Graf,  of  Vienna. 

S.  B.  EOEHLER. 

Nine  etchings,  one  wood-engraving  and  three  albums  of  reproductions 
of  drawings  by  Danish  artists,  and  fourteen  posters  Portuguese, 
Spanish,  Belgian,  and  English. 

Mrs.  Alice  N.  C.  Lincoln. 

A  volume,  **  Illustrations  on  the  Bhine,**  1858,  with  thirty-two  litho- 
graphs. 

W.  J.  Linton,  New  Haven. 

One  hundred  and  one  proofs  of  wood-engravings  by  the  donor,  and  one 
hundred  and  eleven  by  Nesbit,  Clenneli,  and  others ;  etchings,  etc. 
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Dr.  F.  Lipfmann,  Gehelm  Regierungsrath,  Berlin ,  Germany.     (Director 
of  the  Royal  Maseam). 

Three  photographs  fi-om  early  Spanish  engravings.  A  reproduction  of 
the  Heidelberg  **  Dance  of  Death"  and  one  of  an  etching  by  Theodore 
Graf. 

H.  F.  VV.  Lyouns. 

Four  proofs  of  wood-engravings  by  the  donor. 
Rev.  Charuss  H.  Middleton-Wakb,  Tunbridge  Wells,  Eng. 

A  photograph  firom  an  etching  by  Hercules  Seghers. 

M168  S.  Minks. 

A  book,  with  woodcuts  by  Hans  Baldung  Green,  sixty-seven  soft  ground 
and  aqua-tint  plates  by  S.  Front,  in  three  volumes,  and  **  Das  Werk 
Adolph  Menzels,"  additional  volume  to  those  given  previously. 

RuFUS  E.  Moore,  New  York. 

A  piece  of  Japanese  pottery  to  the  Morse  Collection,  Oto  Kayama  ware. 
Edward  S.  Morse. 

A  Chromo-lithograph  from  a  design  by  a  Japanese  artist. 
Miss  Laura  Norcross. 

A  Dtirer  woodcut,  and  two  lithographs  by  Bufford. 

W.  M.  Flinders  Petrie,  London. 

A  collection  of  Nagada  pottery,  from  some  Libyan  (?)  invaders  of 
Egypt  before  the  XII.  dynasty. 

L.  Prang  &  Company. 

Five  lithographic  posters  made  at  the  establishment  of  the  donors,  and 
two  engravings. 

Bela  L.  Pratt. 

Casts,  obverse  and  reverse,  of  the  gold  medal  presented  to  President 
Charles  W.  Eliot,  of  Harvard  University,  by  the  Alumni  in  1894. 

Miss  Jean  Rand,  Cambridge. 
A  Kioto  bowl,  to  the  Morse  Collection. 

Mrs.  Thobias  O.  Richardson. 

(From  the  collection  of  Mrs.  Richard  Baker.)  Eighty-seven  pieces  of 
pottery  and  porcelain,  English,  Italian,  German,  etc.  (including 
thirteen  of  rare  Bo itcher  ware)  ;  nineteen  specimens  of  glass,  Vene- 
tian and  German;  one  piece  of  carved  ivory;  a  miniature  painting, 
Byzantine,  **  Madonna  and  Child,"  and  one  hundred  and  eighty-seven 
engravings. 
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Mrs.  Thomas  O.  Richardson. 


(From  the  collection  of  Bichard  Baker.)  Thirteeen  speclmeDs  of  arms 
and  armor,  and  five  pipes. 

Prof.  W.  Hoesb,  Berlin,  Germany. 

Que  hundred  and  five  reprodnctions,  made  at  the  German  Government 
Printing  Office,  of  rare  chiaroscuros,  woodcnts,  etchings,  etc. 

Denman  W.  Ross. 

Two  hundred  and  fifty-eight  pieces  of  Coptic  tapestry-weaving  and 
other  Kgyptian  mummy  cloths,  dating  from  the  1st  to  the  7th  century, 
A.  D. ;  also  about  three  hundred  and  fifty  pieces  of  embroidery,  lace, 
priests'  robes  and  altar  hangings,  velvets,  brocades,  etc.,  mostly 
Spanish,  French,  and  Italian,  of  the  15th,  16th  and  17th  centuries; 
and  an  embroidered  bed  cover ,  Mexican,  of  about  the  middle 
of  the  17th  century;  a  book  of  samples  of  Japanese  weaving,  2,018 
in  number;  a  relief  In  plaster,  painted,  Florentine,  of  the  15th  century, 
<*  The  Madonna  and  Child";  a  double  gate  of  wrought  iron,  Venetian, 
of  the  17th  century;  a  wrought  iron  balustrade,  Venetian,  of  the  14th 
century;  a  wrought  iron  window  guard  of  the  15th  or  16th  centuries; 
three  pieces  of  carved  wood.  Venetian  Gothic,  and  a  carved  ntone 
shield  and  crest,  late  florid  Gothic  Venetian ;  a  wrought  iron  knocker, 
Venetian,  14th  century;  three  pieces  of  leather  work,  Spanish,  and 
five  pieces  of  Japanese  pottery  to  the  Morse  Collection ;  two  bowls, 
Histpano- Moresque;  one  bowl,  Moorish,  and  one  of  Spanish  make. 

Walter  Rowlands. 
Five  posters,  an  etching,  and  a  lithograph. 

Mrs.  Robert  S.  Russell. 
Two  figurines  and  a  mask  of  terra-cotta,  Greek,  from  a  tomb  in  Melos. 

Wm.  a.  Saunders,  Cahbridor. 

A  marble  capital  brought  to  Boston  in  1827,  alleged  to  have  come  from 
Athens. 

QuiNCY  A.  Shaw. 

Three  Plaster  casts,  tSte  de  Jeune  Clerc,  by  Pollaiolo;  head  of  statue  of 
St.  Maurice,  from  the  portal  of  the  Church  of  St.  Maurice  at  Orleans, 
and  the  head  of  a  child,  by  Donatello,  in  the  Dreyfus  Collection  in 
Paris. 

Bequest  of  Miss  Anna  E.  Ticknor. 

An  oil  painting  by  Charles  R.  Leslie,  portrait  of  Sir  Walter  Scott, 
painted  at  Abbotsford,  in  1824,  at  the  request  of  George  Ticknor. 
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Ths  Blanchard- Watts  Enoraying  Company. 
Eleyen  specimens  of  half-tone  work  by  the  donors. 

Peter  Thurwanoer. 

Five  posters  by  Cheret;  eleven  lithographs  by  Charles  Rambert,  and 
three  by  Bargne. 

Miss  Rose  Standish  Whitimo,  Plymouth,  Mass. 

An  oil  painting  by  an  unknown  Dutch  artist,  supposed  to  be  a  portrait 
of  John  Eliot,  the  apostle  to  the  Indians. 

Bequest  of  Moses  Wight. 

An  oil  painting  by  the  donor,  portrait  of  Alexander  von  Humboldt, 
painted  from  life,  1851-53. 

Augustus  Will,  New  York. 
Two  etchings  by  the  donor. 

John  P.  Woodbury. 
A  book  plate  for  the  "  Club  of  Odd  Volumes,"  engraved  by  E.  D.  French . 

Shigejira  Yamanaka. 
A  bowl,  Bairin  Omi  ware,  to  the  Morse  Collection. 


PURCHASES  FROM   SPECIAL  FUNDS  IN   1896. 


From  the  Stlvanxjs  A.  Dknio  Fund. 
Portrait  of  himself  by  William  Morris  Hunt. 

From  the  Abbott  Lawrence  Fond. 
An  oil  painting  by  Sir  Henry  Raebom,  portrait  of  T.  P.  Baillie,  1610. 

From  the  Oatharinb  P.  Perkins  Fond. 

A  collection  of  Greek  and  Roman  Sculptures  in  marble  and  bronze,  and 
other  antiquities,  described  in  the  report  of  the  Curator  of  Classical 
Antiquities. 

From  the  William  Wilkins  Warren  Fund. 

An  oil  painting  by  Gilbert  Stuart,  portrait  of  Mrs.  Richard  Yates ;  two 
oil  paintings  by  James  McNeil  Whistler,  ''  The  Blacksmith,"  and 
'*  Little  Rose." 
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DONATIONS  TO  THE  LIBRARY 


For  the  Year  1896. 


Mr.  and  Mrs.  Samubl  P.  Avert. 

Catalogne  of  the  Avery  Architectural  Library,  Colombia  College.    New 
York.    1895.    Large  8vo. 

Bernhard  Berenson. 

Les  Peintnres  Italiennes  de  New  York  et  de  Boston.    By  the  donor. 
New  York,  1896.    4to. 

Miss  Augusta  M.  Brown,  in.the  name  of  Miss  H.  Louisa  Brown. 

Blblia.<    1892-1895.     37  numbers.     Pamphlets.    Four  reports  of  the 
Egypt  Exploration  Fund.     1889-90  to  1898-94.    Pamphlets. 

Messrs.  Christie,  Manson  and  Woods,  London. 

Illustrated  Catalogue  of  the  Brett  Collection  of  Armour  and  Arms 
1896.    8vo. 

J.  H.  Clark. 

Catalogue  de  Tableaux  anciens  et  modemes,  etc.,  formant  la  c^l^bre 
coUection  de  M.  E.  Secretan.    Paris,  1889.    4to. 

**  Class  of  Young  Ladies." 

Colonial  Furniture.    Alvan  Crocker  Nye.    New  York,  1896.    Folio. 
Samuel  Eliot. 

Memoir  of  Martin  Brimmer.    By  the  donor.    Boston,  1896.    Pamphlet. 

R.  FORRER. 

Mein  Besuch  in  El-Achmim :  Relsebriefe  aus  iEgypten.    By  the  donor. 
Strassburg  </<  >  ^^^^'    ^^^' 

Thomas  Gaffikld. 

Catalogue  of  the  Contents  of  Stowe  House,  near  Buckingham,  Eng- 
land.    1848.    4to. 

Caiques  des  Vitraux  Pelnts  de  la  Cath^drale  du  Mans.    Vitraux  des  XII", 
XIII"  et  XV"  siftcles.     Par  M.  Eugfene  Hucher.    Paris,  1865.     Folio. 

Catalogue  rai^onn^  d'une  belle  et  nombrense  collection   de  portraits 
graves  par  et  d'apr^s  A.  Van  Dyck.    Bonn,  1852.    4to. 
Le  Peintrc-Graveur.    Par  J.  D.  Passavant.     6  vols,  in  3.     Leipsic, 
1860-63.    8vo. 
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Collection  Weigeliana:  die  Anfange  der  Druckerknnst  in  Bild  and 
Schrift.  2  vols.  Folio,  with  145  fac-simlles.  T.  O.  Weigel.  Leip- 
sic,  1866. 

Catalogue  of  engravings  and  paintings,  ancient  and  modern.  Paris, 
1862.    8vo. 

John  L.  Gardner. 
The  Silva  of  North  America.    Vol.  IX.    C.  S.  Sargent.    Boston,  1896. 
Folio. 

Francis  Seymour  Hadbn. 
The  Etched  Work  of  Rembrandt,  true  and  false.     By  the   donor. 
London,  1895.    Pamphlet. 

Chari:es  6.  Loring. 
Twenty  catalogues  of  foreign  art  galleries ;  various  dates. 

Frank  Gair  Macomber. 
Catalogue  of  Works  on  Tapestries.    By  the  donor.    Boston,  1895. 

C.  H.  Middleton-Wakb. 
Catalogue  of  the  Exhibition  of  the  Art  of  Ancient  Egypt.    Burlington 
Fine  Arts  Club.    London,  1895. 

Park  CoBOfissiONERS,  Boston. 
Twentieth  and  twenty-first  annual  reports.    Boston,  1895,  1896. 

Pbabodt  Museum,  Cambridge. 
Prehistoric  Ruins  of  Copan,  Honduras.    A  preliminary  report  of  the 
Explorations  by  the  Museum,  1891-1895.    Cambridge,  1896.    4to. 

Miss  Z.  M.  Plaisted. 
The  Bewick  Collector.    By  Thomas  Hugo.    London,  1866.    8vo. 

Mrs.  T.  O.  Richardson. 
Pitture  a  Fresco  del  Campo  Santo  di  Pisa.    Intagliate  dal  Cav.  Carlo 
Lasinio.    Firenze,  1822.    Large  folio. 

Edward  Robinson. 
Galerie  Schoenlank,  Berlin.    Illustrated  catalogue,  1896.    4to. 

Adalbert  Rittkr  von  Lanna  in  Prao. 
Die  Eupferstichsammlung  Lanna  zu  Prag.     2  vols.    8vo.    Hans  Wolf- 
gang Singer.    1895. 

George  W.  Wales. 
Les  Tapisseries  Coptes.    M.  Gerspach.    Paris,  1890.    4to. 

Thomas  Lindall  Winthrop. 
Voyage  d'Exploration  en  Indo-Chine.    Par  Francis  Garnier.      2  vols. 
4to,  and  1  vol.  folio.    Paris,  1878. 

From  Various  Sources. 
Seventy-six  catalogues,  reports,  etc. 


CONTRIBUTIONS    TO  THE    LOAN    EXHIBITIONS 


For  the  Year  1896. 


[This  list  does  not  inclnde  a  large  number  of  articles  on  exhibition 
reported  in  previons  years.] 

Charles  Francis  Adams. 
An  oil  painting  by  Copley,  portrait  of  John  Qnincy  Adams. 

Herbert  Adams,  Brooklyn,  N.  Y. 
A  marble  bust  by  Mr.  Adams,  **  Linda." 

Copley  Amory. 

Two  oil  paintings,  by  Copley,  portrait  of  Dr.  Tycg,  and  the  original 
stndy  for  the  painting,  **The  Death  of  Lord  Chatham." 

Nathan  Apfleton. 

Three  oil  paintings:  Washington  Allston,  ** Rosalie";  Gilbert  Stuart, 
portrait  of  Mrs.  Coffin;  G.  P.  A.  Healy,  portrait  of  M.  de 
Lesseps. 

The  Boston  Socibty  of  Architects. 

An  oil  painting  by  Mrs.  W.  R.  Emerson,  portrait  of  Edward 
Cabot. 

Francis  Bartlbtt. 

A  plaster  cast  of  a  portion  of  the  frieze  of  the  pedestal  of  the  statue  of 
Colleoni,  Venice. 

WILLL4M  StURGIS  BiGKLOW,   M.   D. 

A  bronze  hanging  lamp,  Japanese. 

Josiah  Bradlee. 

Six  oil  paintings :  Bonnington,  **  The  Windmill ";  Diaz,  "The  Lute 
Player  " ;  Bonvin,"  The  Little  Savoyard  " ;  Babcock,  **  Figures  " ;  Wal- 
ter Gay,  **  Industry";  VoUon,  "River  with  a  Bridge";  two  water 
colors.  Mauve,  "  A  Country  Road,"  and  **  The  Sheepfold.' 
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Mrs.  Bbimmbr. 

Twenty-eight  oil  paintings :  J.  F.  Millet's  **  Ruth  and  Boaz,*'  "  The  Knit- 
ting Lesson,"  «*  Rabbits  at  Dusk,"  **  Washerwomen";  Copley,  portrait 
of  Mrs.  Skinner,  and  a  sketch  of  Mrs.  Stattin ;  John  L6vis  Brown, 
** French  Dragoons";  Constable,  ''Landscape  with  Trees";  Corot, 
»*  Landscape  with  Willows  ";  Crome,  **  View  over  Norwich";  Agnolo 
dlDonnino,  *'  Virgin  and  Child  " ;  Diaz,  *'  Landscape,  Fontainebleau  " ; 
Elihu  Vedder,  "The  Sphinx,"  **The  Fisherman  and  the  D] In,"  and 
"  The  Roc's  Egg  " ;  William  M.  Hunt,  ''Peasant  Girl  at  Barbizon," 
and  ''Marguerite";  Hotchkiss,  "Cypresses  on  Monte  Mario,"  and 
"Convent  at  San  Miniato,  Florence";  W.  S.  Hazeltine,  "A  Court- 
yard in  Taorraina";  Scipione  Vanutelli,  "An  Incroyable";  Tuscan 
"School,  "  Head  of  a  Man  " ;  Walter  Gay,  "  Le  Remouleur  " ;  Charles  W. 
Stetson,  "  Sacrifice  " ;  Gilbert  Stuart,  portrait  of  Councillor  Dunn ; 
J.  McNeill  Whistler,  a  marine ;  Mrs.  Whitman,  portrait  of  Mr.  Brim- 
mer; three  pastels  by  J.  F.Millet,  "The  Coming  Storm,"  "The 
Threshers,"  and  "  The  Shepherdess  " ;  three  water-colors  by  John 
Lafarge,  "  Old  Farm  House,  Newport,"  "  Sacred  Font  In  the  Temple 
at  Nikko,"  and  a  "  Study  for  a  Memorial  Window  " ;  and  a  water-color 
by  Bume-Jones,  "  Le  Chant  d'Amour." 

Miss  Augusta  M.  Brown. 
A  miniature  by  Malbone,  portrait  of  John  C.  Brown,  about  1810. 

Mrs.  Arthur  Burnham. 
An  oil  painting  by  J.  M.  W.  Turner,  "The  Bay  of  Naples." 

Mrs.  Lucibn  Carr. 
An  oil  painting  by  Monticelli,  "  A  Terrace  Party." 

Mrs.  Wm.  Lsverbtt  Chase. 
A  pair  of  vases,  carved  ivory,  Chinese. 

Mrs.  Charlks  K.  Cobb,  Jr. 
A  veil  of  Brussels  point. 

Mrs.  Samuel  Euot. 
A  chalice  from  a  Franciscan  Church,  Strasburg,  18th  century. 

WiLUAM  T.  Evans,  New  York. 

Two  oil  paintings  by  Henry  O.  Walker,  "The  Morning  Vision,"  and 
"  The  Boy  and  the  Muse." 

Charles  M.  Ffoulke,  Washington,  D.  C. 

Twenty-eight  tapestries  from  the  Ateliers  of  Cardinal  Barberinl  in  Rome, 
the  Gobelins,  manufactories  in  Flanders,  Beauvals,  Brabant,  Brussels, 
Lombardy,  etc.,  etc.  Also  cartoons,  looms,  and  fragments  showing 
the  history  and  workmanship  of  tapestry  weaving. 
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J.  William  Fosdick,  New  York. 
Fire  etching  on  bass-wood  panels, ''  The  Apotheosis  of  Jeanne  d*  Arc." 

Miss  C.  L.  W.  French. 

An  oil  painting  by  M.  J.  Beal,  ''Frait,'*  and  three  water-colors;  R.  A. 
E.  Marshall,  **  English  Landscape  " ;  W.  Roelof s,  **  Landscape  with 
Canal";  H.  Graeb,  *'  The  Stiftkirke,  Baden." 

Michel  van  Gelder,  New  York. 
An  oil  painting  by  6.  Terbnrg,  **  The  Convalescent." 

Eduasdo  Gordigiani,  New  York. 
An  oil  painting  by  Mr.  Gordigiani,  portrait  of  Madame  Eleanora  Dase. 

Miss  Mart  Amory  Greene. 
An  oil  painting  by  Abbott  H.  Thayer,  *<  Portrait  head  of  a  Girl." 

Harper  ft  Brothers,  New  York. 

One  hundred  and  thtrty-two  drawings  by  Edwin  A.  Abbey,  illastrations 
for  an  edition  of  Shakespeare's  comedies  issued  by  Harper  &  Brothers 

Miss  Eva  A.  Henrt. 
A  piece  of  pina  cloth,  embroidered. 

Miss  Laura  C.  Hills. 
Two  miniatures,  portraits  of  Miss  Grace  Mutell  and  Miss  Ethel  Reed. 

Robert  Hinckley,  Washington,  D.  C. 
An  oil  painting  by  Mr.  Hinckley,  portrait  of  himself. 

Edward  W.  Hooper. 
An  oil  painting  by  Chardin,  *'  Haunch  of  Mutton.' 

Miss  Harriet  R.  Hyatt,  Cambridge. 
A  statue  in  plaster  by  Miss  Hyatt,  **  Shouting  above  the  Tide.' 

Joseph  Jefferson. 
An  oil  painting  by  Sir  Thomas  Lawrence,  portrait  of  Charles  Kemble. 

William  Sergeant  Kendall,  Winsted,  Conn. 
An  oil  painting  by  Mr.  Kendall,  **  St.  Yves  priez  pour  nous." 

Thomas  Kenney,  Lynn,  Mass. 
A  miniature,  portrait  of  a  man. 

Mrs.  David  P.  Koiball. 
Group,  in  bronze  and  marble,  '*  Anacreon,"  by  M.  Apolloni. 

Henry  H.  Kitson. 
A  marble  bust  by  Mr.  Kitson,  *'  Portrait  of  the  Queen  of  Roumania." 
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BOBKRT  KRAUS. 

A  bust  in  plaster,  **  Portrait  of  Panl  Revere.** 

Charles  6.  Lorino. 
Forty  pieces  of  pottery  f  onnd  in  mounds  at  Colani,  Peru,  in  1882. 

WiLUAM  Sturois  Hooper  Lothrop. 
An  oil  painting  by  J.  M.  W.  Tamer,  '*  The  Slave  Ship.** 

R.  Hall  McCormick,  Chicago,  111. 

Ten  oil  paintings :  Hans  Holbein,  **  Portrait  of  Sir  Henry  Guildford  *' ; 
William  Hogarth,  "Portrait  of  a  Toung  Girl**;  Francis  Cotes, 
**  Portrait  of  a  Lady**;  George  Romney,  "Portrait  of  Lady  Beau- 
champ**;  Sir  William  Beechy,  "Portrait  of  Lady  Beechy**;  John 
Hoppner,  "Portrait  of  a  Toung  Girl**;  John  Ople,  "Portrait  of  a 
Man'*;  George  Morland,  "Portrait  of  James  Wright'*;  Sir  Thomas 
Lawrence,  "  Portrait  of  the  Marchioness  of  Ely  *';  George  Frederick 
Watts,  "  Portrait  of  Mrs.  Prlnceps.** 

Miss  S.  Minns. 

A  collection  of  books  and  prints  illustrating  the  "Dance  of  Death" 
and  the  subject  of  representations  of  "  Death  "  in  art  in  general. 

Mrs.  Richard  H.  Morgan,  New  Bedford,  Mass. 
A  silver  paten. 

Miss  A.  £.  Newell. 
A  scarf  of  camel's-hair,  flrom  Cashmere. 

Miss  Laura  Noroross. 
Eight  boolu  and  pamphlets,  and  three  hundred  and  two  prints. 

Alfred  Ordwat. 

An  oil  painting  by  Mr.  Ordway,  "  Landscape.'* 

Rev.  Geo.  S.  Richards. 

A  gold  chalice,  set  with  Jewels.  Made  by  the  Gorham  Manufticturing 
Company  of  New  York. 

Mrs.  Thomas  O.  Richardson. 

(From  the  Collection  of  Mrs.  Richard  Baker.)  One  hundred  and  ten 
pieces  of  pottery  and  porcelain,  mostly  Italian ;  forty-one  specimens 
of  gold  and  silver  smiths'  and  other  Jewellers'  work ;  thirty-nine  of 
enamel ;  eighteen  of  carved  ivory,  shell,  wood,  etc. ;  two  of  carved 
crystal  and  glass ;  two  of  carved  Jade  and  spar ;  eleven  bronzes ;  four 
pieces  of  inlaid  marbles  and  glass  mosaic  work ;  fifteen  specimens  of 
embroidery;  two  of  illuminated  parchment;  ten  miniatures  and 
miniature  paintings ;  two  oil  paintings,  Pietro  Neeff,  1648,  "Interior 
of  a  Russian  Church,"  Oswald  Achenbach,  "  A  Gale.' 
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Hbs.  6.  S.  RosB. 


An  oil  painting  by  Copley,  Portrait  of  Mrs.  John  Hancock  (Dorothy 
Qulncy) . 

Samuel  T.  Shaw,  New  York. 
An  oil  painting  by  Frank  W.  Benson,  "  Summer." 

QuiNCY  A.  Shaw. 

A  terra-cotta  relief  by  Bellano,  *'  Madonna  and  Child,"  and  a  della 
Robbla  relief,  **  Holy  Family  with  Angels." 

Society  of  Colonial  Wars. 

The  banner  of  the  Society,  worked  by  the  Sisters  of  St.  Margaret, 
Boston. 

Abbott  H.  Thayer,  Scarborough,  N.  Y. 

An  oil  painting  formerly  called  **  Carltas "  (this  picture  was  awarded 
the  William  L.  Elklns  prize  at  the  Philadelphia  Academy,  1895-96)  , 
and  "Roses." 

Mrs.  George  H.  Thayer. 

An  oil  painting  by  C.  Pratt,  portrait  of  Lafayette,  painted  when  in 
America  In  1825. 

Nathaniel  Thayer. 

Six  oil  paintings :  Cazln,  **Moonrise";  Millet,  *' Sheep  and  Shepherd. 
ess";  Corot,  **  L'andscape";  Defregger,  "The  Toy  Bird";  Rousseau, 
•*  Landscape  with  Pool " ;  Geo.  De  Forest  Brush,  "Portrait  of  a  Boy.' ' 

The  Tiffany  Glass  and  Decorating  Company,  New  York. 
Thirty-one  pieces  of  Favrile  glass. 

W.  H.  White,  M.  D. 
An  oil  painting  by  Rembrandt  Peale,  portrait  of  Washington. 

William  Willard,  Sturbridge,  Mass. 
An  oil  painting  by  Mr.  Willard,  portrait  of  Charles  Sumner. 

H.  WuNDKRLiCH  COMPANY,  New  York. 

A  collection  of  etchings,  dry-prints,  mezzo-tints,  and  a  few  drawings  by 
Francis  Seymour  Haden. 
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REPORT  OF  THE  EXECUTIVE  COMMITTEE. 


Boston,  Jan.  20,  1898. 

The  Executive  Committee    presents  the  following  report  for 
1897:  — 

The  receipts  of  the  Museum  during  the  past  year  have  been  as 
follows :  — 

For  admissions $4,103  50 

For  sales  of  catalogues 842  30 

$4,945  80 
The  number  of  visitors  has  been  :  — 

Paid  admissions 16,495 

On  free  days 156,275 

Free  admissions  on  other  days,  including  students 

and  annual  subscribers 55,688 

Total  number  of  admissions     ....  228,458 

Average  number  of  visitors :  — 

On  Sundays 1,848 

On  Saturdays 1,180 

Paying  visitors  on  other  days 64 

The  expense  of  carrying  on  the  Museum  during  the 

year  1897  was $39,426  08 

Fixtures  and  furniture 496  05 

$39,922  13 
The  income  was :  — 

Income    from    unrestricted    invest- 
ments        $17,388  35 

Receipts  at  the  Museum  .         .         .  4,945  80 

Annual  subscriptions       .         .         .  12,705  00 

Miscellaneous  sources  .         .  301  99 

35,341  14 

Deficiency $4,580  99 
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In  addition  to  the  annual  subscriptions  donations  have  been 
received  towards  purchases  of  works  of  art  amounting  to  $3,215. 
It  will  be  noticed  that  the  receipts  from  the  sale  of  annual  sub- 
scription tickets  for  1897  were  $12,705  against  $13,250  for  1896, 
showing  a  reduction  of  $525.  This  does  not  indicate  any  decline 
of  interest  on  the  part  of  the  friends  of  the  Museum,  as  this  loss 
would  probably  be  fully  accounted  for  by  the  inevitable  and  constant 
diminution  by  reason  of  deaths.  It  makes  it  necessary,  however, 
that  the  Trustees  should  again  emphasize  the  extreme  importance 
to  the  Museum  that  these  subscriptions  should  be  maintained  and 
increased.  Without  them  it  would  hardly  have  been  possible, 
during  the  last  few  years,  to  have  kept  the  doors  open,  while  with 
them  there  has  been  a  constantly  recurring  deficit,  which  for  1897 
was  $4,580.99,  after  applying  to  payment  of  expenses  all  the 
income  received  from  unrestricted  funds.  It  is  unfortunate  that 
the  Museum  should  be  forced  to  use  any  of  this  in  payment  of 
current  expenses,  and  it  is  only  by  the  continuance  of  these  annual 
subscriptions  that  it  can  be  avoided  to  a  deplorable  extent.  It  is 
not  alone  the  pecuniary  benefit  which  is  of  value,  as  the  frequent 
use  of  the  tickets  by  the  subscribers  or  their  friends  is  of  much 
importance  in  sustaining  public  interest  in  the  Museum. 

It  is  understood  that  the  Metropolitan  Museum  of  New  York 
has  an  annual  grant  of  $90,000  from  the  city  treasury  for  current 
expenses.  It  is  to  be  remembered  in  this  connection  that  our 
Museum  has  never  received  a  dollar  for  any  purpose  from  either 
city  or  State,  excepting  the  land  upon  which  the  Museum  stands. 

The  total  number  of  visitors  for  1897  was  228,458,  an  increase 
of  33,483  over  1896.  During  the  year  1,400  tickets  were  granted 
to  teachers  in  the  public  schools,  and  in  addition  free  entrance  was 
given  to  many  classes  from  schools  in  the  city  and  from  other 
towns,  and  even  from  other  States. 

The  Treasurer  has  received,  during  the  year,  from  the  executors 
of  the  will  of  Mrs.  Cornelia  V.  R.  Thayer,  $10,000 ;  from  the 
trustees  under  the  will  of  Mrs.  Ann  White  Vose,  $7,485.90,  in 
addition  to  $53,000  received  last  year ;  and  from  the  executors  of 
the  will  of  Henry  L.  Fierce  $50,000,  being  a  special  bequest  of 
which  the  income  only  can  be  used.  In  addition  to  this  the 
Museum  will  receive  a  much  larger  sum,  as  one  of  the  residuary 
l^atees,  which  is  unrestricted  and  available  at  the  discretion  of 
the  Trustees. 


The  will  of  Mrs.  Jnlia  B.  H,  James,  recently  deceased,  contains 
a  legacy  to  tbe  Museum  of  aboutSlSO.OOO,  of  which  the  income 
only  can  be  used  for  the  purcliaec  of  works  of  art. 

There  has  been  much  discussion  from  time  to  time  and  some  di£fer- 
ence  of  opinion  on  the  part  of  the  Trustees  as  to  the  disposilion  of 
unrestricted  legacies,  whether  they  should  be  sef.aside  as  a  perma- 
nent fund  of  which  only  the  income  slionld  be  used,  or  whether  in 
some  cases  the  principal  or  a  part  of  it  might  not  well  be  invested 
in  works  of  considerable  and  permanent  value  and  to  which  the 
name  of  the  donor  should  be  attached  in  the  Museum.  Until  within 
ft  few  years  the  former  course  was  taken  ;  indeed  it  could  hardly 
have  been  otherwise,  all  such  iucome  being  acquired  for  current 
expenses.  The  liberal  bequests  that  have  come  to  the  Museum 
have  enabled  the  Trustees  in  some  cases  to  depart  from  this  rule 
in  order  to  secure  acquisitions  of  importance  that  would  otherwise 
have  been  lost  forever. 

The  need  of  a  large  addition  to  the  [ireBent  ^building  ^has  been 
presented  in  former  reports,  and  becomes  more  and  more  pressing 
with  each  succeeding  year.  The  basement  and  jstore  rooms  are 
crowded  with  articles  wliich  cannot  be  placed.  It  is  important,  for 
the  educational  purposes  of  the  Museum,  that  a  lecture  room  of 
moderate  size  should  be  provided.  Another  room  will  be  needed 
for  a  large  collection  of  photographs  of  the  works  of  art  in  foreign 
galleries  which  it  is  hoped  that  the  Museum  may  soon  possess.  It 
is  important  that  the  Trustees  should  soon  be  enabled  to  give  this 
question  serious  consideration. 

It  was  found  that  tiie  terra-uotta  pinnacles  ornamenting  the  front 
of  the  building  were  loose,  and  tbataomc  of  the  blocks  had  slipped 
from  |:osItion.  These  have  been  replaced  and  repaired.  It  may 
be  advisable  eventually  to  replace  them  with  stone. 

Mr.  Arthur  W.  Dow  has  been  api-ointed  Curator  of  the  Japanese 
paintings  and  prints  for  ttie  ensuing  year. 

Mr.  James  M.  Crafts  was  appointed  by  the  Trustees  of  the 
Massachusetts  Institute  of  Technology  as  a  Trustee  of  the  Museum 
in  place  of  Gen.  F.  A.  Walker,  deceased,  and  Mr.  Charles  A.  Cum- 
minga  was  elected  as  trustee  iu  place  of  the^lateJHenry  L.  Pierce. 


For  the  Committee, 


WM.  ENDICOTT,  Jn. 


REPORT  OF  THE  COMMITTEE  ON  THE  MUSEUM. 


The  Committee  has  the  honor  to  report  that  the  additions  made 
to  the  collections  of  the  Museum  during  the  year  past  yield  in 
importance  to  those  of  no  other  year  in  its  history. 

When  the  President  and  Fellows  of  Harvard  College  gave  notice 
that  the  Gray  Collection  of  engravings  would  be  withdrawn,  the 
loss  seemed  irreparable,  but  by  good  fortune  there  was  offered  in 
New  York  at  the  moment  a  collection  of  prints  left  by  the  late 
Henry  F.  Sewall,  some  28,000  in  number,  the  accumulation  of  the 
fifty  years'  purchases  of  an  intelligent,  cultivated  connoisseur,  — 
especially  rich  in  examples  of  Durer,  Rembrandt  and  the  early 
Italian  engravers,  and  representing  fairly  all  the  different  stages  of 
the  development  of  engraving  and  the  allied  arts.  It  is  described 
more  fully  in  the  report  of  the  Curator  of  the  Print  Department. 
In  pursuance  of  the  policy  announced  in  1894,  '^  to  use  some  por- 
tion of  a  large  unrestricted  gift  or  bequest  for  the  purchase  of  a 
work  of  art  or  a  collection  of  high  and  permanent  value  so  that  the 
name  of  the  giver  attached  to  it  should  worthily  commemorate  his 
liberality,"  the  Trustees  voted  to  purchase  the  collection  from  a 
recent  bequest  and  hereafter  it  will  be  known  as  the  ^^  Harvey  D. 
Parker  Collection." 

Next  in  importance  is  another  purchase  from  the  Catherine  P. 
Perkins  fund  of  Greek  marbles,  vases,  terra-cottas  and  coins  of  the 
same  rare  quality  as  those  reported  in  the  preceding  year.  The 
list  is  given  in  full  in  the  report  of  the  Curator  of  Classical  Antiq- 
uities. 

From  the  fund  left  by  William  W.  Warren  for  the  purchase 
of  modern  paintings,  and  partly  by  the  contribution  of  friends, 
the  Museum  has  acquired  an  oil  painting  by  Abbott  H.  Thayer, 
which  won  the  Wm.  L.  Elkins  prize  in  Philadelphia  in  1895,  — 
"  Caritas." 

From  the  income  of  the  Abbott  Lawrence  fVind  a  portrait  by 

John  Opie,  of  Charles  Dibdin,  the  writer  of  nautical  songs. 

From  the  income  of  the  Otis  Norcross  fund  a  miniature  by  Mal- 
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bone,  portrait  of  Washingion  AUstoa,  Also  from  llie  same  fum), 
two  tapestriee  of  the  XVI.  centary. 

The  fall  list  of  gifts  is  reportfid  in  the  appendix.  The  more  val- 
uable among  them  are,  — 

From  William  F.  Chanr.ing,  portrait  by  WaBliington  Allston,  of 
Willimn  Ellerj-  Channing. 

Frfim  Samuel  P.  Avery,  New  York,  a  painting  by  Stuart  Newton 
—  "The  Farewell." 

From  Charles  Froat  Aldrich  and  Talbot  Aldiich,  the  portrait  by 
Bonnat.  1895.  of  our  late  associate,  Henry  L.  Pierce. 

In  memory  of  William  G.  Russell,  late  a  trustee,  by  his  uhildien. 
Mrs.  Rojr'^r  Allen.  Miss  Marion  Russell  and  Thomas  Ru.ssell,  a 
painting  by  Schreyer,  —  "  Halt  at  the  Fountain." 

In  the  name  of  Henry  P.  Kidder,  by  Mrs.  Kidiler  anil  his  sons, 
Henry  T..  Cliarles  A.,  and  Nathaniel  T.,  26i  engravings. 

As  a  bequest  from  Sara  G.  Timmine,  a  watch  with  clasp,  seal 
and  pendants  set  iu  brilliants,  bearing  the  monogram  of  "  C.  R.,'' 
surmounted  by  a  crown,  a  wedding  gift  to  Queen  Chailotte,  wife  of 
Geoi^e  III. 

From  the  Egypt  Exploration  fund  and  ibe  Egyptian  Research 
Account,  a  number  of  sepulchral  slabs,  reliefs,  fragments  of  sculp- 
ture, mummy  cases,  etc..  most  important  of  which  are  the  figures 
of  Nenkheftka  and  his  wife  in  limestone,  of  the  Vlh  dynasty,  some 
3000  B.  C,  not  unworthy  examples  of  one  of  the  periods  of  high- 
eat  development  in  Egyptian  art.  Also  a  number  of  bowls  and 
vases  of  alabaster  of  fine  shape  and  dating  from  the  IVth  to  the 
Xllth  dynasty  ;  necklaces  of  agate,  carnelian  and  gold  beads.  — 
and  many  small  articles. 

From  a  class  of  young  ladies,  1896.  678  photographs  and  colored 
prints,  and  a  number  of  volumes  of  decorative  design. 

Among  the  lontis  especially  noticeable  is  a  collection  of  gold, 
silver,  enamel  and  lacquer  boxes  and  watches  and  various  orna- 
ments from  Mrs.  Kingamill  Marrs. 

The  crowded  condition  of  our  galleries  has  prevented  any  special 
exhibition  of  paintings.  In  the  Print  Rooms  Mr.  Koebler  arranged 
during  the  summer  an  esbihit  of  wood  engravings,  etchings,  etc., 
by  American  ariists,  614  piect's  by  liiO  artists;  followed  by  a 
display  of  Durer's,  370  In  number,  and  Rembrandt's,  360,  from  the 
recently  purchased  Harvey  D.  Porker  Collection, 

In  the  gallery  is  now  shown  a  sulectiou  from  the  recent  gifts  to 
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the  Textile  Department  from  Mr.  Denman  W.  Ross,  some  600  in 
number.  These  are  pat  on  view  to  show  the  variety,  extent,  and 
importance  of  the  collection  of  samples  of  textiles  accumulated  for 
the  especial  needs  of  designers. 

It  may  not  be  generally  known  that  the  Massachusetts  Colony 
passed,  as  early  as  in  1642,  an  act  for  technical  instruction  in  tex- 
tiles. From  that  day  the  arts  of  weaving,  dyeing  and  printing  have 
risen  to  be  among  the  chief  industries  of  the  State.  The  Museum, 
in  the  first  public  announcement  of  the  purposes  of  its  foundation, 
gave  out  that  one  was  '^  to  provide  opportunities  and  means  of 
instruction  in  drawing  and  designing  with,  their  industrial  applica- 
tioiij"  and  the  first  expenditure  of  its  funds  for  works  of  art  was 
in  1876  for  the  '^advancement  of  artistic  design  in  the  industries 
of  Massachusetts.*' 

Limited  means  have  prevented  the  development  of  its  resources 
in  this  direction  by  any  considerable  purchases ;  but  the  adminis- 
tration has  kept  this  object  steadily  in  view.  Its  acquisitions  have 
been  chiefly  by  gift.  Among  others,  Mr.  and  Mrs.  Greorge  W. 
Wales  and  J.  W.  Paige  may  especially  be  mentioned  as  donors ; 
and  recently  the  collection  has  been  very  largely  increased  by  the 
liberality  of  Mr.  Ross.  It  embraces  some  thousands  of  specimens 
of  silks,  brocades,  satins,  velvets,  linens,  laces,  and  embroideries 
from  all  quarters  of  the  globe,  the  handwork  of  primitive  peoples,  or 
the  most  skilled  products  of  the  looms  of  Europe  and  the  East ;  of  all 
periods  from  the  early  Egyptian  and  Coptic  to  those  of  the  present 
day.  The  samples  are  mounted  on  frames,  classified  and  arranged 
chronologically  and  by  nationality,  so  as  to  be  easily  accessible. 
Too  numerous  for  public  exhibition,  they  will  be  open  to  students 
and  designers  on  making  previous  application.  It  is  confidently 
believed  that  a  study  of  these  selected  examples  of  design  and 
color  must  tend  to  elevate  the  standard  of  taste  and  be  of  great 
service  to  all  students  of  design  and  to  manufacturers,  especially 
of  textiles  and  of  paper  hangings. 

For  the  Committee, 

J.   ELLIOT  CABOT. 


To  the  Committee  on  the  Museam : 


G-ENTLEUEH :  The  year  which  closes  to-da;  has  been  tlie  most 
eventful  thus  far  in  the  hisrory  of  the  Print  Department  of  the 
Museum  of  Fine  Arts.  In  my  last  report  I  gave,  for  the  ftfjt 
time,  a  tabulated  Btatement  of  the  number  of  prints,  books,  etc,, 
contained  in  the  collections  entrusted  to  my  care.  It  showed  the 
respectabie  total  —  respectable,  at  least,  for  an  American  collec- 
tion—  of  41,986  prints,  drawings  and  photographs,  and  1,234 
books.  If  I  noted  these  numbers  with  something  of  a  feeling  of 
pride  that  I  should  have  had  the  good  fortune  of  seeing  our  Print 
Department  grow  to  these  dimensions  from  very  modest  beginnirgs 
during  my  administration,  that  pride  was  dcstini'd  soon  to  lie 
hnmbled.  The  disaster,  to  the  possible  coming  of  which  I  bad 
more  than  once  called  the  attention  of  your  honorable  body,  but 
which,  I  was  as  often  assured,  would  never  come,  did  come  at  last. 
In  the  spring  of  the  year,  Harvard  University  notified  the  Museum 
that  it  would  withdraw  the  Gray  Collection,  and  this  step  logi- 
cally led  to  another,  which  had  at  first  not  been  contemplated  — 
the  withdrawal  of  the  Randall  Collection.  By  this  action  of  the 
University,  the  figures  above  noted,  of  41,986  prints,  etc.,  and 
1,234  books,  were  reduced  to  12,127  and  500,  respectively.  These 
numbers  tell  a  sufficiently  sad  story,  but  numbers  are  not  to  be 
consideicd  alone.  It  was  tiie  reduction  in  quality  which  told  upon 
the  collections  even  worse  tliun  that  in  numbcis.  The  Museum's 
own  collection  does,  indeed,  contain  many  very  good  things,  notably 
among  the  Sumner,  the  Wales,  the  Perkins  and  the  Gafflcld  gifts ; 
but  by  far  the  larger  part  of  tliese  prints  arc  of  modern  origin, 
and  these  are  supplemented  only  by  a  very  few  old  specimens  of 
high  quality,  notably  those  given  by  Mr.  Habich,  of  Cassel,  and 
by  Mr,  Warren.  As  things  stood,  therefore,  it  seemed  as  if  the 
Print  Department  which,  I  am  free  to  say.  had  made  for  itself 
some  little  reputation  under  my  administration,  were  doomed  to 
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die.  With  the  small  residue  left,  it  was  no  longer  useful  for  refer- 
ence and  study,  and,  as  a  matter  of  course,  its  exhibitions  would 
have  had  to  be  discontinued.  I  did  not  hesitate  to  say,  therefore, 
that  in  my  humble  opinion,  only  two  courses  were  left  open :  either 
to  give  up  the  Print  Department  entirely,  or  to  strengthen  it  again 
by  purchasing  the  Sewall  Collection,  to  which  I  had  called  attention 
before,  and  which  was  still  in  the  market.  The  wise  action  of  the 
Trustees  iu  adopting  the  latter  alternative,  has,  I  am  most  happy 
to  say,  not  only  infused  new  life  into  the  Print  Department,  but 
it  has  even  made  it  much  more  efficient  than  before.  What,  there- 
fore, appeared  at  first  sight  to  be  a  disaster,  has  proved  to  be  a 
blessing  in  disguise.  The  Print  Department  of  the  Museum  now 
stands  firmly  upon  its  own  feet,  without  the  danger  which  hereto- 
fore always  threatened  it,  of  annihilation  by  an  outside  force  over 
which  it  had  no  control. 

GROWTH   OP  THE   COLLECTION. 

As  noted  before,  the  registers  of  the  Print  Department  for  prints 
and  reproductions,  at  the  close  of  the  year  1896,  showed  12,127 
entries.  To-day  they  show  13,295  entries,  disclosing  an  increase 
of  1,168  numbers.  This,  as  a  matter  of  course,  is  without  the 
Sewall  Collection,  or  the  Hai-vey  D.  Parker  Collection,  under  which 
name  it  is  henceforth  to  be  known,  in  honor  of  the  benefactor  with 
whose  money  it  was  acquired,  which  consists  of  about  23,000 
prints.  Quite  a  number  of  thest  are,  however,  of  little  value,  and 
may  never  be  registered.  It  will  be  impossible,  therefore,  to  tell 
what  the  exact  number  of  accessions  from  this  source  will  be  until 
the  selecting  and  registering  has  been  completed. 

As  to  the  general  quality  of  the  Sewall  Collection,  after  the  de- 
ductions just  alluded  to  have  been  made,  it  is  hardly  necessary  to 
speak,  for  I  would  not  have  urged  its  purchase,  and  the  purchase 
would  not  finally  have  been  made,  if  it  were  doubtful.  In  the  first 
place,  the  collection  is  eminently  a  Museum  collection,  that  is  to 
say,  its  aim  is  to  illustrate  the  whole  history  of  the  multiplying 
arts,  rather  than  representing  merely  the  tastes  of  its  owner,  as  is 
the  case  with  most  private  collections.  This  statement  must,  how- 
ever, be  qualified  somewhat.  If  Mr.  Sewall  had  a  penchant,  it  was 
for  old  prints,  and  the  engravers,  etc.  of  the  loth,  16th,  17th,  and 
18th  centuries  are  therefore  more  fully  represented  in  the  collection 
he  made  than  those  of  the  19th  century,  more  especially  those  of 


the  first  half  of  it.  This,  however,  is  quite  fortunate  for  the 
MaBeum,  as  in  the  prints  heretofore  acquired  b}'  it,  mostly  bv  gilt. 
the  prints  laat  alluded  to  very  decidedly  preponderate.  The  rich- 
ness of  the  collection  in  Diiier  and  Rembrandt  ia  sufficiently  evi* 
denced  b}"  the  exhibition  which  opened  to-day,  and  its  wealth  in 
other  depai'tments,  —  old  Germans,  old  Netherlanders,  old  Italians, 
followers  of  Rembrandt,  Ostade,  French  etchers  of  the  17th 
centiirr  (Claude,  Callol,  etc.) ,  French  portraits,  and  so  on,  —  will 
be  demonstrated  by  future  exhibitions. 

Of  the  1,168  accessions  registersd  during  the  year,  1,103  are 
gifts,  62  were  bought.  2  are  exchanges,  and  1  was  transferred  from 
the  library.  The  largest  and  most  important  gifts  of  the  year  are 
those  of  Mr.  W.  S.  Dexter  (301  prints,  which  formerly  belonged 
to  George  Ticknor) ;  Dr.  Chaa.  E.  Clark,  of  Lynn  (123  prints  by 
Cheney,  Edwin,  and  other  American  engravers)  ;  Mr.  S.  1'.  Avery, 
of  New  York  (94  etchini;s,  etc.)  ;  Messrs.  Wm  M.  Buliivunt  and 
Wm.  V.  Kellen  (60  proofs  of  etchings,  etc.,  by  Frank  Short) ;  Mr. 
J.  Eastman  Chase  (74  French  lithographs)  ;  and  Mrs.  Henry  P, 
Kidder  and  her  sons,  Henry  T.,  Chas.  A.,  and  Nathaniel  T.  Kidder 
(264  prints  left  by  the  late  Henry  P.  Kidder).  Of  the  purchases 
of  prints,  which  cost  in  round  figures  alwut  $SGO  (always,  of  course, 
excluding  the  Harvey  D.  Parker  Collection),  tha  most  important 
is  a  fairly  good  impression  of  one  of  Durer's  dry-points,  "  St. 
Jerome  by  the  Willow  Tree,"  B  59,  and  next  to  this  a  mezzotint, 
by  Jaa.  Watson,  "  Portrait  of  Mary,  Duchess  of  Ancaster", 

The  complete  list  of  donors  of  prints  and  reproductions  is  as 
follows:  George  T.Andrew  (1) ;  Anonymoiia  (10) ;  S.  P.  Avery, 
New  York  (94)  ;  W.  H.  W.  Bicknell  (12)  ;  Dr.  Wm.  S.  Blgelow 
(2);  C.K.Bolton  (9);  Claude  F.  Brandon,  Rochester,  N.  Y. 
(6);  M.  Lamont  Brown  (6);  Wm.  M.  Bulllvant  and  Wm.  V. 
Kellen  (tiO)  ;  Kdmund  J.  Carpenter  (1)  ;  J.  Eiistman  Cliaae  (74)  ; 
Dr.  Clias.  E.  Clark,  Lynn  (123);  Club  of  Odd  Volumes  (I); 
C.  C.  Coleman,  Cnpri,  Italy  (I)  ;  Wm.  Jay  Dana  (1)  ;  Dr.  Ven- 
ancio   Deslandes,    Lisbon.    Portugal    (2)  ;  W.    S.    Dexter  (3(H) ; 

A.  W.  Elson  &  Co.  (9)  ;  F.  E.  Fillebrown  (1)  ;  Folsom  &  Suiier- 
gren  {]) ;  F.  W.  French  (1)  ;  Wendell  P.  Garris.m.  New  York 
(1)  ;  Oswald  B.  Gugler,  Milwaukee  (2)  ;  1.0.  Guild  (4)  ;  Theod. 

B.  Hapgood,  Jr.  (1)  ;  Chas  Henry  Hart.  Philadelphia  (S)  ;  Helio- 
tjpe  Printmg  Co.  (8)  ;  Honghton,  Mifflin  &  Co.  (4)  ;  Ludvig  S. 
Ipsen  (3)  ;  Wm.  V.  Kelleu  (see  Wm.  M.  Bnllivaut)  ;  Mrs.  Henry 
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P.  Kidder  and  her  sons,  Henry  T.,  Chas.  A.  and  Nathaniel  T. 
Kidder  (264)  ;  Kimmel  &  Voigt,  New  York  (3) ;  G.  KrueU, 
Orange,  N.  J.  (1)  ;  W.  J.  Linton,  New  Haven,  Conn.  (1)  ;  H.  F, 
W.  Lyouns  (30)  ;  Mrs. Katharine R.  Mead  ("  Loges  de  Raphael", 
plates  bound  together  in  one  volume,  and  entered  under  one  num- 
ber) ;  Miss  S.  Minns  (3)  ;  Mrs.  S.  T.  Morse  (4  bound  volumes, 
"  The  Stafford  Collection  ",  entered  underone  number)  ;  Dr.  Adam 
Politzer,  Vienna,  Austria  (1)  ;  L.  Prang  &  Co.  (8)  ;  Walter  Row- 
lands (5)  ;  S.  A.  Schoff,  Brandon,  Vt.  (1)  ;  Mrs.  C.  E.  Waters 
(12)  ;  Ernest  F.  Zimmermann  (80). 

To  the  special  library  of  the  Print  Department,  46  volumes  have 
been  added.  Of  these  24  were  given  by  Dr.  Chas.  E.  Clark,  of 
Lynn,  2  by  Mr.  S.  P.  Avery,  of  New  York,  4  by  anonymous 
givers,  and  1  each  by  the  following :  Chas.  Dexter  Allen,  Hart- 
ford, Conn. ;  Club  of  Odd  Volumes ;  Grolier  Club,  New  York ; 
Horace  Hart,  Oxford,  England ;  Rev.  Chas.  H.  Middleton-Wake, 
Tunbridge  Wells,  England ;  Miss  S.  Minns ;  Thorwald  Solberg ; 
Mrs.  C.  E.  Waters.  The  8  books  purchased,  partly  continuations 
of  works  already  in  the  library,  and  partly  relating  to  Dante  illus- 
trations, cost  $78.95. 


THE   MINNS   COLLECTION   AND   THE   MARKS   COLLECTION. 

It  is  fit  that  a  few  words  should  be  said  here  concerning  two 
private  collections,  which  have  been  on  deposit  with  the  Print 
Department  for  some  time,  but  which  have  never  as  yet  been 
mentioned  in  these  reports.  One  is  the  collection  of  Miss  S. 
Minns,  illustrating  the  Iconography  of  Death ;  the  other  is  the 
collection  of  Mrs.  Kingsmill  Marrs,  which  deals  with  the  History 
of  Color-printing. 

The  mediaeval  '*  Dances  of  Death  "  have  always  had  a  great 
attraction  for  collectors,  but  the  distinctive  feature  of  the  Minns 
Collection  is  that  it  does  not  confine  itself  to  this  one  phase  of  the 
subject.  Its  aim  is  to  illustrate  the  whole  of  it,  embracing  all  the 
artistic  embodiments  of  the  idea  of  death  in  all  ages  and  with  all 
peoples.  It  begins  with  the  "  Book  of  the  Dead"  of  the  ancient 
Egyptians ;  it  includes  the  direct  representations  of  and  the  allusions 
to  the  subject  on  Greek  and  Roman  monuments ;  it  presents  the 
conception  of  the  idea  as  the  '^  Angel  of  Death  '\  according  to  the 
writings  of  the  ancient  Hebrews ;  it  endeavors  to  show  how  the 


subject  was  treated  by  Christian  art  previous  to  the  "  Dance§  of 
Death  ",  and  is  extraordinarily  full  in  these  latter ;  and  it  then  con- 
tinuea  the  representation  tlirough  the  centuries,  down  to  the  latest 
productions  of  men  like  Rops,  Maurice  Dumont,  Eugune  Delatre, 
Hans  Meyer,  Max  Klinger,  Goorg  Luehrig.  As  to  the  countries 
represented,  it  already  emhraces,  besides  the  ancient  nations  before 
mentioned,  France,  Germany,  Itftly.  Spain,  the  Netherlands, 
England,  Russia,  and  even  Japan.  As  to  the  uses  made  of  the 
subject,  it  shons  it  in  its  apphcation  not  only  to  devotional  purposes 
and  in  connection  with  the  ceremonies  of  liurial,  hut  also  in  all  its 
manifold  other,  and  sometimes  apparently  irrelevant  and  olten 
frivolous  applications,  in  satirical  and  humorous  prints,  in  carica- 
tures, in  cards  and  games,  and  even  in  advertising.  As  to  the 
form  of  the  objects  gathered  in  it,  it  includes  iMxiks,  MS.,  as  well 
as  printed,  drawings  and  prints  of  all  kinds.  It  is  undoubtedly 
quite  safe  to  say  that  the  Minns  Collection  is  even  now  the  richest 
private  collection  of  its  kind  in  existence,  and  it  is  still  being  added 
to  almost  daily. 

In  its  way,  the  collection  of  Mrs.  Kingsmlll  Marrs  is  probably 
er[ually  unique.  To  a  certain  extent  color-prints  have  been  fashion- 
alile  with  collectors  of  late  years,  and  they  have  also  come  into 
use  again  somewhat  for  decoration.  But  the  tiiste  has  been  almost 
wholly  for  the  English  stipple  prints  of  the  last  century,  and  more 
especially  in  France,  for  the  French  pnnts  of  the  same  period. 
Contrary  to  this  amateurish,  one-aided  way  of  dealing  with  the 
subject,  the  eolloclion  of  Mrs.  Marra  is  all-embracing,  going  back 
to  the  early  attempts  of  the  15th  century,  including  the  Italian  and 
other  chiaroscuros  of  the  I6th  and  succeeding  centuries,  pay- 
ing due  attention  to  the  various  attempts  to  proiluce  colored 
pictures  from  copper  plates,  either  with  one  or  with  several  impres- 
sions, which  are  characteristic  of  the  18th  century,  and  not 
neglecting  even  ehromolithography,  from  its  very  beginnings  in 
the  early  part  of  the  19th  century.  Finally,  the  latest  attempts  at 
reviving  original  color-work,  printed  either  from  wood  blocks,  from 
stone  or  from  metul  plates,  are  also  represented  in  it,  nor  has  the 
work  of  the  Japanese  color-printers  been  forgolteu.  It  will  be  seen 
from  this  short  statement  that  a  deliberate  nttempt  has  been  made 
in  ttaia  collection  to  illustrate  in  all  its  phases  a  method  of  printing 
which  most  people  still  take  to  be  of  modern  origin,  but  which  is, 
in  truth,  almost  as  old  as  the  invention  of  printing  itself,  and  which, 
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to  my  knowledge  at  least,  has  never  as  yet  been  taken  up  by  a 
collector  as  a  special  subject  for  full  and  continuous  illustration. 

Both  of  these  collections,  or  so  much  of  them  as  can  be  placed 
on  exhibition,  will  be  shown  in  the  Print  Rooms  upstairs  at  the 
earliest  opportunity. 

EXHIBinOMS. 

At  the  beginning  of  the  year,  the  Abbey  Shakespeare  drawings 
were  still  on  exhibition.  Since  then  the  following  exhibitions 
have  been  held:  Feb.  12  to  March  31,  the  drawings  of  the 
Randall  Collection;  April  8  to  May  81,  the  chromolithographs 
made  by  Messrs.  L.  Prang  &  Co.  from  the  Japanese  vases,  etc.,  in 
the  Walters  Collection  of  Baltimore,  and  Mr.  Ipsen's  ornamental 
drawings  for  Mrs.  Browning's  Portuguese  Sonnets;  June  5  to 
Dec.  27,  wood-engravings,  etchings,  engravings,  etc.,  by  Ameri- 
can artists.  This  last  exhibition,  at  its  opening  announced  as  the 
''  Summer  Exhibition  ",  had  to  be  left  in  place  so  long,  as  the 
strain  caused  by  the  violent  transformation  which  the  Print 
Department  underwent,  made  all  other  work  impossible.  It  was 
succeeded  by  the  exhibition  of  the  Durers  and  the  Rembrandts  of 
the  Harvey  D.  Parker  Collection,  which  opened  on  the  day  on 
which  this  report  is  dated,  that  is  to  say  on  Dec.  81.  No  cata- 
logues properly  speaking  were  issued  for  any  of  these  exhibitions ; 
but  a  list  of  the  engravers  represented  in  the  "  Summer  Exhibi- 
tion "  was  distributed  gratuitously. 

NUMBER   OF   VISITORS. 

In  my  last  report,  I  had  to  record  a  curious  falling  off  in  the 
number  of  visitors.  The  entries  on  the  visitors'  register  for  the 
year  1897  show  again  a  more  encouraging  state  of  affairs.  Against 
173  entries  in  1896,  there  are  this  year  259,  of  which  157  repre- 
sent women  and  102  men. 

NEEDS   OF   THE   COLLECTION. 

In  view  of  the  large  expenditure  which  the  Museum  has  just 
made  in  buying  the  Sewall  Collection  out  of  the  Harvey  D.  Parker 
fund,  it  may  seem  unwarranted  to  talk  of  still  further  expendi- 
tures. But  only  a  growing  collection  is  a  living  collection,  and 
growth  of  a  normal  kind  cannot  be  had  without  purchases  made 
according  to  a  deliberate  plan.  To  some  extent,  the  rounding  out 
of  the  collection  may  be  accomplished  b}'  the  elimination  of  dup- 


ticates  and  exchanging  them  for  other  Bpecimens,  or  seUiDg  them 
aod  bDving  aiicb  other  specimens  from  the  proceeds.  The  authori^ 
given  me  in  regard  to  this  matter,  I  shall  endeavor  to  iiBe  to  the 
best  of  my  ability.  For  the  present,  the  greatest  need  ia,  how- 
ever, the  arranging,  mounting  and  card -cataloguing  of  the  new 
collection.  This,  I  am  sorry  to  say,  with  the  inadequate  forces  at 
command,  will  be  a  work  of  years.  I  would  impress  upon  the 
committee  also  the  necessity  of  books  of  reference,  without  which 
the  work  uow  in  hand  is  absolutely  impossible.  The  Museum 
itself  owns  a  few  such  books,  but  by  far  the  larger  part  goes  to 
Harvard  University  with  the  Gray  and  Randall  Collections.  The 
books  belonging  to  the  latter  more  especially,  which  were  brought 
together  during  my  administration,  would  be  n  serious  loss.  I 
would  recommend,  therefore,  that  an  arrangement  be  made  with 
the  University  by  which  these  hooks,  which  do  not  belong  to  the 
original  slock  of  the  Randall  Collection,  may  become  the  property 
of  the  Museum, 

J  have  the  honor  to  be,  gentlemen, 

Very  respectfally  yours, 

S.  R.  KOEHLER, 
Curator  of  the  Print  Department, 

Boston,  Dec.  31,  1897. 


REPORT  OF  THE  CURATOR  OF  CLASSICAL 
ANTIQUITIES. 


2b  the  Oom7iiiUee  on  Ike  Masemn  : 

Gentlcuen  :  1  have  the  honor  to  submit  to  you  the  twelfth 
annual  report  of  the  Department  of  ClasBica!  Art. 

The  acquisitions  of  the  year,  I  am  happy  to  say,  are  fully  equal 
in  importance  and  interest  to  any  which  have  been  recorded  in 
previous  reports.  The  third  and  last  instalment  of  original  works 
poichased  with  the  portion  of  the  bequest  of  Mrs.  Catharine  P. 
Perkins  which  bad  been  set  aside  for  that  purpose,  has  been  received, 
and  b  now  on  exhibition.  Many  of  the  objects  are  installed  tem- 
porarily in  cases  arranged  to  keep  this  year's  acquisitions  where 
they  may  be  seen  togetlier  for  a  time,  before  being  aeattered  among 
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the  places  where  they  respectively  belong  in  the  chronologica. 
arrangement  which  we  are  trying  to  maintain,  in  spite  of  the  over- 
crowded condition  of  the  collections  in  this  department.  Besides 
the  additions  to  the  Perkins  Collection,  a  few  purchases  have  been 
made,  and  some  gifts  have  been  received.  These  are  all  included 
in  the  following  list,  where  those  not  purchased  out  of  the  Perkins 
fund  are  specified  accordingly. 

SCULPTURES. 

1.  Marble  Statue  of  a  Young  Apollo,  of  life-size.  The 
restored  parts  are  the  plinth,  with  the  tree-trunk  which  serves  as  a 
support  for  the  figure,  the  left  foot  and  ankle,  the  right  foot  and 
leg  below  the  knee,  and  the  tip  of  the  nose.  The  arms  are  missing 
from  just  below  the  shoulders,  but  no  attempt  has  been  made  to 
restore  them,  on  account  of  the  uncertainty  as  to  their  action. 
Apollo  is  represented  as  a  nude  boy,  ten  or  twelve  years  old.  As 
restored,  he  stands  bending  forward  in  somewhat  the  attitude  of 
the  two  bronze  statues  of  youths  from  Herculaneum,  in  the  Museum 
in  Naples,  except  that  the  feet  are  not  so  far  apart,  and  the  figure 
rests  wholly  upon  the  left  foot.  That  this  restoration  is  substan- 
tially correct  is  shown  by  the  remains  of  a  support  on  the  left  thigh, 
and  by  the  convincing  manner  in  which  it  suits  the  action  both  of 
head  and  figure.  The  identification  as  Apollo  is  based  upon  the 
resemblance  of  the  shape  of  the  face  and  arrangement  of  the  hair 
to  that  on  the  heads  of  Apollo  which  are  included  in  the  sixth  group 
(pages  149  ff.)  of  Overbeck's  ApoUon.  The  heads  in  that  group, 
however,  represent  an  older,  more  developed  youth.  Ours  is  dis- 
tinctly the  face  of  a  child ;  and  the  manner  in  which  the  hair  is 
gathered  into  a  knot  on  the  top  of  the  head,  combined  with  the 
small  features,  gives  it  a  decidedly  feminine  appearance,  so  that, 
were  the  head  to  be  seen  alone,  it  might  easily  be  mistaken  for  that 
of  a  girl.  Indeed,  in  both  respects,  it  bears  a  striking  resemblance 
to  the  head  of  the  of  the  statue  of  Kora  in  Vienna,  published  by 
von  Schneider  in  the  Jahrbuch  der  Kunsthistorischen  Sammlungen 
des  oMerhochsten  KaiserTiauses^  XVI.,  1895,  pp.  139  ff.,  and 
pis.,  X.,  XI.,  the  principal  difference  being  that  on  our  head  the 
hair  is  carried  up  directly  from  the  forehead,  while  on  the  Kora 
it  is  brushed  more  to  the  sides.  But  the  head  of  our  statue  never 
having  been  broken  off,  there  can  be  no  doubt  as  to  its  connection 
with  the  figure,  and  consequently  as  to  its  sex. 


The  motive  of  the  statue  Is  not  easy  to  determine,  as  it  waa 

iodicated  pi-incipally  by  tbe  lost  arms.  What  is  left  of  these  at 
the  sboulders  shows  that  at  least  the  upper  arms  were  held  down- 
wards, and  the  remains  of  a  marble  support  on  each  thigh,  which 
was  probably  connected  with  the  forearm,  offers  a  vague  sugges- 
tion of  the  angle  at  which  they  were  held.  But  with  these  data 
there  is  alill  room  for  a  number  of  conjectures.  He  miglit  be  pre- 
paring to  run,  or  fixing  an  arrow  to  his  bow,  or  watching  the  effect 
of  a  spent  action,  such  aa  the  throwing  of  a  disk  or  the  shooting 
of  an  arrow.  Since  its  arrival  here,  there  has  not  been  time  for  a 
thorough  investigation  of  the  subject,  and  consequently  I  am  not 
prepared  at  present  to  offer  a  theory  baaed  upon  anything  more 
than  conjecture.  The  statue  is  briefly  iliscussed  by  W.  Klein  in 
his  recent  book  on  Praxiteles,  page  367,  where  the  rosemiilance 
lo  the  Kora  mentioned  above  is  pointed  out.  and  both  are  ascribed 
to  the  school  or  immediate  followers  of  Praxiteles,  this  being  the 
view  taken  with  regard  to  tbe  Kora  by  von  Schneider  in  his  essay. 
I  confess  I  am  unable  to  find  tbe  distinctive  qualities  of  tbe  style 
of  Praxiteles  in  the  ApoHo,  and  think  what  resemblance  there  is 
to  his  work,  only  such  as  might  be  expected  in  an  artist  of  any 
subsequent  period  who  found  bis  style  sympathetic,  without  being, 
in  the  strict  sense,  his  follower  or  pupil.  Tbe  feminine  character 
of  the  head,  and  a  cert&ia  feminine  softness  in  the  modelling  of 
tbe  figure,  seem  to  me  to  indicate  a  somewhat  later  date  for  the 
original,  and  I  should  describe  it  as  a  modification  of  a  fourth- 
centurj-  type  of  Ajwllo,  executed  probably  in  the  early  part  of  the 
Hellenistic  period.  The  statue  itself  is  evidently  a  Roman  copy, 
as  may  be  judged  from  the  technique ;  and  tbe  original  was  prob- 
ably of  bronze,  as  the  pose  is  hardly  one  which  would  have  been 
chosen  for  a  work  in  marble,  because  of  the  necessary  introduction 
of  the  tree-trunk  and  tlie  supports  on  the  front  of  tbe  thighs. 
Height,  as  restored,  not  including  plintb,  M. 1,275;  length  of 
face,  M.0.I37. 

2.  Marble  Tokso  of  a  Goddess.  This  is  tbe  fragment  of  a 
figure  of  heroic  size,  clothed  in  a  thin,  clinging  chiton,  which  is 
girdled  by  a  cord  tied  in  a  bow-knot  under  tbe  breasts,  and  scarcely 
veils  the  modelling  of  tbe  figure.  The  edge  of  tbe  himation  is 
visible  on  both  liipa,  and  this  garment  probably  crossed  the  front 
of  tbe  figure  juat  below  tbe  place  at  which  the  fragment  was 
broken  off.     Only  tbe  front  half  of  the  figure  is  represented,  the 
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slab  or  block  being  finished  perfectly  smooth  on  the  back.  This 
finish  is  not  of  modem  execution,  as  the  color  of  the  marble 
shows ;  and  the  edges  of  the  drapery  on  both  sides  of  the  figure 
are  treated  in  a  manner  which  seems  to  indicate  that  they  were 
not  continued  on  another  block.  It  is  therefore  probable  that  the 
torso  was  not  part  of  a  statue,  but  of  a  figure  in  high  relief,  afiSxed 
to  a  background.  The  arms  and  head  were  of  separate  pieces,  as 
the  sockets  for  their  attachment  show.  The  masterly  freedom  of 
the  execution  is  an  unmistakable  indication  that  this  is  an  original 
Greek  work,  not  a  Roman  copy ;  and  the  heroic  character  of  the 
figure,  as  well  as  the  manner  in  which  the  lines  of  the  drapery  are 
composed,  place  it  in  the  period  of  the  great  sculptors.  In  some 
respects  it  suggests  the  statues  of  the  Parthenon,  but  it  is  modelled 
with  more  appreciation  of  the  softness  of  flesh  than  they  show,  an<^ 
the  lines  of  the  figure  under  the  drapery  are  less  rugged ;  conse- 
quently it  probably  belongs  to  the  early  part  of  the  fourth  century 
rather  than  the  fifth.     Height,  M.0.78. 

8.  Marble  Head  of  a  Bearded  Heraexes,  of  life-size. 
This  head  is  noteworthy  because  it  represents  Herakles  without 
any  trace  of  the  exaggerated  modelling  or  the  tendency  to  brutality 
which  characterize  the  later  bearded  types  of  him.  The  mouth, 
though  strong,  is  singularly  sensitive  and  refined.  Seen  from  the 
front,  the  face  bears  a  strong  resemblance  to  that  of  the  Liateran 
statue  of  Sophokles,  but  there  is  no  doubt  about  the  identity, 
which  is  proved  by  the  big  neck,  the  short,  curly  hair,  the  small 
cranium  and  the  swollen  ears.  The  resemblance  to  the  head  of 
the  Sophokles  is  not  merely  one  of  feature  but  of  technique.  The 
modelling  of  the  eyes  and  their  setting,  and  also  of  the  forehead 
and  cheeks,  is  so  nearly  alike  in  the  two  heads  that  they,  or 
their  originals,  may  not  only  be  assigned  to  the  same  period,  that 
is,  350-330  B.  C,  but  with  considerable  probability  to  the  same 
master.  The  beard  of  the  Herakles  is  executed  with  somewhat 
more  freedom  than  that  of  the  Sophokles,  but  it  is  composed  in 
the  same  way,  and  what  difference  there  is  may  be  easily  attrib- 
buted  to  the  respective  skill  of  the  copyists.  This  head  is  a 
fragment,  being  broken  off  at  the  base  of  the  neck.  The  nose  is 
restored.     Total  height,  without  the  (modern)  plinth,  M.0.33. 

4.  Marble  Portrait  Bust,  of  life-size,  in  the  form  of  a 
herma.  This  belongs  to  the  series  brought  together  by  Bernoulli, 
RQmisclie  Ikonographie^  I.,  pp.    121  ff.,  as  doubtful  portraits  of 


Pompev.  Certain  technical  cbarncteristice,  however,  make  it 
probable  that  the  original  ft'om  which  they  are  all  derived  wae  a 
Greek  work,  of  a  oiucb  earlier  period  ;  and  Studniczka,  in  the 
Berliner  PliiloJogiache  Wbchenschrift  for  Dec.  14,  1895,  p.  1627, 
has  announced  his  opinion  that  the  person  represented  is  Menander. 
Our  bust  was  diacnssed  by  him  at  the  conference  of  Arch aeol exists 
and  Philologists  in  Dresden  last  September,  but  the  arguments  on 
which  he  bases  hia  identification  have  not  yet  been  made  public. 
Except  that  the  tip  of  the  nose  is  missing,  the  bust  is  intact. 
Total  height,  M.0.515  ;  length  of  face,  M.0.196. 

6.  AacHAic  Greek  Lion,  found  at  Perachora,  near  Corinth. 
Of  poros,  or  tufa,  said  to  be  of  a  local  variety.  This  lion  has 
been  published  by  Paul  Perdrizet  in  the  Revue  areheologique  for 
March  — April,  1897,  pp.  1S4  ffi.  and  pi.  IV.  The  Ulustration  of 
M.  Perdrizet  shows  it  from  two  points  of  view,  front  and  profile, 
and  is  made  from  photographs  taken  by  M.  Convert,  engineer  of 
the  excavations  at  Delphi,  who  saw  it  near  the  place  of  its  dis- 
covery, in  189.5.  He  noted  "  traces  de  couieur  asaez  vives,  bleu  et 
rouge"  upon  it,  but  these  have  since  disappeared.  There  are,  to 
be  sure,  patches  of  a  reddish  paint  upon  aome  parts  of  it  now, 
but  they  are  not  of  the  ancient  shade  of  red,  and  are  due  to  care- 
lesanesa  in  coloring  the  restored  and  patched  places.  The  legs, 
body,  plinth  and  tail  have  suffered  little  and  have  undergone  no 
repairs,  but  the  head  has  been  considerably  broken,  especially 
about  the  face,  though  it  has  been  repaired  mostly  wiLh  the  origi- 
nal pieces.  The  principal  restorations  are  the  filling  of  a  hole  in 
the  forehead,  a  considerable  part  of  the  band  alwve  it,  a  number 
of  the  locks  on  the  top  of  the  head,  the  left  ear,  and  a  few  places 
in  the  mane,  especially  under  the  chin.  Height,  including  plinth, 
M.0.9.i3.  Length  of  plinth  at  back,  M.0.52;  width  of  plinth, 
M. 0.245. 


EaHij  Tijpna. 
1.  DiPTLON  Ptkis,  of  the  asual  shape,  flat,  and  with  cover,  on 
which  is  modelled  a  horse  aa  a  handle,  in  addition  to  the  knob  in 
the  ceutre,  over  which  he  stands.  The  principal  decoration  ia  a 
meander  which  encircles  the  sides ;  but  the  bottom,  interior  and 
cover  are  alao  profusely  decorated  with  lines,  bands  and  geometric 
patterns.     The  cover  and  rim  have  two  holes  on  each  side  for  the 
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strings  by  which  one  was  fastened   to  the  other.     Broken  and 
repaired,  with  slight  restorations.     Diameter,  M. 0.256. 

2.  DiPYLON  OiNOCHOE.  Bodj  spherical,  flattened  at  the  bottom, 
neck  thin  and  of  medium  length,  mouth  trefoil,  and  handle  flat, 
running  perpendicularly  from  the  lip  to  the  shoulder.  Clay  warm 
red,  and  decorations  dark  brown.  These  consist  of  a  band  of 
concentric  circles,  connected  by  curved  lines,  around  the  middle  of 
the  body,  with  bands,  lines  and  zigzags  above  and  below  them,  and 
also  on  the  neck.  On  the  front  of  the  neck  is  a  meander,  and  on 
the  shoulder  triangles  composed  of  cross-hatched  lines.  On  the 
front  are  two  small  breasts  modelled  in  relief.  Intact.  Height, 
M.0.331. 

3.  Low,  Flat  Dish  or  Stand,  of  Dipylon  ware.  Clay  pink. 
Shape  like  the  saucer  of  a  flower-pot,  with  a  row  of  pointed  bosses 
around  the  outside  of  the  rim.  The  interior  painted  brown. 
On  the  outside,  circles  drawn  roughly  on  the  bosses,  with  short 
vertical  lines  between  them ;  and  on  the  bottom,  inside  of  two  large 
circles,  a  swastika,  the  outer  lines  of  which  are  curved,  following  the 
lines  of  the  circles.  On  one  side  are  two  small  holes,  close  together, 
for  the  string  by  which  it  was  suspended.  Practically  intact. 
Diameter  M.0.165. 

4.  Boeotian  Bovtl,  with  tall  base.  Two  handles.  The  form 
and  technique  are  precisely  like  those  of  the  vase  published  by 
Bohlau,  Jahrbuch  des  InstUuts^  1888,  page  334,  Fig.  6,  the  clay 
being  red,  covered  with  a  cream-colored  slip,  and  the  decorations 
in  brown  and  red.  The  decorative  scheme  is  practically  the  same, 
with  the  broad  band  of  eagles,  flying  upside-down,  around  the  body. 
The  minor  decorations,  though  similar  in  character,  are  not  identi- 
cal, the  most  important  diflTerence  being  that  in  two  instances  the 
eagles  are  separated  by  a  primitive  form  of  guilloche  instead  of 
angular  patterns.  In  the  field,  near  the  head  of  each  eagle,  is  a 
device,  in  one  case  a  swastika,  in  the  others  inverted  triangles. 
Interior,  stripes  of  dark  brown.  Height  M.0.253 ;  diameter, 
without  handles,  M.0.30.  Broken,  and  repaired  without  restora- 
tion.    A  small  piece  of  the  foot  missing. 

5.  Boeotian  Bowl,  without  base.  Two  handles.  The  princi- 
pal decoration  of  the  exterior  is  a  band  of  eagles,  flying  upside-down, 
three  in  one  panel,  two  in  separate  panels.  The  bands  dividing 
these  are  composed  of  combinations  of  straight  lines,  zigzags  and 
spirals.     Near  the  head  of  each  eagle  is  a  device :  one  a  palmetto, 


ODe  a  triangle,  tind  tliree  rosettes  of  riiSerent  shapeB.  Aroiiixl 
the  rim  ia  the  "cjinatinm"  pattern,  and  below  the  principal  banil 
a  border  fillcii  with  coarse  tiota,  and  a  border  of  triangles  at  the 
bottom.     The  foot  is  missing. 

The  most  important  decorations  of  the  vaae  are  in  the  interior, 
and  make  it  a  notable  specimen  of  Boeotian  ware.  There  are  two 
bands  of  animals  drawn  in  silliouette,  witb  coarsely  incised  details. 
In  the  upper  and  broader  band,  which  was  left  unfintahed,  are  a 
scorpion,  a  swan,  a  boar,  and  a  borse,  filling  about  half  the  circum- 
ference ;  and  in  the  lower  the  "  running  dog  "  scheme,  five  dogs 
chasing  a  hare.  Apparently  because  this  design  did  not  quite  fill 
the  apace,  a  bull  is  introduced  in  front  of  and  facing  the  hare,  its 
legs  extending  into  the  broad  stripe  of  brown  below  the  design. 
The  drawing  of  all  the  figures  is  decidedly  crude,  and  evidently 
imitative.  Broken  and  repaired ;  the  base  restored.  Height, 
M.0.13  ;  diameter,  without  handles,  M.0.288. 

6.  BoEoirAN  Bowl,  without  base.  Four  handles.  Principal 
decoration,  a  band  of  eagles  (four),  Hying  upaide-down,  each  in  a 
panel,  with  no  device  in  the  field.  The  panels  are  bordered  by 
elaborate  combinations  of  straight  lines,  zizgags  and  spirals.  On 
the  bottom  are  a  star  and  rosette  combined.  Interior,  broad  stripes 
of  brown.  Broken,  and  repaired  with  slight  restoration.  Height, 
M.0.101 ;  diameter,  without  handles,  M.0.24. 

7.  Boeotian  Stand  for  a  vase  (liypokraterion)  ^  decorated  with 
an  openwork  design.  This  belongs  in  the  class  with  that  described 
by  Bohlau,  ubi  supra,  page  341,  No.  69,  but  in  shape  it  is  more 
like  a  flower-pot  with  a  projecting  rim,  and  the  perforations  are 
more  elaborate,  covering  the  upper  as  well  as  lower  half  of  the 
surface.  I  am  inclined  to  think,  also,  that  at  least  in  our  esample, 
the  larger,  open  end  is  the  bottom,  not  the  top,  both  for  reasons  of 
support,  and  because  the  smaller  end  i^  piei'ced  by  two  small  holes, 
through  which  the  stand  was  apparently  fastened  to  the  vaae  which 
belonged  on  it.  The  perforated  decorations  are  separated  horizon- 
tally by  three  narrow  bands  encircling  the  stand,  each  with  a  sim- 
ple zigzag  in  dark  brown.  On  the  top  ( ?)  is  a  cluster  of  concentric 
circles,  of  the  same  color,  and  the  rim  is  decorated  with  lines  on 
both  its  upper  and  lower  surfaces.  Clay  pink,  not  covered  with  a 
slip.     Height,  RI.0.10  ;  diameter  at  largest  end,  M. 0.124, 
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well  as  31  emooo,  bat  thej  are  not  shown  in  the  drawings ;  and  the 
lines  of  the  rnnsdes  in  the  kgs  of  all  three  figures,  though  faint, 
are  distinctlj  risible  against  the  light,  the  onlj  exception  being  in 
the  right  thigh  of  Achilles,  where  they  hare  disappeared.  (No 
sadb  lines,  howerer,  are  distinguishable  in  the  figures  of  the  other 
picture.)  It  would  be  idle  to  attempt  to  pcnnt  out  all  the  discrep- 
ancies of  the  drawings  without  the  aid  of  others  more  correct,  and 
for  the  present  I  must  content  myself  with  this  warning  against 
their  acceptance  for  anything  more  than  the  most  general  diarac- 
teristlcs  of  the  two  designs ;  yet  I  cannot  pass  orer  one  inexcusable 
piece  of  carelessness.  In  the  right  hand  of  Diomedes,  which 
grai^  his  spear,  the  line  of  the  edge  of  the  hand  and  that  of  the 
little  finger  do  not  quite  join,  owing  to  the  projecticm  of  the  rim  of 
the  vase  at  that  point.  This  defect  the  copyist  has  magnified  into 
the  addition  of  another  finger,  thus  giving  this  hand  five  fingers 
besides  the  thumb. 

A.  vase  of  such  exceptional  quality  as  thi?,  and  not  signed,  al- 
though executed  in  the  period  when  artists'  signatures  are  most 
common,  offers  great  opportunity  for  speculation  as  to  the  painter's 
name.  Robert,  whose  knowledge  of  the  vase  was,  as  he  said  in 
his  essay,  limited  to  the  drawings  he  had  used,  ascribed  it  to 
Duris.  Hartwig  (loc.  cit.)  disputes  this  opinion,  on  the  ground 
that  the  drawing  of  the  figures  shows  certain  peculiarities  not  to 
be  found  in  the  work  of  Doris,  and  be  place3  it,  though  somewhat 
doubtfully,  among  the  works  of  the  unknown  Meister  mil  dem 
Liehling  Laches.  The  question  is  not  one  which  can  be  adequately 
discussed  in  a  report,  and  I  shall  not  enter  upon  it,  but  I  beg  to 
submit  an  opinion  which  I  hope  to  have  the  opportunity  of 
explaining  more  at  length  later,  and  with  satisfactory  illostrative 
material,  namely,  that  the  krater  is  by  neither  of  the  artists  men- 
tioned, but  belongs  among  the  vases  which  Hartwig  has  brought 
together  under  the  name  of  Amasis.  The  painter  of  these  evi- 
dently made  a  specialty  of  large  vases,  with  a  predilection  for 
heroic  subjects ;  and  Hartwig  has  shown  his  drawing  to  have  had 
marked  individual  cbaracterislics,  such  as  I  think  are  to  be  found 
in  the  figures  of  this  krater. 

As  neither  of  the  essays  referred  to  describes  the  condition  of 
the  vase,  a  word  on  this  subject  may  not  be  out  of  place  here.  It 
^as  slightly  warped  in  baking,  leaving  the  Aeneas  side  a  little 

her  than  the  other.    One  handle  has  been  broken  in  several 


places,  but  repaired  witb  the  original  pieces,  nnd  only  a  few  smail 
bits  of  it  nrc  missing.  Tlie  ooly  olber  damage  is  a  small  chip  in 
the  rim,  above  tlie  Melanippoa  group,  from  which  a  fine  crack  runs 
<lown  through  Ihe  middle  of  the  picture  into  the  border  below. 
The  clay  of  the  vase  is  of  firm,  hard  texture,  nnd  the  glaze  is  of  the 
best  Attic  type,  a  brilliant,  metaliic  gloss,  jet  black  on  the  greater 
pntt  of  the  sarface,  but  shading  to  dark  green  in  places.  Height, 
M. 0.452  ;  greatest  diameter  at  top,  M.0.51. 

12.  Ktlix.  of  the  later  period  of  the  severe  style.  Form  like 
Catalogue  No.  888.  Exterior,  black  gbze  without  decorations. 
Interior,  a  woman  washing  her  hands  at  a  largu  Sat  basin  {lou- 
terion),  profile  to  left.  She  is  ilressed  in  an  Ionic  chiton,  with  a 
large  himation  over  it,  and  her  hair  is  enveloped  in  a  kerchief. 
Between  ber  and  the  stand  of  the  basin  is  a  large  rase  on  the 
gronnd.  Behind  her  is  a  bench  or  couch  with  a  cloth  folded  upon 
it,  and  above  hangs  a  bag  with  a  three-pointed  bottom.  In  the 
field,  Ht  jruM  KaXc.  Snrrounding  the  picture  is  a  meander  in- 
terrupted at  intervals  by  a  cross  in  a  square  panel.  The  draw- 
ing is  in  the  style  of  Dnris.  Broken  nnd  repaired,  with  unimpor' 
tant  restorations.     Diameter,  M. 0.215. 

13.  OiNOCHOE,  of  the  early  period  of  the  fine  red-figured  style. 
Form  somewhat  like  Catalogue  No.  352,  but  with  handle  curving 
above  the  rim.  Design,  ApoUo  and  Artemis  making  a  libation  at 
an  altar.  Apollo  stands  at  the  left,  in  front  of  an  Ionic  column. 
He  is  laureate,  and  wears  a  long-sleeved  chiton  and  himation. 
His  quiver  hangs  at  his  shoulder.  In  his  left  hand  be  holds  a  verj' 
large  kithara,  and  in  the  right  a  phiat^,  Stom  which  he  is  pouring 
upon  the  altar.  Opposite  stands  Artemis,  wearing  a  long-sleeved 
chiton,  with  a  leopanl-skin  over  it,  nnd  a  fillet  or  diadem  with 
points  rising  from  it.  At  her  shoulder  is  her  quiver ;  in  her  left 
band  she  holds  her  bow,  and  with  her  right  she  pours  wine  upon 
the  altar  from  an  oinochoe.  Around  the  BhoulJer  is  a  tongue- 
pattern,  and  below  the  picture  a  meander,  interrupted  by  crosses 
iu  squares.  Drawing  inditfereut.  Glaze  a  fine,  lustrous  black, 
but  poorly  applied  and  streaky.  Considerably  broken  and  re- 
paired, with  some  pieces  restored  in  plaster.  Height,  to  top  of 
handle,  M. 0.348. 

14.  Pin.u.t  UESOMPBALOS,  of  the  early  period  of  the  fine  red- 
figured  style.  The  interior  is  surrounded  by  eight  figures,  drawn 
with  remarkable  charm,  representing  men  being  entertained  by 
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Miacellaneoua  Types. 

21.  Small  Lektthos.  Body,  mouth,  and  top  of  foot  black; 
neck  and  shoulder  red,  the  latter  decorated  with  dots  and  rays.  On 
the  body  Oedipus  and  the  Sphinx,  the  figures  produced  by  painting 
the  silhouette  red  over  the  glaze,  and  white  over  this,  the  details 
being  incised  through  the  paint,  but  not  through  the  glaze.  At  the 
left  stands  Oedipus  (name  inscribed),  body  turned  partly  to  right, 
face  in  profile.  He  is  beardless  and  nude.  In  his  right  hand  he 
wields  a  club,  and  his  left  is  held  out  towards  the  sphinx,  which 
stands  facing  him,  with  left  fore  paw  raised.  The  sphinx  stands 
on  rocky  ground,  with  a  rocky  elevation  rising  behind  it,  repre- 
sented in  the  same  technique  as  the  figures.  The  drawing  is  in  the 
style  of  the  severe  red-figured  period.     Intact.     Height,  M.0.129. 

22.  White  Lekythos,  of  the  early  period  of  the  fine  red-figured 
style,  and  especially  interesting  because  of  the  unusual  character 
of  the  subject,  a  young  warrior  (Achilles  ?)  in  ambush  behind  a 
tree.  He  is  helmeted,  nude,  and  wears  a  sword  at  his  side.  With 
his  body  bent,  and  his  (oval)  shield  held  carefully  in  front  of  him, 
he  is  creeping  on  tiptoe  towards  the  tree,  grasping  his  spear  in  his 
right  hand.  The  figure  is  outlined  in  black  with  fine  lines,  and  the 
details  of  the  muscles  are  indicated.  The  inner  side  of  the  shield  is 
painted  a  brown-red,  the  trunk  of  the  tree  is  the  same  color,  and  the 
leaves  were  apparently  purplish,  though  their  color  is  now  blurred. 
Above  the  picture  is  a  simple  meander ;  on  the  shoulder  are  traces 
of  rays,  the  color  gone.  The  white  is  covered  with  a  thin  glaze. 
Considerably  broken  and  repaired,  but  with  unimportant  restora- 
tions, which  do  not  affect  the  picture.    Height,  M.0.2d6. 

28.  Larqe  Prxis,  of  unusual  shape.  With  the  cover  on,  it  may 
be  described  as  follows:  The  body  is  cylindrical,  with  slightly 
concave  sides.  Above  and  below  this  is  a  broadly  projecting  ledge, 
from  the  upper  of  which  the  top  rises  as  a  flat  dome,  and  from  the 
lower  the  bottom  makes  a  corresponding  curve  to  the  base,  which 
is  in  the  form  of  a  low  foot.  The  whole  exterior,  however,  down 
to  the  lower  ledge,  is  the  cover,  inside  of  which  the  vase  itself  rises 
to  the  height  of  the  upper  ledge.  The  top  is  decorated  with  deli- 
cate vines  and  egg-patterns,  embossed  in  a  paste  which  was  probably 
gilded.  Around  the  sides  are  two  necklaces  of  pendants,  of  the 
same  paste,  which  are  separated  by  long  earrings,  and  a  thin  gar- 
land encircles  the  vase  above  them,  also  applied  in  relief.    In  the 


centre  of  the  top  is  a  round  bole  by  which  the  hnudle  was  attached. 
Tbe  glaze  is  greenish  and  rather  thin.  Somewhat  broken  on  the 
edges,  but  repaired  without  restoration.  Height,  tu  top  of  cover, 
M.0.315;  extreme  diameter,  M.0.34. 

24.  Plastic  Oinocooe,  with  handle  and  trefoil  mouth.  The 
front  of  the  body  ia  in  the  form  of  a  small  figure  of  young  Dionysos, 
standing.  The  figure  wears  long  thin  drapery,  on  which  are  the 
remains  of  while,  pinic  and  blue.  In  the  right  hand  he  holds  a 
small  jug;  the  left,  which  was  extended,  ia  broken  off.  From  either 
side  of  the  figure  project  flowers,  each  moiielled  separately.  The 
figure  Elands  on  a  pUnth,  and  the  whole  vase  rcstii  on  a  fiat,  square 
base  like  those  of  the  Tan Bgra  statuettes.  Slightly  broken.  Height, 
M. 0.127. 

25.  Pbial£,  of  Campnno-Etruscan  fabric,  decorated  with  a 
medallion  in  relief  in  the  centre,  and  grape-leaves  and  bunches  of 
grapes  in  relief  around  it.  The  medallion,  representing  Herakles 
resting  (three  figures)  is  precisely  like  that  on  the  phJale  from  the 
vicinity  of  Orvieto,  published  by  Kliigmann  in  the  Monument!  delV 
JmtUuto  IX.,  pi.  XXVI.,  3,  and  Awmli  1871,  pp.  18  ff.,  and  it  is 
not  impossible  that  this  is  one  of  those  referred  to  in  his  note  1  of 
page  19.  There  are  considerable  remains  of  the  silver  coating  with 
which  the  vase  waa  originally  covered,  now  of  a  leaden  color. 
Broken  and  repaired ;  a  long  break  in  the  rim,  behind  tbe  bead  of 
Herakles,  has  been  restored.     Diameter,  M.0.24. 

26.  Arketian  Bowl,  signed  by  Bargates  as  workman  of  M. 
Perenniua,  the  two  names  stamped  on  opposite  aidea  of  the  vase, 
The  name  of  Bargates  is  spelled  in  an  unusual  way,  BARGATHI 
(the  T  and  H  being  combined)  ;  Perenniua,  M.  PERENN  (tlie  P 
and  £  combined).  The  designs,  in  flat  relief,  are  all  of  a  conven- 
tional character,  principally  clusters  of  palmettos  and  leaves,  con- 
nected by  crossed  apears,  with  small  Argive  shields  above,  and  an 
egg-and-dart  pattern  a  little  below  the  rim.  Broken,  and  repaired 
with  unimportant  restorations.  Height,  M. 0.113 ;  diameter, 
M.0.158. 

TEKRi-COTTAa. 

1,  AacHAicFiauKEof  the  sanig  type,  consisting  of  a  fiat,  shape- 
less body,  broadening  out  at  the  base,  with  a  head,  and  rudimen- 
tary arms  and  hands  aOixed.  Arms  extended  forward.  There  are 
two  long,  corkscrew  curia  on  each  side  of  the  face,  and  a  row  of 
short  carls  across   the   forehead.     No  remains   of  color,  except 
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patches  of  the  white  coatiug.     Slightly  broken,  and  repaired  with- 
out restoration.     Height,  M.0.27. 

2.  Archaic  Seated  Figure  of  a  Goddess.  The  body  consists 
of  a  thin  layer  of  clay,  bent  into  a  sitting  posture,  and  supported 
by  a  brace  (of  terra  cotta)  behind.  At  the  shoulders  are  two  small 
projections,  with  rounded  ends,  which  probably  represent  the  back 
of  the  chair  on  which  she  is  supposed  to  sit.  The  breasts  are  mod- 
elled. She  wears  a  large  polos,  or  crown,  and  large,  round  eatiings. 
From  either  side  of  the  head  long  zigzag  curls,  indicated  in  black, 
fall  to  the  breasts.  There  are  slight  remains  of  white,  red  and 
black  on  the  polos  and  on  the  garment.     Intact.     Height,  M.0.195. 

3.  Nude  Youth  RIDING  A  Horse.  Archaic  (sixth  century).  He 
has  long  hair,  which  is  painted  dark  brown,  and  falls  in  three 
heavy  braids  on  either  side  of  the  face.  On  his  head  is  a  fillet, 
with  a  round  ornament  on  the  front.  Shoulders  broad,  hips  small. 
The  face  and  body  of  a  ruddy  color.  The  horse  is  painted  white, 
with  eyes,  mane  and  other  details  drawn  in  black.  Collar  and 
reins  red,  the  latter  modelled.  Only  the  front  half  of  the  animal 
is  represented,  the  body  ending  abruptly  behind  the  rider  in  a  flat, 
upright  support,  which  rises  from  the  base.  Broken  and  repaired, 
with  some  restorations,  the  most  important  being  the  lower  part  of 
the  left  fore  leg  of  the  horse  and  the  front  half  of  the  base.  The 
lower  part  of  the  right  fore  leg  of  the  horse  is  missing.  Base  rect- 
angular and  flat.     Height,  M. 0.15  ;  length  of  base,  M.0.09. 

4.  Archaic  Tanagra  Statuette.  A  wood-carrier,  seated  on 
the  ground  in  front  of  his  bundle  of  faggots,  at  which  he  looks  wist- 
fully, resting  his  head  on  his  left  hand.  He  is  represented  as  an 
old  man,  bald  and  bearded,  his  body  covered  with  a  long  garment. 
The  garment  and  faggots  white ;  head,  hands,  feet,  and  cords  bind- 
ing the  faggots,  red-brown.  Base  flat  and  oval.  Slightly  broken, 
and  repaired  without  restoration.  Height,  M.0.065 ;  length  of 
base,  M.0.072. 

5.  Archaic  Tanagra  Statuette.  A  man  seated  on  the  ground, 
cooking  something  in  a  large  jug,  which  rests  against  a  small  pile 
of  sticks  in  front  of  him.  He  is  watching  the  jug  intently,  both 
elbows  on  his  knees,  and  holding  a  long  stick  in  his  right  hand,  as 
though  ready  to  stir.  He  wears  a  flat,  broad-brimmed  hat,  a  close- 
fitting,  short-sleeved  shirt,  indicated  only  in  color,  and  shoes  or 
sandals.  Flesh,  hat,  and  pile  of  sticks,  red-brown ;  shirt,  shoes 
and  stick  in  hand,  yellow.   Traces  of  black  on  hair,  beard,  and  jug. 


Base  flat  and  rectangular.  Intact,  except  the  fingers  of  both  hnn'ta. 
The  slick  in  tbe  right  hand  has  been  broken  off  and  re-Joioed. 
Height,  M.0.105:  length  of  base,  M.0.12. 

6.  Archaic  TANiCRA  Statuette,  A  woman  preparing  food  (a 
fish  ?)  on  an  npright  stove.  She  wears  a  long,  cloae-Gtting  garment, 
and  her  hair  Is  enveloped  in  a  kerchief,  on  which  is  a  plaid  pat- 
tern. The  fijitire  and  stove  are  covered  with  an  incrustation, 
tbroiigh  which  patehes  of  red,  yellow  and  white  are  visible.  On 
tbe  corner  of  the  stove  ia  a  small  terra-cotta  lamp,  indicating  that 
she  is  working  by  night.  (My  attention  has  been  called  to  a 
similar  figure  in  Cassel,  on  which  the  lamp  is  omitted,  ami  appar- 
ently day  is  indicated  by  a  pig,  rubbing  its  back  agaiost  the  stove). 
Base,  flat  and  rectangular.  Slightly  broken  and  repaired.  Height, 
M.0.135  ;  length  of  base,  M.0.077. 

7.  Archaic  Tamagra  Group.  An  aged,  bearded  man,  seated 
upon  a  chair  without  a  back,  holds  in  his  left  hand,  which  rests 
OD  his  knee,  a  pomegranate,  and  in  the  right  a  bunch  of  grapeSi 
which  be  offers  to  a  diminutive  child  who  atiinds  in  front  of  him. 
He  is  partly  bald  (hair  and  beard  white)  and  wears  a  long,  white 
himation,  which  is  thrown  over  his  leftshouMer,  Flesh  ami  pome- 
granate red,  chair  yellow,  grapes  now  a  dark  brownish,  and  tbe 
folds  of  tbe  himation  indicated  simply  by  fine  lines  of  black. 
Child  ;  hair  black,  flesh  white,  and  long  garment  of  yellow.  The 
seated  figare  broken  off  and  replaced  ;  otherwise  intact.  Base  fiat 
and  rectangular.     Height,  M.n.ll  ;  length  of  base,  M.0.076. 

8.  Large  Votive  Mask  of  Deubteb,  including  the  upper  half 
of  the  figure.  Attic,  second  half  of  the  fifth  century,  B.  C.  This 
belongs  to  the  class  of  terra-cottas  discussed  by  Hcuzey  in  the 
Monuments  grecs  pubties  par  r Association,  &%c.,  1S73,  pp.  17  ff., 
and  more  briefly  by  Potlier  in  his  Statvetlen  de  Terre  Cuite,  pp.  61 
ft.  It  is  made  of  an  exceptionally  thin  anil  fragile  layer  of  clay. 
Tbe  goiidess  is  reprisented  with  austere  couutenauce,  and  thick, 
conventionalized  maaaes  of  hair,  carried  from  the  parting  to  the 
ears  and  thence  to  the  shouldera.  She  wears  a  large  polos,  chiton 
and  himation,  the  garments  being  modelled  very  flatly.  Both 
hands  are  held  against  the  breasts  ;  between  the  thumb  and  fore- 
fingpr  of  the  rigiit  hand  she  holds  a  seed,  and  between  those  of 
the  left  hand  a  fiower-bud.  There  are  considerable  remains  of 
black  on  the  hair,  red  on  the  lips  wnd  cheeks,  and  white  on  the 
rest  of  the  face,  and  on  the  neck  and  arms,  iu  oddttiou  to  the  white 


undercoating,  which  is  fairly  well  preserved  on  all  parts  of  the 
flgnre.  The  eyebrows,  lids  and  irises  are  drawn  in  black,  the 
laches  in  Gne,  separate  strokes.  On  the  upper  border  of  the 
.chiton  are  traces  of  a  leaf-pattern.  Inside  the  polos,  on  the  back, 
is  a  small  projection  perforated  with  two  holef,  showing  thai  the 
mask  was  intendeii  to  be  suspended.  Broken  and  repaired,  without 
restoration.  No  pieces  missini^.  Total  height,  M. 0.438 ;  width 
at  base,  M.0.375  ;  length  of  face,  M.0.10. 

9.  Votive  Mask  of  Demetek,  including  only  the  head  and 
neck.  Type  of  the  second  half  of  the  fifth  century,  B.  C.  The 
head  is  veiled,  and  less  conventional  than  the  preceding,  the  hair 
beina  treated  freely  and  gracefully.  The  lop  is  perforated  by  two 
holes  for  suspension.  Broken  and  repaired,  with  slight  restora- 
tions. The  left  half  of  the  neo"k  and  head,  buck  of  the  cheek,  is 
missing.  Clay  much  thicker  a.nd  heavier  than  that  of  the  preced- 
ing.    Height,  M.0.19  ;  length  of  face,  M.0.09. 

10.  Two  Fraqmests  of  a  Smyrna  Statdette,  which  was  copied 
from  a  Polykleitan  statue  of  b  youth.  These  are  the  bead  and 
neck,  and  the  front  half  of  the  right  thigh,  including  the  knee. 
The  latter  shows  that  the  figure  wus  in  a  standing  position,  and 
rested  on  the  right  leg.  Both  fragments  bear  a  strong  resemblance, 
in  type  and  in  the  character  of  the  moilelling,  to  the  well-known 
terra-cotta  Diaduroenos  published  in  the  Journal  of  Hellenic  Studies, 
1885,  pi.  61 , though  the  hair  is  treated  a  little  more  shetehily.  What 
gives  them  especial  interest,  however,  is  the  fact  that  although  as 
unmistakably  Polykleitan  as  that  figure,  Ihi"  statuette  to  which 
they  belonged  could  not  have  reproduced  either  the  Diadumenos 
or  the  Doryphoros,  because  the  head  has  not  the  fillet  of  the  one, 
and  is  not  held  erect  as  in  the  other,  being  bent  downwards 
slightly  towards  the  left,  as  in  the  Diadumenos.  Therefore  we 
may  possess,  in  these  fragments,  data  bearing  upon  an  unideotiiied 
statue  by  Polykleitos.  Both  head  and  leg  are  hoUow.  Length  of 
the  face,  M.0.037 :  length  of  the  inside  of  the  leg  to  the  middle  of 
the  knee,  M.0.09.     Anonymous  gift. 

11.  Large  Statcette,  of  the  Smyrna  type,  representing 
Aphrodite  in  the  familiar  attitude  of  the  statuettes  of  the  goddess 
untying  her  sandal.  She  is  nude,  and  stands  upon  the  right  leg, 
bending  over  so  as  to  reach  the  left  foot  with  the  right  hand,  while 
balancing  herself  with  her  left  arm.  The  usual  motive  is  varied, 
however,  by  the  fact  that  she  has  no  aandal  on  the  left  foot,  and 


holfJa  the  thumb  and  flngera  of  her  right  hand  as  tliough  about  to 
clasp  thein  around  the  ankle.  The  sole  of  the  riglit  foot  is  flat- 
tened in  a  maaner  which  shows  that  it  rGSteu  upon  sometbing,  and 
eonseqaently  that  tbe  figure  was  not  intended  to  be  suspended. 
But  there  is  at  present  no  base,  and  no  trace  of  any  other  object 
which  might  have  served  as  a  support.  Slie  wears  a  stephanfi  of 
crescent  shape,  with  small  points  along  the  upper  edge,  and  an  ivj 
wreath  below  it-  The  face  is  strongly  suggestive  of  the  stvle  of 
Praxiteles,  as  it  has  the  "  Praxitelean"  smile  and  rather  smalt  eyes, 
with  the  lower  lid  drawn  forwani.  The  hair  is  thick,  and  is  carried 
back  loosely  over  the  ears.  There  are  slight  remains  of  white  on 
the  stephane  and  wreath,  the  left  arm  and  the  right  foot ;  oLherwiae 
no  color  is  left,  though  there  are  abundant  traces  of  a  coating 
which  show  that  the  figure  was  colored,  and  has  been  carefully 
cleaned.  It  has  been  broken  into  several  pieces,  but  the  only  parts 
missing  are  the  back  of  tbe  head,  the  thumb  and  fingers  of  the  left 
band,  tbe  forefinger  of  the  right  band,  and  the  large  toe  of  the 
right  foot.  Tbe  modelhng  is  exceptionally  good,  the  flesh  being 
rendered  with  a  sofLness  unusual  in  terra-cottas  ;  and  the  propor- 
tions of  the  figure  show  a  hand  of  much  more  than  ordinary  skill. 
Its  size  and  beauty,  and  its  remarkable  preservation,  make  it  one 
of  the  most  important  of  tbe  extant  representation  a  of  Aphiodite 
in  this  pose,  and  it  is  the  most  important  terra-cotta  the  Museum 
has  yet  acquired.     Height,  M. 0.374, 

12,  Tanagra  Statuette,  fourth  century  type.  A  joung  woman, 
closely  enveloped  in  her  mantle,  seated  upon  a  large  chair  of 
typical  Greek  form,  with  curved  legs  and  rounded  back.  Her 
mantle  covers  her  head,  as  well  as  body,  leaving  only  the  face 
exposed.  There  are  remains  of  red  on  the  cbeeks  and  lips,  and 
the  mantle  appears  to  have  been  white  or  light  gray,  with  broad 
black  borders.  The  chair  is  hollow  behind.  Base  flat  and  rect- 
angular. Broken,  and  repaired  without  restorations.  HeigUt, 
M.0.147;  length  of  base,  U.OM-i. 

13.  Statuette  ok  Aphkodite,  of  good  style  and  execution. 
She  is  bending  forward  and  looking  down  towards  tbe  spectator's 
left.  Tbe  body  rests  upon  the  left  leg,  tbe  right  foot  being  drawn 
back  and  resting  on  the  toes.  She  wears  only  an  hiraatioo,  which 
has  fallen  below  tbe  hips  in  front,  and  behind  is  blown  out  into  a 
shape  suggestive  of  a  shell.  Both  hands  are  held  near  the  left  side 
of  the  Lead,  and  there  was  probably  some  object  in  tlie  fingers. 
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which  are  missing.  There  is  no  base.  Traces  of  white  on  the 
flesh,  and  of  pink  and  blue  on  the  garment.  Slightly  broken,  and 
repaired  without  restoration.     Height,  M. 0.232. 

14-41.  TwENTT-EioHT  Flting  Erotes,  of  the  sepulchral  type, 
all  said  to  have  been  found  in  the  same  tomb,  in  Greece.  All  are 
more  or  less  draped,  and  each  carries  something  for  either  the 
comfort  or  entertainment  of  the  deceased,  who  appears  to  have 
been  a  woman,  as  the  objects  carried  inclade  a  jewel-case,  a 
mirror  (in  a  round  mirror  case)  and  vases  for  the  toilet.  Among 
the  other  objects  are  two  phialai,  an  amphora  (painted  vermilion), 
two  spherical  vases  (gold,  necks  broken  off),  a  comic  mask,  two 
garlands,  and  a  votive  half-figure  of  a  goddess,  similar  in  character 
to  No.  8  above.  At  least  four  of  the  figures  are  musicians.  One 
of  these  carries  a  lyre ;  another  is  playing  the  double  pipe  (he  is 
dressed  in  Phrygian  costume,  with  hood  and  anaxyrides,  and  his 
wings  are  of  Oriental  type,  with  conventionalized  feathers  and 
curled  ends) ;  the  third  is  playing  cymbals ;  and  the  fourth  was 
apparently  playing  a  lyre,  but  his  instrument  is  gone.  Eleven  are 
broken  in  such  a  manner  that  it  is  impossible  to  tell  what  they 
carried,  though  the  breaks  show  that  they  carried  something.  All 
the  figures  are  smiling  and  cheerful,  and  there  is  great  and  charm- 
ing variety  in  their  action,  though  the  charm  consists  more  in  the 
spirit  in  which  they  were  treated  than  in  excellence  of  modelling. 
In  a  number  of  cases  the  figure  itself  was  made  in  a  mould,  and 
the  drapery  modelled  on  the  surface  afterwards.  On  the  majority 
the  colors  are  fairly  well  preserved,  especially  pink,  blue  and  flesh- 
color  (with  an  enamel  finish) ,  and  on  some  of  the  wings  and  other 
details  the  gilding  is  still  brilliant  in  parts.  All  have  been  broken, 
and  on  most  of  them  there  is  still  some  part  missing,  such  as  a  foot, 
a  hand  or  a  wing.     Hellenistic  period.     Average  height,  M.0.10. 

42-69.  Twenty-eight  Shields,  said  to  be  from  the  same  tomb 
as  the  preceding,  upon  the  walls  of  which  they  were  suspended. 
Fourteen  of  them  are  round  (average  diameter,  M. 0.088),  and 
fourteen  a  slender  oval  (average  length,  M. 0.092).  Each  bears  a 
device,  modelled  in  relief.  Of  the  round  ones,  six  have  the  head  of 
Helios,  surrounded  with  rays  (modelled  and  gilded)  ;  five  the  head 
of  Medusa,  of  the  fine  type,  on  a  bed  of  scales ;  two  the  head  of 
a  youth  like  the  Helios,  but  with  a  star  on  either  side  instead  of 
rays ;  and  one  a  similar  head,  wearing  what  appears  to  be  a  flat 
hat,  though  it  is  not  easily  recognizable.     Of  the  oval  shields,  seven 


hftve  a  youthful  head  in  the  miridlc  of  a  thunderbolt;  four  a. 
Medusa  head  surrounded  by  scales,  in  the  middle  of  n  shaft ;  mid 
three  the  head  of  a  dog  in  the  middle  of  a.  shaft.  All  the  hends 
have  the  heavy  locks  of  the  Hellenistic  period,  and  all  are  well 
modelled.  The  colors  on  moat  of  the  shields  ape  exceptionally 
well  preserved,  except  upon  the  faces,  though  it  is  easy  to  see 
that  these  were  painted  in  natural  colors.  The  rims  are  heavily 
gilded,  and  gold  is  used  also  on  the  rays,  lliunder-bolta,  etc.,  and 
on  the  hair.  Other  colors  which  appear  are  vermilion,  pink,  bright 
blue,  greenish  blue,  white  and  violet.  Sixteen  of  the  shields  are 
intact,  or  practically  so ;  of  the  rest,  some  have  been  broken  and 
put  together,  and  others  still  have  pieces  missing. 

(The  fact  that  there  are  twenty-eight  each  of  the  shields  and 
the  Erotes  is  merely  a  coincidence.  A  number  of  small  fragments 
which  came  with  them  show  that  the  number  of  neither  is  complete, 
as  they  do  not  belong  to  any  in  this  collection.) 

70.  Etkdscan  Mask  of  Medusa.,  of  Hellenistic  type,  with  h«avy 
locks  and  contracted  brow.  .She  is  winged  (wings  partly  restored)  ; 
above  the  forehead  two  serpents  project  (part  of  one  restored) ; 
two  others  project  above  the  ears ;  and  two  are  tied  in  a  knot  at 
the  neck,  the  heads  of  which  projected  at  either  side  of  the  face, 
bat  are  broken  o£F  and  missing.  There  are  traces  of  a  white  coat- 
ing in  various  parts,  of  red  lines  on  the  edge  of  the  lids,  and  of 
yellow  in  the  hair.  Broken  and  repaired,  with  the  restorations 
noted  above.  Height.  M.0.21  ;  length  of  face,  M.0.125.  Gift  of 
Miss  E.  W.  Perkins. 

71.  Fragment  of  ak  kaklt  Greek  teera-cotta  Cornice,  from 
Asia  Minor,  decorated  in  relief.  The  fragment  includes  two  griffins 
of  archaic  typo,  with  Oriental  wings,  standing  face  to  face,  each 
with  a  fore  paw  raised.  Between  them  is  a  conventionalized  palm- 
tree.  Above  is  a  moulding,  decorated  on  its  upper  face  with  a 
simple  guilloche,  and  on  its  curve  with  an  egg-and-dart  pattern, 
both  in  relief.  On  the  griffins  are  patches  of  a  pale  yellowish 
color,  on  which  are  loo-^ely-drawn  scrolls  in  black,  and  patches  of 
a  warm  orange-red.  The  same  colors  appear  on  the  tree  and  on 
the  moulding  above,  and  the  red  also  on  the  background.  The 
fragment  is  broken  off  at  the  bottom,  so  that  the  feet  of  the 
griffins  are  missing.  Length,  M.0.465 ;  height.  M.0.22.  (In 
two  pieces).  Pnbliabed  by  Furtwtiugler,  JVe'ie  Denkmdter  anliker 
Sunst,  Munich,  1897,  pp.  136  ff.,  pi.  IX. 
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COINS. 

The  Perkins  Collection  has  been  enriched  his  year  by  the  addi- 
tion of  sixty-three  coins  (sixty-two  Greek  and  one  Roman) ,  selected 
with  reference  to  their  importance  as  works  of  art.  Each  one  is  a 
remarkably  good  specimen  of  its  type,  as  regards  both  preservation 
and  the  condition  of  the  die  from  which  it  was  struck.  They  ::  ay 
be  briefly  summarized  as  follows,  the  description  beiug  in  each 
case  only  sufficient  to  identify  the  type. 

Aenos.  Two  tetradrachms,  from  different  dies,  with  the  vig- 
orous, semi-archaic  head  of  Hermes,  profile  to  right,  on  the 
obverse. 

Aetolia.  Two  silver  coins ;  one  (wt.  162.9  grs.)  with  a  male 
bead  ( Antiochos  III.  ?)  on  the  obverse,  and  a  nude  warrior  resting 
his  right  foot  on  a  rock  on  the  reverse ;  the  other  (wt.  87.2  grs.) 
with  the  head  of  Atalanta  or  Aetolia  wearing  a  flat,  broad-brimmed 
hat  (kausia)  on  the  obverse,  and  a  boar  at  bay  on  the  reverse. 

Alexander  the  Great.  Two  gold  staters  from  different  dies, 
each  with  the  head  of  Athena  on  the  obverse,  and  Nike  on  the 
reverse.  One  has  the  inscription  AAEHANAPOY  BASIAEfiS; 
the  other  AAEHANAPOY  only. 

Alexander  V(?).  Tetradrachm,  with  the  Herakles  type  of 
Alexander  the  Great,  in  degenerate  style,  on  the  obverse,  and  a 
Zeus  enthroned  on  the  reverse. 

Antigonos  (Gonatas?).  Tetradrachm,  with  the  head  of  Pan  in 
a  shield  on  the  obverse,  and  Athena  hurling  thunderbolt  on  the 
reverse. 

Antiochos  I.  of  Syria.  Gold  stater,  with  the  head  of  Antiochos 
on  the  obverse,  and  Apollo  seated  on  the  omphalos  on  the  reverse. 

Athens.  Didrachm  of  the  period  525-430,  and  late  tetradrachm 
with  tiie  reverse  tj-pe  of  an  owl  standing  on  an  amphora,  in  an 
olive  wreath,  and  the  names  A0E-  HP  A-  API2T0$-  $IAAN. 

Bruttium.  Silver  coin  of  the  third  century  B.  C.  (wt.  86.1  grs.), 
with  busts  of  the  Dioskouroi  on  the  obverse,  and  the  Dioskouroi 
riding  prancing  horses  on  the  reverse. 

Corinth.  Silver  trihemidrachm  of  the  middle  of  the  fourth 
century,  with  Perseus  (wearing  chlamys  and  petasos)  riding 
Bellerophon  on  the  obverse,  and  the  Chimaera,  with  an  amphora 
crossing  exergue,  on  the  reverse,  and  letters  AI. 

Demetrios  Poliorketes.     Silver  tetradrachm,  with  the  head  of 
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Demetrios  horned  and  filleted  on  the  obverse,  and  Poseidon^seated, 
holding  trident  and  aplustre,  on  the  reverse. 

Elis.  Silver  stater,  with  the  fine  head  of  Hera  wearing  a 
8tephan6  decorated  with  palmettos  on  the  obverse,  and  an  eagle  in 
a  wreath  on  the  reverse. 

Galba.  a  remarkably  well-preserved  example  of  the  bronze 
type,  Cohen  No.  297,  the  head  of  the  emperor  showing  as  much 
fine  detail  as  a  cameo. 

Hermionb.  Silver  triobol,  with  the  head  of  Demeter  wreathed 
with  wheat  on  the  obverse,  and  EP  in  a  wreath  of  wheat  on  the 
reverse. 

Kalchedon.     Drachma,  with  a  bearded  head  on  the  obverse, 

and  KAAX  in  a  wheel  on  the  reverse. 

Kaltmna.  Didrachm  of  the  fine  style,  with  the  head  of  a  young 
warrior  on  the  obverse,  and  a  lyre  in  a  dotted  square  on  the 
reverse. 

Ktzikos.  Electrum  stater  of  the  first  half  of  the  fourth  century, 
with  Helios  kneeling  between  two  horses,  tunny-fish  below. 
Reverse,  incuse  square  of  mill-sail  pattern. 

Ltsimachos.  Four  tetradrachms  and  one  gold  stater,  from  differ- 
ent dies,  with  the  deified  head  of  Alexander  wearing  the  horns  of 
Ammon. 

Macedon.  Tetradrachm  of  the  Roman  period,  with  the  head  of 
Artemis  on  a  shield  on  the  obverse,  and  on  the  reverse  a  club  in 
an  oak  wreath,  a  hand  holding  an  olive  branch,  and  the  inscrip- 
tions LEG-MAKEA0NI2N  and  a  monogram.  (For  the  Macedo- 
nian kings  see  under  their  respective  names.) 

Messana.  Two  coins.  A  tetradrachm  of  the  fifth  century; 
obverse,  a  charioteer  driving  a  mule-car,  above,  a  Nik6  crowning 
the  mules,  and  in  exergue  a  laurel-leaf  with  two  berries ;  reverse, 
a  running  hare  above  a  dolphin,  surrounded  by  the  name.  Also  a 
bronze  coin  with  the  head  of  Poseidon  on  the  obverse. 

Metapontum.  Two  silver  staters  of  the  first  half  of  the  fourth 
century,  one  with  a  female  head,  profile  to  left,  wearing  a  broad 
diadem  ornamented  with  a  meander,  and  an  ivy  wreath ;  the  other 
with  a  youthful  head  with  ram's  horns,  profile  to  right. 

Methtmna.  Archaic  didrachm,  with  a  boar  on  the  obverse,  and 
the  head  of  Athena  in  an  incuse  square  on  the  reverse,  her  helmet 
adorned  with  the  fore  part  of  Pegasos ;  on  each  side  the  word 
MA0YMNAIO2.      Later   silver  coin    (wt.,   99.3   grs.)   with    the 
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head  of  Athena,  of  fifth  century  type,  on  the  obverse ;  and  a  lyre 
surrounded  by  the  name,  in  an  incuse  square,  on  the  reverse. 

MiLETOS.  Drachma  (B.  C.  350-834)  with  the  head  of  Apollo, 
laureate,  on  the  obverse,  and  a  standing  lion  on  the  reverse,  with 
the  magistrate's  name  AIOnOMn[02  below. 

MiTHRADATES  EuPATOR.  Tctradrachm,  with  the  head  of  Mithra- 
dates,  wearing  a  fillet  with  long  ends,  on  the  obverse,  and  Pegasos 
drinking  on  the  reverse. 

Paeonia.  Tetradrachm  of  Audoleon,  with  the  head  of  Athena, 
three-quarters  front  to  right,  on  the  obverse,  and  a  horse  trotting 
to  right,  with  loose  rein,  on  the  reverse. 

Perseus  of  Maoedon.  Drachma  with  the  head  of  Perseus  on 
the  obverse,  and  a  club  in  a  wreath  on  the  reverse. 

Pheneos.  Silver  stater  with  the  beautiful  head  of  Demeter  on 
the  obverse,  and  Hermes  carrying  the  infant  Arkas  (without  the 
name)  on  the  reverse.  (This  coin  is  in  an  exceptionally  fine  state 
of  preservation.) 

Pherab.  Early  drachma,  with  a  man  restraining  a  bull  on  the 
obverse,  and  a  horse  and  fountain  on  the  reverse ;  and  silver  stater 
of  Alexander  of  Pherae,  with  the  beautiful  head  of  Hekate  or 
Artemis,  facing,  on  the  obverse,  and  a  warrior  galloping  to  right  on 
the  reverse. 

Philip  V.  of  Macedon.  Drachma,  with  his  head,  wearing  a  fillet, 
on  the  obverse,  and  a  club  in  an  oak  wreath  on  the  reverse. 

Phistelia.  Didrachm  with  the  head  of  Hera,  facing,  on  the 
obverse,  and  the  Campanian  bull  with  the  word  FISTLUS  (Oscan) , 
on  the  reverse. 

ProLBMT  SoTER.  Small  gold  coin  (wt.,  26.6  grs.)  with  the 
head  of  Ptolemy  on  the  obverse,  and  an  eagle  on  a  thunderbolt  on 
the  reverse,  with  the  letters  AX  in  monogram. 

Rhodes.  Two  tetradrachms  of  the  fourth  century,  from  dif- 
ferent dies,  with  the  splendid  head  of  Helios,  almost  full  front  to 
right ;  and  one  of  the  Hellenistic  period,  with  the  head  of  Helios, 
radiate,  full  fW)nt. 

Samos.  Tetradrachm  of  the  period  894-865  B.  C,  with  the 
lion's  scalp  ou  the  obverse,  and  on  the  reverse  the  fore  part  of 
a  bull  with  an  olive  branch  behind  it,  the  magistrate's  name 
HrH2IANA[H  above,  and  the  letters  2A  and  a  monogram 
below.  (The  coin  is  like  that  in  the  British  Museum  Catalogue, 
Ionia ^  pi.  XXXV.,  14,  though  not  from  the  same  die.) 


StsroN.  Drachma  of  tbe  fourth  century,  nith  the  cliimtiera 
(nnder  tbe  boiiy  SE),  on  the  obverae,  and  a  dove  fljJDg  in  a 
wrealb  on  tbe  rcvoree. 

SrRACLBE.  Of  the  Syraciiaan  types  there  are  cleveo  speeimena, 
—  four  tetradracbms  of  the  archaic  period,  from  differiriit  dies, 
each  with  the  female  head  surrounded  by  dolpbins  on  the  obverse, 
and  a  quadriga,  with  Nike  flying  above  it.  on  tbe  reverse  (one 
only  has  a  symbol  —  a  pietrix  —  in  tlie  exergup)  ;  a  dekadiacbm 
signed  by  Evainetos ;  two  electmm  coins  (50  litrae)  of  the  period 
345-317,  each  with  thn  laureate  bead  of  Apollo  on  the  obverse 
and  a  tripod  on  the  reverse;  a.  tetradrachm  of  Agatholiles,  with 
the  bend  of  Persephone,  wearing  the  hair  loose,  on  the  obverse, 
and  Nik6  crowning  a  trophy  on  the  reverse ;  a  silver  stater  of  the 
period  806-289,  with  the  head  of  Athena,  wearing  an  uncreated 
Corinthian  helmet,  profile  lo  right,  on  the  obverae,  and  Pegasos, 
with  a  Blar  above,  on  the  reveiae  ;  a  gold  coin  of  Hieron  II.  (wt., 
67.6  gre.J,  with  the  head  of  Persephone  (symbol,  cornucopia)  on 
the  obverse,  and  a  biga  on  the  reverse;  a  silver  coin  (12  litrae) 
of  215-212,  with  tbe  head  of  Athena,  wearing  a  crested  helmet, 
profile  to  left,  on  the  obverse,  and  Artemis  shooting  to  left,  with 
a  running  dog  at  her  side,  on  the  reverse. 

Terma.  Silver  stater  with  a  female  head,  wearing  fillet,  pro- 
file to  right,  on  the  obverse,  and  a  winged  female  figure  seated  on 
a  square  base,  profile  to  left,  on  the  reverse. 

Tbbbks.  Silver  stater  with  a  Boeotian  shield  on  the  obverse, 
and  a  figure  of  Herakles,  of  severe  style,  kneeling,  stringing  his 
bow,  on  the  reverse- 

TiiURinu.  Silver  stater  of  tbe  period  420-390,  and  diatater  of 
the  following  period,  ibe  latter  a  remarkably  fine  example  both  of 
the  Athena  with  the  Scylla  on  her  helmet,  and  tbe  rushing  bull. 

Zakkle.  Silver  drachma  of  the  archaic  type,  with  the  dolphin 
in  B  sickle  on  the  obverse,  and  a  shell  in  an  incuse  pattern  on  the 
reverse.' 


lu  addition  to  the  above,  the  Museum  has  received  as  a  gifc 
from  Mr,  G,  W.  Hammond,  eighteen  silver  coins,  one  ot  Alex- 
ander the  Great,  the  others  of  various  Roman  emperors  of  the 
first  two  centuries  of  the  Empire. 


42 


OLASS. 


Six  specimens  of  colored  glass  vases,  of  late  Graeco-Phoenician 
types:  1.  A  small,  slender  amphora  of  dark  purple  glass,  with 
pointed  base  and  two  small  handles,  of  exquisite  shape.  2.  A 
small,  slender  amphora  of  bright  blue  glass,  with  pointed  base, 
long  neck  and  no  handles.  8.  A  small,  squat,  round  vase,  with 
large  mouth  and  one  handle,  of  dark  purple  glass.  4.  A  "  tear- 
jug,"  with  pear-shaped  body,  of  dark  blue  glass.  5.  A  small 
phial,  with  large  mouth,  of  deep  rose-colored  glass.  6.  A  squat, 
round  vase,  with  indented  sides  and  no  handles,  of  rose-colored 
glass.     (Not  included  in  the  Perkins  Collection.) 

OASTS. 

The  casts  added  to  our  collection  this  year  are :  — 
The  relief  known  as  "Athena  thinking,"  in  the  Akropolis  Museum, 
Athens,  given  by  Joseph  C.  Hoppin ;  the  marble  head  of  the 
"Lemnian"  Athena  in  Bologna,  purchased;  and  the  four  gold 
medals  of  the  Tarsus  treasure  in  the  Bibliotheque  Nationale,  Paris. 
Four  electrotype  reproductions  of  coins  of  Arsinoe  II.  in  the  British 
Museum  have  been  added,  to  show  the  basis  of  identification  of  the 
bronze  head  received  last  year,  which  I  have  called  conjecturally 
by  her  name. 

The  most  urgent  need  of  the  Classical  Department  to  which  I 
have  to  call  your  attention  this  year,  is  that  of  space  for  the  proper 
display  of  its  collections.  When  the  last  addition  to  our  building 
was  opened,  nearly  eight  years  ago,  the  room  given  to  original 
specimens  of  Greek,  Roman  and  Etruscan  art  was  already  fairly 
well  filled.  Since  that  time  our  acquisitions  have  increased  almost 
steadily  every  jear,  both  in  number  and  importance.  Last  year, 
when  it  had  become  impossible  to  crowd  any  more  cases  into  the 
"  Room  of  the  Classical  Antiquities,"  the  collection  was  of  neces- 
sity allowed  to  overflow  into  the  adjoining  room,  which  had  previ- 
ously been  given  to  Gothic  casts.  As  there  was  no  other  available 
space  where  these  casts  could  be  exhibited,  we  were  obliged  to 
resort  to  the  device  of  dividing  the  room  into  two  parts,  by  running 
a  screen  longitudinally  through  it.  The  result  was  only  a  make- 
shift, and  it  has  the  appearance  of  one.  Moreover,  it  involved  a 
serious  sacrifice  of  our  display  of  Gothic  art,  the  casts  being  poorly 
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lighted  and  uncomfortably  crowded ;  and  it  has  answered  the  pur- 
pose of  relieving  the  classical  collections  only  temporarily.  With 
this  year's  additions,  the  extra  space  thus  gained  is  completely 
occupied.  We  have  now  reached  the  point  when  the  addition  of 
every  new  object  is  made  at  the  expense  of  an  older  one,  either  by 
crowding  it  so  that  it  can  no  longer  be  seen  and  studied  to  advan- 
tage, or  by  causing  its  removal  to  a  less  favorable  light,  or  its 
withdrawal  from  exhibition  altogether.  We  shall  soon  be  reduced 
to  the  last  as  our  only  alternative,  unless  new  provision  is  made ; 
and  as  the  present  building  can  no  longer  furnish  extra  space  for 
one  department  without  taking  it  from  another,  I  hope  the  Trus- 
tees may  find  it  possible  to  consider  the  urgent  advisability  of 
enlarging  the  Museum  at  an  early  date.  The  need  of  a  lecture- 
hall  is  no  less  pressing  than  in  former  years,  though  we  seem  to 
be  no  nearer  its  fulfilment. 

I  have  the  honor  to  be,  gentlemen, 

Your  obedient  servant, 

EDWARD  ROBINSON. 

Decembkr  81, 1897. 


REPORT  OF  THE  COMMITTEE   ON  THE  LIBRARY. 

Fob  1897. 


The    appropriation  for  the  expenses  of   the  library 

during  the  year  1897  was $500  00 

The  expenditures  have  been  as  follows  :  — 

Subscriptions  to  Art  Journals $117  29 

Subscriptions  to  Archaeological  Journals      .  48  00 

Subscriptions  to  Books 28  25 

Purchases 121  01 

Binding 186  50 

Total $496  05 

The  accessions  to  the  library  during  the  past  year  have  been  as 
follows :  — 

Books  given 75 

Pamphlets  given 110 

Purchases 18 

New  subscriptions  to  periodicals           .         .         .         •  2 

The  more  important  gifts  during  the  year  have  been  as  fol- 
lows :  — 

From  Mr.  Robert  G.  Shaw,  Boston. 

Le  Nouvel  Op6ra  de  Paris.  Far  M.  Charles  Garnier.  2  vols.  8vo,  and 
2  vols,  folio.    Paris,  1878. 

Mr.  Geobob  Warben  Hammond,  Boiton. 

Antiqait6s  Etriisqties,  Grecqnes  et  Bomaines.  Gravies  par  F.  A. 
David.  Avec  lears  explications.  Par  d'Hancarvllle.  5  vols.  4to 
Paris,  1785-1788. 
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Mr.  Hbbbert  Rascltfpe,  J 

DlctionQsire  des  MonogramineB.  Marqaes  FigDr£es,  Lettrea.   Initlalea, 

Noma  Abr£^e»,  etc.,  avec  lesquels  tea  pelutres,  dcsflnateurE,  gmvears 

et   sculpteura    ont   d6sigD6    leurs    noras.       Par    Francois    Bmlllot. 

Munich,  1832.     tto. 
La  Vie  et  I'Oeuvre  do  ChintreuU.    Par  A.  de  La  Flzelltre,  Champfleiuy, 

F.  Henriet.     Qaar&Dte  euui-fortea.     PnrlB,  1874.     Folio. 

Mr.  Gkb.wille  U.  Nokcross.  SoaCon. 
Ponfolio   of  tivent;   photogravures    from  the  works  of  Jean  L£oii 
Gerome.     Gonpil  &  Co.     Paris,  1893. 

Mr.  Josef  Zervas,  Flushing,  L.  I. 

JahrbUclitr  des  Vereins  vod  Alterthumsfreonden  im  Rbeialande.     Heft 

XXXVIII.  — LXXIX,,  inclusive.     Bona,  1865-1885. 
Dns  Romlsclie  Denfemal  zo  Igel,  toq  Prof.  Dr.  Franz  Kugier.    Trier, 

1846.      4tO. 

Mr.  John  L.  G*bi>Nei(|  Bostvn. 

Japan :  Described  aod  illustrated  hj  tbe  Jupitnese.     Edited  b;  Capt.  F. 

Brlnkley,  Tobjo,  Japan,  1897.     4  toW.  ;  foliu.     With  case  and  stand. 
Oriental  Ceramic  Art.    lUaatrated  by  eiam pies  from  the  collection  of 

'W.  T.  Walters,  vrlth  one  hundred  and  sixteen  plates  In  colors  and 

over  foor  handred  reproductions  In  black  and  white.    Test  and  notes 

by  8.  W.  BnBhell,  M.  D.    New  York,  1897.    Folio. 

The  more  important  purolmses  during  the  year  have  been  as 
follows :  — 

Le  Livre  des  Pelutres  de  Carel  van  Mander.  Vie  des  Puintres  flamands, 
hotlaadalH  et  ullemands  (1(>04).  Traduction,  notes  et  commcntalrea 
par  M.  Henri  Hymuns.     Paris,  1884,  1885.     2  vols.    Ito. 

Le  ViU:,  etc.  da  Giorgio  Vasurl.  I.  Gentile  da  Fabriano  e  11  Plaanello. 
Gdizlone  critlca  con  note,  documentleOS  rtprodazloul  a  cura  dl  AdolTo 
Ventarl.     Fitenze,  I89i>.     4to. 

La  Sculpture  Florentine  1*8  Prfidficessenra  de  I'ficole  Florentine  ao 
XIV.  allele.     Par  Marcel  Reyitmnd,     Florence.  1897.     4to. 

Comment  Dlcceroer  lea  Styles  daVIII."  au  XIX. "■■  BlScle.  Par  M,  L. 
Roger-Mlies.     Paris,  n.  d.     2  vols. ;  large  8vo. 

The  new  subscriptions  to  perioiliculs  during  the  year  have  been 
aa  foUowa :  — 
public  Libraries.    Ten  numbers  yearly. 
The  "  Architectural   Review."     Eight  numbers  yearly. 

For  the  Committee, 
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ANNUAL   SUBSCRIBERS   FOR  1897. 


Abbot,  Edwin  Rale 
Abbot,  Mre.  Henry  W. 
Abbott,  Mrs.  J  ere 
Abbott,  Marshall  K. 
Adams,  Adonlratn  J. 
Adams,  Mrs.  Jobo  Qalnc; 
Agassis,  Mrs.  Louis 
AW,  MrB.T)Bniel 
Albree,  John,  Jr. 
Alexander,  Ebecezer 
Allen,  Cbarles 
Allen,  Hiss  M.  Joseptatne 
Allen,  Hra.  Samuel  Seabor; 
Allen,  Thomas. 
Allen,  Mrs.  Thomas 
Alley,  John  R. 
Ames,  Mrs.  Frederick  L. 
Ames,  Junes  Barr 
AmcB,  Mrs.  Jamee  Barr 
Ames,  Ulss  Uaxy  8. 
Ames,  Oliver 
Amory,  Arthur 
Amory,  Charles  W. 
Amory,  Frederic 
Amory,  Bobert 
Amory,  William 
Andrew,  Hrs.  John  A. 
Andrews,  Edward  R. 
Andrews,  Miss  Ellen 
Andrews,  Mrs.  John  A. 
AppletoD,  Hrs.  William 
Appleton,  William  B. 
Armstrong,  GeorRe  B. 
Armstrong,  George  W. 
Arnold,  Howard  P. 
Asplowall,  Mrs.  William  H. 
Atkins,  Mrs.  Edwin  F. 
Atkins,  Hrs.  Ellsha 
Atkinson,  Charlei  Follen 


Atkinson,  Edward 
Anstin,  Edward 
Ayer,  James  B. 

Bacon,  William  B. 
Bailey,  Hiss  Elizabeth  H. 
Bailey,  Jason  S. 
Balch,  Francis  V. 
Ball,  GeorRe  H. 
Bangs,  Miss  Edith 
Bangs,  Hrs.  Kdward 
Bangs,  HIsB  Elizabeth  8. 
Bangs,  Hiss  H.  Lonlu 
Barnard,  James  H. 
Barnes  t  DanUee 
Barron,  Clarence  W. 
Bartlett,  Francis 
Bartlett,  HUs  Mary  F. 
BarUett,  Hiss  Mary  H. 
Bartol,  Cyrus  A. 
Bartol,  Hiss  Elizabeth  H. 
Bnfls,  Perkius 
Bates,  Miss  Anne  Eliza 
Bates,  Arlo 
Bates,  Isaac  C. 
Batt,  Charles  R. 
Beal,  James  H. 
Beebe,  E.  Flerson 
Beech,  Hrs.  Herbert 
Bellamy,  Hrs.  WlUlam 
Bemis,  Albert  F. 
Bentis,  John  W. 
Bemls.  Hrs.  Jonathan  W. 
Bent,  Sfimuel  Arthur 
Berry,  George  W 
Berry,  Mrs  George  W. 
Berry,  Horace  W. 
Btgelow,  Hrs.  Abram  0. 
Blgelow,  Hrs.  Horatio 


^^^^^^^^^^                ^^^^^^^^^B 

Bigelow,  Joseph  S. 

Samael  Newell                       ^^^^| 

BigBlow.MlasMnryA. 

Edward                              ^^^^H 

Bigelow.  Mrs.  Prescoli 

Browne,  Miss  Harriet  T.                    ^^^^^| 

Bigelow,  Wllilam  Sturgis 

Bryant,  John  D.                               ^^^^^H 

Billings,  Robert  C. 

Bryant,  William  8.                              ^^^H 

Blsck,  Mrs.  George  N. 

Buck,  Mrs.  David                            J^^^H 

Black,  George  N. 

Bullard,  George  E.                           ^^^^H 

Blake.  Mrs.  Arthur  W. 

Stephen                              ^^^^H 

Blake.  Fraocls 

Bullard,  William                                 ^^^^H 

Blabe,  Mrs.  George  Batj 

Boilivant,  WlUlain  M.                     ^^^^H 

Blate.  Mrs.  S.  Parkman 

Burgess,  Mn<.  George                     ^^^^^H 

Blake,  Tliomas  D. 

Bumham.  Mrs.  John  A.                   ^^^^^^| 

Blake.  William  P. 

Barnham,  L.  G.  &  Co.                      ^^^^^H 

BlaDchard.  Mls»  Sarab  H. 

^^^^^H 

Blaney,  Mrs.  Dwiglit 

Charles                                   ^^^^H 

Boardman,  T^  Dennie 

Isaac                                       ^^^^^H 

BoUea,  M.  Sbepard 

Barrage,  Mrs.  Alvah  A.                     ^^^^H 

Bond.CbarlesH. 

Foster                                ^^^^H 

Boott,  Francis 

Dacre                                      ^^^^^| 

Borden,  Miss  Caroline 

Edward                                     ^^^^H 

Borland,  Mlse  Allda  L. 

BnCler,  WUIiam  E.                            ^^^H 

Bowditch,  Alfred 

^^^^^H 

Bowdltcb,  Cbarlea  F. 

Cabot,  Arthur                                   ^^^^^H 

Bowditch,  Henry  P. 

Cabot,  Edward  C.                             ^^^H 

Bowdltcb,  WilllaiD  I. 

Elliot                                 ^^^^H 

Bowen,  Henry  J. 

Cabot,  Mrs.  J.  Elliot                           ^^^^H 

BoyntoD,  Elcazar 

Cabot,  John                                     ^^^^^H 

Bradbury.  Mrs.  Loalae  A. 

Cabot,  Mrs.  Joseph  S.                      ^^^^H 

Bradford.  Mrs.  Charles  F. 

Louis                                     ^^^^H 

Bradford,  Edward  H. 

Cabot,  Samuel                                      ^^^^^H 

Bradford,  Gamaliel 

Cabot,  Walter                                       ^^^H 

Bradlee,  Frederick  W. 

Carey,  Artbnr  Astor                         ^^^^^H 

Bradley,  Miss  Abby  A. 

Carlton,  Bamuel                               j^^^^H 

Bradley,  Cbarles 

Bragdon.  Charles  C. 

^^^^^H 

Braman,  James  0. 

Carter,  James  Bichard                     ^^^^^H 

Brandeia,  Mrs.  Louis 

Carter,  Miss  M.  L.                              '^^^H 

Bremer,  Mrs.  John  L. 

Cary,  Miss  Anne  P.                             .^^^^H 

Brewer,  Edward  M. 

Cary,  Mrs.  Edward  M.                        -^^^^f 

Brewer,  Mrs.  Thomas  M. 

Cary,  Miss  Georgina  S.                       I^^^^H 

Brewster,  William 

Center.  Joseph  U.                             ^^^^H 

Brimmer,  Mrs.  Martin 

Chadwlck,  Mrs,  C.  C.                          ^^^^H 

Brooks,  Frederick 

Chamberlain,  Myron  L.                     ^^^^^H 

Brooks,  Poter  C. 

Chandler,  Miss  Fanny  0.                    ^^^^H 

Brooks,  Shepherd 

Chandler,  Frank  W.                             ^^^^H 

Brown,  Miss  AngosMM. 

Chandler,  John  G.                             ^^^^^| 

Brown,  Miss  S.  Alice 

Chapln,  Horace  D.                            ^^^^H 

Ctkapln,  Miss  Mab«l  H. 
Chase,  Mlsa  Ellen 
Cliase,  Fblllp  A. 
CbecTer,  David  W. 
Chene;,  Mrs.  Ednab  D. 
Choate,  Charles  F. 
Choate,  Hrs.  Cbarlea  F. 
Clapp,  Charles  M. 
Clapp,  Dwight  H. 
Clapp,  Mrs.  WlUlam  Warlaud 
Clark,  Cttqs  T. 
Clark,  Edward  L. 
Clark,  George  L. 
Clark,  John  U. 
Clark,  John  8. 
Clarke,  Frederick  B. 
Clementaon,  Mrs.  Sidney 
Clevelaod.  Mtaa  BUza  C. 
Cloueh.  George  P. 
Cobb,  Mrs.  C.  K. 
Coborn,  Mrs.  George  W. 
Cochrane,  Alexander 
Codman,  HIbb  C.  A. 
Codnum,  Cbarlea  R. 
Codman,  Edward  W. 
Codman,  Mrs.  J.  Amory 
Codman.  James  H. 
Codman.  James  M.,  Jr. 
Codman,  Richard 
Coe,  Mies  Mary  Alma 
Coffla,  CharleB  A. 
Coffin,  Frederick  8. 
Cole,  Benjamla  E. 
Collamore,  Hiss  Helen 
Cook,  Hrs  G.  H. 
Coolldge,  Algernon 
Coolldge,  Archibald  Car; 
Coolldge,  Charles  A. 
Coolldge,  Darld  H. 
Coolldge,  Frauds  L. 
Coolldge,  J.  Randolph 
Coolldge,  Mrs  J  Randolph 
Coolldge,  J  Randolph.  Jr. 
Coolldge,  John  T 
Coolldge,  J.  Templeman,  Jr. 
Coolldge,  T.  Jefferson 
Coolldge,  Mrs.  T.  Jeflieraon 


CoMng,  CbarlM  U. 
Cotton,  Walter  OasseH 
Cotton,  WUUam  C. 
Cowing,  Walter  H, 
Coi,  WlUIamB. 
Cruie,  Joshna 
Crehore,  Hrs.  Oeorge  C. 
Crocker,  George  O. 
Crocker,  Uisa  Sarah  E. 
Crocker,  Uriel  H. 
Croft,  Mrs.  Arthnr 
CrOBbj  StepbcnU. 
Crosby  UbertoC. 
Calberteon,  Hiss  Emma  B. 
Cnmmlngs,  The  Hisses 
Cnmmlngs,  CharleB  A. 
Cnmmlngs,  Hrs.  Charles  A. 
Cum^ton,  Mrs.  Jaset  M. 
CunniDgbam,  Sylvester 
Cnrtie,  Allen 
Cords,  Hrs.  Allen 
Cnrtls,  Charles  F. 
Cnrtia,  Mrs.  Charles  P. 
CartlB,  Charles  P.,  8d 
Cartis,  Francis  Gardner 
CorUs,  Hall 
Cnrtls,  Henry  P. 
Cnrtls,  Hrs.  James  F. 
Cnrtls,  Loals 
Cnshlng,  George  S. 
Cnshlng,  Livingston 
Cashing,  Robert  H. 
Cnshlng,  Hiss  Sarah  P. 
Cutler,  Hrs.  E.  G. 
Cntter,  Abram  E. 

Dale,  Um.  Eben 
DaltoD,  CharleB  H. 
DaltoD,  Ura.  Charles  H. 
Dana,  Hrs.  Richard  H.,  Jr. 
Dana,  Hiss  Rath  Charlotte 
Danforth,  Allen 
Dauforth,  James  H. 
Daniels,  George  F. 
Daniels,  Nathan  H. 
Davenport,  Francis  H. 
DsTis,  Hrs.  Charles,  Jr. 


^^^^^^^^^^^^^^^^^ 

DavlB,  James  C, 

Emery,  Thomas  J.                                              ^M 

Dean,  Mrs.  Charles  A. 

EmmertOQ,  Mrs.  George  R.                               V 

Dean.  Mrs.  John 

Emmona.  Arthur  B.                                             ■ 

Deland.  Miss  Emily  M. 

Endlcott.  Henry                                                   H 

Delano,  Mlas  Jutla 

Endlcott.  Miss  Mary  E.                         ^^^« 

1                  DeLong,  Edwin  B. 

Endlcott.  William,  Jr.                       ^^^^H 

Demmon,  Daniel  L. 

Endlcott.  William,  3d                     ^^^^H 

Denlson,  John  N. 

Endicott,  William  C.                         ^^^^H 

'                  Dennie.  James 

Estabrook,  Arthur  F.                     ^^^^^H 

DenniBon,  Mrs.  B.  W. 

w.                         ^^^H 

Denny,  Clarence  H. 

John                                         ^^^^^H 

Denny,  Daniel 

Everett,  Charles  Carroll                  ^^^^^H 

Dewey,  Danle! 

^^^^H 

'                Deiter.  F.  Gordon 

Fidrbanks.  Charles  F.                     ^^^H 

Dexter,  George 

Fidrbauks,  Miss  C.  L.                     ^^^^H 

Dexter,  Mrs.  George 

Falrchild.  Cbarlea                           ^^^H 

Deiter,  Gordon 

John  W.                             ^^^H 

Dexter,  William  S. 

Farlow,  Lewis                                 ^^^^H 

Ditson,  Mrs.  OIlYer 

Farlow,  William  G.                            ^^^^H 

Dlxwell.  Epes  Sargent 

Famham,  FraukA.                          ^^^^H 

Doane,  Thomas 

Famsworth,  Miss  Alice                  ^^^^^| 

Doliber,  Thomas 

Farwell,  John  W.                                ^^^^H 

1                Dorr,  George  Bncttman 

Fanlhuer.  Mrs.  Charles                   ^^^H 

Dow,  Mlsa  Lucia  A. 

Miss                                ^^^^H 

Downer,  Mrs.  Samuel 

Faulkner,  Mrs,  George                    ^^^^^| 

Downea,  William  Howe 

^^^H 

Dowse,  Charles  F. 

Fay,                                                 ^^^H 

Draper,  Eben  S. 

Fay,  Joseph  Story                          ^^^^^H 

Dresser,  Edwin 

Fay,                                                       ^^^^H 

Driver,  William  R. 

Fay,  Miss  3arab                              ^^^^H 

Draramond,  Mrs.  James 

Fay,  Temple                                   ^^^^^H 

Dnmaresq,  Mrs.  Herbert 

Fields,  Mrs.  James  T.                     ^^^H 

Dution.MiasLydlaW. 

Fish,  Miss  Caroline  F.                    ^^^H 

Dutton,  Mies  Mary  M. 

Fish,  Frederick  F.                           ^^^^H 

D wight,  Edmund 

Fisher.  George                                    ^^^H 

FIsk,  Mrs.  Jitmes  C-                        ^^^^H 

Eaton.  Miss  Catherine  S. 

Flske,  Mtss  Edith                            ^^^^H 

Eaton,  Williams. 

FUke.  Mrs.  Joseph  N.                      ^^^^H 

Eddy,  Mrs.  Robert  H. 

Fitch,  Miss  Carrie  T.                      ^^^^H 

Edgerly,  Mrs.  James  W. 

Kegioald  H.                            ^^^^H 

Edwards,  Jacob 

Fltz,  Walter  Scott                             ^^^^H 

EUot.  Charles  W. 

Fitz,  Mrs.  Walter  Scott                  ^^^^H 

Eliot,  Samuel 

FitzOerald,  Desmond                      j^^^^^H 

Eliot.  Mrs.  Saranel 

Flagg,  Augustus                                 ^^^^H 

Elliot,  Mrs,  John  W. 

FlanagBD,  Joseph  F.                       ^^^^^H 

Eills,  Angustna  H. 

Poleom,  Miss  Amy                             ^^^^H 

Emerson,  Edward  W. 

Folaom.  Miss  Anna  S.                     ^^^^| 

54 


Foote,  Miss  Mary  B. 
Forbes,  Miss  C.  F. 
Forbes,  John  M. 
Forbes,  J.  Malcolm 
Forbes,  William  H. 
Ford,  Daniel  S. 
Foster,  Mrs.  Charles  H.  W. 
Foster,  Francis  A.  &  Co. 
Foster,  Francis  C. 
Foster,  Miss  Mary  C. 
French  Co.,  Abram 
French,  Charles  H. 
French,  Miss  Cornelia  Anne 
French,  Frederick  W. 
French,  John  D.  Williams 
French,  Mrs.  John  J. 
French,  Jonathan 
**  A  Friend" 
"  A  Friend  " 
Frothingham,  EdT^ard 
Frothingham,  Miss  Ellen 
Frothingham,  Mrs.  Octaylns  B. 
Fry,  Mrs.  Charles 
Fnller,  Charles  Emerson 

Gaffleld,  Thomas 
Gallonpe,  Charles  W. 
Gallonpe,  Mrs.  Charles  W. 
Gallnp,  William  Arthur 
Gannett,  Thomas  B. 
Gardiner,  Robert  Hallowell 
Gardner,  Angnstos  P. 
Gardner,  George  A. 
Gardner,  George  P. 
Gardner,  John  L. 
Gardner,  Mrs.  John  L. 
Gardner,  JohnL.,  2d 
Gardner,  Miss  Olga  E. 
Gardner,  William  Amory 
Gay,  W.  Allan 
Gibson,  George  A. 
Gilbert,  Horatio  J. 
Glover,  Joseph  B. 
Goddard,  George  A. 
Goddard,  Mrs.  Mary  T. 
Goddard,  Miss  Matilda 
Goldthwait,  Joel 


Goodrich,  Mrs.  B.  F. 
Goodwin,  Miss  Eliza 
Goodwin,  Mrs.  Mary  B. 
Goodwin,  Mrs.  WilUam  H. 
Gorham,  Mrs.  William  H. 
Grant,  Robert 
Gray,  Mrs.  Asa 
Gray,  Francis  C. 
Gray,  Mrs.  Frederick  T. 
Gray,  Miss  Harriet 
Gray,  John  Chipman 
Gray,  Joseph  H. 
Gray,  Morris 
Gray,  Samnel  S. 
Green,  Charles  M. 
Greene,  Miss  Belle 
Greene,  Mrs.  Francis  B. 
Greene,  Henry  Copley 
Greene,  Mrs.  J.  S.  Copley 
Greene,  Miss  Mary  Amory 
Greenleaf ,  Charles  H.  &  Co. 
Greenleaf ,  Mrs.  James 
Greenongh,  F.  B. 
Grew,  Henry  Stnrgis 
Grew,  Mrs.  Henry  Stnrgis 
GHer,  William  D. 
Guild,  Charles  Eliot 
Guild,  Mrs.  James 

Haberstroh,  Albert 
Hale,  Mrs.  George  S. 
Hall,  Edward  H. 
Hall,  Mrs.  Harry  S. 
Hall,  Mrs.  John  R. 
Hall,  Mrs.  Martin  L. 
Hallowell,  Richard  P. 
Hammond,  Mrs.  Gardiner  G. 
Hammond,  Mrs.  Gardiner  G.,  Jr. 
Hammond,  George  Warren 
Hammond,  Mrs.  George  Warren 
Hanley,  Patrick  T. 
Hapgood,  Warren 
Harding,  Mrs.  Charles  L. 
Harding,  Emor  H. 
Harrington,  Francis  B. 
Harris,  George  R. 
Harris,  George  W. 


^^^^^^^^™ 

Httrtsborn,  Mrs.  E.  F. 

Howe,  Mi^s  Katharine  McP.                           ■ 

Hnskell.  EdwiD  B. 

Howland,  J.  Frank                                       ■ 

Ilaven,  Fraaklin 

Hubbard.  Mrs,  CharleB  W.                            ■ 

Hayden.  CharlcBH. 

Hubbard,  Eliot                                              ■ 

Haynea,  Henry  W. 

Hobbard,  Miss  Helen                                   ^M 

Hayw&rd.  James  W. 

Hubbard.  James  M-                            ^^^^H 

Head,  Charles 

Hubbard,                                              ^^^H 

Henld,  Simpson  C. 

Hudson,  John  E.                                ^^^^^H 

Eeald,  Mrs.  Simpson  C. 

Hudson,  Woodward                       ^^^^^H 

Bcftth,  Mtb.  Charles  U. 

HemenwBy,  Augustns 

HunueweU,  Francis  W.                   ^^^^H 

Hemenway,  Mrs.  Charles  P. 

Hunuewell,  Henry  S.                     ^^^^^H 

HencbraaD.  Miss  Annie  Parker 

Henclnnan.  Nathaniel  Hurd 

Hnnnewell,  HoUls  B.,  Jr.                            V 

Henry.  PhUlp  B. 

Hunnewell,  James  F,                                         H 

Henetiair.  Mrs.  Harriet  A. 

Hunnewell,  Walter                          ^^^J 

1                   Hicks,  Mrs.  Mary  Dana 

Hant,  Thomaa  F,                            _^^^^| 

HIgginsoQ,  Francis  L. 

Hunt,  Mrs.  WllUam  D.                 ^^^H 

HiggiUHon,  Henry  Lee 

Hurd,  Tlie  Mlases                          ^^^^H 

HIU,  Adaraa  S. 

^H 

mil,  Mrs.  Adams  S. 

laslgt,  Mrs.  Oscar                                      ^M 

mil,  J.  Edward  R. 

Inches,  Charles  E.                                        ■ 

HIU,  William  H. 

Ireland.  Miss  Catherine  Innes                        ■ 

Hllla.  Edwin  A. 

lUtcbcock,  David  W. 

Jackson,  Charles  C. 

HOfllg,  JohD 

Jackson.  Charles  L, 

Jackson,  Edward 

Holmes,  Edward  J. 

Jackson,  Miss  Marian  C. 

Holmes,  Oliver  Wendell 

Jackson,  P.  T.,  !n  memory  of 

Homaos,  John,  2d 

Jackson,  William  H. 

Hooker,  Miss  Sarah  Huntlugton 

Jacobs,  J.  Arthur 

Hooper,  Mrs.  A.  D. 

James,  Geoi^e  Abbot 

Hooper,  F,dwflrd  W. 

James,  Mrs.  John  W. 

Hooper,  Elizabeth  R. 

Jaques,  Mrs.  Fraocla 

Hooper,  Miss  Ellen  Sturgis 

Jaques.  Henry  P. 

Hooper.  James  R. 

Jeffries,  William  A. 

Hooper,  Robert  C. 

Jenks,  Miss  Mary  F. 

Hooper,  Mrs.  Robert  C. 

Jenks,  Thomas  L. 

Hopkins,  Charles  A. 

Jenney,  Bernard 

Hopkins,  Saranel  A. 

Jewell,  Mrs.  Harvey 

Horsford,  Miss  Cornelia 

Jewett,  Miss  Barah  Orne 

Horsford,  MIbh  Lilian 

Honghtoa.  Misa  Eliiabeth  G. 

Johnson,  Edward  C. 

Howard,  Mlas  Roslne 

JolinsoD.  Mrs.  P.  W. 

Howe,  Misa  Harriet  A. 

Johnson,  Henry  A. 

Howe,  Henry  S. 

JoiiDBon,  Samuel 

^^^^^^^^^^^^^^H 
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Jolliffe,  Mrs.  Thomas  H. 
Jones,  Miss  Amelia  H. 
Jones,  Mrs.  Edward  C. 
Jones,  Nathaniel  P. 
Jordan,  Eben  D^ 
Joy,  Mrs.  Charles  H. 

Kay,  James  Murray 
Keith,  B.  F. 

Kellen,  Mrs.  William  VaU 
Kelley,  James  T. 
Kendall,  Miss  H.  W. 
Kendall,  Joseph  S. 
Kendall,  Mrs.  R.  W. 
Kennedy,  Frank  A. 
Kennedy,  George  G. 
Kennedy,  Miss  Loaise 
Kent,  Prentiss  M. 
Kidder,  Charles  A. 
Kidder,  Mrs.  Henry  P. 
Kidder,  Henry  T. 
Kidder,  Nathaniel  Thayer 
Kilham,  Mrs.  Austin  D. 
Kimball,  David 
Kimball,  David  P. 
Kimball,  Mrs.  David  P. 
Kimball,  Miss  Hannah  Parker 
Kimball,  L.  Cushing 
Kimball,  Mrs.  L.  Cnshing 
King,  Charles  A. 
King,  D.  Webster 
E:ing,  Mrs.  Henry  P. 
Knapp,  George  B. 
Knhn,  Hamilton 
Knhn,  Mrs.  Hartman 

Ladd,  Babson  S. 

Lamb,  Henry  W. 

Lamb,  Mrs.  H.  A. 

Lamb,  Miss  Rose 

Lamson,  A.  Ward 

Lane,  Gardiner  Martin 

Lane,  Jonathan  A. 

Lane,  William  C. 

Langhlln,  Mrs.  Harriet  Minot 

Lawrence,  Amory  A. 

Lawrence,  Charles  R. 


Lawrence,  Francis  W. 

Lawrence,  William 

Leach,  Miss  Abby 

Leavitt,  Miss  Annie  Loaise 

Leavitt,  £.  D. 

Leavitt,  Miss  Margaret  A. 

Lee,  Elliot  C. 

Lee,  George  C. 

Lee,  Mrs.  George  C. 

Lee,  Henry 

Lee,  Mrs.  Henry 

Lee,  Joseph 

Leland,  G^rge  A. 

Lennox,  Patrick 

Leonard,  George  H. 

Lewis,  Mrs.  John  A. 

Lilly,  Channing 

Lincoln,  Frederic  W. 

Lincoln,  Solomon 

Lincoln,  William  H. 

Linder,  Mrs.  George 

Livermore,  Mrs.  Mary  A.  C. 

Livermore,  Thomas  L. 

Lloyd,  Andrew  J. 

Lock  wood,  Philip  C. 

Lockwood,  Rhodes 

Lockwood,  Thomas  S. 

Lodge,  Henry  Cabot 

Lodge,  Mrs.  John  Ellerton 

Longfellow,  Alex.  W.,  Jr. 

Longfellow,  Miss  Alice  M. 

Lord,  Mrs.  George  C. 

Lord,  Mrs.  Mary  A. 

Loring,  Angnstas  P. 

Loring,  Mrs.  Angnstas  P. 

Loring,  Caleb  William,  In  the  name 

of 
Loring,  Thacher 
Lothrop,  Thornton  K. 
Lothrop,  Mrs.  Thornton  K. 
Load,  Charles  E. 
Load,  J.  Prince 
Load,  Miss  Sarah  P. 
Lovett,  George  L. 
Low,  George  D. 
Lowell,  A.  Lawrence 
Lowell,  Angnstas 


^^^^^^^^^                 ^^^^^^B 

Lovrell,  Mrs.  Edward  J. 

Meyer,  Mrs.  George  A.                    ^^^^| 

Lowell,  Fmncls  C. 

Mifflin,  George  H.                            ^^^1 

Lowell,  Mrs.  George  G. 

Mltlett,  Joshua  H.                                      ^M 

Lowell.  Miss  Georglna 

Minns,  Miss  S.                                             H 

Lowell.  James  Arnold 

Mlnot,  Charles  Sedgwick                            ■ 

Lowell,  John 

Mlnot.  Francis                                                  H 

Lowell.  Mrs.  Jolia 

Mlnot,  Laurence                                          H 

LoweU,  Miss  Lncy 

Mlnot,  William                                            H 

LoweU,  Misa  Mary  Emlea 

MiJtter,  Miss  Madeleine  CnrtlH          ^^^B 

Lowney,  Walter  M. 

Mlxter,  Mrs.  WlUlam                      ^^^H 

Lyman,  Arthur  T. 

Monks,  George  H.                           ^^^H 

Lyman.  Herbert 

Monroe.  George  H.                         ^^^^| 

Lyman,  John  Pickering 

Morrill,  Miss  M.  G.                       ^^^H 

Lyman.  Mrs.  Joseph 

Morse,  George  W.                        ^^^^^H 

Lyon,  Henry 

John                                      ^^^^H 

Morse.  John                                  ^^^^^H 

Mack,  Thomas 

Morse,  Robert  M.                          ^^^^^H 

Macomber,  Frank  Galr 

Morse,  Mrs.  Samuel  T.                   ^^^^^H 

Mandell.  Samuel  P. 

Charles                              ^^^^H 

Mandell.  Mrs.  Samnel  P. 

Moras,  Charles  A.,  Jr.                    ^^^^^H 

Mann,  Jonathan  H. 

Moras,  Henry  A.                            ^^^^^H 

Manning,  MlsB  A.  Adeline 

MorsB.  John  Wells                               ^^^H 

Manning.  Charles  B. 

Moseley,  Alexander                        ^^^^^| 

Manning,  Mrs.  Francis  C. 

Moseley,  Miss  Ellen  F.                  ^^^^H 

Marsh,  LdcIqs  B. 

Moseley,  John  G.                             ^^^^H 

Mason,  Miss  Ellen  F. 

Motley,  Mrs.  Edward                  <^^^H 

Mason,  Miss  Ida  M. 

Motley,  Mrs.  K.  Preble                   ^^^^H 

Mason,  W.  Powell 

Mower,  Earl  A.                                ^^^^H 

Mfttchett,  Mrs.  WlUiam  F. 

Murdock  Parlor  Grate  Company               ^H 

Matthews.  Albert 

Murdock,  Miss  Maria                                       ■ 

Matthews,  Nathan 

■ 

Matthews,  Mrs.  Nathan 

Kaphen.  Henry  F.                                        ■ 

May,  John  J. 

Nash,  Beunctt  Hubbard                                  ■ 

Nash.  Frands  J.                                         ^M 

Mayo,  MlsH  Amy  L, 

Nelson.  Thomas                              ^^^^H 

McQneaten.  Frank  B. 

Newboll,  Charles  E.                      ^^^H 

Mead,  Julian  A. 

Nichols,  Lyman                                ^^^^H 

Means,  Miss  Ann  M. 

Nlcherson,  Andrew                       ^^^^^H 

Menns.  Charles  J. 

Nlles,  Edward  Glover                        ^^^^H 

Means,  James 

Norcross,  Qrenville  H.                                   ^M 

Merriam,  Charles 

Norcross,  Mrs.  Otis,  Sr.                             ^M 

Merrlam,  Mrs.  Charles 

NorcrosB,  Otis                                      ^^^^H 

MerriU,  Joshua 

Norman.  George  H.                       ^^^H 

Merrill,  Mrs.  J.  Warren 

James  N.                            ^^^^H 

Merrill.  Mrs.  Moses 

Norton,  Charles  Eliot                      ^^^^H 

Merriman,  Mrs.  Daniel 

Norton,  Miss                                     ^^^^H 

Metcalf.  Albert 

Norton,  Mrs.  Frank  L.                  ^^^^H 
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Olmsted,  John  Charles 

Olsen,  Peder 

Osgood,    Mr.    and   Mrs.    Edward 

Louis 
Osgood,  Mrs.  John  F. 
Otis,  Mrs.  William  C. 

Page,  Miss  Edith 
Page,  Mrs.  Henrietta 
Page,  HoUis  Bowman 
Page,  Mrs.  Snsan  G. 
Paige,  John  C. 
Paine,  Charles  J. 
Paine,  Mrs.  Charles  J. 
Paine,  Robert  Treat 
Parker,  Charles  Henry 
Parker,  Charles  W. 
Parker,  Mrs.  Elizabeth  P. 
Parker,  Miss  Ellen  G. 
Parker,  Mrs.  G.  H. 
Parkinson,  John 
Parkman,  Miss  E.  W.  S. 
Parkman,  Henry 
Parkman,  Miss  Mary  B. 
Parsons,  Miss  Elizabeth 
Parsons,  Miss  Georgiana 
Peabody,  Francis  H. 
Peabody,  Frank  E. 
Peabody,  Robert  S. 
Peabody,  Mrs.  S.  Endicott 
Penfleld,  James  A. 
Perkins,  Edward  N. 
Perkins,  Miss  Elizabeth  G. 
Perkins,  Miss  Elizabeth  W. 
Perry,  Miss  Martha  A. 
Peters,  Edward  D. 
Pf  aff,  Jacob 
Pfaff,  Mrs.  Jacob 
Phillips,  Mrs.  John  C. 
Pickering,  Henry 
Pickering,  Mrs.  Henry 
Pickering,  Henry  G. 
Pickman,  Dadley  L. 
Pickman,  Mrs.  Dadley  L. 
Pickman,  Mrs.  William  Dadley 
Pierce,  Miss  K.  C. 
Pierce,  Mrs.  Nathaniel  W. 


Pingree,  David 

Plimpton,  Henry  Richardson,  2d 

Pope,  The  Misses 

Pope,  Albert  A. 

Pope,  Frederic 

Potter,  Mrs.  Warren  B. 

Prager,  Philip 

Prang,  Loais 

Pratt,  Fred  I. 

Pratt,  Mrs.  George  Langdon 

Pratt,  Laban 

Pratt,  Lacins  G. 

Pratt,  Miss  Mary 

Prendergast,  James  M. 

Preston,  Mrs.  Frank  A. 

Proctor,  Miss  M.  B. 

Patnam,  Miss  Annie  C. 

Patnam,  George 

Patnam,  Miss  Georgina  Lowell 

Patnam,  Mrs.  J.  Flickering 

Patnam,  Mrs.  Samael  R. 

Patnam,  Miss  Sarah  G. 

Qaincy,  Mrs.  George  Henry 
Qnincy,  Henry  P. 
Qaincy,  Miss  Mary 

Rackemann,  Charles  S. 
Radeke,  Mrs.  Gnstav 
Randall,  John  C. 
Raymond,  Mrs.  Cartis  B. 
Read,  Mrs.  Lucy  R. 
Read,  Miss  Sarah  E. 
Redfern,  Benjamin  F. 
Reed,  Mrs.  Benjamin  T. 
Reed,  James 
Rhodes,  Albert  H. 
Rhodes,  James  Ford 
Rhodes,  Stephen  H. 
Rice,  Miss  Anne  T. 
Rice,  Henry  A. 
Rice,  Nehemiah  W. 
Richards,  Robert  H. 
Richardson,  Miss  Ellen  B. 
Richardson,  F.  L. 
Richardson,  Maarice  H. 
Richardson,  Thomas  F. 


Blcliudsoii,  WUliam  L. 

Hichard                          ^^^H 

Blchmond,  Joshua  B. 

Saadder,  Horace  E.                          ^^^^^H 

Ripley,  Alfred  L. 

Scnll,                                             ^^^^H 

Ripley,  George 

Sears,  David                                 ^^^^H 

Ritchie,  John 

Sears,  Miss  Emily  E.                    ^^^H 

Bobltins,  Royal  E. 

SearB,  Frederick  R.                         ^^^^^H 

Robinson,  J.  C. 

Sears,  Frederick  R.,  Jr.                ^^^^H 

RobaoD,LoalBE.  K. 

Sears,  George                                    ^^^^H 

Rodman,  Mlsa  Mary 

Sears.  Miss  Helen                          ^^^^H 

Rodman,  Samuel  W. 

Sears,  Henry  F.                                               ^H 

Rogers,  Miss  Annette  P. 

Sears,  Herbert  M.                                        H 

Rogers.  Jacob  C. 

Sears,  Mrs.  Herbert  M.                               ■ 

Rogers.  Mrs.  WtlUam  B. 

Sears,  Mrs.  J,  MontEomery                            H 

RoIUdb,  WUllam  Herbert 

Sears,  Mrs.  Koyvet  W.                                H 

Ropes,  John  C. 

Sears,  Wlllard  T.                                         H 

Hopes,  Mrs.  Josepli  A, 

Seaver.  Edwin  P.                                         V 

Robs,  Deuman  W. 

Sedgwick,  Mrs.  WUllam  T.                               ^ 

RosB,  Henry  F- 

Sergeant,  Charles  Spencer                             1 

Robs,  Mrs.  John  L. 

Sever,  Miss  Emily                                         J 

Ross,  Mrs.  M.  Denman 

Shattuck,  Miss  Corlna                                  J 

Ross,  Waldo  0. 

Sbattack,  Frederick  C.                                ^ 

Rotch,  A.  Lawrence 

Shattuck,  Mrs.  Frederick  C.                       ■ 

Rotch,  Miss  Edith 

Shattuck,  George  B.                                    H 

Rowe,  Henry  S. 

Shaw,  Francis                                                   H 

Rojce.  Joslah 

Shaw,  Franklin  A.                                       H 

Rnddick,  Wmiara  H. 

Bhaw,  Mrs.  G.  Howland                              ■ 

Rneter,  Henry  H. 

Shaw,  George  R.                             ^M 

Rnhl,  Edward 

Shaw,  Heury  R.                                 ^^^^^M 

Rnssell,  Edward 

Henry                                      ^^^^M 

Russell,  Edward  T. 

Shaw,  QnincyA.                           ^^^^H 

Rnssell,  James  S. 

Shaw,  Mrs.  QulDcy  A.                     ^^^^H 

Rossell,  Mrs.  Robert  Shaw 

Shaw,  Robert  G.                            ^^^^H 

HuBsell.  Thomas 

Sliepard,  Mrs.  Emily  E,                ^^^H 

Rassell,  Thomas  H. 

Shepley,  George  F.                           ^^^^^| 

Russell,  William  A. 

Sherman,  William  H.                       ^^^^H 

Sherry,  William  A.                                      T 

Saltonstall,  Mrs.  Henry 

Shillaber,  WUllam  G.                                     ■ 

Sargeant,  Samuel  D. 

Shtmmln,  Mrs.  Charles  F,                           J 

Sargent,  Charles  S. 

Shmnan,  A.                                     _^^^^MH 

Sargent,  Mrs.  Epes 

Bhiunaii,  Samuel                             ^^^^^| 

Sargent,  Wlnthrop 

Bllsbee,  Mrs.  John  B.                     ^^^^H 

Saunders,  Charles  Q. 

Simpson,             P.                        ^^^^H 

Sarage,  Saninel  Hay 

Skinner,  Francis                           ^^^^^H 

Sawyer.  Timothy  T. 

Skinner,  Mrs.  Francbi                  ^^^^^H 

Sayles,  Henry 

Skinner,  Mrs.  Luclan                   ^^^^^H 

Schleslnger,  Barthold 

Slafter,                  F.                        ^^^^H 

Scfaouler,  James 

Slater,  Andrew                             j^^^^^f 
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Slater,  H.  N. 
Slocum,  Mrs.  William  H. 
Smith,  Mrs.  Charles  C. 
Smith,  Henry  P. 
Smith,  Sidney  L. 
Smith,  Miss  Snsanna  W. 
Smith,  William  Simeon 
Sohier,  William  D. 
Spaalding,  Mrs.  Mahlon  D. 
Spaalding,  William  S. 
Speare,  Alden 
Spragne,  Mrs.  Charles  F. 
Spragne,  Francis  F. 
Spragne,  Mrs.  S.  E. 
Stanwood,  Arthnr  G. 
Stan  wood,  Edward 
Steams,  Mrs.  J.  A. 
Stearns,  Richard  H. 
Stellwag,  Gnstav 
Stetson,  Miss  A.  M. 
Stetson,  Amos  W. 
Steyens,  Joseph  C 
Stevens,  Miss  Mary  A. 
Stevens,  Oliver 
Stevens,  William  B. 
Stevenson,  Miss  Martha  C. 
Stone,  Mrs.  Edwin  P. 
Stone,  Lincoln  R. 
Stone,  Richard 
Storer,  The  Misses 
Storey,  Moorfleld 
Storrow,  Charles  S. 
Stowe,  William  E. 
Stratton,  Charles  E. 
Stratton,  Solomon  P. 
Strong,  Mrs.  Alexander 
Strong,  Edward  A. 
Storgls,  Charles  W. 
Stargis,  Mrs.  John     . 
Stnrgis  R.  Clipston 
Sullivan,  Mrs.  John  Langdon 
Snllivan,  T.  Russell 
Swain,  Julius  M. 
Swan,  Samuel 
Sweet,  Everell  F. 
Sweetser,  Benjamin 
Sweetser,  Frank  B. 


Sweetser,  I.  Homer 
Sweetser,  John 
Swift,  Mrs.  E.  C. 
Swift,  Henry  W. 

Tarbell,  George  Grosvenor 
Taylor,  Mrs.  E.  B. 
Taylor,  Horace  B. 
Thacher,  Henry  C. 
Thacher  Thomas  C. 
Thayer,  Miss  Ad^le  G. 
Thayer,  Charles  E. 
Thayer,  Miss  Harriet  L. 
Thayer,  James  B. 
Thayer,  John  E. 
Thayer,  J.  Henry 
Thayer,  Nathaniel 
Thayer,  Mrs.  Nathaniel 
Thomdike,  Albert 
Thomdike,  Charles 
Thomdike,  Mrs.  J.  H. 
Thomdike,  Mrs.  Quincy 
Thomdike,  S.  Lothrop 
Tilden,  George  T. 
Tileston,  James  C. 
Tolman,  Miss  Harriet  S. 
Tompkins,  Eugene 
Tower,  Charles  B. 
Tower,  Miss  Ellen  M. 
Toy,  C.  H. 
Trull,  W.  B. 
Tucker,  Horace  G. 
Tucker,  Mrs.  Joshua 
Tucker,  Lawrence 
Tucker,  Thomas  W. 
Tuckerman,  Mrs.  Leverett  S. 
Turner,  Miss  Alice  M. 
Turner,  E.  C. 
Turner,  Henry  A. 

Underwood,  H.  O. 
Upham,  George  P. 
Upham,  James  H. 
Upton,  George  B. 

Yaughan,  Benjamin 
Yaughan,  Francis  W. 


^^^^^^^^^^               ^^^^^^^^^B 

Vaagban,  William  W. 

Wesselhffift,  Conrad                       ^^^^H 

Vloton,  Mra.  Frederic  P. 

Wesselh<»ft,  William  P.                 ^^^^H 

Wesson,  Jamea  L.                           ^^^^H 

WadBTTorth,  Alexander  F. 

Weston,  Henry                               ^^^^H 

Wain,  Henry 

Weston,  Mrs.  Henry  0.                  ^^^^^| 

Waldo,  Cbarles  Sidney 

Wheeler,  Alexander  8.                           ^^^^B 

Wales,  Mrs.  George  W. 

Wheelwright,  Andrew  C.                            V 

Walker,  Grant 

Wheelwright,  Edmund  M,                                H 

Walter,  MisB  Harriet  S. 

Wheelwright,  Edward                                   V 

Walker,  J.  Albert 

Wheelwright,  Mrs.  George  W„  Sr.                1 

Walker.  Mlai  Mary  SophEa 

Wheelwright,  George  W.                                   1 

Walker,  Mrs.  Nathaniel 

Wheelwright,  Henry  A-                                   1 

Wallace,  Eodnej 

Wheelwright,  John  W.                                        1 

Wallbnrg,  Ottomav 

Wheelwright,  Miss  Mary                              M 

Ward,  M188  Ellen  M. 

White.  Charles  T.                                              ■ 

Ward,  Mrs,  Henry  V. 

White,  Mrs.  Edward  A.                               J 

Ware,  Mrs.  Charles  E. 

White,  Qeorgc  R.                                  ^^^H 

Ware,  Miss  Charlotte  L. 

White,  James  C.                                 ^^^^H 

Ware.  Miss  Mary  L. 

White,  John  WlUlBms                      ^^^^H 

Ware,  William 

White,  Joseph  H.                               ^^^H 

Ware,  William  R. 

White,  Ralph  H.                                          ■ 

Warren,  Miss  Cornelia 

White,  Miss  Sasan  J.                                       ^ 

Warren,  Henry  C. 

Whiting,  Miss  Rose  Standish                        1 

Warren,  Mrs.  John  Collins 

Whiting,  S.  B.                                   ^^M 

Warren,  Samnel  D. 

Whitman,  Henry                            ^^^^H 

Warren,  Samnel  M. 

Whitman,  James  H.                       ^^^^^| 

Warren,  Mrs.  William  Wllkina 

Whitman,  William                         ^^^^H 

Waters,  Mrs.  Clement 

Whitney,  Miss  Aune                         ^^^H 

Way,  C.  Granville 

Whitney,  David  R.                                          ^M 

Webster,  Frank  G. 

Wiiltney,  Mrs.  Edward                                 H 

Webster.  Mra.  Frank  G. 

Whitney,  Mrs.  Henry  M.                                  ■ 

Weeks,  Andrew  G. 

Whitney,  Richard  8.                                         ■ 

Welch,  Charles  A. 

Whlttier,  Albert  R.                                       ■ 

Welch,  Mlsa  Kittle  B. 

WIgglesworth,  Mrs.  Edward                      J 

Weld.  Charles  G. 

Wigglesworth,  George                      ^^^^H 

Weld,  Mrs.  C.  Minot 

Wlgglesworili,  Thomas                   ^^^^^| 

Weld,  Miss  Edith 

WUder.  Charles  T.                              ^^^H 

Weld,  George  W. 

Wilder,  W.  H.                                 ^^^H 

Weld.  Mrs.  Moses  W. 

WiUard,  Ashton  Rollins                  ^^^^H 

Weld,  Stephen  M. 

WlUard,  John  W.                               ^^^^H 

Weld,  Mrs.  William  F. 

Wlllard,  Joseph  A.                         ^^^^H 

Wells,  Mrs.  Mary  A. 

Wlllcntt,  Levi  L.                            ^^^^H 

1               Wells,  Miss  Ruth  L. 

WllUama,  Miss  Adelia  C.                               H 

1                 Wells,  Samuel 

Williams,  Emlle  P.                                          ^M 

H                 Welsh,  Mrs.  John  M. 

Williams,  Mrs.  Harriet  C.                            H 

m              Wendell,  Mrs.  Barrett 

WlllUros,  Henry  Blgelow                                 ■ 

M              Weotworth,  Arloch 

WlUlani8,JohnD.                                          I 
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Williams,  John  J. 
Williams,  Miss  Louise  H. 
Wilson,  Miss  Lilly  M. 
Wilson,  William  RoseweU 
Wilson,  Mrs.  William  RoseweU 
Winchester,  Daniel  L. 
Winkley,  Samael  H. 
Winslow,  Fred  B. 
Winslow,  Miss  Lucy  W. 
Winslow,  Winthrop  C. 
Winsor,  Miss  Mary  Pickard 
Winthrop,  Robert  C,  Jr. 
Winthrop,  Thomas  Lindall 
Wolcott,  Mrs.  J.  Hontinston 
Wolcott,  Roger 
Wolcott,  Mrs.  Roger 
Wood,  Edward  S. 
Wood,  Frank 


Wood,  Mrs.  Frank 
Wood,  Henry 
Woodbury,  Isaac  F. 
Woodbury,  John  P. 
Woodman,  Miss  Mary 
Woodman,  Walter 
Woods,  Henry 
Woods,  Joseph  W. 
Woodward,  Samuel  B. 
Woodworth,  Mrs.  Alfired  S. 
Wright,  Miss  E.  F. 
Wright,  John  G. 
Wright,  Mrs.  John  Harvey 
Wyman,  Miss  Susanna 

Yerza,  Henry  D. 
Young,  Charles  L. 


In  response  to  the  circalar  calling  for  sntiBcriptioiis  of  ten  dol- 
lars, in  the  jear  1897,  the  following  donations  of  snms  other  than 
ten  dollars  were  received :  — 

Adams,  Adonlnm  J 320  00 

Ames,  Hri.  Frederick  L 2S  00 

Andrews,  Miss  Ellen 20  00 

Bangs,  Miss  M.  Xouisa SO  00 

Bartlott,  Francis 100  00 

Butlett,  Mlsa  Mary  P 35  00 

Bartol,  Cfms  A 20  00 

Black,  Mrs.  George  N 100  00 

BnkUer,  Mies  Abbj  A 2S  00 

Browne,  Edward  1 60  00 

Barr,  Isaac  T E6  00 

Cary,  Miss  Anne  P 20  00 

Center,  Joseph  H 20  00 

Curtis,  Charles  P 20  00 

Dana,  Miss  Rath  Charlotte 23  00 

Dana,  Hre.  Charles  P 26  00 

Dexter,  WUItam  8 80  00 

Parlow,  Lewis  H 100  00 

Fay,  Joseph  Story 20  00 

Fay,  Mls8  Sarah  B 20  00 

FolBom,  MIbs  Amy 20  00 

Foster  Francis  C. 20  00 

"A  Friend" 60  00 

Prothlngham,  Mrs.  OctariusB 2B  00 

Gardner,  William  Amory 20  00 

Ooddard,  George  A 20  00 

Gray,  John  Chlpman 2E  00 

Greene,  Mrs.  Francis  B 2G  00 

Greene,  Miss  Mary  Amoij 80  00 

Hopkins,  Charles  A GO  00 

Jackson,  Hiss  Harlan  C 20  00 

James,  Mrs.  John  W 100  00 

Eldder,  Charles  A 9B  00 

Eldder,  Nathaniel  Thayer 26  00 

Lee,  Elliot  C 20  00 

Llnder,  Hrs.  George 20  00 

Load,  Charles  B SO  00 

Lorlng,  Caleb  William,  In  the  name  of 20  00 

Longee,  Mlsi  Sosan  C 6  00 

Lowell,  Angnstns 20  00 
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Lowell,  James  Arnold $20  00 

Lowell,  Miss  Lncy 20  00 

Mason,  Miss  Ellen  F 50  00 

Means,  James 80  00 

Minot,  Laurence, 50  00 

Moseley,  Alexander 100  00 

Norton,  Edward  E 6  00 

Pickman,  Dudley  L 25  00 

Fickman,  Mrs.  Dudley  L. 25  00 

Potter,  Mrs.  Warren  B 50  00 

Bead,  Miss  Sarah  E 20  00 

Bobinson,  J.  C 20  00 

Bodman,  Samuel  W 15  00 

Bogers,  Miss  Annette  F 20  00 

Botch,  Miss  Edith 25  00 

Storer,  John  H 6  00 

Thacher,  Louis  B 6  00 

Thomdike,  Mrs.  J.  H 20  00 

Walker,  Grant 50  00 

Warren,  Miss  Cornelia 60  00 

Warren,  Samuel  D 50  00 

Warren,  William  F 5  00 

Weeks,  Miss  Emily 5  00 

Whitnuin,  Henry 20  00 

Wigglesworth,  Thomas 20  00 

Williams,  John  D 50  00 

Young,  Charles  L 50  00 


DONATIONS   IN   1897. 


On  April  25,  1872,  the  following  vote   was  adopted    by  the 
Trustees : 

Votedt  That  all  gifts  to  the  Mnseom  be  received  on  the  anderstanding 
that  they  are  to  be  at  the  absolute  disposal  of  the  Board. 

The  policy  indicated  has  been  continuously  enforced. 


Charles  Frost  Aldrich  and  Talbot  Aldrich. 
An  oil  painting  by  Bonnat,  1895,  portrait  of  the  late  Henry  L.  Pierce. 

Charles  Dexter  Allen,  Hartford,  Conn. 
A  Catalogue  of  the  Grolier  Clnb.    American  Book  Plates. 

George  T.  Andrew,  to  the  Print  Department. 
A  book  plate,  wood  engraving  by  John  Andrew. 

Anonymous. 
Fragments  of  a  terra-cotta  statuette  and  four  electrotype  coins  of 
Arsinoe  II.    And  to  the  Print  Department,  a  lithograph,  an  etching 
by  Lowenstamm,  a  photogravure,  a  poster,  and  three  other  prints. 

Howard  P.  Arnold. 
Three  vases,  Greek. 

Samxtel  p.  Avert,  New  York. 
An  oil  painting  by  Stuart-Newton,  called  <*  The  Farewell."     And  to 
the  Print  Department  seventy-two  etchings,  lithographs,  etc.,  eleven 
photogravures  and  a  book  of  lithographs;  also  a  book  and  eleven 
proofs  of  engravings  by  Mr.  Avery. 

John  C.  Bancroft. 
Two  albums   of   decorative  work,  one  in  color,  one  of   drawings, 
Japanese. 

W.  H.  W.  Bicknell,  Winchester,  Mass.,  to  the  Print  Department. 
Six  trial  proofs  of  etchings  and  five  other  etchings  by  the  donor. 

William  Sturgis  Bigelow,  M.  D. 
To  the  Morse  Collection,  five  pieces  of  Japanese  and  one  of  Chinese 
pottery.    To  the  Print  Department,  a  chromoscylograph  designed  by 
J.  D.  Batten  and  a  color-print  by  F.  M.  Fletcher. 
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C.  E.  Bolton,  to  the  Print  Department. 
Nine  posters  from  designs  by  Loais  J.  Rhead. 

Miss  Ejltharinb  Bradbury,  London,  England. 
Twelve  specimens  of  the  New  Race  pottery  from  Ballas. 

Claudk  Fatkttb  Braodon,  Rochester,  N.  Y.,  to  the  Print  Department. 
Five  book  plates  from  designs  by  the  donor. 

M.  Lamont  Brown,  to  the  Print  Department. 
Four  half-tones,  and  two  wood-engravings,  by  the  donor. 

William  Maurice  Bullivant  and  William  Vail  Kbllen,  to  the  Print 
Department. 

Sixty  proofs  of  etchings,  soft-grounds,  dry-points,  aqna-tints  and  mezzo- 
tints by  Frank  Short. 

William  F.  Channino,  Pasadena,  Cal. 

An  oil  painting  by  Washington  Allston,  portrait  of  William  Ellery 
Channing. 

J.  Eastman  Chase,  to  the  Print  Department. 
Seventy-four  etchings,  lithographs  and  other  prints. 

Charles  E.  Clark,  M.  D.,  Lynn,  Mass.,  to  the  Print  Department. 

A  book  and  a  lithograph,  by  Childs  and  Inman,  1882;  a  book  with 
engravings,  by  John  Cheney;  eighty-two  engravings  and  lithographs, 
mostly  by  John  Cheney ;  sixteen  volumes  containing  engravings  by 
John  Cheney  and  others ;  a  volume  of  magazines  with  lithographs,  by 
Bass  Otis;  three  books  and  two  pamphlets  and  thirty-nine  prints, 
mostly  by  David  Edwin ;  and  a  book-plate,  engraved  by  Paul  Revere. 

From  a  Class  of  Young  Ladies,  1896. 

Three  hundred  and  fifty-six  photographs  and  color-prints  of  textiles  in 
the  South  Kensington  and  Berlin  Museums,  of  wrought-iron  work, 
wood  carvings,  etc. ;  also  **  La  Musie  de  Sculpture  Comparie  du  Troc- 
aderoy'*  322  plates. 

C.  C.  Coleman,  Capri,  Italy. 
A  photogravure  from  a  painting,  by  Mr.  Coleman. 

By  Contribution  towards  the  purchase  by  the  Museum  of  Dtirers  print 
of  **  St.  Jerome  by  the  Willow  Tree  *' :  — 


H.  M.  Rueter. 

W.  E. 

Mrs.  Ednah  D.  Cheney. 

Francis  Bartlett. 


Miss  Norcross. 
Mrs.  D.  B.  Kimball. 
W.  S.  Dexter. 


Tlie  persona  oamed  below  Contruhtted  towardB  the  purchase  by  the 
William  W.  Warren  Fund  of  un  oil  pHintlng,  by  Abbott  H.  Thayer, 
formerly  called  "  Cnritaa." 


Mrs.  Henry  Whitman. 

Mtas  MarUia  Slisbee. 

Albert  A.  Pope. 

Judge  and  Mrs.  Lowell, 

Mrs.  Nathaniel  Thayer. 

Mrs.  W.  S.  Fltz. 

Miss  MarloD  Russell. 

Miss  Marian  Uovey. 

Samuel  Jolinsoa. 

A  friend. 

E.  C-  Johnson. 

Mrs.  Chas.  P.  Putnam. 

Miss  Annie  C.  Patnum. 

Miss  Mary  Aniory  Greene. 

Miss  Kose  Lamb. 

Mrs.  Sarah  P.  L.  Blake. 

Mrs.  Maiy  L.  Elliot. 

Edwin  Glnn. 


Mr.  and  Mrs,  J.  M.  Sears. 

Miss  E.  W.  Perkins. 

Aagiistus  Hem  en  way. 

H.  H.  Hunnewell. 

Mrs.  n.  P.  Kimball. 

MIsa  Ellen  Mason. 

MUs  Ida  Mason. 

Mrs,  S.  D.  Warren,  Sr. 

E.  Plerson  Beebe. 

Francis  Hnnnewoll. 

Wm.  H.  Forbes. 

Cliarlea  E.  Perkins. 

Mrs.  E.  A.  Lamb. 

Mrs.  Wlnthrop  Sargent. 

Mrs.  J-  Huntington  Wolcotl. 

Eben  D.  Jordan. 

Mr.  and  Mrs.  Bayard  Thayer. 

George  N.  Biack. 

Mrs.  John  C.  Phillips. 

William  Jay  Dana,  to  the  Print  Department. 

A  wood-enKTavlDg,  by  the  donor. 
Dr.  Venascio  Dkslandes,  Lisbon,  Portugnl,  to  the  Print  Department. 

T(TO    photo-lithograph    roprodnctions   of    woodcuts    Trom   the   oldest 
printed  book  In  the  Portuguese  language,  Lisbon,  H95. 

W.  S.  Dkxtkr,  to  the  Print  Department. 
Three  hundred  and  one  engravings. 

Egypt  Exploration  Fond. 
A  relief  from  On;  a  st£le  from  Delr-el-Baharl ;  fragment  of  a  small 
squatting  Hgure  holding  an  Osiris  j  fragment  of  a  head  in  limestone; 
eleven  specimens  of  pottery,  XVIII.  Dynasty,  Ptolemaic  and  Homan ; 
a  cop  Inscribed  with  name  of  a  princess  of  the  XXI.  Dynasty;  a  mud 
brick  Inscribed  "  Mentherempat";  two  necklaces,  and  fragments 
Inscribed,  etc. ;  two  statuettes  in  limestone  from  Deshaseh,  Y. 
Dynasty,  Nenkhef  tka  and  his  wife,  Nefersems ;  two  mallets  and  chisel, 
wood,  and  specimens  of  cloth,  all  of  the  V.  Dynasty. 

E«TPTI*N  Hebearch  Account,  through  W.  M.  Flinders  Petrie,  London. 
Ten  TBses  and  bowls  of  alabaster  and  diorite;  fifty-one  Kpccimens  of 
pottery;  six  necklaces,  from  El  Kub;  a  st@le,  a  slab  cut  from  the 
wall  of  a  lomb,  and  snndry  small  objects. 
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A.  W.  Elson  &  Co.,  to  the  Print  Department. 

Four  photograyores  pablished  by  the  donors  and  five  trial  proofs  of  an 
etching,  by  Mr.  Bicknell. 

Mrs.  Fknollosa,  to  the  Morse  Collection. 
A  wine  pot  of  Awata  pottery. 

F.  £.  FiLLEBROWN,  to  the  Print  Department. 
A  proof  of  a  wood-engraving,  by  the  donor. 

Frederick  W.  French,  to  the  Print  Department. 
An  etched  book-plate,  by  £.  H.  Grarrett. 

Miss  Carolinb  L.  W.  French. 

An  oil  painting,  portrait  of  Washington,  by  Rembrandt  Peale.    Copy  in 
1840  of  his  original  portrait  painted  in  1795. 

Oswald  fi.  Guoler,  Milwaukee,  Wis.,  to  the  Print  Department. 
Two  portraits  engraved  on  stone. 

O.  0.  Guild,  to  the  Print  Department. 
Four  engravings. 

GeoROE  W.  Hammond. 

One  Greek  and  seventeen  imperial  coins,  all  of  silver;  twenty-four 
modern  coins. 

Theodore  Brown  Hapoood,  Jr.,  to  the  Print  Department. 
A  book-plate  designed  by  the  donor. 

Charles  Henrt  Hart,  Philadelphia,  Pa.,  to  the  Print  Department. 
Three  posters. 

G.  Arthur  Hilton. 

Two  marble  pedestals.    From  the  estate  of  Samuel  C.  Cobb. 

Mrs.  a.  D.  Hodges. 
Specimen  silver  wire  work,  Peruvian. 

Joseph  C.  Hoppin. 
Cast  of  a  Greek  relief  in  Athens,  **  Athena  Thinking." 

Messrs.  Houohton,  Mifflin  &  Co.,  to  the  Print  Department. 
Four  photogravure  portraits  published  by  them. 

Miss  Jane  Hunt,  Newport,  R.  I. 

The  first  study  by  William  Morris  Hunt  for  the  mural  decoration  in  the 
State  House  at  Albany,  N.  Y.,  called  ^'Anahita";  and  a  pencil 
drawing  by  E.  Leutze,  portrait  of  Wm.  M.  Hunt  in  1845. 

LuDwio  S.  Ipsen,  to  the  Print  Department. 
Three  book-plates  from  designs  by  the  donor. 


lo  the  name  of  Hsnut  P.  KiiiDF.it.    Gift  of  Mrs.  Kidder  and  of  his  soni 
Henry  T.,  Charles  A.  and  Nathaniel  T.  Kidder. 
To  the  Print  Department.    Two  hundred  and  sixty-four  engraTlDgs. 

GusTAV  Krokll,  Orange,  N.  J. 
A  wood-engraving,  portrait  of  Lincoln,  by  the  donor. 


>  the  Print  Department. 


1  the  Museum  at 


W.  J.  Linton,  New  Haven,  Conn., 
A  wood-engravtug  hy  the  donor. 

Chahlks  G.  Loring. 

Plaster  casta  of  three  heads  of 
Florence. 

H.  F.  W.  Ltouns. 

Thirty  wood -engravings  hy  the  douor. 

MisB  Katharink  n.  Mrad,  Brookllne. 
Les  Logea  de  Raphael,  graves  par  Jean  Volpato  et  Jean  Ottaviaul. 

Miss  8.  MiHNS,  to  the  Print  Department. 
A  Catalogne  of  the  Asbburnhara  Library  Sale. 

Mrs.  S.  T.  Morsk.  to  the  Frlnt  Department. 

Foar  volumes  of  engravings,  colored  by  hand.    "  The  Stafford  Gallery." 


BIiBS  Elizabeth  W.  Prrkins. 
A  terra-cotta  mask  of  Medusa,  Etruscan,  and 
Roman. 


a  bron/e  disk,  Greek  or 
the  Print  Department, 


Pbof.  Dr.  Adaii  Politzbr,  Vleana,  Austria, 

A  lithograph  by  Hoffmann. 
LODis  Prang  4  Compant,  to  the  print  Department. 

Six  chromoiithographH;  plates  from  the  work  on  the  Walter's  Collec- 
tion, and  two  other  chromolithographs. 

Charles  J.  Peis'cb- 

A  photograph  of  St  Sophia,  Constantinople. 
Edward  Robinson. 

Eight  piaster  casts,  obverse  and   reverse,  of  four  gold  medals  fi-om 
Tarsns,  now  in  the  fiibliothdque  Rationale,  Paris. 

Dbnuam  W.  Koss,  Cambridge,  Mass. 
One  hundred  and  sixty-three  pieixs  of  textllea,  —  tapestries,  embroid- 
eries, brocades,  velvets,  etc. ;  twenty-two  photographs  of  textiles  in 
theSonth  Kensington  Museum;  thirty-six  pieces  of  glass,  Spanish, 
Venetian  and  German ;  Ave  pieces  of  pottery,  Persian  ajid  delft,  and  to 
the  Morse  Collection,  a  figure  of  FulEnrokoJIn,  In  Idsnmo  pottery. 
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Walter  RowLAia>s,  to  the  Print  Department. 

Two  English  color-prints,  a  chromolithograph,  a  lithograph,  and  an 
etching  by  Gnerard. 

Given  in  memory  of  William  G.  Russell,  by  his  children,  Mrs.  Roger  N. 
Allen,  Marion  Rnssell,  Thomas  Russell. 

An  oil  painting  by  Adolf  Schreyer,  <'  The  Halt  at  the  Fountain." 

S.  A.  ScHOFF,  Brandon,  Vt.,  to  the  Print  Department. 
An  etching,  after  Tarbell,  by  the  donor. 

T.  MuBfFORD  Seabury,  Ncwport,  R.  I. 
A  boot  of  inserted  leather-work,  fjrom  Java. 

Thorwald  Solbbrg,  to  the  Print  Department. 
An  illustrated  pamphlet. 

Bequest  of  Miss  Sarah  G.  Timmins. 

A  watch  and  chatelaine  set  with  brilliants.    A  wedding  gift  to  Queen 
Charlotte,  wife  of  G«orge  III.  of  England. 

The  Club  of  Odd  Volumes,  to  the  Print  Department. 
An  engraving  and  a  catalogue. 

The  Heliottpe  Printing  Co.,  to  the  Print  Department. 
Eight  specimens  of  collographic  color-printing. 

Rev.   Chas.    H.   Middleton-Wake,  Tunbridge- Wells,  England,  to  the 
Print  Department. 
A  book  by  the  donor,  **  The  Invention  of  Printing." 

Mrs.  Samuel  D.  Warren. 
A  Greek  Rhyton.    Head  of  a  boar. 

Henry  C.  Warren. 
Two  figures  of  carved  wood.    Japanese. 

Mrs.  Clement  Waters,  to  the  Print  Department. 
A  number  of  engravings  from  the  London  Art  Journal,  and  twelve  other 
engravings  and  lithographs. 

Bequest  of  Miss  Caroline  I.  Wilby. 
Two  oil  paintings,  '*  Madonna  and  Child,*'  Si^nese  School,  and  a  por- 
trait, said   to   be  that  of  Arnold  of  Brescia,  by  Giovanni  di  San 
Giovanni ;  also  twenty-four  squeezes  of  Egyptian  sculpture. 

Ernest  Zimmermann,  to  the  Print  Department. 
Thirty  chromolithographic  posters. 


PURCHASES  IN  1897. 


From  the  B.  P.  Cheney  Fund. 

A  piece  of  silk  and  wool  tapestry,  Chinese,  of  a  date  before  the  13th 
centnry.  Also  seven  pieces  of  textiles,  Persian  and  Oriental,  and  six 
pieces  Grseco-PhoBnlcian  glass. 

From  the  Sylvanus  A.  Denio  Fund. 
An  oil  painting,  portrait  of  William  Morris  Hunt,  by  ^mself . 

From  Mrs.  Margaret  A.  Elson  Bequest. 
A  porcelain  vase  from  Siam. 

Moses  Ediball  Fund. 

An  oil  painting,  by  Rubens ;  sketch  for  a  large  altar  piece  in  the  church 
of  St.  Augustine,  Antwerp. 

From  the  Abbott  Lawrence  Fund. 
An  oil  painting,  by  Opie,  portrait  of  Charles  Dibdin. 

From  the  Otis  Norcross  Fund. 

Two  tapestries  of  the  16th  century.  Also  a  miniature  by  Malbone,  por- 
trait of  Washington  Allston. 

From  the  Harvey  D.  Parker  Fund. 

The  collection  of  prints  made  by  the  late  Henry  F.  Sewall  of  NewJYorkJ 
about  twenty-three  thousand  in  number. 

From  the  Catharine  P.  Perkins  Fund. 

Five  pieces  of  sculpture,  four  of  marble  and  one  of  terra-cotta ;  twenty- 
one  vases,  Greek,  Roman  and  Etruscan;  sixty-nine  pieces  of  terra, 
cotta,  and  sixty-three  coins,  Greek  and  Roman. 

From  the  William  W.  Warren  Fund,  aided  by  contributions. 
An  oil  painting,  by  Abbott  H.  Thayer,  formerly  called  "  Caritas." 

General  Fund. 

Plaster  cast,  head  of  Lemnian  Athena,  and  thirteen  casts  of  wood-work 
in  South  Kensington  Museum.  Also  aided  by  contribution,  a  print  by 
Dtirer,  **  St.  Jerome  by  the  Willow  Tree." 
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DONATIONS  TO  THE  LIBRARY. 


For  the  Year  1897. 


Art  iNflTiTUTE  OF  Chioaoo. 

Eighteenth  Annnal  Report,  1896-97. 
Three  Exhibition  Catalogues,  1896-97. 
Dlostrated  Catalogue  of  the  Institution.    Part  I. 

William  Sturgis  Bigelow,  M.  D. 

Illustrated  Catalogue  of  Early  English  Pictures,  from  numerous  private 
collections  and  different  sources.    London,  1897.    8yo. 

Illustrated  Catalogue  of  Modem  Pictures  and  Water-colour  Drawings. 
Collection  of  Sir  John  Pender.    London,  1897.    8vo. 

S.  BiNG,  Paris. 

Illustrated  Catalogue;  Collection  des  Goncourt:  Arts  de  TExtrSme- 
Orient.    Paris,  1897.    8vo. 

Boston  Public  Library. 

Forty-flfth  Annual  Report,  1896-97. 
Monthly  Bulletins  for  the  year  1897. 
Consolidated  Periodical  List,  1897.    Ten  copies. 
Annual  List  of  New  and  Important  Books  added  to  the  Library  in  1896- 
97. 

Mrs.  Brimmer. 

Egjrpt:  Three  Essays  on  the  History,  Religion  and  Art  of  Ancient 
Egjrpt.    By  Martin  Brimmer.    Boston,  1892.    8yo. 

Miss  Augusta  M.  Brown,  in  the  name  of  Miss  H.  Louisa  Brown. 

Art  Studies :  The  old  masters  of  Italy ;  Painting.  By  James  Jackson 
Jarves.    Copperplate  illustrations.     New  York,  1861.     Large   8yo. 

Select  Specimens  of  Gothic  architecture.  By  William  Caveler.  Lon- 
don, 1839.    4to. 

Hints  on  Light  and  Shadow,  Composition,  etc.  By  Samuel  Prout. 
London,  1838.    4to. 

Mrs.  M.  N.  Buckman. 

Sayings  of  Our  Lord ;  from  an  early  Greek  papyrus.  Two  illustrations. 
Grenfell  and  Hunt.    London,  1897.    4to. 
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Cabnegis  InstitutEi  Pittsburg,  Pa. 
First  Annnal  Report  of  the  Carnegie  Library  to  Jan.  81,  189T. 
niDstrated  Catalogues  of  tbe  First  and  Second  Annual  Exhibitions, 

IS9e,  and  1697. 
Founder'B  Da;,  1897. at  the  tnatitate. 

CmCINNATI    MCSBUM   ASSOCIATION. 

Sliteeoth  Annual  Report,  for  tlie  year  ending  Dec.  31,  1896.    Three 
Exhibition  Catalogues,  1896-1897. 

Charles  E.  Clakk,  M.  D.,  Lynn,  Mass. 
W.  M,  Hunt's  Talks  on  Art.    Second  series.    Compiled  by  Helen  M. 
Enowlton.     Boston.  18B4.     ^vo. 

J.  U.  Clark. 
Lettere  Senesl.     Dl  un  i 
Artt.    Veneiia,  1782,  ( 

Field  Columbian  Museitm,  Chicago. 
Annual  Reports  of  the  Director  for  the  years  1895-96  and  1896-97. 
Two  poblicatlons :  Anthropological  Series,  1897. 

JOBN  L.  Gardner. 
Japan  :  Described  and  Illustrated  by  the  Japanese.    Edited  by  Capt.  F. 

Brlnkley.     Tokyo.  Japan.  1897.     i  vols.     Folio  with  cases  and  stand. 
Oriental  Ceramic  Art.    Illustrated  by  examples  from  the  collection  of 

W.  T.  Walters.    With  one  hundred  and  sixteen  plates  In  colors  and 

over  fonr  hundred  repioductions  in   black  and  white.     New  York, 

1897.     Folio. 

I.  0.  Guild,  Cambridge.  Mass. 
A  Haadboolc  of  Illustration. 


By  A.  Horsley  Hintou.    London,  1S91. 


Gkobqe  Warren  Hammond. 
Catalogue  of  Ancient  Coins  In  the  National  Numismatic  Collection  at 

Athens.    By  Achilles  Postolakas.    Yol.  I.    Athens,  189S.    4to. 
AotiqoitCs    fitrusques,    GrocqneH  et    Romainea.      GravSes  par  F.  A. 
Darld.      Avec  lenrs   explications   par   d'Hancarvllle.      5   vols.     4to. 
Paris,  178G-1788. 
HORADB  Hart,  Oxford.  England. 
Charles  Earl  Stanhope  and  The  Oxford  TTniversity  Press 
Oxford,  n,  d.    8vo. 
GaoROB  S.  Keu.oog,  New  York. 
Some  Aspects  of  the  Greek  Geuiua.     By  S.  H.  Butcher. 


Svo. 
Nine  Hand'oooks  of  the  Metropollta 


London.  1893. 
Museum  of  Art.  New  York 
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Charles  M.  Kurtz,  St.  Lonis,  Mo. 
Illnstrated  Catalogue  of  the  St.  Louis  Exposition,  1897.    8vo. 

Charles  6.  Loring. 

Collection  Carrand  au  Bargello.    Edition  Sangiorgi.    Florence,  1895. 

4to. 
Hindu    Music    Arom    various    authors.    Compiled  by  S.  M.  Tagore. 

Part  I.    Calcutta,  1875.    4to. 

R.  Hall  McCormick,  Chicago. 

Illustrated  Catalogue  of  the  Art  Collection  of  R.  Hall  McCormick,  Esq., 
of  Chicago,  111.,  1897.    Small  folio. 

Metropolitan  Museum  of  Art,  New  York. 
Annual  Reports  from  1871  to  1897. 

Edward  S.  Morse,  Salem,  Mass. 
Korean  Interviews.    By  the  donor.    Pamphlet. 

Grenyille  H.  Norcross. 

Portfolio  of  twenty  photogravures  from  the  works  of  Jean  L6on 
66r6me.    Goupil  &  Co.    Paris,  1892.    Folio. 

Park  Cobibiissioners,  Boston. 
Twenty-second  Annual  Report  for  the  year  ending  Jan.  31,  1897. 

Herbert  Radclyffe. 

Dictionnaire  des  Monogrammes,  Marques  Figur^es,  Lettres,  Initiales 
Noms  Abr6g6s,  etc.,  avec  lesquels  les  peintres,  dcssinateurs,  graveurs 
et  sculpteurs  ont  d^sign^  leurs  noms.  Par  Francois  BruUiot. 
Munich,  1832.     4to. 

La  Vie  et  I'Oeuvre  de  Chintreuil.  Par  A.  de  La  Fizellere,  Champ- 
fleury,  F.  Henriet.    Quarante  eaux-fortes.    Paris,  1874.    Folio. 

Denman  W.  Ross,  Cambridge,  Mass. 
Magazine  of  Japanese  Art.    Monthly  periodical  published  at  Tokyo, 
Japan.    Vols.  I.,  II.,  and  III. 

Durand  Ruel,  New  York. 
Illustrated  Catalogue.     Collection  Gavet.    Paris,  1897.    4to. 

Robert  G.  Shaw. 

Le  Nouvel  Op6rade  Paris.  Par  M.  Charles  Garnier.  2  vols.,  8vo,  and 
2  vols.,  folio.    Paris,  1878. 

William  R.  Ware,  New  York. 
The  Study  of  Architectural  Drawing  in  the  School  of  Architecture, 
Columbia  University,   New   York,    1896.      By   Prof.    W.  R.   Ware. 
Pamphlet. 
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JoHiY  Hrnrt  Wbight,  Cambridge,  Mass. 
"  The  Origin  of  Sigma  Ltmatum."    By  Prof.  J.  H.  Wright.    Cambridge, 
n.  d.    Pamphlet. 

JosBF  Zbrvas,  Flushing,  L.  I. 

Das  Romische  Denkmal  zn  Igel  von  Prof.  Dr.  Franz  Engler.    Trier 

1846.    4to. 
Jahrbticher  des  Vereins  von  Alterthnmsfrennden  im  Rheinlande.    Heft 

XXXVni.  to  LXXIX.,  inclnsive.    Bonn,  1866-1886.    8vo. 
Catalogue  des  Collections  laiss6es  par  Madame  Mertens-Schaa£fhansen. 

3  parts.    Cologne,  1868-1860.    4to. 
Ueber  das  Bomische  Mtinzwesen  yon  Theodor  Mommsen.    Leipzig,  1860. 

8vo. 
Tabellarische  Uebersicht  der  gewohnlichsten   altromischen   Mfinzen 

M.  Heinrich  L.  Hartmann.    Leipzig,  1828. 

Fbom  Various  iKSTrrxTnoNS  akd  other  sources. 
Seventy-three  catalogues,  reports,  etc. 


CONTRIBUTIONS   TO   THE  LOAN  EXHIBITIONS. 


For  the  Year  1897. 


[This  list  does  not  include  a  large  number  of  articles  on  exMbition 
reported  in  previous  years.] 

John  C.  Abbott. 
An  oil  painting  by  F.  H.  Tompkins,  portrait  of  John  C.  Abbott. 

Charles  Dexter  Allen. 
Five  German  and  Dutch  book-plates,  two  French,  twenty-one  English, 
and  twenty-flve  American. 

Frederic  Amort. 
An  oil  painting  by  Copley,  '*  Boy  with  a  Squirrel." 

Dr.  Willlim  Sturois  Bigelow. 
Four  pieces  of  carved  wood- work,  Japanese. 

liRS.  E.  T.  BiLLINOS. 

An  oil  painting  by  Mr.  Billings,  portrait  of  George  Fuller  in  1858. 

Mrs.  Susan  H.  Bradley,  Philadelphia. 

Three  water-colors,  by  Mrs.  Bradley:  **  Mt.  Moat  and  the  Ledges  flrom 
Intervale,  N.  H.,*'  <*Mt.  Monadnock  fh>m  Lone-tree  Hill,  Dublin, 
N.  H.,**  and  **  Study  of  Mt.  Washington  from  the  Intervale.' 
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WILLL4M  Brewster, 
An  oil  painting  by  Gilbert  Stuart,  portrait  of  Mrs.  Oliver  Brewster. 

James  Callowhill,  Roslindale. 
Four  pieces  of  pottery,  early  Worcester  ware. 

Miss  Elizabeth  CoBfTNS. 

A  cast  ftom  the  Triumph  of  Alexander,  by  Thorwaldsen. 

Miss  Grace  Cook,  Lexington,  Mass. 
A  woman's  necklace.  East  Indian. 

Mrs.  Wm.  H.  Emert,  Newton. 
A  silver  tankard  made  by  the  father  of  Paul  Revere,  and  an  embroidery, 
time  of  Charles  I. 
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1  lieutenant  of  the 


Miea  GuzABKTH  C.  Felton,  Santa  Barbara,  Cal. 

An  oil  palotlog  by  Bonifacio,  >'  The  Adoration  of  the  Slagl." 
Mrs.  FENOLtX)8A. 

A  lacquer  bowl,  Japanese. 
Mna.  Maky  L.  Guilv,  Brookline,  for  the  Heirs  of  Mrs.  S.  A.  Eliot. 

An  oil  painting  by  Allston,  "  Beatrice." 

Mhb.  Georgb  Warrks  Hammond. 

Twenty-flve  pieces  of  silver,  mostly  Mexican. 

Mise  Laura  C.  Hii.ls. 
A  miniature,  "  A  Lady  of  Qaality." 

IJEUT.  F.  H.  Holmes,  U.  S.  N. 
A   suit   of  armor.   Japanese,   formerly  n 
Omars  Clan  about  1812. 

Mies  Makian  Hovkv. 

A  miniature  by  Isabey,  portrait  of  Mme.  Recamier. 

Miss  Jakb  Hdkt,  Nevrport.  R.  I. 

Sixty-nine  North  American  Indian  baaketa,  ett. 

Mrs.  p.  T.  Jackson. 
An  oil  painting  by  Van  der  Neer,  "  Moonlight." 

Mbs.  J.  A.  Jbffribb. 
An  oil  painting  by  Washington  Allston.  portrait  of  Mrs.  AUston  and  a 
portrait  of  William  Ellerj  Channing  bj  Ingham. 

WnxiAM  Serobant  Kbndall. 

An  oil  painting  by  Mr.  Kendall,  "  The  Two  Sisters." 
Mrs.  David  F.  Kimball. 
Seven  oil  paintings:  Gainaborongh,  portrait  of  Mrs.  Parker  Hammond; 
Bomney,  portrait  of  Mrs.  Blllington  as  St.  Cecilia;  Beechy.  portrait 
of  two  children;  Boynolda,  portrait  of  Lady  Chambers;  Hogarth. 
two  portraits,  the  Sari  of  Kingston  and  son,  and  the  Countess  of 
Kingston  and  son ;  and  Corot's  "  Ophelia." 

Louis  Kronbkrg. 

The  Winner  of  the  LongteDow  Scholarship  in  189S.    Second  envoi,  two 
oil  paintings  and  four  paatcls. 

Ernkat  W.  Lokqfeli.ow. 

An  oil  painting  by  Romney,  portrait  of  John  Dunlop. 
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Frank  Gair  Macomber. 
Three  tapestries  of  the  16th  centary,  one  of  the  17th. 

Miss  Mary  L.  Macomber,  Waverlj,  Mass. 
An  oil  painting  by  Miss  Macomber,  **  St.  Catharine.'* 

Miss  Frances  Manchester. 
A  silver  brooch,  Norwegian. 

George  E.  Marcus,  New  York. 
Ck>stame8  of  India,  twenty-six  pieces. 

Mrs.  EIingsmill  Marrs,  Saxonville,  Mass. 

One  hundred  and  eleven  boxes,  chiefly  enamel;  twenty-six  pieces  of 
specimens  gold  and  silver  work ;  three  fans  and  nineteen  watches. 

Mrs.  Elizabeth  H.  McCaixa. 

Seven  oil  paintings :  Gilbert  Stnart's  portraits  of  Mary  Binney  Sargent 
and  two  of  Lucius  Manlius  Sargent;  Copley's  portraits  of  Mr.  and 
Mrs.  Sargent  and  Mary  Turner  Sargent ;  also  a  marine  by  Jan  Van 
Groyen. 

Miss  Mart  Minns  Morse. 

An  oil  painting,  Rousseau,  ** Landscape";  and  two  water  colors:  A. 
Neuhuljs  **  Mother  and  Child,"  and  J.  S.  H.  Kever,  "  Potato  Peelers." 

Walter  Gilbian  Page. 
An  oil  painting  by  Mr.  Page,  portrait  of  Patrick  Donahoe. 

Mrs.  Elizabeth  Copley  Peabody. 
An  oil  painting  by  Copley,  portrait  of  himself. 

Louis  Prang  &  Company. 

One  hundred  and  sixteen  chromolithographs  ftom  vases,  etc.,  in  the 
Walter's  Collection,  Baltimore. 

Mrs.  Frederick  H.  Prince. 
An  oil  painting  by  F.  P.  Vinton,  portrait  of  Mrs.  Ruftis  B.  Kinsley. 

J.  P.  Quincy. 
A  Chinese  pagoda,  carved  ivory. 

Edward  Robinson. 
A  Persian  tile,  Teheran,  16th  century. 

Henry  S.  Rowe. 

Sixteen  hundred  and  twenty-six  sheets  of  book-plates ;  five  books  and  a 
coat  of  arms,  painted. 

Mrs.  von  Rydingsvard. 
A  crucifix,  carved  ivory,  Spanish. 
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S.  H.  Savage. 

An  oil  paintiiig,  Spanish,  **  Virgin  and  Child,"  and  a  pair  of  wronght- 
iron  stirraps,  Spanish. 

Mrs.  H.  M.  Sears. 
Three  Greek  coins. 

Bartuold  Schlesinqrr. 
An  oil  painting  by  Anton  Manve,  '*  Wood  cutters,  Early  Morning." 

Joseph  Earlb  Stevens,  New  York. 
Arms  and  armor  from  the  Philippine  Islands ;  ninety-eight  pieces. 

R.  Clipston  Sturgis. 
A  section  of  ceiling  modelled  in  plaster,  by  Charles  Emmel. 

Nathaniel  Thayer. 

Four  oil  paintings :  Hobbema,  **  Landscape" ;  Millet,  '*  Sheep  and  Shep- 
herdess ** ;  Rosseau,  <*  Landscape  with  Pool " ;  and  Cazin,  <*  Moonrise.' 

The  Boston  ATHENiEUM. 

One  hundred  and  seventy-four  photographs,  chiefly  of  Italian  sculpture 
and  architecture. 

The  Club  of  Odd  Volumes. 
Three  designs  for  book-plates  by  E.  D.  French. 

The  Boston  Public  Library. 
Fifty-eight  book-plates. 

Benj.  H.  Ticknor. 

Ninety  pen-and-ink  drawings  by  Ludwig  S.  Ipsen,  illustrating  Mrs. 
Browning's  Portuguese  Sonnets  and  a  volume  of  the  same  as 
published. 

Edwin  L.  Weeks. 

Two  oil  paintings  by  Mr.  Weeks :  "  The  Close  of  Day  in  Persia  **  and 
'*  The  State  Elephants,  Oodeepoor,  India." 

William  R.  Wilson. 

Nine  oil  paintings:  M.  F.  H.  de  Haas,  ** Marine";  J.  C.  Cazin,  **  The 
Cottages  " ;  Josef  Israels,  **  Sweet  Home  " ;  Marie  Dieterle  (n4e  Van 
Marcke),  "  Going  to  Market";  C.  F.  Pierce,  "  Sheep  in  Pasture"; 
D.  Ridgway  Knight,  **  A  Friendly  Gossip  " ;  H.  LeroUe,  **  The  Harvest 
Moon";  W.  RoelofTs,  *< Landscape,  Holland";  B.  J.  Blonmiers, 
"Dutch  Interior." 

John  P.  Woodbury. 

Seven  hundred  and  fifteen  sheets  of  book-plates,  containing  some  auto- 
graph letters ;  one  hundred  and  sixty-one  single  book-plates  and  thirty 
books. 
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TRUSTEES 


Museum  of  Fine  Arts. 


TWENTY-THIRD  ANNUAL  REPORT, 


FOR   THE   YEAR    ENDINQ    DECEMBER    31,    1898. 


BOSTON: 

AXFRED  MUDGE  &  SOK,  PRINTERS, 

No.  m  FbAneuh  Stskbt. 


LIST  OF  TRUSTEES  FOR   1899. 


NAMED  IN  THE  ACT  OF  INOORPORATION,  OR  BLBOTBD. 

CHARLES  W.   ELIOT.  TRANCIS  BARTLBTT. 

WILLIAM  ENDICOTT.  SAMUEL  D.  WARREN. 

CHARLES  G.  LORING.  DENMAN  W.  ROSS. 

CHARLES  ELIOT  NORTON.  JOHN   C.   GRAY. 

EDWARD  W.   HOOPER.  CHARLES  A.   CUMMINGS. 

W.  P.  P.  LONGFELLOW.  HENRY  L.   HIGGIN80N. 

NATHANIEL  THAYER.  CHARLES  LOWELL. 

WILLIAM  W.   GRBBNOUGH.  HENRY  S.  HUNNBWBLL. 


APPOINTED  BY  HARVARD   COLLBGB, 

WILLIAM  8TURGIS  BIGELOW.    ARTHUR  ASTOR  CAREY. 

ARTHUR  TRACY  CABOT. 


APPOINTED  BY  THE  BOSTON  ATHEN^XTM. 

J.  ELLIOT   CABOT.  THORNTON  KIRBXAND  LOTHROP. 

J.  RANDOLPH  COOLIDGE,  Jr. 


APPOINTED  BY  THE  MASSACHUSETTS  INSTITUTE  OF  TECHNOLOOY^ 

A.   LAWRENCE  ROTCH.  JAMES  M.   CRAFTS. 

FRANCIS  BLAKE. 


EX  OFFICII S, 

JOSIAH  QUINCY,  Mayor  of  Boston. 

F.  0.  PRINCE,  President  of  the  Trustees  of  the  Public  Library. 
EDWIN  P.   SEAVER,  Svperintendent  of  Public  Schools. 
FRANK  A.  HILL,  Secretary  of  the  State  Board  of  Education. 
AUGUSTUS  LOWELL,  Trustee  of  the  Lowell  Institute. 
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OFFICERS  AND  COMMITTEES  FOR  1899. 


WILLIAM  BNDICOTT,  President. 
CHARLES  LOWELL,  Treasurer, 
CHARLES  G.  LORING,  Director. 
S.  R.  KOEHLER,  Curator  of  the  Prtnt  D^[>aHment. 
EDWARD  nOBlNSO^,  Curator  of  Classical  Antiquities. 
BENJAMIN  IVES  GILMAN,  Curator.    Secretary. 
EDWARD  S.  MOB,S^,  Keeper  of  Japanese  Pottery. 
ARTHUR  W.  DOW,  Keeper  of  Japanese  Paintings  and  Prints. 


EXECUTIVE  COMMITTEE. 

WILLIAM  ENDICOTT.  SAMUEL  D.  WARREN. 

FRANCIS  BARTLBTT.  FRANCIS  BLAKE. 

CHARLES  G.  LORING. 


COMMITTEE  ON  THE  MUSEUM, 

J.   ELLIOT  CABOT.  WILLIAM  8TURGIS  BIGELOW. 

W.  P.  P.  LONGFELLOW.  ARTHUR  ASTOR  CAREY. 

EDWARD  W.   HOOPER.  CHARLES  A.  CUMMINGS. 

CHARLES  G.  LORING. 


FINANCE  COMMITTEE. 

WILLIAM  ENDICOTT.  NATHANIEL  THAYER. 

EDWARD  W.  HOOFER. 


COMMITTEE  ON  THE  LIBMtAET. 
CHARLES   ELIOT  NORTON.  W.  P.  P.  LONGFELLOW. 


REPORT  OF  THE  EXECUTIVE  COMMITTEE. 


Boston,  Jan.  19,  1899. 

The  Executive  Committee  presents  the  following  report  for 
1898 :  — 

The  receipts  of  the  Museum  during  the  past  year  have  been  as 
follows :  — 

For  admissions $3,781  50 

For  sale  of  catalogues 941  80 

$4,723  30 

The  number  of  visitors  has  been :  — 

Paid  admissions 15,126 

On  free  days 183,899 

Free  admissions  on  other  days,  including  students 

and  annual  subscribers 53,180 

Total  number  of  admissions 202,205 

Average  number  of  visitors  :  — 

On  Sundays 1,510 

On  Saturdays 1,045 

Paying  visitors  on  other  days 59 

The  expense  of  carrying  on  the  Museum  during  the 

year  1898  was $48,751  94 

Cost  of  fixtures  and  furniture  ....         2,304  51 

$51,056  45 
The  income  was :  — 

Income  from  unrestricted  investments,     $31,582  52 
Receipts  at  the  Museum  .         .         .    4,723  30 

Annual  subscriptions  and  donations         .  11,975  00 

Miscellaneous  sources      ....       454  17 

$48,734  99 

Deficiency $2,321  46 
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The  accessions  to  our  income  have  enabled  the  Committee  to 
make  many  long  needed  repairs  that  a  straitened  financial  condition 
has  hitherto  prevented.  This  will  accoont  for  the  lai^ely  increased 
item  of  expense.  Among  other  repairs,  the  floor  of  the  corridor 
in  the  basement  has  been  laid  in  Terrazzo  at  a  cost  of  $2,250. 
The  Committee  proposes  to  relay  other  floors  that  are  worn  out  by 
twenty-flve  years'  nse ;  and  to  repaint  mnch  of  the  interior  of  the 
Museum,  the  cost  of  which,  it  is  expected,  will  be  met  by  the 
income  accruing  from  the  bequests  received  during  the  year  past. 

The  receipts  from  annual  subscriptions  have  fallen  from  $12,705 
in  1897  to  $11,975  in  1898.  It  is  necessary  again  to  call  attention 
to  the  importance  of  maintaining  these  contributions  as  a  means 
essential  to  the  support  of  the  Museum,  which  receives  no  aid 
from  city  or  State.  And  it  is  earnestly  to  be  wished  that  they  may 
be  increased  in  order  that  the  income  from  unrestricted  funds  can 
be  applied  to  the  purchase  of  works  of  art. 

The  total  number  of  visitors  for  1898  was  202,205,  a  fallmg  off 
of  26,253  from  the  previous  year.  The  diminution  was  chiefly  on 
Sundays,  a  fact  explained  in  part  by  the  very  prevalent  use  of  the 
bicycle  leading  many  to  out-of-door  amusement.  The  fluctuation 
in  the  number  of  visitors  also  depends  largely  upon  the  number 
and  variety  of  special  exhibitions,  the  holding  of  which  is  to  a 
great  degree  rendered  impracticable  by  the  crowded  condition  of  our 
galleries. 

On  the  year  previous  tickets  admitting  four  were  issued  to  all 
teachers  in  the  public  schools.  During  the  past  year  they  have 
been  sent  to  those  only  making  application  for  them,  188  in 
number.  On  the  other  hand,  the  number  has  largely  increased  of 
passes  given  to  teachers  bringing  in  classes  of  pupils  from  schools, 
both  public  and  private,  in  this  city  and  in  the  neighboring  towns. 
The  Trustees  record,  with  grateful  appreciation,  the  princely 
bequest  of  their  late  associate,  the  Hon.  Henry  L.  Pierce,  of 
$780,000,  the  Museum  being  one  of  five  residuary  l^atees. 
The  bequest  is  without  restriction  and  is  in  addition  to  a  special 
one  received  during  the  previous  year,  of  $50,000,  of  which  only 
the  income  could  be  used. 

A  legacy  of  half  the  residue  of  her  estate  amounting  to  $146,500 
has  been  received  under  the  will  of  Mrs.  Julia  B.  H.  James.     Of 
this  the  income  only  can  be  used  for  the  purchase  of  works  of 
rt. 


Fort;  thousaad  dollars  has  been  received  from  the  estate  of 
Mrs.  Ann  White  Dickinson,  the  principal  being  likewise  re- 
stricted, and  <2,500  under  the  will  of  J.  W,  Carter. 

The  late  Mrs.  Arthur  Croft  (Miss  Caroline  Brewer)  has 
bequeathed,  8ubjt;ct  to  a  life  interest,  $100, OOU,  and  a  large  and 
valuable  collection  of  objects  of  art. 

These  liberal  bequests  have  enabled  the  Trustees  to  continue 
the  policy  announced  in  the  President's  report  of  1895  of  employ- 
ing a  portion  of  all  unrestricted  bequests  in  the  purchase  of  works 
of  art  of  ''  high  and  permanent  value,"  so  that  the  name  of  the 
giver  may  be  worthily  commemorated  not  only  on  the  Treasurer's 
books  but  among  the  objects  exhibited  in  the  galleries. 

The  need  of  more  ample  accommodation  becomes  more  pressing 
each  year.  In  the  act  of  incorporation  one  of  the  objects  of  the 
Museum  was  declared  to  be  that  "  of  affording  instruction  in  the 
Fine  Arts."  To  carry  out  that  purpose,  a  lecture  room  is  impera- 
tively needed.  The  collections  are  here,  and  competent  in- 
structors, and  there  is  a  demand  from  the  public  for  such 
instruction.  It  cannot  be  given  without  great  inconvenience  in 
the  exhibition  rooms,  which  are  already  so  crowded  that  many 
objects  are  stored  in  the  basement  until  room  for  their  exhibition 
can  be  furnished.     The  question  demands  immediate  attention. 

The  recent  erection  of  a  large  building  across  a  narrow  street  on 
the  east  has  called  for  additional  precautions  against  the  danger  of 
fire.  Not  that  the  Committee  fears  the  destruction  of  the  museum 
building,  which  was  erected  with  every  precaution  then  known  to 
render  it  fire-proof,  but  that  the  danger  is  rather  from  the  break- 
ing of  tbe  windows  and  skylights,  and  thus  admitting  heat,  smoke, 
and  water  to  the  injury  of  the  collections.  The  Committee  has 
been  in  consultation  with  the  fire  commissioner  and  the  inspectors 
of  the  insurance  companies,  and  every  device  that  has  been  sug- 
gested has  or  will  soon  be  adopted.  These  precautions  the  Com- 
mittee believes  will  be  effectual. 

The  question  of  the  loss  of  light  is  a  more  serious  one.  To 
partially  recover  the  loss  sustained  experiments  with  prismatic 
glass  will  be  tried  in  one  room  ;  but  the  Committee  is  bound  to 
call  the  attention  of  the  Trustees  to  the  very  serious  and  appar- 
ently insurmountable  ditilculty  that  this  entails  upon  any  project 
of  extending  the  building  on  the  Trinity  Place  side.  The  uses  of 
any  galleries  and  rooms  on  that  side  must  be  limited  to  a  coustruo- 
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tion  that  permits  of  taking  light  only  from  the  sky  or  the  court- 
yard. 

Early  in  the  year  the  President  was  authorized  to  sign  a  petition 
for  legislation  limiting  the  height  of  buildings  on  Copley  Square, 
and  at  several  hearings  before  a  Committee  of  the  Legislature, 
the  Museum  was  represented  by  counsel.  A  bill  was  finally 
passed  limiting  the  height  of  future  buildings  on  the  south  side  of 
the  square  to  ninety  feet.  When  it  was  ascertained  that  the  pro- 
jectors of  a  large  edifice  immediately  adjoining  were  intending  to 
build  above  that  limit,  application  was  made  to  the  Attorney- 
General  to  apply  for  an  injunction  to  restrain  them.  After 
several  hearings  before  him,  consuming  much  of  the  sunmier,  an 
information  in  equity  was  signed  by  him  and  filed  in  September  to 
compel  the  removal  of  so  much  of  the  building  as  was  above  the 
ninety  feet,  the  roof  of  the  building  having  been  put  in  place  dur- 
ing the  summer.  The  case  has  been  heard  before  a  single  justice 
and  has  been  reported  by  him  to  the  full  court  and  will  come  up 
for  argument  during  January. 

The  Trustees  have  been  compelled  to  press  legal  proceedings 
from  a  sense  of  moral  responsibility  to  see  to  it  that  the  legisla- 
tion which  they  had  petitioned  for  should  not  fail  of  enforcement 
through  any  negligence  on  their  part. 

From  the  list  sent  in  by  the  Museum  of  candidates  for  appoint- 
ment on  the  Art  Commission,  the  Mayor  selected  Mr.  S.  D. 
Warren. 

With  a  deep  sense  of  irreparable  loss  the  Trustees  record  the 
death  of  many  distinguished  members  of  the  Board.  To  the  elo- 
quent pen  and  the  zeal  of  Samuel  Eliot,  LL.  D.,  was  due  much 
of  the  success  that  attended  the  foundation  of  the  Museum.  He 
was  Chairman  of  the  Committee  on  the  Library  from  the  beginning, 
and  for  ten  years  had  sei'ved  with  rare  fidelity  and  ability  as  a 
member  of  the  Executive  Committee,  of  which  the  duties  have  little 
to  attract.  What  he  was  to  us  was  but  a  small  part  of  his  service 
to  the  community.  His  was  a  life  of  wide  culture  and  intellectual 
attainment,  devoted  to  the  cause  of  education  in  the  schools  of 
this  city,  to  its  hospitals,  its  charities,  its  works  of  reform. 

John  L.  Gardner,  for  thirteen  years  treasurer,  managed  the 
affairs  of  the  Museum  with  distinguished  ability,  while  his  edu- 
cated taste  and  genial  disposition  made  him  a  valued  member  of 
the  Board.  He  has  shown  his  interest  in  the  Museum  by  numer- 
ous gifts  and  by  a  legacy  of  $100,000,  subject  to  a  life  interest. 


Henry  Lee  was  appointed  by  Harvard  College  to  represent  it  on 
the  Board  of  Trustees  in  1884.  His  sturdy  patriotism  rendered 
invaluable  service  to  the  country  during  the  Civil  War ;  his  pen, 
his  advice,  or  his  aid  have  been  at  the  ready  service  of  every  good 
cause.  A  genial  friend,  whose  keen  humor  in  the  earlier  days 
enlivened  the  meetings  of  this  Board,  a  generous  benefactor,  no 
man  will  be  more  missed  from  his  circle. 

Frederick  W.  Lincoln  was  appointed  by  the  Massachusetts 
Institute  of  Technology ;  an  eminently  respected  citizen,  wbo  filled 
the  oflSce  of  chief  magistrate,  and  many  other  positions  of  trust  in 
the  city. 

The  Board  has  elected  as  associates  Henry  L.  Higginson  and 
Charles  Lowell,  and  the  latter  has  been  appointed  Treasurer. 

Harvard  College  has  nominated  Arthur  T.  Cabot,  M.  D.,  in  the 
place  of  Henry  Lee,  and  the  Massachusetts  Institute  of  Technology, 
Francis  Blake  in  the  place  of  F.  W.  Lincoln. 

For  the  Committee, 

WM.  ENDICOTT, 

ChaiTtncLn, 


REPORT  OF  THE  COMMITTEE  ON  THE  MUSEUM. 


The  Committee  has  the  honor  to  report  that  the  chief  acquisition 
of  the  year,  and  one  of  great  importance  and  interest,  is  the 
purchase  of  a  large  collection  of  antique  vases,  bronzes,  gems, 
and  pottery  from  the  fVind  bequeathed  by  the  Hon.  Henry  L. 
Pierce.  These  will  soon  be  installed  in  the  galleries;  they  are 
fully  described  in  the  report  of  the  Curator  of  Classical  Antiquities. 

From  the  income  of  Mrs.  Julia  D.  H.  James  Fund,  the  Commit- 
tee has  purchased  the  portrait  by  Mierevelt,  of  the  wife  of  Jan  van 
Dorp.     It  is  signed,  and  dated  1610. 

From  the  Mrs.  James  fund  was  also  bought  a  study  by  Couture, 
**  A  Family  Group,"  and  from  the  income  of  the  Abbott  Lawrence 
fund  a  water  color  by  Jacob  Maris,  '^  Teaching  the  Dog." 

From  the  income  of  the  Otis  Norcross  fund  an  Egyptian  boat  of 
the  Xllth  dynasty,  and  three  pieces  of  antique  goldsmith's  work 
found  at  Antaradus,  now  Tartous,  in  Syria. 

From  the  same  fund,  also,  a  large  bronze  vase,  Chinese,  of  the 
Chow  dynasty,  antedating  the  Christian  era,  and  a  Japanese 
statuette. 

Purchases  of  prints  are  mentioned  by  the  Curator  of  the  Print 
Department. 

The  full  list  of  gifts  is  reported  in  the  appendix.  The  more 
important  are :  — 

From  the  Egypt  Exploration  fund,  a  number  of  stelse,  drums  of 
false  doors  of  tiie  mastabas  and  cornices  of  six  different  tombs  of 
the  Vlth  and  Vllth  dynasties  —  other  stelae  of  the  Xllth  and 
XXVth  dynasties  and  of  the  Ptolemaic  period.  With  the  statuettes 
of  the  Vth  dynasty  given  last  year,  and  previous  acquisitions,  the 
Museum  now  owns  representative  examples  of  the  work  of  various 
epochs  of  Egyptian  art  from  the  earliest  dynasties  to  the  Christian 

era. 

With  these  were  pieces  of  ivory  of  the  XVIIIth  dynasty,  two 
bronze  situlse  of  the  XXth  (?),  cartonage  of  the  Ptolemaic, 
interesting  fragments  of  glass  cloisonne  mosaic,  of  Roman  date, 
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probably  from  the  pectoral  of  a  figure  of  Hathor,  glass  Btems  of 
candelabra,  and  various  smaller  objects. 

One  of  the  most  interesting  of  the  many  objects  of  the  earliest 
art  that  the  discoveries  of  the  last  five  years  have  brought  to  light, 
is  represented  by  a  cast,  that  of  a  great  palette  now  in  the 
Museum  at  Ghizeii.  It  represents  a  king  whose  Ka  name  was 
Narmer.  He  marches  with  attendants,  some  of  whom  carry  the 
standards  of  different  nomes  ;  the  men  are  of  various  types,  point- 
ing to  a  great  diversity  of  race  at  that  early  period.  The  bodies 
of  fallen  enemies  lie  before  him,  their  heads  placed  between  their 
legs.  Around  the  paint  cup  in  the  centre  are  entwined  two 
animals  with  loug  enake-like  necks  held  by  men  with  ropes. 

On  another  palette  are  numerous  figures  of  animals  in  promis- 
cuous confusion,  —  lions,  wolvea,  giraffes,  a  wolf  playing  a  flute, 
and  otlier  strange  mythical  creations. 

A  new  and  very  curious  element  of  Egyptian  art,  thirty  centurie§ 
before  the  Christian  era,  is  here  introduced.  It  did  not  survive, 
and  it  would  be  interesting  to  trace  its  origin. 

From  Ernest  W.  Longfellow,  a  full-length  oil  painting  by  John 
W.  Alexander,  "  Isabella  and  the  Pot  of  Basil." 

As  a  bequest  from  Mrs.  Gardner  Brewer,  four  bronzes  of 
Chinese,  Japanese  and  Indian  origin,  —  specimens  of  oriental 
lacquer,  jade,  and  cloisonne, — of  Limoges  enamel  and  of  gold- 
smith's work  from  Italy  and  India,  and  a  necklace  once  belonging 
to  the  Mootmorenci  family. 

To  the  Morse  Collection  of  Japanese  pottery,  many  pieces  from 
Dr.  Wm.  Sturgie  Bigelow,  Denoiau  W.  Ross,  Esq.,  and  others. 

To  the  textile  collection  a  lai^e  number  of  specimens  from  Dr. 
Bigelow,  Denman  W.  Ross,  Mrs.  Asa  Gray,  and  Miss  Ellen  A. 
Stone. 

The  Boston  Numismatic  Society  presented  its  collection  of  coins 
and  medals,  and  $300  for  aid  in  the  study  of  numismatics. 

Nine  old  oak  benches  from  a  parish  church  tn  Lancashire,  of 
the  XVIth  or  Xrilth  century  were  the  gift  of  Mr.  Edwanl  P. 
Warren. 

A  most  generous  and  valuable  contribution  to  the  Print  Dcp.irt- 
ment  is  the  gift  from  Mr.  Koehler  of  his  books  relating  to  the  art 
of  engraving,  some  thirteen  or  fourteen  hundred  in  uuniber  ;  and 
hia  collection  of  prints,  especially  illustrating  the  history  of  color 
printing  and  of  Americau  wood-engraving  and  etching. 
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A  special  exhibttkm  ol  book  plioes  by  the  Clab  ai  Odd  Y^rfmnes 
was  held  in  the  Print  Rooms,  which  was  the  oecaakm  of  the  gift  oi 
many  specimens  from  Tarioos  aooices. 

A  memorial  exhibitkm  of  the  woifcs  of  the  late  William  L. 
Rdmell  was  held  in  Februaiy  wlien  about  forty  of  his  paintings 
were  shown.  The  preface  to  the  catalogae,  an  appreciatiYe  estimale 
of  his  woriL,  was  written  by  Mr.  Edward  W.  Emeraoo. 

The  textile  nxmi  in  the  basement  was  opened  to  stndests  and 
designers  in  Febniary,  and  while  bat  a  few  have  aTailed  tfaems^res 
of  this  oi^[>ortanily  to  stndy  the  art  of  weavii^,  those  that  haTe^ 
have  expressed  great  sorprise  at  the  extent,  variety,  and  exodloioe 
of  the  collection. 

The  record  of  objects  lent  daring  the  year  will  be  foand  oo  sob- 
seqaent  pages. 

The  thanks  of  the  Tnistees  and  of  the  pablic  are  especially  dae 
to  Messrs.  John  P.  Woodbury,  H.  S.  Bowe,  James  F.  Hoimewell, 
and  others  who  contribated  to  the  exhibition  of  boc^  plates  and 
and  supra  libros.  To  the  lenders  of  paintings  for  the  Pickndl 
Exhibition,  Messrs.  S.  P.  Avery,  Jr..  and  ThcHnas  B.  Clarke,  of 
New  York,  Miss  PickneU,  Mr.  Daniel  S.  Ford,  and  others,  of 
Boston.  To.  Mrs.  Wm.  D.  Boardman  for  a  collecticm  of  rings  of 
various  times  and  places,  214  pieces.  To  those  especially  who 
have  given  fresh  interest  to  our  exhibition  of  paintii^,  —  Mrs. 
Chas.  T.  Paine,  Messrs.  Nathaniel  Thayer,  Frank  L.  Higginaon, 
Wm.  R.  WiltK>n,  J.  Woolsey  Borland,  Denman  W.  Ross,  and 
Mrs.  F.  Grordon  Dexter. 

For  the  Committee, 

J.  ELUOT  CABOT, 

CkoinMm, 


REPORT  OF  THE   CURATOR  OF  THE  PRINT 
DEPARTMENT. 


To  the  Committee  on  the  Museum : 

Gentlehen  :  The  report  herewith  auhmitted  is  unfortunately 
Bomewhat  fragmentary.  Sickness  among  the  personriel  of  the 
Print  Department  has  delayed  the  work  that  might  otherwise  have 
been  done,  and  much  of  the  work  actually  done  remains  in  an 
unGnished  condition,  bo  that  it  cannot  be  defined  with  precision. 

GROWTH   OF   TttE  COU.ECTIOHS. 

The  collection  of  the  Print  Department,  aside  from  its  library, 
now  consists  of  three  divisions:  (1)  The  General  Collection, 
which  comprises  gifts  from  various  sources  and  occasional  pur- 
chases ;  (2)  The  Harvey  D.  Parker  Collection,  i.  e..  the  collec- 
tion formerly  owned  by  the  late  Htnry  F.  Sewall,  bought  as  a 
whole  from  the  Parker  Fuud,  with  such  additions  as  may  from 
time  to  time  be  bought  from  the  same  fund;  and  (3)  the  Koehler 
Collection,  consisting  of  the  prints  (and  books)  which  your 
curator  had  so  far  only  deposited  with  the  Museum,  but  which  he 
has  now  definitely  given  to  the  Print  Department.  These  three 
collections  are  being  amalgamated  as  fast  as  possible  so  far  as 
their  arrangement  in  the  storage  cases  is  concerned,  but  separate 
registers  arc  kept  for  each,  so  that,  the  registration  of  each  once 
completed,  it  will  be  possible  to  tell  at  any  moment  what  each 
consists  of,  and  what  additions  may  have  been  made  during  the  year. 

THE   GENERAL   COLLECTION. 

This  collection  shows  on  its  registers  a  total  of  13,658  numbers, 
against  13,295  on  Dec.  31,  1897.  There  is,  therefore,  an  increase 
of  863  numbers  Of  these  141  are  gifts,  ■.;14  were  bought,  aud  8 
(bookplates)  were  obtained  by  exchange. 

Of  the  gifts,  the  largest  and  urtistically  the  most  valuable  is  that 
of  27  mezzotints,  etc.,  by  Frank  Short,  donated  by  Messrs.  W. 


M.  Bullivant  and  Wm.  V.  Kelleo.  This,  with  tbe  60  examples  ot 
the  same  artist's  work  given  by  the  same  kind  ctonors  last  year, 
makes  a  total  of  87  specimens  by  one  of  the  best  known  of  the 
English  etchers  and  mezzotinters  of  the  present  day, —  a  gift  all 
the  more  valuable  as,  uofortunately,  the  art  of  our  own  time  is  but 
very  insufficiently  represented  in  the  Print  Collection  of  the 
Mnsenm. 

Tbe  complete  list  of  donors  to  the  Print  Department  is  as 
follows:  Anonymous  (19);  Fred  Graham  Aylward,  Hereford, 
England  (6);  W.  H.  W.  Bicknell,  Winchester  (10);  Boston 
Engraving  Co.  (4)  ;  Hiss  M.  Brooks.  Salem  (2)  ;  Wm.  M.  Bulli- 
vant and  Wm.V.  Kellen  (27)  ;Capt.  A.  F.  Chaves,  Ponta  Dejgada, 
Azores,  Portugal  (4)  ;  Roger  Cunningham,  Kansas  City  (1)  ;  Dr. 
Venancio  Deslandes,  Libson,  Portugal  (2)  ;  Miss  M.  J.  Fender- 
aon  (1)  ;  Otto  Fleischner  (17)  ;  Geo.  A.  Goddard  (1)  ;  Grolier 
Club,  New  Vork  (6)  ;  T.  B.  Hapgood,  Jr.  (2)  ;  J.  Henry  HiU, 
Nyack  Turnpike,  N.  Y.  (2)  ;  Chas.  B.  Hudson,  New  York  (2)  ; 
K.  E.,  Count  of  Leiningeo-Westcrburg,  Munich,  Germany  (16)  ; 
A.  Lemercier,  Nanterre,  France  (1)  ;  F,  Meder,  New  Tork  (1)  ; 
Fr.  Mouths,  Essen-Ruhr,  Germany  (2) ;  Pennsylvania  Academy 
of  the  Fine  Arts.  PhUadelphia  (1)  ;  S.A.Schoff,  Brandon,  Vt.  (1)  ; 
J.  W.  Spenceley  (1)  ;  F.  E.  Stiebel,  Francfort  o.  M.,  Germany 
(3) ;  Jeau  K.  Verster,  Amsterdam,  Holland  (2)  ;  John  P.  Wood- 
bury (2)  ;  W.  H.  K.  Wright,  Plymouth,  England  (2).  Where  no 
place  of  residence  is  given,  it  is  understood  to  be,  as  usual,  Boston 
or  its  immediate  vicinity. 

Of  the  purchases,  which  amounted,  in  round  numbers,  to  Si  71, 
the  most  important  is  that  of  a  complete  set  of  the  publications  of 
the  International  Chalcographical  Society,  consisting,  as  it  is 
hardly  necessary  to  say,  of  careful  reproductions,  by  photogravure, 
of  tbe  oldest  and  rarest  specimens  of  Italian,  German,  and  Nether- 
landish engravings.  It  may  rot  be  quite  out  of  place  here  to 
note,  Borrowingly,  that  tlie  International  Chalcographical  Society 
has  suspended  its  activity,  on  account  of  lack  of  support.  This, 
with  the  fact  that  the  Arundel  Society  has  also  been  compelled  to 
close  its  career  at  almost  precisely  the  same  moment,  furnisheB 
onriouB  evidence  of  the  changed  conditions  in  matters  of  this 
kind. 


D.    PABKER   COLLECTION. 

The  prints  are  being  mounted  und  registered  as  fast  as  circum 
Btancea  will  permit.  Fully  one  half,  or  more,  have  been  laid  down 
on  new  mounts  (the  old  mounts  being  in  most  cases  soiled  and 
torn  or  otherwise  unfit  to  be  seen),  and  a  tolerably  large  propor- 
tion of  these  have  been  provided  with  mats.  The  registration, 
however,  progresses  niiich  more  slowly,  so  that  only  about  1,700 
appear  on  the  register  thus  far.  Only  29  prints  were  bought  for 
this  collection  during  the  year,  at  a  cost  of  S3, 767.50,  but  they 
are  all  of  the  finest  quality,  comprising  29  etchings  by  Meryon, 
mostly  from  the  "  Eaux-Fortea  sur  Pai-is,"  from  the  collection  of 
Mr.  Howard  Manafleld,  of  New  York;  a  magnificent  impression 
of  Kem  brand  t's  "Jan  Lutma  "  (R  276),  in  the  rare  first  state;  an 
equally  fine  impression,  very  early  and  therefore  very  rich  in  bur, 
of  the  same  master's  "St.  Francis  in  Prayer"  (R  107),  and 
three  of  "  The  Prophets,"  Florentine  engravings,  of  the  XVth  cen- 
tury, very  good,  desirable  impressions,  although  ot  what  is  known 
fts  the  third  state. 

THE   KOEHLER  COLLEOTIOlf. 

Only  315  of  the  prints  belonging  to  this  collection  have  thus  far 
been  mounted  and  registered,  comprising  merely  such  specimens 
aa  were  needed  for  exhibitions,  either  held  or  in  preparation. 

THE   LIBBABT  OF   THE   PRINT   DEPASTUENT. 

To  the  special  library  of  the  Print  Department,  289  numbers 
were  added  during  the  year.  Of  these,  2  were  given  by  Miss  S. 
Minns,  and  1  each  by  the  following  :  Dr.  Jas.  R.  Chadwick ;  Club 
of  Odd  Volumes  ;  Cornell  University  Library,  Ithaca,  N.  Y,  ;  P.  K. 
Foley :  L.  C.  L.  Jordan,  New  York  ;  W.  H.  K.  Wright,  Plymouth, 
England.  Twenty  more  are  merely  cuttings  from  magazines, 
each  of  which,  neverthelesa,  had  to  be  given  a  number  on  the  reg- 
ister. The  remaining  259  volumes,  including  230  bought  from 
Harvard  College,  in  accordance  with  my  recommendation  in  last 
year's  report,  were  paid  for  out  of  the  Harvey  D.  Parker  Fund,  to 
the  amount  of  tl,I17.U6.  The  books  belonging  to  Lhe  Eoehler 
Collection  will  increase  the  library  by  between  1300  and  1400 
volumes. 
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THE   XOnrS   OOLLBCnOK   AKD   THE   XABB8   00LLBCT1OV. 

To  both  of  these  oollectioiu  their  oimen  have  madeoMisidecifale 
additions  during  the  year.  Mrs.  Marrs  has  finally  soooeeded  in 
securing  two  of  the  extremely  rare  prints  by  J.  C.  LeBloo,  tlins 
filling  the  most  serioos  gap  whidi  was  still  left  in  ho*  ooUectkNu 
Preparations  have  been  begun  to  pat  this  collection  into  oid^  for 
exhibition  some  time  next  winter. 

EXHIBITIONS. 

The  following  exhibitions  were  held  daring  the  year :  Dec.  31, 
1897,  to  AprU  10,  1898,  First  selection  from  the  Harvey  D. 
Parker  Collection  (Diirer  and  Rembrandt)  ;  April  25  to  Jane  5, 
exhibition  of  book  plates  and  super-libros,  held  under  the  auspices 
of  the  Club  of  Odd  Volumes;  June  9  to  Oct.  30,  New  acces- 
sions ;  Nov.  4  to  Dec.  26,  Second  Selection  from  the  Harvey  D. 
Parker  Collection  (Italian  engravers  of  the  15th  and  16th  cen- 
turies) .  At  tlie  present  moment  the  Print  Booms  are  filled  entirely 
with  the  works  of  Diirer,  —  his  engravings,  etc.,  on  metal,  the 
woodcuts  executed  from  his  designs,  the  reproductions  of  his 
sketches  and  drawings  made  at  the  German  Grovemment  Printing 
OflSce,  in  Berlin,  and  photographs  and  engravings  from  some  of 
his  paintings.  This  exhibition,  which  opened  on  Dec.  31,  1898, 
was  arranged  at  the  request  of  a  class  of  ladies  engaged  in  the 
study  of  the  history  of  art. 

Only  one  catologue  was  published  during  the  year,  —  for  the 
exhibition  of  book  plates.     Of  this,  243  copies  were  sold. 

KCHBER  OF   VISITORS. 

The  number  of  students  registered  on  the  visitor's  book  kept  in 
the  curator's  room  shows  a  slight  increase  over  1897.  The  total 
foots  up  282,  —  of  which  225  were  women  and  57  men,  —  against 
259  the  preceding  year. 

I  have  the  honor  to  be.  Gentlemen, 

Very  respectfully  yours, 

S.  R.  KOEHLER, 
OurixJtor  of  the  Print  Department. 
Boston,  Dec.  31,  1898. 


REPORT   OF  THE  CURATOR  OF  CLASSICAL 
ANTIQUITIES. 


To  the  Committee  on  the  Museum  : 

Gentlemen-.  I  have  the  honor  to  su limit  to  you  the  thirteenth 
annual  report  of  the  Department  of  Classical  Art, 

In  these  reports  I  have  more  than  once  hail  occasion  to  call  your 
attention  to  the  fact  that  the  acquisitions  of  the  year  eurpaeaecl 
those  of  any  previous  year  since  the  foundation  of  this  department. 
Such  statfimeota  indicate  a  most  satisfactory  development  of  our 
classical  collections,  but  there  is  danger  lest  they  lose  force  by 
too  constant  repetition.  I  should  therefore  hesitate  to  say  any- 
thing of  the  kind  now,  were  it  not  that  our  growth  during  the  year 
just  finished  has  been  of  such  exceptional  importance  that  it  can- 
not justly  be  passed  over  without  especial  mention.  It  is  certainly 
a  matter  for  congratulation  that,  although  our  museum  building 
has  been  in  existence  less  than  twenty-three  years,  and  in  spite  of 
the  fact  that,  unlike  most  foreign  museums,  we  have  received  no 
large  private  collections  to  swell  our  accessions,  our  collection  of 
original  examples  of  the  smaller  arts  of  Greece  and  Rome  is 
already  achieving  a  high  position  for  the  quality  of  the  objects  it 
includes,  and  lis  reputation  will  be  materially  increased  by  what 
we  have  added  this  year.  The  following  list  of  objects  received 
during  the  year  comprises  395  items.  Of  these,  322  are  the  prop- 
erty of  the  Museum,  the  remainder  being  a  collection  of  terra-cotta 
fragments  and  vases  lent  by  Lieut.  J.  B.  Murdock,  U.  S.  N.  Of 
the  322  acquired  by  Ihe  Museum,  14  are  reproductions,  the  others 
original  specimens  of  the  arts  which  they  represent.  Of  the  308 
originals,  8  were  gifts ;  1  (Marbles,  No.  2)  was  purchased  with  the 
Catharine  P.  Perkins  fund,  and  299  were  purchased  with  an  appro- 
priation made  for  this  deportment  out  of  the  bequest  of  Henry  L. 
Pierce. 

These  acquisitions  include  marbles,  bronzes,  gems,  jewelry,  terra- 
cottas, vases,  glass,  and  Arretine  moulds;  and  our  collection  of 
casts  has  been  increased  during  the  year  by  12  numbers.     The 
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quality  of  the  objects  described  below,  under  these  vaiious  head- 
ings, will  be  found  of  an  exceptionally  high  average,  as  the  Mu- 
seum has  been  especially  fortunate  this  year  in  its  ability  to  combine 
opportunity  with  means.  The  dispersal  of  the  collection  of  Count 
Michael  Tyszkiewicz^  of  Rome,  consequent  upon  his  death,  placed 
in  the  market  the  results  of  a  long  life  of  collecting,  by  a  man  of 
large  means  and  exquisite  taste,  who  was  generally  recognized  as 
one  of  the  keenest  experts  of  his  time.  We  have  secured  many 
of  his  treasures,  and  I  think  that  those  we  have  from  other  sources 
will  be  found  of  an  equaUy  high  grade. 

Before  entering  upon  the  detailed  description  of  these  acquisi- 
tions, it  will  perhaps  be  well  to  summarize  briefly  the  most  im- 
portant features  of  each  class. 

Mabbles.  Three  have  been  added  to  our  small  collection  of 
originals,  two  of  which  are  important  in  connection  with  the  art  of 
Polykleitos,  and  one  is  a  noteworthy  example  of  the  figures  on  the 
Attic  grave  reliefs  of  the  fourth  century  B.  C. 

Bronzes.  The  list  shows  47  additions,  and  it  is  gratifying  to 
note  how  many  of  these  are  of  real  Greek  workmanship, — not 
Etruscan  or  Roman  renderings  of  Greek  types.  Among  them  are 
the  beautiful  Tyszkiewicz  Apollo  (32),  the  archaic  Artemis  (16) 
from  the  same  collection,  a  young  horseman  (17),  which  is  a  remark- 
ably fine  specimen  of  archaic  bronze  work,  and  four  beautiful 
Greek  mirrors,  including  one  of  the  standing  type  (25),  with  sup- 
porting figure,  in  almost  perfect  preservation. 

Gems.  Of  the  72  gems  offered  at  the  Tyszkiewicz  sale,  we  have 
secured  43,  including  all  the  cameos.  The  reputation  which  these 
gems  have  among  collectors  is  such  that  I  need  not  repeat  their 
praises  here.  From  other  sources  we  have  bought  37  gems  and 
glass  pastes,  making  80  in  all. 

Jewelrt.  It  is  difficult  to  say  whether  the  most  important  item 
under  this  heading  is  the  famous  Tyszkiewicz  earring,  represent- 
ing a  Nikd  driving  a  chariot  (40),  or  the  elaborately- wrought 
diadem  (55),  which  is  an  equally  unique  specimen  of  the  Greek 
jewelers'  art.  Besides  these  are  necklaces,  earrings,  and  other 
jewels,  and  9  rings  with  figures  engraved  on  the  bezels. 

Terra-cottas.  The  collection  of  fragments  from  Tarentum, 
lent  by  Lieut.  J.  B.  Murdock,  U.  8.  N.,  deserves  especial  men- 
tion, and  also  the  archaic  Boeotian  doll  or  idol  (1),  and  the  fine 
statuette  of  a  young  woman  (3). 


Vases.  Our  colleoiion  of  vases  has  been  jncreasetl  by  64 
examples  ihieyear.     As  each  one  was  selected  because  it  offered 

some  especial  point  of  interest,  it  wouM  be  difficult  to  Hummarize 
Ihe  important  features  of  the  additions  in  tbia  section.  Special 
students  of  Greek  vases,  however,  will  be  interested  to  know  that 
among  these  acquisitions  are  works  of  two  early  potters  whose 
names  appear  for  the  first  time, — Gryton  (4)  and  Pyrrhos  (7)  ; 
also  vases  sigoed  by  Duris  (30),  Ilieron  {40,  41),  Sotades  (53), 
Xenoklea  (30).  and  Tleson  (29)  ;  and  of  "  kaloa  "  names  there 
are  important  examples  of  Antimachos  I.  (28,  unique),  Atheco- 
dotos  (43),  Lykos  U.  (45),  and  Panaiiios  (46).  As  to  subjecta, 
Ihire  is  an  exceptionally  important,  unpubliahed,  illustration  of  the 
story  of  Telephos  (40) ;  the  kylix  with  the  pursuit  of  Hektor  by 
Achilles  (4-2),  which  was  published  by  Gerhard,  A.  V.  li.,  pi. 
203,  and  Overbeck,  Galterie,  pi.  six..  No.  1,  and  is  now  stripped 
of  all  the  restorations  which  were  copied  in  their  plates;  a  fifth 
century  representation  of  the  Muses',  upon  a  polychrome  pyxia 
(63),  and  a  series  of  six  plastic  vases,  modelled  in  the  form  of 
human  heads  of  various  types. 

Arketiue  Moulds.  These  introduce  a  new  element  into  our 
collections,  and  tme  which  is  evidently  destined  to  become  extremely 
popular.  The  brilliant  red  pottery  of  Arretium  (Arezzo),  with  its 
graceful  decorations  in  relief,  has  long  been  familiar,  but  it  is 
within  comparatively  recent  years  that  the  moulds  in  which  the 
best  of  these  vases  were  made,  have  been  found  in  any  numlrars, 
and  even  now  Ibey  are  far  from  common.  The  beauty  of  the 
Sgures  which  are  stamped  upon  them,  and  the  esquisiteness  with 
which  these  figures  are  modelled,  are  a  revelation,  the  more  aur- 
priaing  when  we  remember  that  they  were  produced  in  a  small  town 
of  Italy,  so  late  as  the  first  century  before  Christ,  Many  of  them 
are  full  of  the  spirit  and  traditions  of  the  best  Greek  sculpture, 
and  wrought  with  the  delicacy  of  gems  or  coins.  This  is  due  to 
the  fact  that  the  best  workmen  in  the  various  potteries  of  the  town 
were  Greeks.  The  signatures  which  are  usually  stamped  upon  the 
moulds  show  this  and  other  interesting  facts.  From  them  we 
learn,  for  example,  Ihat  the  most  beautiful  of  the  Arretine  moulds 
and  vases  were  made  in  the  pottery  of  one  Marcus  Perennius,  and 
that  bis  most  skilful  assistant  and  successor  was  named  Tigranes. 
By  the  order  in  which  these  and  other  signatures  follow  one 
another,  the  history  of  this  shop  can  be  traced  through  several  gen- 
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eratioDS.  We  have  fifty-nine  specimens  of  these  moulds,  ranging 
in  size  from  fragments  a  few  inches  long  to  moulds  of  entire  vases 
and  cups.  Of  the  latter,  the  most  important  are  the  Herakles  and 
Omphale  bowl  (84)  and  that  illustrating  the  story  of  Phaetbon 
(63).  A  number  of  pieces  bear  the  signatures  of  Perennius  and 
Tigranes,  and  other  potters  are  also  represented.* 

In  presenting  this  report  I  wish  to  acknowledge  my  obligations 
to  Prof.  John  E.  Wolflf,  of  Harvard  University,  for  information 
regarding  the  material  of  the  gems;  to  Mr.  J.  C.  Hoppin  for 
assistance  in  preparing  the  descriptions  of  tbe  vases ;  and  to  Mr. 
Edmund  von  Mach  for  data  relating  to  a  number  of  the  inscriptions. 

The  list  of  acquisitions  in  detail  is  as  follows :  — 

MABBLES. 

1.  PoLTKLEiTAN  Head  OF  A  YouTH,  resembling  the  Dory- 
phoros,  and  probably  from  a  copy  of  that  statue.  The  upper  part 
of  the  skull  is  missing,  the  break  running  diagonally  above  the 
ears.  The  fracture  shows  that  this  was  originally  a  separate  piece, 
and  a  part  of  the  iron  rivet  by  which  it  was  attached  is  still 
imbedded  in  the  marble.  The  eyes  are  large,  and  the  eyeballs 
fiattened.  There  is  a  little  more  detail  in  the  modelling  of  the 
flesh  than  is  common  among  heads  which  are  supposed  to  have 
been  copied  directly  from  works  by  Polykleitos,  and  hence  it  is 
perhaps  to  be  regarded  as  a  modification  of  a  later  artist,  —  the 
explanation  usually  given  in  such  cases.  I  am  rather  inclined  to 
the  opinion,  however,  that  it  brings  us  nearer  to  the  actual  tech- 
nique of  the  master  than  the  copies  upon  which  we  are  accustomed 
to  base  our  impressions  of  his  style,  as  the  amount  of  detail  is  by 
no  means  inconsistent  with  the  work  of  the  latter  part  of  the  fifth 
century,  and  there  is  no  indication  of  the  tendency  to  sentimen- 
talize which  is  found  in  fourth  century  modifications  of  the  Poly- 
kleitan  style.  The  hair  is  rendered  so  exactly  in  that  style  that  I 
cannot  understand  why  a  copyist  should  be  so  careful  in  this  mat- 
ter, and  then  modify  the  treatment  of  the  face  at  all,  unless  he 
carried  his  modification  far  enough  to  have  it  distinctly  marked. 
There  are  faint  traces  of  colors  upon  the  face,  tbe  iris  and  pupil  of 

*  Impressions  from  these  moalds  may  be  obtained  at  the  Maseam.  See 
foot-note  on  page  77. 


each  eye  being  still  Oistiaguishable  in  black,  and  tbere  are  specks 
of  pigment  left  around  the  eyes  and  around  the  currea  of  the  noa- 
trila.  The  end  of  the  nose  is  broken  off.  Total  height.  M. 0.27; 
height  of  iace  to  the  line  of  the  hair,  M.0.185. 

2.  Large  Figure  from  an  Attio  Grave  Relief.  This  is 
the  standing  Bgiire  of  a  woman,  with  her  head  and  body  turned 
towards  the  right,  looking  downward.  She  ia  heavily  draped 
in  chiton  and  himatioo,  the  lalter  drawn  over  her  head.  The 
left  arm  is  bent  sharply  at  the  elhow,  with  the  hand  held  upward 
and  grasping  a  fold  of  the  himation.  The  right  hand  and  fore- 
arm are  missing,  hut  were  evidently  held  obliquely  in  front  of 
her.  Fourth  century,  B.  C.  The  noBQ  is  restored  in  plaster,  and 
the  right  foot,  with  a  part  of  the  plinth,  in  marble.  The  lips  have 
been  filed  down,  and  the  drapery  has  been  worked  over  in  places. 
Height,  not  including  pliuth,  6  feet,  6^  inches. 

3,  Trianodlar  Pedestal  of  a  Candelarrom.  From  the 
collection  of  the  Countess  Maria  della  Porta  Rodiani-Carrara,  and 
formerly  in  the  Palazzo  Lorenzana,  Rome.  Described,  Matz- 
Dubn,  Anlike  Bilduierke  in  Rom,  III,  No.  3659  ;  this  description 
repeated  by  Hauser,  Die  neu-attkchen  Reliefs,  p.  79,  No.  110. 
A  fragmentary  pedestal  in  the  Lateran,  quite  similar  in  shape  and 
minor  decorations,  but  with  different  Qgures  in  the  panels,  is  pub- 
lished by  Benndorf  and  Schone,  Bildioerke  ties  Lateran.  Museums, 
No.  460,  pis.  XIV,  XV. 

Each  of  the  three  corners  terminates  at  the  bottom  in  the  fore 
part  of  a  horned  griffln  with  Oriental  wings.  The  space  between 
them  on  each  side  is  filled  with  scrolls,  a  palmetto  and  two  rosettes, 
in  relief.  Above,  the  edges  are  decorated  with  strings  of  beads. 
The  foot  of  the  shaft  of  the  candelabrum  is  in  the  form  of  an 
inverted  acanthus.  No  part  of  the  shaft  remains,  and  a  modern 
cap,  of  white  marble,  now  forms  the  top  of  the  pedestal.  The 
sides  are  panelled,  and  in  each  panel  is  the  figure  of  a  youth,  in 
high  relief.  No.  1  stands  full  front,  with  his  head  turned  profile  to 
left.  He  rests  npon  the  right  leg,  the  left  slightly  bent.  His 
right  elbow  ia  sharply  bent,  bringing  the  hand  about  on  a  level 
with  the  shoulder.  The  hand  ia  damaged,  and  may  have  held 
something.  The  left  hand  rests  against  the  hip,  and  both  hand 
and  arm  are  covered  by  a  chlamys  which  hangs  from  the  left 
shoulder,  leaving  the  body  nude.  At  his  shoulder  also  hangs  a 
broad-brimmed  hat  (petasos).     (Right  hand  damaged  as  noted. 
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Right  leg  broken.  The  pieces  of  the  thigh  have  been  replaced, 
bat  the  front  half  of  the  lower  leg  is  mostly  gone.  There  are  also 
slight  injuries  in  other  parts  of  the  surface.) 

No.  2  stands  profile  to  right,  the  back  of  the  torso  turned 
towards  the  spectator.  He  rests  upon  the  left  leg.  His  right  arm 
is  bent  sharply  at  the  elbow,  with  the  hand  in  front  of  him,  the 
fingers  clasped  as  though  holding  something,  of  which  there  is  no 
trace  in  the  sculpture,  although  the  surface  is  uninjured.  On  his 
left  arm  he  carries  his  chlamys,  which  hangs  to  the  ground. 
(Nose  broken,  and  right  leg  missing  from  just  below  the  hip.) 

No.  8  stands  full  front,  resting  upon  the  right  leg,  the  left  bent, 
and  the  heel  raised  from  the  ground.  (Knee  broken.)  The  front 
half  of  the  head,  including  the  entire  face,  is  gone,  but  the  break 
shows  that  it  was  turned  slightly  towards  the  left.  The  right  arm 
hangs  a  little  out  from  the  side,  and  the  left  is  bent  at  the  elbow. 
The  forearm  and  hand  are  missing,  but  they  projected  directly  from 
the  background  towards  the  spectator.     The  figure  is  entirely  nude. 

These  three  figures  are  not  only  interesting  on  account  of  their 
beauty,  but  also  from  the  fact  that  they  are  unmistakably  copies  of 
large  statues,  rendered  with  more  or  less  freedom.  They  are  dis- 
tinctly statuesque  in  pose  and  character,  and  each  stands  upon  a 
plinth  which  projects  beyond  the  frame  surrounding  the  cornice. 
Moreover,  the  pose  of  each,  and  the  simple  modelling  of  the  torso, 
by  which  it  is  divided  into  a  few  large  and  rather  flat  surfaces, 
suggest  the  fifth  century  as  the  date  of  the  statues  from  which  they 
were  copied.  In  Matz-Duhn  attention  is  called  to  the  similarity  in 
pose  between  No.  3  and  the  Doryphoros  of  Polykleitos,  but  curi- 
ously enough  no  mention  is  made  of  the  equally  striking  resem- 
blance which  the  two  surviving  heads  bear  to  the  Polykleitan  type, 
both  in  the  treatment  of  the  hair  and  in  the  face.  This  resemblance 
might  be  described  as  suggestive  rather  than  absolute,  the  hair,  for 
example,  not  being  treated  line  for  line  as  we  see  it  in  larger  Poly- 
kleitan heads,  yet  it  is  wavy  rather  than  curly,  and  lies  flat  upon 
the  head.  It  seems  to  me,  therefore,  that  we  have  reason  to  be- 
lieve that  in  these  three  figures  we  have  rather  free  copies  of  the 
Doryphoros  and  two  other  statues  by  Polykleitos.  No.  2  has  no 
attributes  by  which  it  can  be  identified  with  any  known  work  of 
that  master,  but  the  presence  of  the  petasos  and  chlamys  on  No.  1 
suggest  the  possibility — it  is  nothing  more  —  that  it  may  repre- 
sent  the   Hermes  mentioned  b}'  Pliny,  N.  H.  xxxiv,  56.     The 


ligiit  band  m&y  have  belli  a  caduceus,  bat  if  bo  it  must  have  beea 
painted,  like  ihe  object  held  by  No.  2,  as  the  marble  shows  no 
indication  of  it. 

Height  of  the  whole  pedestol,  including  the  modern  plinth  and 
cap,  M.1.18  ;  height  of  the  figures,  M. 0.166. 


ArcJtaic  Period. 

1.  Large  Fibcla,  of  early  Greek  style,  in  shape  quit«  like  that 
published  by  Bohlau  in  the  Jahrbuch  des  Instiluta.  1888,  p.  862,  d, 
except  that  the  pin  ilBGlf  is  preserved,  and  the  fibula  is  otherwise 
practically  intact.  The  broad,  square  pla'.e  is  decorated  in  the 
same  style  and  with  the  same  technique  as  that  referred  to,  the 
principal  fl^fure  on  each  side  being  a  horse  of  the  attenuated  pro- 
portions seen  on  Dipylou  vaaes.  On  one  side  there  is  a  water- 
fowl above  the  back  of  the  horse,  and  another  between  its  legs,  the 
latter  being  phiced  at  right  angles  with  the  horse,  evidently  to  fill 
llie  space.  On  both  sides  there  are  four-pointed  stars  or  rosettes 
on  the  background.     Length,  M.O.IHT. 

2.  Large  Fibcla  of  early  Greek  style,  shape  like  Bohlau,  ubi 
suprn,  p.  3G3,  c.  Intact,  except  that  there  is  a  crack  across  one 
comer.  Tlie  square  plate  is  decorated  in  the  same  same  style  as 
the  preceding,  with  a  water-fowl  in  the  centre,  surrounded  by  a 
zigzag  border.  There  are  no  stars  or  minor  decorations.  The 
back  of  the  fibuU  has  five  deeply  incised  lines  through  the  middle, 
and  two  forming  a  border  along  the  edges.     Length,  M.O.I 6. 

3.  Small  spiral  Fibui.*,  two  spirals,  the  whole,  including  the 
pin,  made  out  of  one  piece  of  wire.  Shape  like  Bohlau,  ubi  supra, 
p.  363,  b.     Length,  M. 0.072. 

4.  Labgf.  spiral  Fibcla,  two  large  spirals  formed  out  of  one 
piece  of  wire,  with  a  double  twist  between  them.  The  pin  itself  is 
of  a  common  "  safety-pin  "  shape,  with  «  broad  back,  which  is 
riveted  to  the  ceutre  of  each  spiral.     Intact.     Length,  M. 0.186. 

5.  Long  Pik,  simikr  in  shape  to  that  published  by  Bohlau, 
ubi  supra,  p.  363,  g,  though  differing  iu  minor  details.  Tlie  upper 
part  decorated  with  zigzags,  lightly  incised.     Length,  M. 0.393. 

6.  SuALLEit  Pin  of  similar  shape,  not  decorated.  Length, 
M.0.23. 

7.  Lakge  Hair-pis  (  ?) .     The  pin  itself,  if  such  it  be,  is  21  cm. 
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13.  Figure  of  SiinLAB  Type,  but  rougher  execution,  with  left 
foot  slightly  in  advance,  and  both  hands  raised  in  front  of  him, 
with  the  palms  turned  outward.  The  hair  falls  only  to  the  top  of 
the  shoulder.     Height,  M. 0.085. 

14.  Winged  Gorgon,  running.  The  figure  is  flat,  and  is  evi- 
dently a  piece  of  decoration,  but  it  is  not  a  relief,  being  finished  as 
carefully  on  the  back  as  on  the  front,  except  the  base,  where  it  was 
attached  to  another  object.  Probably,  therefore,  it  stood  on  the 
edge  of  the  cover  of  a  vase,  such,  for  example,  as  that  in  Mon,  deW 
Inst,,  XI,  VI,  Fig.  2.  The  Gorgon  is  of  the  conventional  archaic 
type,  with  large  head,  grinning  mouth,  muscular  arms  and  legs,  and 
Oriental  wings.  She  wears  a  close-fitting,  short-sleeved  garment 
(chitoniskos)  which  does  not  reach  to  the  knees,  and  both  hands 
hold  a  small  object  pressed  tightly  against  the  body.  Height, 
M.0.078  ;  length  of  base,  M.0.053. 

15.  Herakles  Shooting,  in  a  running  posture.  A  piece  of 
decoration  like  the  preceding,  but  the  place  of  attachment  is 
clearly  indicated  on  the  left  side  of  the  figure,  showing  that  it  was 
to  be  seen  in  profile  to  right,  and  was  applied  to  a  curved  surface. 
Herakles  is  bearded,  and  wears  a  cuirass,  from  under  which  hang 
the  head  and  one  paw  of  his  lion's  skin.  The  right  arm  and  hand, 
with  a  piece  of  the  bow-string,  are  missing.  Height,  M.0.07; 
length  at  bottom,  M. 0.068. 

16.  Statuette  of  Artemis,  in  the  form  of  an  early  xoanon. 
This  is  from  the  Tyszkiewicz  collection,  and  is  published  by 
Froehner  in  the  sale  catalogue  of  the  same  (Paris,  1898),  No. 
139,  pi.  XV.  The  goddess  stands  upon  a  plinth  of  three  steps,  in 
an  absolutely  rigid  pose.  The  feet  are  close  together,  only  the 
front  half  of  them  projecting  from  the  chiton,  which  is  girdled 
tightly  at  the  waist,  and  is  more  like  a  column  than  a  garment, 
except  on  the  back,  where  it  falls  in  seven  parallel  lines  or 
folds,  straight  from  the  waist  to  the  ground.  The  plastron  which 
Froehner  describes  as  covering  the  breast,  is  the  fold  (diploidion) 
of  the  chiton  itself,  which  is  of  the  Doric  or  sleeveless  type.  She 
wears  sandals,  a  small  necklace,  from  which  hangs  a  single  pen- 
dant, and  a  wreath.  Her  hair  falls  in  three  long  tresses  on  each 
side  of  her  neck,  and  six  long  tresses  behind.  Across  the  fore- 
head is  a  thick  row  of  short  curls.  Her  right  hand,  held  in  front 
of  her,  grasps  her  bow,  part  of  which  is  missing.  In  her  left  hand, 
which  is  broken  at  the  fingers,  she  may  have  held  an  arrow,  as 
Froehner  suggests. 


F 
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In  apite  of  the  extremely  archaic  style  of  llie  figure,  there  are 
unmistakable  iDdicationa  that  it  belongs  to  a  aomewhat  more 
atlvanced  period  than  is  repreaented  by  the  poee  and  the  treat- 
ment of  the  drapery.  Froehoer  has  called  altenLion  to  tiieae  in 
the  face,  which  iu  of  a  comparatively  late  archaic  type,  and  I  may 
add  lliat  tlie  kDOvriedgo  and  skill  exhibited  in  the  modelling  of  the 
arms  and  feet  amply  coniirm  thia  view.  In  thi^  respect  the  flguro 
beara  ao  analogy  to  the  Hera  from  Samos  in  the  Louvre,  and  like 
it  probably  belongs  in  the  secoad  half  of  the  sixth  century  B.  C. 

On  the  front  of  the  cliitou,  ruQDiug  from  the  feet  to  the  waist,  is 
incised  the  inscription :  — 

Yir^A[>lt>A5TAI>Al>AAeiAI 

XipipiSas  ra  AiuSaXii'ri,  '■  Chimaridas  [dedicated  this]  to  the 
*  Uaedaleian.' " 

Tb'!  interpretation  of  this  inscription  ia  open  to  dispute. 
Froehner  (ubi  supra)  explains  it  as  meaning  that  the  statuette 
was  dedicated  to  a  goddess  whose  statue  was  attributed  to  Daeda- 
los,  the  traditional  founder  of  Greek  sculptnre,  and  be  concludes : 
"Tres  probablement  notre  bronze  eat  une  reproduction  de  cette 
statue,  et,  pour  la  premiere  fois,  nous  voyoos  la  copie  d'un  Xoanon 
de  D^dale,  mais  une  copie  embellie  ct  accommodi^  au  gout  du  VI" 
sifecle."  This,  however,  seems  to  me  to  be  goin^  farther  than  we 
arc  warranted  by  the  evidence  at  hand.  There  are  at  least  three 
otlier  posaibilities  which  deserve  consideration  before  we  form  a 
conclusion  :  Firet,  that  SjiSuXeia,  as  here  used,  may  mean  simply 
"primitive,"  without  necessary  reference  to  the  peraonality  of 
DnedaloB,  just  as  Pausaniua  (IX.  3,  2)  says  that  the  rude  wooden 
images  at  Plataea  were  called  d'lidala,  though  not  in  any  way 
associated  with  him ;  second,  that  it  waa  an  equivalent  of  the 
Homeric  SatSoXta,  meaning  "skilfully  wrought" ;  in  other  worda, 
that  the  statue  to  wbicb  it  was  dedicated  was  distinguished  aa  the 
"  skilfully  wrought"  one;  and  third,  that  it  was  an  epithet,  not 
of  an  image,  but  of  the  divinity  to  whom  the  figure  waa  dedicated, 
in  which  case  it  would  have  an  active  Kcnse  as  "  skilful." 

Each  one  of  these  possibilities  ought  lo  receive  a  much  more 
thorough  investigation  than  1  have  had  lime  for  since  the  receipt 
of  the  figure,  and  I  dare  say  that  others  might  arise  in  the  course 
of  sucii  an  investigation.  1  cannot,  therefore,  pretend  to  offer  a 
final  opinion  on  the  subject  at  present ;  but  I  may  say  that  in 


default  of  conclusive  evidence,  and  wiUi  the  statuette  itself  in 
mind,  the  first  seems  to  me  the  simplest  and  most  natural  interpre- 
tation of  ttie  inscription.  We  have  seen  that  the  style  of  the 
s  extremely  archaic,  hut  the  exenution  is  tliat  of  a  man  who 
could  have  done  better  had  he  wished.  Id  other  words,  it  b  an 
imitation  either  of  a  style  or  a.  particular  image;  and  since  this 

s  not  the  peiiod  when  early  types  were  imitated  aa  a  matter  of 
fftshiou,  it  is  reasonable  to  supijose  that  the  thing  imitated  was  the 
stalue  to  which  it  was  to  be  dedicated.  Such  a  statue  might  well 
have  been  known  in  its  locality  as  "the  primitive  one,"  and  thus 
distinguished  from  other  statues  in  the  same  sanctuar}'. 

The  inscription  is  in  the  old  alphabet  of  Elis.  and  according  to 
Froehner,  the  atataette  was  found  at  Mazi,  near  Olympia,  in  1897. 
Height,  M.0.195. 

17.  Tourn  riding  a  Galloping  Horse.  An  exceptionally 
fine  example  of  the  archaic  bronze  figures  of  youthful  horsemen, 
dating  from  the  second  half  of  the  sixth  century.  He  sits  the 
home  bareback,  gripping  its  fore  quarters  firmly  with  both  legs. 
He  wears  a  petasos  and  a  short,  close-fllting  chitoniskos  or  shirt. 
Both  hands  rest  upon  his  legs,  the  left  hand  being  pierced  for  the 
reins,  which  are  missing.  The  right  hand  appears  to  have  held 
something  which  is  broken  off  short.  Tbe  horse  wears  a  bridle, 
which  is  pierced  at  the  mouth  for  the  bit  or  reins.  The  feet  of  the 
horse  are  gone,  otherwise  there  is  nothing  missing  except  the 
objects  held  in  the  hands.  The  surface  is  covered  with  a  hard, 
lustrous  patina,  of  light  green.     Length,  M.0.112  ;  height,  M.O.IO. 

IS.  Small  bronze  ornament,  from  a  helmet.  (Etniscan?)  A 
jouth  of  archaic  type  (long  flowing  hair,  chiton,  etc.),  seiz- 
ing a  rearing  horse.  The  base,  which  is  inclined  towards  the 
front,  is  in  the  form  of  two  scrolls,  juxtaposed.  A  similar  orna- 
ment is  published  in  Mon.  dell'  Inat.,  XI,  pi.  vi,  fig.  7.  Height, 
M.0.05. 

19.  Dancing  Maenad,  of  the  later  archaic  type,  —  about  500 
B.  C.  She  is  swinging  slightly,  with  head  bent  down,  the  left  foot 
in  advance,  and  balaucing  with  both  arms  (hands  missing).  She 
wears  a  chiton,  which  does  not  reach  quite  to  tbe  ankles,  and  over 
it  a  sort  of  sleeveless  "Jersey,"  like  those  worn  by  some  of  tbe 
Akropolis  figures,  on  which  a  very  elaborate  pattern  is  delicately 
incised.  She  also  wears  shoes.  On  her  bead  is  a  narrow  fillet, 
from  which  her  hair  falls  in  a  solid  mass  (details  incised)  on  her 


back.     The  features  are  distinctly  archaic,  and  the  pose  somewbat 
stiff  and  restrained.     From  Italy.     Height,  M.U.086. 

20.  Youthful  Female  Fegl're,  running,  with  arms  outspread, 
and  weariDgwingeil  shoes.  (Italic?).  She  wears  a  short  chiton  and 
OTcr  it  a  close-fittiug  shirt  with  short  sleeves.  Tiie  hair  falls 
Btraigbt  upon  tbe  forehead,  and  in  long,  sligbtly  wavy  locks  od 
each  side  of  the  neck.  The  sex  is  clearly  indicated  by  the  fulness 
of  the  breasts.  The  figure  hits  at  present  no  base,  but  it  wa» 
attached  to  something  else  at  the  back  of  tbe  torso,  and  each  foot 
shows  traces  of  an  attachment.     From  Italy.     Height,  M.0.13. 

21.  Small  votive  Bull,  found  in  tbe  Theban  sanctuary  of  the- 
Kabeiroi.  From  the  Tyszkiewicz  collection  (sale  catalogue,  No. 
142).    Along  the  left  side  is  incised  tbe  inscription :  — 

OMOi^OiTO  srft 

IDlKhElPO 
'0/(oXuir;i[05  ■irii'i&,  Ka^ipiu 

"  Homoloichoa  [dedicated  this]  to  the  child  of  the  Kabeiros." 
Height,  M.O.  053  ;  length,  M.O.  08. 

22.  Corinthian  Helmet,  prautically  intact.  It  has  no  crest, 
and  there  is  no  trace  of  one  upon  the  sm'face.  Undecorated.  Oa 
the  outside  a  small  projecting  ridge  runs  around  the  entire  edge, 
including  the  parts  which  covered  the  face.  Following  the  line  of 
this  throughout  is  a  row  of  small  bronze  nails  or  pins,  pretty  close 
tc^etber,  which  probably  fastened  a  leather  covering.  Tbe  man- 
ner in  which  the  wearer  met  his  death  is  suggested  by  tbe  dents 
abont  tbe  crown  of  tbe  head.  Two  of  the  blows  which  it  thua 
received  broke  through  tbe  bronze.  There  is  also  a  roand  hole, 
apparently  made  by  a  we.npon,  in  tbe  back  of  the  neck.  Height, 
M.0.22;  diameter,  M.0.26. 

23.  Right  half  of  a  Greave,  received  with  the  preceding. 
Also  undecorated-  The  hne  of  the  calf  is  indicated  by  a  groove 
in  the  suiface.  Around  tbe  outer  edge  is  a  row  of  holes  by  which 
the  linmg  was  sewed  in.     Length,  M.0.295;  width,  M.0.13. 


Severe  and  Fin> 


riods. 


24.  Node  Figure  of  a  Youth,  standing,  his  bead  turned: 
aligbtiy  towards  tbe  spectator's  right.  He  holds  both  forearma 
extended  in  front  ofbim,  clasping  a  very  small  object  (die?) 
between  tbe  thumb  niid  two  Augers  of  his  left  hand.  Tbe  right 
hand  is  broken  oflf  above  tbe  wrist.     This  belongs  in  the  early 
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period  of  the  severe  8t3'le,  with  marked  traces  of  archaism  in  the 
proportions  of  the  torso,  the  shoulders  being  unnatarally  broad  in 
relation  to  the  hips.  Hair  short,  indicated  by  wavy,  incised  lines. 
Height,  M.0.13. 

25.  Standing  Mirror,  Greek,  of  the  severe  style,  dating 
about  the  year  460  B.  C.  It  is  in  unusually  good  condition,  and 
belongs  among  the  best  examples  of  its  type.  Of  its  various 
decorations,  the  only  piece  missing  is  one  of  the  three  dogs  chas- 
ing a  hare  around  the  edge  of  the  disk.  The  supporting  figure  is 
the  ApHRODrrE  familiar  in  these  mirrors,  wearing  a  Doric  chiton 
which  falls  in  stiff  folds,  and  with  thick  hair  caught  up  in  a  roll 
behind.  In  her  right  hand,  extended  in  front  of  her,  she  holds  a 
dove,  and  with  the  left  she  grasps  a  fold  of  her  skirt.  She  stands 
on  a  round  base,  which  rests  on  three  lion's  paws.  At  either  side 
of  her  head  is  a  flying  Eros,  represented  as  a  tall,  slender  boy 
with  long  hair.  Total  height,  M.0.45  ;  height  of  figure  alone, 
M.0.16. 

26.  Statuette  of  a  Girl,  holding  in  both  hands  a  tray  laden 
with  cakes  and  fruit.  Greek,  about  450  B.  C.  She  is  dressed  in 
a  Doric  chiton,  with  diploi's  or  fold  hanging  in  front  and  behind. 
Her  head  is  encircled  by  a  beaded  fillet,  and  her  hair,  which  is 
parted  on  the  forehead,  falls  in  a  thick,  wavy  mass  upon  the  back 
of  her  shoulders,  the  details  being  carefully  incised.  There  are 
remains  of  gilding  upon  her  face  and  neck,  and  also  a  few  specks 
upon  the  garment.  The  head  bears  an  interesting  resemblance  to 
the  female  head  of  marble  discovered  in  the  excavations  of  the 
American  School  at  the  Argive  Heraion,  but  is  evidently  the 
earlier  of  the  two. 

It  is  difficult  to  restrict  oneself  to  the  technical  terms  of  a  report 
in  describing  this  little  figure,  because  there  are  few  more  exquisite 
examples  of  the  spirit  which  animated  Greek  sculpture  in  the 
period  of  its  transition  from  the  archaic  to  the  free  style.  The 
simplicity  both  of  face  and  pose,  the  severe  treatment  of  the 
drapery,  which  falls  in  a  few  straight,  but  not  rigid,  folds,  and 
the  subtle  serenity  which  characterizes  the  whole  conception  of  the 
figure,  combine  to  give  it  that  peculiar  charm  which  the  best  works 
of  its  period  share  with  those  of  the  early  Renaissance  masters. 
Height,  M.0.13. 

27.  Bearded  Sattr,  standing  or  dancing,  with  the  right  foot 
drawn  back,  the  right  arm  raised  (hand  broken  off  at  the  fin- 


gers),  and  the  back  or  the  left  band  resting  agatnst  the  hip, 
Period,  about  the  middle  of  the  fifth  century  B.  C.  Found  at 
Epidanros,    formerly   in   the   possession    of    Count  Tjszkiewicz, 

and  published  by  Weruicl^e  in  the  Mittheitungen  dea  Institutg 
{Romiaclie),  1880,  p.  170.     Height,  M.0.U3. 

28.  Statuette  op  Athena,  of  Pbeidian  style,  and  presumably 
the  reproduction  of  o  large  figure,  if  we  may  judge  from  the  char- 
astet  of  the  pose,  the  arrangement  of  the  drapery,  and  other 
details.  Formerly  iu  the  Bammeville  collection.  The  head  and 
arms  are  missing,  and  the  surface  is  corroded  as  if  by  heat.  The 
goddess  stands  nt  her  full  height,  the  ri;^ht  knee  slightly  bent. 
She  wears  a  Doric  chiton,  the  diplois  of  which  falls  outside  of  her 
girdle.  The  skirt  falls  in  straight,  vigorous  folds,  except  along 
the  line  of  the  right  leg.  The  aegis  falls  not  quitfi  to  the  waist, 
both  in  front  and  behind.  It  has  snakes  at  intervals  along  tbe 
border,  and  the  Pheidian  type  of  Gorgoneion  on  tbe  breast.  The 
hair  falls  in  a  loosely-bound  coil  on  the  bnck,  and  the  angle  at 
which  it  hangs,  as  well  as  the  brenk  of  ihe  neck,  shows  that  tbe 
bead  nas  turned  somewhat  towards  the  spectator's  right.  The 
proportions  of  the  figure  are  more  slender  than  usual  in  works  of 
its  period.     Height,  M, 0.155. 

29.  Round  JVIirhoh-oase  and  cover.  On  tbe  latter  a  relief 
representing  Eros  riding  a  dolphin  over  the  waves.  Tbia  la  tbe 
beautiful  mirror-case  formerly  owned  by  Count  Tyszkiewicz  and 
published  by  Froehner  in  La  Collection  Tyszkiewicz,  plate  v. 
Diameter  of  case,  H. 0.165;  of  cover,  M.O.IG. 

30.  Round  Mirror,  with  its  case  and  cover.  The  mirror  itself 
is  a  disk  of  burnished  bronze,  a  portion  of  the  surface  being  still 
lustrous,  —  probably  through  cleaning,  —  and  the  rest  covered 
with  a  thick,  crusty  patina.  It  has  become  welded  to  tbe  inside  of 
the  case  by  corrosion.  The  outside  of  the  cover  is  decorated  with 
a  relief  representing  Thetis  riding  a  hippocamf,  nnd  carrying  tbe 
cuirass  of  Achilles.  She  wears  a  veil,  which  hanys  behind  her 
head,  and  her  chiton  has  fallen  about  her  lap,  leaving  the  torso  i 
nude.  She  sits  sideways  upon  the  hippocamp,  with  her  left  arm  \ 
around  its  neck.  The  inside  of  the  cover  is  also  decorated,  w 
an  incised  design  representing  Eros  ridino  a  dolphin,  profile 
to  left.  Both  figures  are  silvered.  A  wave  pattern,  incised, 
encircles  the  border.  The  cover  and  its  rtlief  have  been  broken 
into  a  number  of  pieces,  but  are  carefully  put  together,  with  slight 
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restorations.    Diameter    of    the    case,   M.0.19 ;    of    the    cover, 
M.0.185  ;  of  the  relief,  M.0.155. 

31.  Round  Mirror  and  cover.  (In  this  specimen  the  inside  of 
the  case  itself  formed  the  mirror,  and  there  was,  therefore,  na 
separate  disk.)  The  face  of  the  mirror  is  mach  corroded  by  a 
blue  and  green  crusty  patina.  The  under  side  is  decorated  merely 
with  concentric  circles,  slightly  in  relief,  around  the  centre.  On  the 
cover  is  a  group  in  relief,  representing  the  young  Dionysos  in  bat- 
tle WITH  A  GIANT,  whom  he  repulses  with  his  outstretched  left 
arm,  while  about  to  deliver  a  thrust  with  his  spear  (right  hand  and 
spear  missing).  Dionysos  wears  a  short  chiton,  panther-skin^ 
chlamys,  buskins,  and  ivy-wreath.  The  giant  is  youthful  and  nude, 
the  type  of  the  young  warrior.  He  has  fallen  back  slightly,  resta 
his  left  knee,  sharply  bent,  upon  a  rock,  is  apparently  leaning 
against  his  shield,  which  he  carries  in  his  left  hand,  and  brandish- 
ing his  sword  in  his  right.  Dionysos  presses  against  his  right 
elbow.  Below  the  group  is  a  rosette,  in  the  centre  of  which  was 
formerly  fastened  the  ring  which  served  as  a  handle  to  open  the 
cover.  Slightly  repaired,  with  unimportant  restorations.  Diame- 
ter of  case,  M.0. 17;  of  cover,  M.0.175. 

32.  Statuette  op  Apollo,  of  exceptional  beauty.  Formerly 
in  the  possession  of  Count  Tyszkiewicz,  and  published  by  Froeh- 
ner.  La  Collection  Tyszkiewicz^  pi.  xx;  S.  Reinach,  Repertoirey 
II,  p.  100,  No.  11.  Tj-pe  of  the  first  half  of  the  fourth  century 
B.  C,  and  possibly  an  original  work  of  that  period.  He  is 
represented  as  nude,  and  standing  upon  the  right  leg,  with  the  left 
slightly  bent.  His  hair  is  tied  in  a  knot  on  tbe  top  of  the  head, 
and  gathered  into  another  knot  at  tbe  back  of  the  neck.  Both 
arms  are  broken  off  just  below  the  shoulders,  and  the  fractures,  as 
well  as  the  weight  of  the  statuette,  show  that  it  was  cast  solid. 
Height,  M.0.30. 

33.  Nude  Athlete,  standing,  with  the  head  bent  and  turned 
slightly  to  the  spectator's  left.  Arms  at  the  sides,  both  slightly 
bent.  The  right  hand  and  foot  are  missing.  Type  of  the  fourth 
century,  but  tbe  figure  itself  is  probably  of  ttie  Roman  period. 
Surface  somewhat  worn,  especially  the  face.     Height,  M.0.12. 

Later  Types  and  Miscellaneous  Objects. 

34.  Statuette  of  Mercury,  nude,  youthful,  and  with  wings  in 
his  hair.     He  stands  upon  his  left  leg,  the  right  knee  bent,  and  the 


foot  drawn  back,  resting  only  on  the  large  toe.  He  holds  a  pouch 
in  the  palm  of  his  right  hand,  which  is  extended,  and  the  left  prob- 
ably held  the  caduceus,  now  missing.  The  eyes  and  nipples  are 
Etiverecl.  The  figure  stands  on  a  round  base,  which  does  not  be- 
long to  it,  being  covered  with  a  patina  of  a  different  color  and 
quality.     Roman.     Height,  M.0. 148. 

35.  Statuette  of  a  Comic  Actor,  wearing  his  mask  and  the 
costume  of  a  slave.  —  a  short  girdled  tunic,  with  long,  close-fitting 
sleeves,  and  sandals.  Over  his  left  shoulder  hangs  a  short  cloalc 
or  mantle.  This  little  figure  represents  the  actor  declaiming  his 
part,  and  is  conceived  and  executed  with  much  spirit.  He  is  drawn 
up  to  his  full  height,  with  both  legs  close  together,  his  left  hand 
resting  against  his  hip,  and  the  right  extended  at  full  length,  with 
the  palm  held  outward.  Roman.  Height,  nith  base,  M.0.I08; 
figure  alone,  M. 0.095. 

36.  Statfettk  of  Zf.cs  seated,  type  like  the  Veros pi 'statue 
in  the  Vatican.  He  (fears  an  himation,  which  hangs  from  the  left 
shoulder  down  the  back  and  across  the  knees,  leaving  the  front  of 
the  torso  nude.  He  also  wears  sandals.  The  right  ^forearm  resta 
upon  his  lap,  and  in  the  hand  he  holds  a  thunderbolt.  The  left 
hand,  which  is  raif>ed,  was  supported  by  his  sceptre,  now  missing. 
The  eyes  were  inaeri«d.  The  seat  was  of  a  separate  piece,  and  is 
gone.     Height,  M. 0.095. 

37.  FiGxiiu:  OF  A  NUDK  GiBL,  which  served  as  a  support  for  a 
large  object,  the  base  of  wliich  she  carries  upon  her  head,  support- 
ing it  also  firmly  with  both  hands.  She  wears  a  fillet  in  her  hur, 
a  necklace,  and  lutv  shoes.  There  is  a  remarkable  combination  of 
sturdiness  and  grace  in  this  figure,  the  lines  aud  propoilions  of 
which  are  distinctly  .ithletic:  ratlier  than  sensuous.  The  bulla  and 
the  two  tooth-shaped  pendants  on  the  necklace  indicate  an  Etrus- 
can origin,  and  it  is  probablj'  Faliscan.  The  base  or  support  which 
she  holds,  is  decorated  on  the  back  with  a  large  palmetto  in  relief. 
Height,  M.0.18;  of  figure  alone,  M-0.H8. 

38.  Bronze  Bti.i.,  probably  a  votive  offering.  Represented  as 
walking  to  left,  left  fore  leg  lifted  from  the  ground,  head  erect,  and 
tail  curled  over  the  back.  Tlic  action  is  spirited  and  the  modelling 
decidedly  better  than  in  the  average  specimens  of  votive  bulls. 
Length,  M.0.09;  height,  M.0.076. 

39.  Foot  of  a  Cista,  in  the  form  of  the  head  and  wings  of  a 
winged  lion,  emerging  from  tlie  calyx  of  a  flower,  which  ends 
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below  in  a  lion's  leg  and  paw.     Of  good  workmanship.     Height, 
M.0.095. 

40.  Head  of  Venus.  Perfame  vase  like  those  published,  for 
example,  by  Babelon,  Bronzes  de  la  Biblioth}que  NaJtioncde^  No6. 
254  ff.  She  wears  a  diadem  about  her  hair,  long  earrings,  and  a 
necklace  of  pendants.  The  eyes  were  inserted.  The  handle  of 
the  yase,  now  gone,  was  attached  by  figures  of  two  doves  perched 
upon  the  diadem.  The  cover  is  also  gone.  On  the  bottom  is  a 
rosette,  cast  in  relief.     Etruscan.     Height,  M.0.105. 

41.  Peas-shaped  Vase,  with  cover.  Instead  of  handles  it  has 
a  chain,  which  is  attached  to  each  side  of  the  neck,  by  which 
it  was  suspended.  There  are  no  decorations.  Etruscan.  Height, 
with  cover,  M.0.14. 

42.  SicALL  Amphora,  with  spiral  handles.  It  probably  had  orig- 
inally a  cover,  which  is  missing.  Attached  to  each  handle  by  a  link  is 
a  piece  of  twisted  wire,  also  of  bronze.  These  are  probably  the 
remains  of  the  chain  by  which  it  was  suspended.  There  are  no 
decorations.     Etruscan.     Height,  M.0.12. 

48.  Etbuscan  Fibula,  with  arched  back.  From  each  side  of 
the  arch  six  cone-shaped  ornaments  project.  Intact.  Length, 
M.0.09. 

44.  Etruscan  Mirror,  with  incised  decorations  on  the  back. 
A  group  of  three  figures :  on  the  left  a  winged  female,  seated, 
and  on  the  right  a  youth,  also  seated,  both  apparently  trying  to 
persuade  a  youth  who  stands  in  the  centre,  holding  a  spear.  This 
figure  is  nude,  with  a  chlamys  hanging  over  his  left  arm ;  the  other 
two  wear  long  mantles  which  cover  only  the  lower  half  of  their 
bodies.  Encircling  the  group  is  a  laurel  wreath.  Diameter, 
M.0.183. 

45.  Six  large  Paterae,  or  bosses,  of  thin  bronze,  all  of  the 
same  size  and  design,  and  without  decorations.  Probably  archi- 
tectural ornaments  intended  to  be  attached  to  a  wall.  Etruscan. 
Average  diameter,  M.0.21. 

46.  Tall  Lamp-stand,  of  the  Pompeian  type,  consisting  of  a 
long,  slender  shaft,  mounted  upon  three  feet,  and  ending  at  the 
top  in  a  fiat  round  base,  upon  which  the  lamp  rested.  The  shaft  is 
perfectly  plain,  being  neither  fluted  nor  decorated  in  any  way ;  the 
feet  are  lion's  paws,  and  between  them  project  large  leaves,  made 
of  thin  bronze.  Complete,  but  the  feet  have  been  re-attached. 
Height,  M.1.38. 


47.  Pear-shaped  Vase,  with  slender  neck.  Above  the  Up 
usee  whai  appears  to  be  a  stopper,  but  is  in  reality  a  part  of  the 
yase  itself,  the  only  opening  of  which  is  a  smnll  hole  perforated 
through  the  top.  The  upper  part  of  the  body  is  encircled  by  an 
ivy-wreath  of  inlaid  silver,  in  type  liiie  those  seen  oq  late  red- 
figured  vases.  In  shape,  the  vase  is  precisely  like  the  broDze  vaae 
pabiished  by  Froehner,  Collection  Hoffmann,  No.  432,  pi.  xxxni, 
and  the  marble  vase  published  by  P.  Herrmann  in  the  Arckfiologiacher 
Ameiger,  1898,  p.  129,  No.  2,  among  the  recent  acquisitions  of 
the  Dresden  Albertinum.  Furtwaiigler  has  suggested  the  object 
of  these  vases  iq  describing  two  of  similar  character,  but  of  terra- 
cotta, in  Berlin  (Vasejisammlung,  No.  2104;  Arch.  Am,  '. 
p.  36,  No.  27).  Their  shape  shows  Ibat  they  were  evidently  used  1 
for  sprinkling,  and  probably  in  connection  with  funeral  ceremonies. 
Tbey  may  also  have  been  used  for  the  same  purpose  at  the  entrance 
of  (emples,  as  vases  of  similar  shape  are  used  in  Greek  churches 
at  the  present  day,*     Height,  M. 0.155. 


GEMS,  CYLINDEItS,  PASTES,  ETC. 
Note.  To  avotd  Ike  unnecessary  repetition  of  phrases,  the  genu 
etc.,  in  the  following  list  which  came  from  the  collection  of  Count 
Tysxkiewicz  are  marked  simply  Tyszkiewicz.  Tfie  word  Sale/ol- 
loujing  the  name  refers  Co  the  sale-catalogue  of  that  collection  by 
Froehner  {Paris,  1898).  The  word  Collection  refers  to  Froehner'a 
publication.  La  Collection  Tyszkiewicz,  Municli,  Bruckmann  (com- 


■7). 


I.     Egyptian  and  Oriental.-^ 


1.  Small  head  of  a  lion,  with  open  mouth.  Tyszkiewicz,  Sale, 
No.  62.  Of  kaobn,  with  a  pale  green  enamel.  The  neck  is 
pierced  with  four  holes,  by  which  the  head  was  fastened  to  the 

*  For  tills  suggeatiOQ  I  am  Indebted  to  a  friend  of  the  Museum,  who 
has  sent  aa  a  mtKlero  vase  of  liie  type  In  qncBtion.  It  is  of  ullvar,  of 
about  the  ui-ie  and  shape  of  the  bronze  one,  tlioagh  without  any  rlin  at 
the  neck,  and,  like  It,  has  but  one  small  opening  b;  which  it  can  be  QUed 
and  emptied. 

t  The  Egyptian  and  Oriental  gems,  etc.,  though  not  belonging  properly 
under  the  head  of  Classical  Antiquities,  are  included  In  this  report  hecanse 
most  of  them  came  from  the  Tyszkiewicz  collection,  and  the  Museum  has 
at  present  no  special  department  of  Oriental  art. 


36 

object  which  it  decorated.  '^De  tree  ancien  8t3'le  Egyptien." 
—  Froehner.     Length,  M.0.04. 

2.  Top  of  an  Egyptian  sword-handle,  with  a  head  of  Bes  in 
relief.  Tyszkiewicz,  Sale,  No.  282 ;  Collection,  pi.  34,  1.  Bine, 
with  yellow  stripes  down  the  neck  and  back.  Said  by  Froehner  to 
be  of  lapis  lazuli  incrusted  with  yellow  paste,  but  a  subsequent 
cleaning  has  shown  that  the  blue  is  also  paste.    Height,  M. 0.049. 

8.  Egyptian  amulet  of  soft  black  stone  (not  basalt),  in  the 
form  of  a  flat  stele  with  rounded  top.  Tyszkiewicz,  ScUe,  No.  801. 
At  the  top  a  winged  disk;  below,  three  lines  of  hieroglyphics. 
Found  in  Cyprus  (Froehner).     Height,  M. 0.038. 

4.  Large  Babylonian  cylinder,  of  hematite,  barrel-shaped. 
Tyszkiewicz,  JSale,  No.  240.  The  surface  covered  with  inscrip- 
tions, in  thirteen  columns,  divided  around  the  middle  by  a  deeply 
incised  line.  Found  at  Tell  Amran,  Babylonia,  in  1897  (Froehner)  • 
Length,  M.0.08. 

5.  Large  cylinder,  of  hard  black  stone  with  yellowish  patches 
(not  hematite).  From  the  Morrison  collection  (sale  catalogue, 
No.  20),  described  as  ^^  early  Babylonian."  Izdubar  appears  on  it 
twice ;  in  one  case  fighting  a  man-headed  bull,  in  the  other  an  ordi- 
nary bull.  In  both  cases  he  is  nude  and  bearded.  A  third  group 
represents  one  man-headed  bull  stabbing  another.  The  faces  of 
both  are  bearded.     Length,  M.0.04  ;  diameter,  M. 0.027. 

6.  Babylonian  tablet,  elliptical  in  section,  of  chalcedony. 
Tyszkiewicz,  Sale,  No.  242,  pi.  xxvii.  Both  sides  are  covered 
with  Cbaldaean  inscriptions.  Found  at  Tell  Amran,  Babylonia 
(Froehner).     Length,  M.0.03. 

7.  Assyrian  cylinder  of  gray  sardonyx.  Tyszkiewicz,  Sale, 
No.  244.  The  surface  is  divided  into  columns,  in  one  of  which 
stands  a  draped  man  in  the  attitude  of  prayer.  The  others  are 
filled  with  cuneiform  inscriptions.  Formerly  in  the  collection  of 
Count Prokesch-Osten.     Length,  M. 0.025. 

8.  Cylinder  of  the  same  material  as  No.  5  (not  hematite). 
Tyszkiewicz,  Sale,  No.  245.  Izdubar  standing  between  two  rearing 
bulls.  On  the  left  a  lion,  standing  erect,  appears  to  be  attacking  one 
of  the  bulls.     Behind  the  lion  is  an  inscription.     Length,  M.0.031. 

9.  Cylinder  of  gray  sardonyx.  Tyszkiewicz,  Sale,  No.  246.  A 
man  in  a  short  tunic  holding  up  two  lions  by  the  forelocks.  Behind 
them  is  a  hieroglyphic  inscription.  Found  in  Egypt  (Froehner). 
Length,  M.0.025. 


10.  Cylinder  of  hematite.  Tyazkiewicz,  Sale,  No.  247.  "  Two 
goda  with  balls'  horDs  and  legs,  standing  full  front,  hold  a  stan- 
dard Bormoanted  by  a  cartouche  (the  sign  ankh  between  two  birds 
face  to  face).  Above  ttieir  heads  the  same  sign,  ankh.  Beyood, 
Isis  BtaadiDg  between  two  figures  who  face  her,  —  a  god  draped, 
under  a  winged  globe,  and  a  goddess  bearing  the  sign  ankh. 
Between  them  the  infant  Horus."    (Froehner.)    Length,  M. 0.023. 

11.  Cylinder  of  hematite,  Tyszkiewicz,  5«(e,  No.  248.  Figure 
in  long  drapery  adoring  a  male  diTinit3-.  The  rest  of  the  circum- 
ference is  divided  into  three  horizontal  bands,  the  middle  < 
decorated  with  a  guilloclie.  the  upper  with  two  sphinxes  facing  a 
cuduceus,  and  the  lower  with  two  seated  lions  facing  each  other, 
one  holding  a  dead  stag  in  his  mouth.     Length,  M. 0.021. 

12.  Cylinder  of  hematite.  Tyszkiewicz,  Sale,  No.  249.  A 
bearded  and  draped  figure  running  (  ?)  to  left,  with  large  head,  full 
front,  holding  in  one  hand  a  winged  lion,  and  id  the  other  a  winged 
sphinx  (?),  both  by  their  tails.  On  the  other  aide,  a  nude  female 
figure,  standing  to  right,  holding  a  twig  in  one  band,  and  an  ibex 
in  the  other.     In  the  field,  birds  and  symbols.     Length,  M.0.02. 

13.  Cylinder  of  hematite.  A  goddess,  draped,  stands  profile 
to  right,  holding  two  ibexes,  each  by  a  hind  leg.  On  the  other 
side  a  figure,  draped  below  the  waist,  adoring  a  goddess.  Between 
the  two  figures  an  altar.     Leugth,  M.0.026, 

14.  Seal  with  handle,  the  latter  pierced.  Of  white  jasper. 
Tyszkiewicz,  Hale,  No.  250.  A  lion  leaping  on  the  bacic  of  an 
ibcs.  In  the  field  a  tree  (?)  and  symbols.  Inferior  techniqae. 
Diameter,  M.0.017. 

15.  Hittite  seal-cylinder  with  handle,  all  of  one  piece.  Of 
hematite.  Tyszkiewicz,  Sale,  No.  241,  pi.  xxvn.  This  is  the  very 
remarkable  seal  published  by  S.  Reinach,  in  the  Revue  aTcheologique, 
1898,  Vol.  XXXII,  p.  121,  pi.  IX.  The  delicacy  and  precision  with 
which  the  elaborate  designs  upon  it  are  cut  make  it  probably  the 
finest  specimen  of  the  smaller  arts  of  the  Bittites  discovered  up  to 
the  present  time.  In  view  of  its  importance,  it  is  to  be  regretted 
that  an  examination  of  the  atone  shows  neither  the  description  of 
Reinach  nor  that  of  Froehner  to  be  correct  in  all  details,  and  I  there- 
fore hope  that  we  may  undertake  still  another  publication  of  it,  to 
be  entrusted  to  some  specialist  in  Hittite  art  and  symbols.  Height, 
M.0.058;  diameter,  M.0.02 2. 

16.  Conoid  octagonal  seal,  of  smoky  chalcedony.     Early  Per- 
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sian.  A  king  standing,  profile  to  left,  between  a  winged  lion  and 
lioness,  both  erect,  seizing  the  lion  by  the  forelock  and  stabbing 
him.    Above,  a  winged  disk.    Height,  M.0.027. 

17.  Persian  cylinder,  of  chalcedony.  Morrison  collection.  No. 
25.  A  Persian,  mounted,  profile  to  left,  is  shooting  an  arrow  at  a 
lion  which  leaps  towards  him.  The  lion  has  been  wounded  by  an 
arrow  which  sticks  in  his  head.  Possibly  Asiatic  Greek  work. 
Length,  M.0.032. 

18.  Persian  seal,  of  green  jasper,  disk-shaped.  Tyszkiewicz, 
Sale,  No.  251.  On  one  face,  a  demon  (large  head  and  claw-legs, 
no  body)  surrounded  by  stars  and  a  crescent.  On  the  other,  a 
demon  standing  fhll  front,  holding  in  each  hand  a  long  staff  sur- 
mounted by  a  cock,  and  with  a  serpent  twisted  around  it.  In  the 
field,  a  number  of  birds  and  animals,  including  the  Roman  Wolf, 
with  the  twins.  The  entire  surface  which  is  not  occupied  with 
these  figures,  including  the  edge,  is  covered  with  a  long  inscription 
or  series  of  inscriptions.     Diameter,  M.0.082. 

19.  Sassanid  gem,  in  modern  setting.  Camelian,  of  oval  shape 
and  convex  surface.  From  the  Morrison  collection  (sale  catalogue. 
No.  190).  Bust  of  a  Sassanid  king,  profile  to  left,  wearing  a  high 
tiara,  large  earring  and  necklace.  Around  the  margin  a  Pehlevi 
inscription  which  has  been  translated,  *'  Sahoe  the  Chief,  son  of 
Churra,  overseer  or  high  priest  of  the  body-bearers."  Length, 
not  including  setting,  M. 0.024. 

20.  Sassanid  gem,  of  Sirian  (not.Syrian), garnet.  TyszMewicz, 
Sale,  No.  293.  *^  Bust  of  a  Sassanid  king,  Hormisdas  II.  (A.  D. 
273-309),  wearing  a  tiara,  necklace,  and  earrings."  (Froehner.) 
On  each  side  a  Pehlevi  inscription.  The  stone  is  pear-shaped, 
with  convex  front  and  concave  back.     Length,  M.0.033. 

II.     Intagli,  Greek,  Etruscan,  and  Boman. 

21.  Scarab  of  emerald,  in  its  ancient  gold  setting,  as  part  of  a 
ring.  (The  hoop  is  gone.)  Tyszkiewicz,  Sale,  No.  253.  An 
Assyrian  king,  walking  to  right,  carrying  in  his  right  hand  a  scep- 
tre with  a  pine-cone  at  the  end  of  it,  and  a  weapon  in  his  left. 
From  Cyprus  (Froehner).     Length,  without  setting,  M.0.012. 

22.  Island  gem,  of  red  jasper,  lenticular  in  shape.  Design, 
a  cow  with  large  horns,  standing  to  right,  suckling  her  calf.  Diam- 
eter, M.0.018. 


23>  Scarab  of  green  jasper,  with  its  ancieDt  mount  of  aUver, 
tbe  latter  mucli  corroded.  From  the  Morrisou  coliection  (sale 
catalogue,  No.  33).  A  lion  leaping  upon  tbe  back  of  a  boar,  and 
biting  into  its  spine,  both  profile  to  right.  The  mount  consists  of 
a  single  twist  or  loop.  Said  to  be  from  Sardinia.  Length  of 
Btono,  M.0.013. 

24.  Scarab  of  soft,  black  atone.  Tyazkiewicz,  Sale,  No.  265. 
A  mat),  profile  to  right,  guiding  a  plow  which  la  drawn  by  aa  ox. 
Above,  a  Cypriote  inscription.  Technique  inferior.  From  Cyprus 
(Froehner).     Length,  M.0.02. 

25.  Scaraboid  of  red  jasper.  Tyszkiewicz,  ScUe,  No.  267. 
Danae  standing  on  tiptoe,  profile  to  left,  at  the  side  of  her  bed, 
receiving  the  golden  rain  in  a  fold  of  her  garment,  which  she  holds 
out  in  front  of  her.  On  the  bed  are  two  pillows.  Style  of  tbe 
severe  or  transitional  period.     Length,  M.0.08. 

26.  Scarab  of  eardonyi,  Morrison  collection,  No.  57, 
Hebues,  wearing  cblamys  and  petasos,  kneels,  profile  to  left.  He 
holds  a  wreath  in  his  right  hand  and  the  caduceus  in  his  left. 
Formerly,  in  the  Hamilton-Gray  collection,  and  published  by  Miiller- 
Wieseler,  IT,  ii.  No.  312,  pi.  28.  See  also  the  catalogue  of  gems 
in  the  Berlin  Museum,  No.  160.  Set  in  a  modern  gold  ring. 
Length,  M.O.Olo. 

27.  Scaraboid  of  chalcedony.  Tyszkiewloz.  Sale,  No.  266.  A 
cow,  standing  proflle  to  right,  browsing  from  a  small  tree.  Length, 
M.0.022. 

28.  Scaraboid  of  white  opal.  Morrison  collection,  No.  31, 
A  winged  griffln  crouching,  profile  to  right.  Finely  and  vigorously 
cut.     Length,  M.0.023. 

29.  Scaraboid  of  smoky  chalcedony.  Tyazkiewicz,  Sale,  No. 
263.  A  lion  devouring  a  bull.  In  the  field  a  small  tui-tle  and  a 
winged  disk  (Froehner),  or  a  bird  witi)  spread  wings.  Length, 
M.0.022. 

80.  Cylinder  of  white  agate,  flattened  on  one  side.  Tyszkie- 
wicz.  Sale,  No.  283  ;  OoUeclion,  pi.  xxiv,  1.  A  heron  of  remark- 
ably beautiful  execution,  standing  on  one  foot,  profile  to  left,  with 
bead  raised.  Ascribed  by  Froehner  to  Dexamenos  of  Chios,  the 
artist  of  the  famous  herons  in  the  Hermitage  at  St.  Petersburg. 
Found  in  Greece  (Froehner).     Length,  M. 0.019. 

31.  Sardonyx,  oblong  in  shape,  with  round  corners.  Tysz- 
kiewicz,  sale.  No.  299.    Young  warrior  kneeling  to  left,  wounded. 
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His  head  is  bent  forward,  he  carries  his  shield  on  his  left  arm,  and 
in  his  right  hand  he  grasps  his  sword,  which  lies  apon  the  groand. 
The  cutting  of  this  stone  is  of  exceptional  beauty  and  fineness,  the 
armor  being  elaborately  decorated  with  ornamentation  in  relief. 
On  the  back  of  the  cairass  is,  among  other  decorations,  a  winged 
sphinx.     Length,  M.0.021. 

32.  Scarab  of  rock  crystal.  A  dove  flying  to  right.  Tyszkie- 
wicz.  Sale,  No.  257.     Length,  M.0.023. 

33.  Dark  stone  set  in  a  very  massive  finger-ring  of  solid  gold 
(ancient).  The  intaglio,  which  is  of  beautiful  execution,  repre- 
sents a  young  hunter,  mounted,  his  horse  galloping  to  left.  He 
is  armed  with  a  sword,  with  which  he  is  about  to  kill  a  stag  which 
lies  under  the  fore  feet  of  his  horse,  transfixed  by  a  spear.  A  dog 
is  seizing  the  stag  by  one  of  the  hind  quarters.  Length  of  stone, 
M.0.018. 

34.  Smoky  crystal,  round  in  shape,  set  in  an  iron  finger-ring. 
A  bearded  man  seated  upon  a  chair,  profile  to  left,  holding  a 
scroll  (  ?)  in  his  right  hand,  and  in  the  left  a  short  staff  or  pointer, 
with  the  end  resting  upon  a  globe,  in  front  of  him.  Stone  some- 
what broken.     Diameter,  M.0.015. 

35.  Sardonyx,  set  in  a  plain  gold  finger-ring  (ancient).  Head 
of  a  youth  (Apollo?)  laureate,  profile  to  left.  Length  of  stone, 
M.0.015. 

36.  Oval  chalcedony,  considerably  larger  than  the  average. 
Tyszkiewicz,  ScUCj  No.  298.  A  bearded  and  laureate  head,  profile 
to  left,  with  some  resemblance  to  the  head  of  King  Pebseus  on 
Macedonian  coins.     From  Egypt  (Froehner).     Length,  M.0.026. 

37.  Large,  oval  sardonyx,  in  a  modern  gold  setting.  Tyszkie- 
wicz, Sale,  No.  294.  Youthful  head  of  Herakles,  of  Ptolemaic 
type,  profile  to  left,  wearing  the  lion's  skin.  Found  in  the  Isthmus 
of  Suez  (Froehner) .  This  stone  has  been  broken,  but  is  skilfully 
put  together,  and  there  are  no  pieces  missing.  Length  of  stone, 
M.0.043. 

38.  Small  scarab  of  sardonyx.  Early  Etruscan  style.  Tysz- 
kiewicz, Sale,  No.  262.  Hebakles  walking  to  right,  brandishing 
his  club,  and  holding  a  bow  and  two  arrows  in  his  left  hand, 
extended  in  front  of  him.  Facing  him  is  a  small,  nude,  bearded 
figure  of  a  suppliant,  holding  up  both  hands.     Length,  M.0.014. 

39.  Etruscan  scarab,  of  sardonyx.  Morrison  collection.  No. 
48.    A  youth,  nude  except  for  a  chlamys  which  hangs  about  his 


loins  aad  over  his  leil  arm,  ia  about  to  seat  himself  on  &  chair 
(Greek  type)  near  a  foimtain.  The  fountain  is  represented  by  a 
lion's  head  in  the  upper  left  corner,  from  which  water  ia  pouring 
into  a  vase  that  stands  on  the  ground,  between  the  youth's  feet. 
Id  front  of  him  is  a  dog,  which  be  holds  by  a  long  cord.  In 
the  Qeld  ia  the  name  ACAIVN,  —  Actaeon  ?  Length  of  stone, 
M.0.018. 

4Q.  Etruscan  scarab,  of  sardonyx.  Morrison  collection,  No. 
47.  Herhbs,  beardless  and  wearing  a  long  chlamys,  stands  with 
his  body  full  front  and  bead  turned  to  the  right,  iiolding  his  codu- 
ceiis,  reversed,  in  both  hands.     Length,  M. 0.014. 

41.  Etruscan  scarab,  of  sardonyx,  set  in  a  modern  gold  ring. 
MorrisoQ  collection,  No.  53.  A  young  warrior,  nude,  has  fallen 
upon  one  knee,  profile  to  left,  holding  his  shield  in  front  of  him. 
His  body  is  transfixed  by  a  spear,  and  his  sword  has  fallen  from 
his  left  hand.     Archaic  style.     Length,  M. 0.014. 

42.  Etruscan  scarab,  of  sardonyx.  Tyszkiewica,  Sale,  No. 
2fi8.  A  young  warrior,  nude,  profile  to  right,  holding  his  shield 
in  his  left  hand,  and  with  his  right  about  to  hurl  a  large  stone.  In 
In  the  field  is  the  word  MEAS,  in  Etruscan  letters.  Length, 
M.0.015. 

43.  Scarab  of  sardonyx,  probably  Etruscan.  Morrison  col- 
lection, No.  43.  A  nude  youth  (Aijollo?)  seated  upon  a  rock, 
pro&le  to  left,  playing  upon  a  lyre.  Set  in  a  massive  gold  ring 
which  is  ancient  (swivel  possibly  modern).  The  stone  is  broken 
at  the  top  and  bottom.     Length,  M.O.Olo. 

44.  Small  Etruscan  scarab,  of  sardonys.  Tyszkiewicz,  Sale, 
No.  260.  Archaic  figure  of  a  woman  in  a  long  transparent  chiton, 
walking  rapidly  to  left.  In  her  right  hand  she  carries  a  palm- 
branch,  and  with  the  left  she  holds  one  end  of  her  skirt.  The 
back  of  the  scarab  is  worked  into  a  mask  of  a  bearded  Silenos. 
Length,  M. 0.013. 

45.  Etruscan  scarab,  of  sardonyx,  ]at«  style.  Herakles  and 
Atlas.  Herakles  is  holding  up  the  heavens  in  bis  left  hand,  and 
carries  his  club  in  his  right,  which  hangs  at  his  side.  Atlas  is 
picking  the  apples  from  tlte  tree  at  the  right,  around  which  is 
twisted  a  serpent  with  three  heiids.  In  thefield  is  the  word  ABIL, 
in  Etruscan  letters.     Length,  M.0.019. 

4l».  Sardonyx,  set  in  a  modern  gold  ring.  Morrison  collection. 
No.  71.     Bust  of  Athkna,   profile  to  right.     This  gem  forma  a 
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docament  of  exoeptioDal  importance  in  the  history  of  Greek 
scolptore,  becaose  of  the  marked  resemblance  of  the  head  to  the 
marble  head  in  Bologna,  which  Prof.  Fnrtwangler  has  endeavored 
to  establish  as  a  copy  of  the  ^^  Lemnian "  Athena  of  Fheidias. 
The  goddess  is  represented  as  bareheaded,  the  hair  rather  short, 
and  rolled  np  behind,  and  she  is  identified  onmistakably  as  Athena 
by  the  aegis  which  she  wears,  and  by  the  presence  of  a  smaU  hel- 
met in  the  field.  Formerly  in  the  Petworth  and  Short  collections. 
Length,  M.O.OU. 

47.  Scarab  of  sardonyx,  set  in  a  small  silver  ring  (ancient) . 
A  lion,  lying  profile  to  right,  against  a  background  of  tali  lotos- 
plants.  Below,  a  band  of  cross-hatched  lines.  Probably  from 
Cyprus.     Lenglii  of  stone,  M.0.011. 

48.  Small  sardonyx.  A  sow,  standing  profile  to  left,  under  a 
tree.     Length  of  stone,  M.0.012. 

49.  Sardonyx  with  convex  surface.  Archaistic  Abtuos,  full- 
draped,  standing  profile  to  right,  holding  her  bow  in  her  left  hand, 
and  the  end  of  her  garment  in  her  right.     Length,  M.0.022. 

50.  Emerald.  Head  of  Titus,  laureate,  profile  to  left.  Said 
to  be  from  Pergamon.     Length,  M.0.016. 

51.  Emerald.  Head  of  Julia,  wife  of  the  Emperor  Titus, 
profile  to  right.     From  Crete.     Length,  M.0.02. 

52.  Roman  paste,  of  banded  brown,  white,  and  blue.  Portrait 
of  a  man  with  smooth  face,  profile  to  right.     Length,  M.0.015. 

58.  Roman  paste,  of  blue  glass,  streaked  with  brown  and 
white.  Portrait  head  of  a  man  with  a  slight  beard,  profile  to  left. 
Length,  M.0.016. 

54.  Roman  paste,  of  dark  purple  glass,  oblong  in  shape.  A 
dancing  satyr,  of  a  common  Hellenistic  type,  poised  upon  one  foot, 
with  the  head  thrown  back,  and  arms  extended.  Broken  at  the 
top  and  bottom.     Length,  M.0.043. 

55.  Roman  paste,  of  white  glass.  Tyszkiewicz,  ScUe^  No.  80. 
Square  in  shape,  and  apparently  represents  the  interior  of  a  kitchen 
in  which  six  Cupids  are  cooking  over  cauldrons,   Length,  M.0.036. 

56.  Roman  paste  of  light  blue  glass.  Ares  wounding  a  fallen 
giant  with  his  spear.  The  giant  has  legs  ending  in  serpents. 
Tyszkiewicz,  SalCy  No.  79.     Length,  M.0.025. 

57.  Roman  paste,  of  purple  glass.  A  Centaur  carr}'ing  a  Mae- 
nad, profile  to  left.     He  carries  a  thyrsos  and  she  a  tympanum. 

^,  M.0.019. 


58.  Boman  paet«,  of  dark  bro^rn  glass  banded  wit.ii  white.  A 
node  youth  sinks  to  the  ground,  profile  to  right,  leaning  upon  his 
shield.  Id  front  of  him,  upon  the  ground,  are  three  other  shields, 
one  of  which  he  is  touching  with  his  left  hand.     Length,  M.0.013. 

5&.  Roman  paste,  of  pale  blue  glass.  Facstdlus  stands,  profile 
to  left,  watching  the  wolf  suckling  Romulus  and  Reuus  under  a 
grape-vine.     Length,  M.0.021. 

HO.  Roman  puste,  of  dark  purple  glass.  A  mounted  hunter  gal- 
loping to  left.  Below  are  two  animals,  which  make  it  probable 
that  the  scene  is  like  No.  33  above,  though  the  surface  is  too  much 
worn  to  make  this  certain.     Diameter,  M.0.015. 

For  gold  iritarjU  see  the  rings  under  Jewelry,  Nos.  18,  24,  30, 
34,  39. 

III.     Cameos. 

61.  Sardonyx,  in  three  layers,  brown,  white,  and  brown. 
Egyptian.  Head  ofBES,  full  front,  with  his  headdress  of  plutoes. 
Tyeskiewicz,  Sat«,  No.  271.  Found  in  the  Fayoum  (Froehner). 
Length,  M.0.018. 

62.  Sardonyx,  in  two  layers,  white  on  brown.  Bustof  TmERiua, 
profile  to  right.     Tyszkiewicz,  Sale,  No.  272 ;  Collection,  pi.  xxxiii, 

1.  The  cameo  is  broken  at  the  line  of  the  neck,  and  the  bust  hua 
been  restored  in  gold.  The  setting  is  also  modern.  Formerly  in 
the  Lndovisi  collection.  Length  of  cameo,  M.0.03  ;  of  head  alone, 
M.0.018. 

63.  Sardonyx,  in  two  Iftyers,  the  busts  white,  and  background 
brown.  Busts  of  Claudius  and  Messalina,  full  front,  side  by 
side.    Tyszkiewicz,  Sale,  No.  273,  pi.  xxvi ;  Collection,  pi.  xxxiii, 

2.  Both  heads  are  laureate,  and  Claudius  wears  the  veil  of  the 
Pontifex  Maximus.  Formerly  in  the  Demetrio  collection,  and 
fonnd  in  the  Fayoum  (Froehner).  Length,  M. 0.048 ;  width, 
M.0.043. 

64.  Oval  sardonyx,  in  three  layers,  pale  brown,  blue-white,  and 
brown.  Young  Heshes  standing,  facing  towards  the  left,  wearing 
a  long  chlamys  and  petasos,  and  holding  the  caduceue  and  a  pouch. 
Tyszkiewicz,  Scde,  No.  274;  Collection,  pi.  xxxin,  3.  Found  in 
Syria  (Froehner).     Length,  M.0.034. 

65.  Large  oval  sardonyx,  in  three  layers,  brown,  blue-white,  and 
brown.  Victokt  driving  a  biga  to  right,  above  which  flies  a 
small  Cupid,  carrying  a  wreath  towards  her.    Tyszkiewicz,  Sale,  No. 
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275,  pi.  zxTi ;  Collection^  pi.  xxxni,  4.  This  is  the  famous  cameo 
which  was  one  of  the  chief  treasares  of  the  TyszMewicz  collection. 
It  is  mounted  in  a  setting  of  gold  that  apparently  dates  from 
the  early  Renaissance.  On  the  back  is  a  graffito  which  is  possibly 
an  inventory  mark,  with  the  date  1496.  The  stone  has  been 
broken  across  the  middle,  but  very  little  of  it  is  missing.  Length, 
M.0.084 ;  width,  M.0.055. 

66.  Camelian,  in  a  single  color.  Bust  of  Tiberius,  profile  to 
right,  laureate  and  draped.  Tyszkiewicz,  Sale,  No.  276  ;  Collection j 
pi.  XXXIII,  6.  Formerly  in  the  Ludovisi  collection.  The  lower 
part  of  the  stone  is  somewhat  broken,  and  the  oval  line  has  been 
filled  out  with  gold.  The  whole  is  mounted  in  a  modem  English 
setting.     Length,  M.0.026. 

67.  Onyx,  in  two  layers,  white  on  gray.  Large  mask  of 
Medusa,  of  the  beautiful  type,  full  front.  She  has  wings  and  ser- 
pents in  her  hair,  and  two  serpents  knotted  under  the  chin. 
Tyszkiewicz,  /SoZe,  No.  277,  pi.  xxvi ;  Collection^  pi.  xxxni,  7. 
Mounted  in  a  modem  setting.  Found  on  the  Appian  Way,  not 
far  from  Rome  (Froehner).  Stone  broken  at  the  top.  Length, 
M.0.042. 

68.  Bound  sardonyx,  in  two  layers,  white  on  dark  brown.  A 
Centaur  walking  to  left,  carrying  a  goat  on  his  left  arm,  and  a 
wine-cup,  upside  down,  in  his  right  hand.  Tyszkiewicz,  Sdle^  No. 
278.     Diameter,  M.0.021. 

69.  Oval  sardonyx,  in  two  layers,  white  on  brown.  Groat 
browsing,  profile  to  right.  Tyszkiewicz,  /SaZe,  No.  279.  Length, 
M.0.018. 

70.  Onyx,  in  two  layers,  white  on  gray.  Head  of  Medusa,  of 
the  beautiful  type,  profile  to  right.  The  head  is  bent  downward, 
and  the  eye  is  half  open.  Tyszkiewicz,  Sale^  No.  280.  The  pro- 
file has  been  injured  somewhat,  the  edge  of  the  stone  having  been 
filed  or  cut  along  its  line.  The  stone  has  also  been  cut  away 
around  the  entire  outline  of  the  head.  Found  at  Pergamon. 
(Froehner).     Length,  M.0.029. 

71.  Oval  camelian,  in  three  layers,  orange-red,  white  and 
orange-red.  A  fish,  profile  to  left.  Tyszkiewicz,  SalCj  No.  281. 
Length,  M.0.018. 

72.  Fragment  of  a  Roman  paste,  of  white  opaque  glass.  Two 
women  weaving  a  garland,  in  relief.  The  one  at  the  left  is  stand- 
ing, the  other  is  seated  at  the  side  of  a  column.  The  upper  part 
of  the  figures  is  nude ;  the  lower  part  is  missing.     Length,  M.0.025. 


73.  Roman  paete,  of  oval  Bhape.  Brown  glasa  with  white 
iridescence  od  the  surface.  A  relief  of  exquisite  execution,  repre- 
senting a  Bacchic  scene.  A  Maenad  reclines  with  her  back  to 
the  Hpectator,  upon  a  rocltj  ground  under  a  tree,  looltlng  upwards 
to  the  right  at  a  young  satyr,  who  is  seated  on  the  rock  somewhat 
above  her.  She  holds  a  bowl  of  wine  out  towards  him.  He 
carries  a  long  thyrsoa  over  his  left  shoulder.  The  upper  left-hand 
portion  of  the  paste  is  broken,  but  it  shows  part  of  tlie  figure  of  a 
second  satyr,  who  appears  to  l>e  kueeling  on  the  ground  and  watch- 
ing the  other  two.  The  compositiou  is  in  the  style  of  the  Hellen- 
istic "  relief-pietures."     Lengtii,  M.0.04. 

74.  Roman  paste.  Fragment,  of  blue  glaaa,  eut  in  relief,  with 
tlie  upper  half  of  the  figure  of  Atrema,  fuU  front,  raising  her 
shield  and  brandishing  her  spear.  Tyszkiewicz,  Sale,  No.  714. 
Length,  M.0.02. 

IV.     Miscellaneous  objects  cul  in  stone. 

75.  Arc  of  a  fibula,  of  leaden  gray  talc  (not  jasper),  elabo- 
rately carved.  Tyszkiewicz,  Sate,  No.  236.  The  end  nearest  the 
head  of  the  flbula  is  decorated  with  a  lion-skin  (head  full  front), 
very  finely  cut,  in  low  relief.  The  rest  of  the  surface  has  scrolls 
and  a  nondescript  conventional  object  ("  unfoudre,"  - —  BVoehner), 
Found  in  Etruria.     Length,  M.0.055. 

76.  End  of  the  handle  of  a  sword  or  sceptre,  of  chalcedony, 
modelled  into  the  head  of  a  hound.  The  ej'cs  were  inserted,  and 
are  both  missing.  The  tips  of  the  ears  are  also  gone.  Length, 
M.0.08. 

77.  Roman  portrait  bust,  of  chalcedony,  Tyazkiewicz,  Sale, 
No.  289.  This  represents  an  old  man,  beardless,  and  with  some 
resemblance  to  the  authenticated  portrait  of  Seneca  in  the  Berlin 
Museum.  That  it  does  not  represent  the  philosopher,  however,  is 
indicated  by  the  paladamentum,  or  military  cloak,  with  which  the 
shoulders  are  draped.  Froehner  speaks  of  it  as  the  bust  of  a 
Roman  Emperor,  probably  Vespasian,  and  dating  from  tbe  Kenais- 
sauce ;  but  I  am  unable  to  agree  with  him  in  this  statement.  The 
resemblance  to  Vespasian  is  far  from  being  close,  the  shape  of  the 
skull  being  quite  different.  Moreover,  so  far  as  the  technique  is 
concerned,  there  seems  to  be  no  sufficient  reason  for  assigning  it 
to  the  Renaissance  rather  tbiin  the  first  century  A.  D. 


. 
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The  tip  of  the  nose  and  the  edges  of  the  ears  are  broken,  and 
there  is  a  large  piece  chipped  out  of  the  bust  on  the  front.  The 
back  of  the  bust  is  unfinished,  slightly  concave,  and  with  a  hole  in 
it  which  shows  that  it  was  intended  to  be  attached  to  some  object, 
possibly  a  piece  of  ftimiture.     Length,  M.0.115. 

78.  End  of  the  handle  of  a  sword  or  knife,  of  bluish  chalced- 
ony (sapphlrine) ,  representing  the  fore  half  of  a  lioness,  sucking 
the  brains  out  of  a  goat's  head.  The  body  of  the  lioness  issues 
from  a  bunch  of  acanthus-leaves.  Tyszkiewicz,  ScUe^  No.  335  ; 
Collection^  pi.  xxxrv,  4.  It  is  modelled  with  remarkable  vigor,  and 
is  probably  Oriental  Grreek  work  of  a  good  period.  From  Asia 
Minor  (Froehner).     Length,  M.0.06. 

79.  Small  head  of  Venus,  of  chalcedony,  modelled  in  ftill 
round.  Tyszkiewicz,  Sdle^  No.  234,  pi.  xxvi ;  Collection^  pi. 
XXXIV,  3.  She  wears  a  crescent-shaped  diadem,  and  the  head 
is  broken  off  at  the  neck,  showing  that  it  is  but  the  fragment  of  a 
bust  or  statuette.     Nose  slightly  damaged.     Height,  M.0.0d5. 

80.  Boman  portrait  head,  of  chalcedony,  full  front,  in  high 
relief.  Tyszkiewicz,  Sale^  No.  233,  pi.  xxvi;  Collection^  pi. 
xxxrv,  2.  This  is  the  head  of  a  youth,  of  late  Roman  execution, 
and  supposed  by  Froehner  to  be  a  portrait  of  Constantikb  the 
Great.  He  wears  a  wreath  of  oak-leaves  (laurel,  according  to 
Froehner).  The  gem  is  mounted  in  a  modern  English  gold  setting. 
It  formerly  belonged  to  Eugbne  Plot.  Length  (without  setting) , 
M.0.036. 

JEWELRY. 

1.  Part  of  a  necklace,  of  the  Mycenaean  period.  Twenty-two 
pendants  of  blue  glass,  with  decorations  impressed.  Each  is  in  a 
remarkably  fine  state  of  preservation  as  regards  the  freshness  of 
the  surface,  though  some  are  broken.  On  the  authority  of  Petrie, 
Journal  of  Hellenic  Studies,  1891,  p.  201,  they  may  be  dated  1100- 
800  B.  C.  Published  by  Furtwangler,  Neue  Denkmdler  antiker 
Kunst,  Munich,  1897,  pp.  109  ff.  (from  the  Sitzungsberichte  der 
bayer.  Akademie).     Length,  M. 0.215. 

2,  3.  Pair  of  gold  earrings,  hoop-shaped,  ending  in  a  cat's 
head,  which  is  upside  down  when  worn.  Phoenician.  Form 
somewhat  like  Perrot  et  Chipiez,  Phenicie,  fig.  574,  except  that 
the  neck  of  the  cat  is  continued  by  two  gold  beads,  separated  by 
filigree  bands.     Length,  M. 0.026. 


4,  5.  Fair  of  large  earringe,  of  gold  set  with  colored  Btonea. 
Type  Fhoenician,  lilie  the  preceding,  but  much  more  elaborate. 
A  cat's  head  (u[)9ide  down  when  worn)  with  emerald  eyes  and  long 
ears,  between  which  is  an  omerald  set  in  gold.  From  the  mouth 
of  the  cat  hang  three  colored  atones,  each  in  a.  broad  circle  of  gold, 
with  ornaments  like  common  pina  projecting  between  them.  The 
cat's  neck  ends  in  three  beads  of  colored  stones,  separated  by 
filigree  bands.  The  hoop  of  the  ring  is  of  aimple  shape,  decorated 
with  filigree.  Some  of  the  stones,  and  the  hook  of  each  earring, 
are  missing.     Length,  M. 0,043. 

6.  Small  gold  earring,  hoop-shaped,  ending  in  a  human  head 
crowned  with  ivy.     Graeco-Phoenician.     Length,  M. 0.018. 

7.  Small  gold  finger-ring.  Two  thin  flat  bands,  wider  on  the 
front  than  on  the  back,  joined  by  a  filigree  Loop.  On  the  front  of 
each  a  email  round  sard  in  a  raised  setting,  with  a  filigree  border. 
Tiny  globules  scattered  over  the  surface.  From  Phoenicia.  Diam- 
eter, M. 0.015. 

8.  9.  Two  gold  rings,  alike  in  shape  and  workmanship,  and 
with  similar  designs  on  the  bezel.  The  bezel  is  raised  above  the 
hoop  of  the  ring,  shaped  like  a  cartouche,  and  its  face  is  divided 
horizontally  into  three  sections,  In  the  middle  one  is  a  sphinx, 
lying  profile  to  left,  wearing  a  tall,  pointed  hat  with  a  broad  brim, 
and  holding  a  branch  in  one  foro  paw.  Above  and  below,  respec- 
tively, is  a  bird  with  spread  wings,  the  upper  one  upside  down. 
These  designs  and  the  border  surrounding  them  are  incised,  and 
archaic  in  style.  Around  the  edge  of  the  bezel  is  a  scroll  pattern 
of  very  fine  filigree.  Both  rings  are  hollow  and  of  thin  gold, 
the  bezel  of  each  especially  so.  Early  Ionic?  Length  of  the 
bezels,  M.0.023. 

10.  Ring  of  silver,  plated  with  electrum.  The  design  is  like 
Nos.  8  and  9,  but  the  workmanship  is  inferior.  The  face  of  the 
bezel  is  divided  into  three  parts,  with  a  sphinx  seated  to  left  in  the 
middle  one,  a  centaur  ( ?)  in  the  upper,  and  a  conventional  pattern 
in  the  lower.     From  Etrnria.     Length  of  the  bezel,  M.O.OIT. 

U.  Plain  gold  ring,  consisting  only  of  a  massive  hoop  of  gold, 
solid  and  without  decoration.  Early  sixth  century.  From  Etruria. 
(Said  to  have  been  found  with  vases  of  the  Corinthian  style.) 
Diameter,  M.0.026;  width,  M.0. 004. 

12-17.  Six  stamped  gold  ornaments  for  a  dress,  all  of  the  same 
design,  that  is,  a  square  with  round  corners,  and  decorations  of  a 
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conventional  pattern.  Each  has  four  holes  by  which  it  was  sewed 
to  the  garment.  From  Etruria.  Probably  of  the  sixth  centary 
B.  C.    Average  diameter,  M.0.017. 

18.  Gold  ring.  The  bezel  is  almond-shaped,  of  gold,  and 
joined  to  the  hoop  by  two  snake's  heads.  It  is  decorated  with  an 
archaic  figure  of  Niki^,  intaglio,  flying  to  right,  carrying  a  wreath 
in  her  right  hand,  at  her  side,  and  with  the  thumb  and  forefinger  of 
her  left  hand  clasped  at  her  shoulder.  Diameter,  M.0.02 ;  length 
of  bezel,  M.0.015. 

19.  Silver  ring,  of  rough  workmanship,  found  at  the  Argive 
Heraion.  One  side  is  flattened  out  into  a  sort  of  bezel,  on  which 
is  incised  a  griffin  lying  profile  to  right,  surrounded  by  a  border  of 
incised  dots.    Grift  of  Henry  S.  Washington.     Diameter,  M.0.027. 

20.  Bound  gold  brooch,  or  button,  with  a  head  of  Medusa  of 
the  finer  type,  full  front,  repousse.  The  eyes  were  inserted.  One 
of  them  is  gone ;  the  other  appears  to  be  of  dark  blue  paste.  On 
the  back,  which  is  hollow,  are  three  rings.     Diameter,  M.0.022. 

21.  Gold  earring  in  the  form  of  a  prancing  horse,  richly  capar- 
isoned. For  the  type  of  workmanship,  see  Daremberg  et  Saglio, 
DUstUmnaire^  Vol.  V.,  fig.  4009.  Length,  to  tip  of  hoop, 
M.0.028. 

22;  Greek  bead-necklace,  complete.  The  beads  are  round,  and 
alternately  of  gold  and  dark  brown  glass  paste,  apparently  an 
imitation  of  sardonyx.  Each  of  the  paste  beads  has  a  gold  settings 
with  a  design  resembling  a  tongue  pattern  surrounding  it.  The 
clasp  is  in  the  form  of  two  chamois-heads  of  gold,  treated  con- 
ventionally, with  the  eyes  inserted.  Said  to  have  been  found  at 
Nola.     Length,  M.0.888. 

23.  Gold  earring.  Nmig  driving  a  biga.  From  the  Tysa- 
kiewicz  collection.  Published,  Froehner,  La  Collection  Tyszhie- 
wiczy  pi.  I,  No.  2 ;  Daremberg  et  Saglio,  Dictionnaire^  Vol.  V., 
fig.  4014 ;  S.  Reinach,  Repertoire^  II.,  p.  396.  The  drawing  from 
which  these  illustrations  were  reproduced,  gives  but  a  faint  impres- 
sion of  the  beauty  of  this  jewel,  which  is  unquestionably  one  of 
the  most  wonderful  specimens  of  the  Greek  goldsmiths'  art  known. 
Not  only  is  every  detail  of  the  chariot,  harness  and  costume  rep- 
resented with  the  utmost  minuteness,  but  the  horses  are  modelled 
with  a  spirit  and  individuality  which  make  them  worthy  to  be 
compared  even  with  those  of  the  Parthenon  frieze.  Yet  the  gold 
is  so  light  and  thin  that  the  earring  might  be  easily  crushed  between 


the  thumb  and  forefinger,  the  Nik^  and  the  horses  being  hollow. 
The  Nik6  has  large  wings  • ;  she  wears  a  long,  sleeveleaH  chiton, 
girdled  at  the  waist,  earrings  and  bracelets  ;  and  abe  holds  a  goad 
in  her  right  hand,  nod  the  reins  in  her  left.  Her  hair  is  a 
in  the  "  krobyloa  "  style,  that  is,  it  is  parted  at  the  back,  the 
two  ends  being  carried  forward  over  the  ears  and  tied  in  a  knot 
above  the  forehead.  As  to  the  date  of  the  earring,  I  think  Froeh- 
ner  ia  right  in  aaaigning  it  to  the  fifth  century  B.  C,  His  opini 
on  the  subject  ia  interesting :  — 

"Je  u'ai  jamais  vii  de  bijou  auaai  beau,  in  aussi  dSlicatement 
travaillS.  II  est  de  I'epoque  de  Phidias  ;  dans  le  profil  de  la  dfiesse 
on  surprend  nne  trace,  tres  Ug^re,  mais  trfea  aenaible,  d'archaisme ; 
meme  le  sourire  dcs  d^essea  d'ancien  style  s'y  retrouve.  La  forme 
et  le  d^cor  des  roiiea  rappellent  lea  plus  vielles  monnaiea  d'Eub^e, 
&'j  carr^  creui ;  lea  chevaux  sont  de  la  race  de  ceux  du  Parthenon." 

According  to  the  same  authority  it  was  found  in  the  FelopoD- 
nesos.     Total  height,  M.0.05  ;  height  of  group  alone,  M.0.032. 

24.  Silver  ring  with  oval  bezel,  on  which  is  an  intaglio  design 
representing  a  NereTd  riding  a  hippocamp  to  left  and  carrying  a 
shield.  Greek,  probably  fifth  century  B.  C.  Length  of  bezel, 
M.0.02. 

25.  Two  fragments  of  a  Greek  necklace,  of  gold,  consisting  of 
a  narrow  braid  of  seven  atranda  of  the  finest  gold  wire.  From 
thia  are  suspended  very  small  rosettea  forming  a  thick  row,  and 
from  these  again,  small  pendants.  Each  fragment  includea  one 
end  of  the  clasp,  which  is  decorated  with  a  conventional  pattern  in 
filigree,  and  the  whole  is  executed  with  exquisite  skill.  Except 
for  the  clasp,  the  shape  has  a  general  resemblance  to  that  of  the 
necklace  published  in  the  Antiquiti»  du  Bospkore  Cimmirien,  pi. 
IX.  fig.  1.  Length  of  one  fragment,  M.0.082;  of  the  other, 
M.0,103.     Width  of  the  necklace  including  the  pendants,  M.0.011. 

26-28.  Three  small  bars  of  gold,  all  of  the  same  length,  each 
with  a  border  and  a  apiral  pattern  of  filigree.     From  one  of  them 

•  Wlien  the  earring  was  recuived  here,  the  wings  were  crushed  oat  of 
shape,  being  bent  over  Ihe  shoulders  as  they  are  represented  Lo  the 
lllastratkins  cited  above.  The;  have  since  been  stralgbtened  out  to  their 
original  angle,  that  Is,  projecting  almost  dlrectl;  from  the  back.  As  a 
result  the  figure  has  gained  greatly  In  animation,  and  the  design  of  the 
whole  as  a  composition  is  much  improved,  the  wings  now  servtug  as  an 
excellent  balance  to  the  hordes. 
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hang  two  pendants,  each  consisting  of  three  chains  with  a  satyr- 
mask  at  the  top,  and  little  balls  at  the  ends.  There  is  also  a  third 
pendant  of  similar  style,  which  has  come  apart  from  the  bar  to 
which  it  belongs.  On  the  back  of  each  bar  are  five  pairs  of  very 
small  rings  of  gold.  The  purpose  of  these  ornaments  I  am  unable 
to  determine.  They  are  Greek,  and  in  shape  they  resemble  that 
published  in  the  AntiquUes  du  Bosphore  Cimmerien^  pi.  23,  No. 
16.     Length,  M.0.035. 

29.  Grreek  necklace,  the  links  consisting  alternately  of  small 
twisted  hoops  of  gold  wire,  and  beads  of  sardonyx  cut  into  the 
same  shape  as  the  gold  hoops.  From  it  hangs  a  pendant  consist- 
ing of  the  small  figure  of  a  seated  Eros,  wrought  of  solid  gold, 
charming  in  both  design  and  execution,  and  below  this  a  hollow 
cylinder  decorated  with  busts  of  griffins  in  open  relief  work. 
This  is  but  a  portion  of  the  whole  pendant,  the  rest  of  which  is 
missing.  The  necklace  itself  is  also  incomplete.  Judging  by  the 
type  of  the  Eros,  this  belongs  in  the  early  part  of  the  Hellenistic 
period.  Length  of  necklace,  M.0.32 ;  height  of  the  figure  of 
Eros,  M.0.02. 

30.  Gold  ring,  with  oval  bezel,  on  which  is  an  intaglio  repre- 
senting a  Lion  devouring  a  Dolphin.  Greek,  the  style  and  work- 
manship like  the  fourth  century  coins  of  Velia.  Length  of  bezel, 
M.0.015. 

31.  32.  Pair  of  gold  earrings.  The  hook  consists  of  a  small 
spiral  of  twisted  wire,  to  the  lower  end  of  which  is  attached  a 
rosette,  from  which  hangs  an  amphora,  delicately  made.  Greek, 
fourth  century  B.  C.  ?     Length,  M.0.04. 

33.  Gold  diadem  (?)  of  exceptionally  delicate  and  beautiful 
workmanship.  It  consists  of  an  open  framework  of  gold,  slightly 
curving,  one  inch  wide,  and  at  present  seven  and  one  quarter 
inches  long.  One  end  is  broken  off,  and  it  is  not  possible  to  say 
just  how  much  is  missing.  The  space  between  the  borders  is  occu- 
pied by  scrolls  of  gold  wire,  to  which  many  small  fiowers  —  includ- 
ing various  types  of  the  conventional  '*  palmetto"  or  honeysuckle, 
as  well  as  naturalistic  shapes  —  are  attached  by  wires.  Each  flower 
is  wrought  with  the  utmost  detail,  every  petal  being  modelled  care- 
fully, and  even  surrounded  by  a  tiny  filigree  border.  The  hearts  of 
a  number  of  the  flowers  are  arranged  as  settings  for  bits  of  colored 
glass  paste.  Some  of  the  pastes  are  still  preserved,  but  the 
majority  are  gone,  and  in  a  few  instances  their  places  have  been 


filled  with  modern  BohstituteB  (mother-of-pearl,  etc  ).  The  end 
that  sarviveB  is  ronnded,  and  has  a  ring  attached  to  it.  I  am 
doubtful  about  the  purpose  of  this  remarkable  piece  of  jewelry, 
never  having  seen  one  of  the  same  shape,  but  on  the  whole  it  seems 
most  likely  to  have  been  used  as  a  diadera,  and  sewed  to  a  ribbon 
or  fillet  which  was  tied  around  the  head.  It  ia  undoubtedly  of 
Greek  execution,  and  of  a  good  period,  —  the  latter  part  of  the 
fourth  or  early  part  of  the  third  century  B.  C.  Probably,  also,  its 
use  was  sepulchral,  that  is,  it  was  part  of  the  adornment  with  which 
a  dead  person  was  laid  away  in  a  tomb  or  grave.  Length,  IW. 0.185  ; 
width,  M.0.025. 

34.  Gold  ring,  with  a  broad,  almond-shaped  bezel,  on  which  is 
an  intaglio  figure  of  an  Aatragalizousa  (girl  playing  knuckle-bonea) , 
kneeling  profile  to  left.  Greek,  fourth  century  B.  C.  ?  Length  of 
bezel,  M. 0.015. 

35,  36.  Two  gold  buttons,  alike  in  shape,  size  and  design. 
Each  is  round,  nnd  concave  in  the  centre,  with  a  broad  flat  margin. 
In  the  centre  is  a  rosette,  with  lines  radiating  from  it,  the  rosettes 
and  lines  made  separately  and  soldered  together.  The  margin  is 
decorated  with  flue  filigree  wort.  The  back  of  each  button  is 
ribbed.     Diameter.  M.0.02. 

37.  Large  gold  finger  ring,  with  a  bezel  in  the  form  of  a  large 
lyre,  in  the  various  parts  of  which  pastes  or  gems  were  formerly 
inserted.  Of  tliese  nothing  is  left  except  a  fragment  in  one  of 
the  middle  divisions.     Length  of  lyre,  M.0.027. 

38.  Gold  ring,  of  rough  shape  and  workmanship,  consisting  of 
a  band,  M. 0.007  wide,  fluted  on  the  onlside.  Around  it  runs  an 
inscription  in  late  Greek  letters.  Some  of  the  letters  seem  to  have 
been  obliterated  iu  joining  a  break.     Diameter,  iU. 0.021 . 

39.  Silver  bezel  of  a  finger-ring,  with  the  portrait  head  of  a 
man,  profile  to  left.     Roman.     Length,  M. 0-018. 

For  Htigs,  see  also  Gems,  Nos.  44,  47,  50,  51,  62,  66,  70. 


TEKKA-COTTAS. 

1.  Archaic  Boeotian  iuage.  or  dolt,  with  small  head,  length- 
ened neck,  bell-sbaped  body  (hollow)  and  swinging  legs.  Type 
like  that  discussed  and  illustrated  by  M.  Holleaus  in  the  Monu- 
ments Plot,  vol.  I.,  pp.  21  ft,  and  pi.  3.  The  arms,  ears  and 
breasta  are  modelled,  the  hair  is  painted,  and  the  irises  are  white 
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meander,  on  the  ribs  a  herring-bone  pattern,  and  a  black  band 
around  the  base.  Each  handle  is  decorated  with  a  moastika^ 
bounded  above  and  below  by  rays,  bands,  etc.  On  the  inside  of 
the  rim  is  a  series  of  fourteen  crosses,  separated  by  short  perpen- 
dicular lines.  Broken  and  repaired,  a  few  chips  missing.  Height 
to  top  of  handles,  M.0.28. 

3.  Vase  in  the  shape  of  a  horn  (the  pointed  end  the  top),  with 
a  stopper  which  is  pierced  by  a  hole,  and  a  flat  bottom.  Usual 
geometric  ornaments,  lozenges,  zigzags,  etc.  Broken  at  the  top, 
and  repaired  with  slight  restorations.     Height,  M.0.165. 

Boeotian, 

4.  OiNTMEMT-JUG  in  the  form  of  a  foot,  with  sandal.  Flat 
round  lip  and  a  small  handle.  Straps  and  ornaments  of  sandal 
painted  in  dark  brown.     On  the  sole  is  incised  the  inscription :  — 

nPY.TON'aroll^^_5^ 

TpvTwv  ivoirjacy.  This  is  the  first  appearance  of  the  name  of  the 
potter  Gryton.  That  the  signature  is  Boeotian  is  shown  by  the 
form  of  the  letters  and  the  use  of  the  digamma  in  the  aorist.  See 
Kretschmer,  Vaseninschriften^  p.  53,  No.  4,  and  an  inscription 
from  the  Ptoion,  B.  C.  H.  1886,  pi.  vii,  p.  77,  C.  I.  G.,  Gr.  S.  I, 
2729.  This  gives  us  another  Boeotian  potter  in  addition  to 
Gamedes,  Theozotos,  Menaidas  and  Iphitadas.  (JBd>m.  JUditth. 
1897,  p.  105.)  Broken  at  the  toes,  which  are  missing.  Height, 
M.0.074 ;  length,  M.0.09. 

5.  Ptxis  of  the  plain  **  cheese-box"  shape,  with  cover.  The 
cover  is  decorated  with  a  checker-board  pattern  around  the  sides, 
and  lines  and  a  band  around  the  top.  From  the  centre  of  these 
rises  a  head  of  archaic  type,  modelled  in  fhll  round,  which  serves 
as  a  handle.  Flesh  yellowish  white,  details  and  hair  dark  brown. 
In  the  hair  a  fillet  decorated  with  a  meander.  The  pyxis  itself  is 
encircled  by  lines  of  dark  brown  and  red,  with  a  projecting  rim 
around  the  bottom,  and  two  plastic  circles  underneath.  Head 
broken  off  and  replaced  with  slight  restorations.  Diameter,  M.0. 12 ; 
height,  M.0.136. 

6.  Large  alabastron.  Form  like  Catalogue,  No.  22.  Boeotian 
imitation  of  the  Corinthian  style.  A  large,  bearded  and  winged 
figure,  running  to  left,  wearing  a  short,  tight-fitting  chiton,  and 


boots  with  curling  tops.  Anns  outstretched.  In  front  of 
and  facing  him  stands  a  large  cock.  The  field  is  thickly  studded 
with  dots,  croBsea,  circles,  etc.,  and  there  arc  two  meaningless 
inscriptions ;  — 

*i.TnBis3aA    *ee 

Below,  a  band  of  rosettes,  and  on  the  bottom  a  large  rosette. 
The  surface  is  covered  with  a  thin,  cream -colored  slip,  the  decora- 
tions are  in  brown  with  pnrple  details,  and  roughly  incised  lines 
are  used  in  the  drawing,  which  is  poor  throughout.  Broken  and 
repaired,  with  unimporlaDt  restorations.     Height,  M.0.28. 

Prulo-Corinthian.     (a)   Greek. 

7.  Smail  lektthos,  form  like  Catalogue  No.  19.  Clay,  pale 
red.  Decorations,  in  brown  (no  incised  lines):  on  the  lip  dotted 
rosettes,  on  the  shoulder  pot-hooks,  on  the  handle  inverted  tri- 
angles, encircling  the  bodj-  parallel  lines,  at  the  bottom  rays  with 
dotted  rosettes  between  them.  Just  below  the  shoulder,  on  a 
broad  band,  is  the  inscription  :  — 

o■1g^ll5V^v^^s^|ong1sclq•s^ 
Qvppoi  I*  iTToirtatv  'AyaifiXiai,  "  Pjrrhos,  son  of  Agasileos,  made 


This  encircles  the  vase,  and  a  line  is  drawn  across  the  band  to 
separate  the  beginning  from  the  end.  The  importance  of  this 
inscription  will  be  apparent  to  students  of  early  Greek  vases,  not 
only  because  the  name  Pyrrhoa  nppcara  here  for  the  first  time 
in  the  list  of  Greek  potters,  but  because  the  character  of  the 
inscription  shows  it  to  be  among  the  earliest  potters'  signatures 
that  are  known,  and  to  belong  well  within  the  limits  of  the  seventh 
century  B.  C.  The  alphabet  is  apparently  that  of  the  colonies  of 
Chalkls.     Rim  slightly  broken  ;  otherwise  intact.     Height,  M. 0.05. 

(6)  Italic. 
8.  Tripodic  PIXI8,  with  cover.  Form  similar  to  Furtwangler's 
Catalogue,  No.  I'JS.  Yellow  clay  with  dark  brown  decorations. 
Lines  and  bands  on  the  sides,  legs  dark  brown.  Circular  bands 
inside.  Three  slight  mouldings  on  the  rim.  Cover  with  flange 
and  a  plain  button,  decorated  with  bands  and  lines.  Cover 
slightly  restored.  See  Gsell,  Fouiltea  de  Vulci,p.  114,  No.  46. 
Diameter,  M.0.07. 
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9.  Companion  piece,  with  slightly  different  arrangement  of 
lines.  Gsell,  p.  114,  No.  45.  Broken  and  repaired.  Diameter, 
M.0.075. 

10.  Ptxis  of  the  *^  cheeee-box  "  shape,  with  no  handle  on  the 
cover.  Bottom  slightly  convex.  Plastic  moulding  on  the  rim  of 
the  cover.  Clay  yellow,  the  top  and  sides  of  the  cover  decorated 
with  groups  of  short,  wavy  lines  in  dark  brown,  between  bands  of 
red.  Gsell,  p.  114,  No.  47.  Broken  and  repaired,  with  slight 
restorations.     Diameter,  M. 0.084. 

11.  Companion  piece  to  No.  10,  but  not  so  well  preserved. 
Identical  in  shape  and  decoration.  Gsell,  p.  115,  No.  48. 
Broken  and  repaired,  the  box  itself  with  slight  restorations,  the 
cover  considerably  restored.     Diameter,  M.0.08. 

12.  Lektthos.  Form  like  Catalogue  No.  21.  Yellow  clay, 
with  dark  brown  decorations.  On  the  rim  rays,  with  points  towards 
the  centre.  On  the  shoulder  radiating  lines,  and  splashes  on  the 
handle.  Bands  on  the  body,  with  purple  and  white  lines  added. 
Gsell,  p.  115,  No.  49.  Broken  and  repaired,  with  slight  restora- 
tions.    Height,  M.0.105. 

18.  Shallow  Dish,  with  small  foot  and  two  very  small  handles. 
Form  like  Catalogue  No.  188.  Brownish  yellow  clay,  with  red- 
brown  decorations,  bands,  splashes  on  rim,  and  clusters  of  short 
pointed  lines  outside ;  inside,  bands  and  a  row  of  dots.  Gsell, 
p.  144,  No.  44.     Broken  and  repaired.     Diameter,  M.0.25. 

14.  So-CAXLED  Thymiaterion.  Form  like  Catalogue  Nos.  76 
and  258.  Yellow  clay,  unpainted.  Plastic  mouldings  on  rim, 
sides  and  foot.  Gsell,  p.  116,  No.  65.  Intact.  Height, 
M.0.078.     Diameter,  M.0.102. 

15.  Small,  squat  vase  in  the  form  of  an  amphora  without 
handles.  Clay  yellow.  The  entire  vase  painted  red.  Gsell,  p. 
117,  No.  86.     Intact.     Height,  M.0.116. 

Corinthian. 

16.  Aryballos.  Form  like  Catalogue  No.  32.  Clay  greenish 
yellow.  The  body  is  divided  into  narrow  sections  by  incised  lines, 
which  run  vertically  from  the  neck  to  the  centre  of  the  bottom. 
These  sections  are  colored  alternately  dark  brown  (glaze),  purple 
and  white.  Gsell,  p.  116,  No.  66.  Broken,  and  repaired  with 
slight  restorations.     Two-thirds  of  the  lip  gone.     Height,  M.0.06. 

17.  Small,  pear-shaped  alabastron.     Form  like  Catalogue 


No.  22.  Two  sphinxea  seated  via-a-Tia,  each  wearing  a  high  crowa 
(kalathoB).  Between  tbem  a  serpent,  the  body  covered  with 
incised  dots.  In  the  field  roaeltea,  and  behind  the  sphinxes  two 
flowers.  Around  the  vim  and  neck  radiating  points.  On  the  bot- 
tom a  rosette.  Decorations  in  dark  red,  incised  lines  and  dark 
red  paint  freely  used.     Intact,     Height,  M.0.07. 

18.  Small  ointmeht-vase  in  the  form  of  a  boar's  head,  with 
month  open  and  all  the  teelh  showing.  Small  ronnd  opening  in 
the  back  of  the  head,  which  forms  the  top  of  the  vase.  Tbrre  is  a 
hole  through  each  ear  for  euspeosion,  and  three  holes  at  the  base 
of  one  ear,  to  attach  a  stopper.  Clay  pale  yellow,  details  and 
decorations  painted  in  red.  Around  the  opening  a  tongue  pat- 
tern. Aronud  the  edge  of  the  head,  a  lotos-acroll  pattern  of 
Oriental  type.  The  rest  of  the  surface  is  thickly  covered  with 
small  dots.  No  incised  linea.  Slightly  broken,  and  repaired 
without  restorations.     Height,  M. 0.075. 

19.  Lbkane.  Form  like  Catalogne  No.  72,  but  without  a 
cover.  Clay  greenish  yellow.  Decorations  :  around  the  shoulder 
a  dotted  zigzag  in  brown ;  around  the  middle  of  the  vase  a  broad 
bond  of  animals,  — three  lions,  two  ibexes  and  a  bird,  —  the  field 
filled  with  flowers  and  dots.  Above  and  below  this  are  broad 
bands  and  stripes  in  brown.  Incised  lines  are  used  in  the  principal 
band  only,  for  the  details  of  the  animals  and  the  Bowers.  Purple 
is  used  in  the  animals.  Intact,  but  the  colors  much  worn.  Height, 
M.0.14.     Lent  by  Lieut.  J.  B.  Murdock,  U.  S.  N. 

20.  Lektthos,  with  short  neck,  oval  body,  and  base.  Clay 
pale  brownish  yellow.  The  body  is  covered  witli  black  glaze  and 
encircled  by  three  pairs  of  purple  stripes.  Purple  is  used  also 
around  the  rim,  the  neck  and  the  base.  Intact.  Colors  somewhat 
worn.   Height,  M.0.245.    Lent  by  Lieut.  J.  B.  Murdock,  U.  S.  N. 

Italo'  Corinth  ia  n . 

21.  Shall  ktlix.  Form  somewhat  like  Catalogue  No.  359,, 
Pale  reddish  clay.  Outside  and  inside  entirely  covered  with  a  dull,  I 
reddish  glaze,  except  for  a  band  of  natural  clay  on  a  line  with  the 
handles.  Outside:  lower  half,  on  an  orange-red  ground,  conven* 
tional  decorations,  apparently  derived  from  early  lotos-scroll  pat- 
terns, drawn  in  roughly  incised  lines,  with  details  in  purple  and 
white,  coarsely  painted.     Between  the  handles,  clusters  of  short, 
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perpendicular  lines  of  orange-red,  on  the  natural  color.  The  lip 
and  interior  painted  the  same  color,  and  filled  with  three  rows  of 
dotted  rosettes,  ia  white,  with  white  lines  between  the  rows. 
Gsell,  p.  116,  No.  58.  Broken  and  repaired,  with  slight  restora- 
tions.    Diameter,  M.0.132. 

22.  Shall  bowl,  on  a  high  foot,  and  without  handles.  Two 
plastic  mouldings  at  the  junction  of  the  foot  and  body.  Around 
the  body  a  frieze  of  birds,  rosettes,  etc.  Incised  lines  and  purple 
paint  freely  used.  Gsell,  p.  114,  No.  43.  Foot  partly  restored. 
Diameter,  M. 0.105. 

23.  Jug,  with  ribbed  handle.  Form  like  Catalogue  No.  255. 
At  the  junction  of  rim  and  handle,  two  upright  disks  in  imitation 
of  metal-work,  each  ornamented  with  a  painted  rosette.  Three 
bands  of  animals.  Upper,  four  swans  profile  to  right.  Middle, 
two  goats,  two  panthers  and  a  boar,  alternated,  profile  to  right. 
Lower,  two  goats,  two  boars  and  a  lion,  profile  to  right.  Decora- 
tions in  dark  brown,  with  incised  lines,  and  red  and  white  paint. 
The  field  thickly  studded  with  fiowers  and  dots.  The  inside  of  the 
mouth  is  brown,  with  a  dark  red  band.  A  moulding  at  the  junction 
of  the  neck  and  shoulder,  on  which  are  yellow  dots.  At  the  bottom 
rays.  Gsell,  p.  115,  No.  57.  Broken  and  repaired,  with  unim- 
portant restorations.     Height,  M.0.281. 

Black-Figured  Style. 

24.  Tripodio  pyxis,  with  cover,  of  the  so-called  **  Attic-Corin- 
thian "  style,  but  more  probably  of  Boeotian  origin  (figures  in  fine 
black  glaze,  with  purple  details  and  incised  lines,  on  red  clay  of 
fine  quality).  The  body  of  the  vase  is  of  the  ^^kothon"  shape, 
with  the  nm  extending  down  into  the  interior,  at  an  angle  with  the 
top.  Around  the  top  is  a  band  of  animals,  —  three  sirens,  two  lions, 
two  panthers,  and  two  boars,  with  a  lotos  pattern  between  two  of 
the  sirens.  Below  the  band  is  a  moulding,  with  dots.  On  the 
first  leg  are  two  seated  sphinxes,  vis-i-vis,  with  a  rosette  between. 
On  the  second,  two  sirens,  vis-a-vis,  with  a  rosette  between.  On 
the  third,  two  lions  standing  opposite  each  other,  heads  turned 
back,  a  rosette  over  each,  and  one  between  tbem.  On  the  cover 
are  rays  bounded  by  a  band  of  dots.  Outside  of  this  is  a  band 
composed  of  two  sphinxes,  two  panthers,  two  lions  and  a  goat.  Ro- 
settes in  the  field.     The  handle  is  cone-shaped,  with  a  fiat  top,  on 


which  is  a  rosette.  Zigzags  on  the  sides.  The  general  scheme  of 
decoration  strikingly  suggests  the  tripod  vase  from  Tunagra,  in 
Berlin,  Arch.  Zeit.  1881,  pie.  4-6.  One  leg  brohen  and  repaired, 
and  cover  slightly  chipped.  Diameter  at  top,  M.0.23  ;  at  bottom, 
M.0.26. 

25.  Amphora  of  the  Caeretan  or  "  Tyrrhenian  "  style.  Form 
like  Catalogue  No.  814.  The  principal  decoratrons  are  divided 
into  three  broad  bands  ;  — 

I.  (on  the  shoulder) .  A.  Ubbakles' fight  with  the  Auazons. 
In  the  centre  is  Herakles  (hEPAKL-E*)  rusliing  to  right,  in  a 
short  chiton,  over  which  are  his  lion's  skin,  belt  and  scabbard.  He 
brandishes  a  sword  in  his  right  hand,  and  grasps  with  his  left  the 
right  arm  of  an  Amazon  OxaMO^A-^A)  who  has  fallen  upon  one 
knee  in  front  of  him.  She  is  clad  in  a  short,  tight-fitting  chiton 
(a  row  of  eight  squares  down  the  front  of  the  garment,  with  an 
animal  in  each,  in  white),  greaves  and  a  helmet,  carries  a  round 
shield,  a  sword  (which  hangs  at  her  side)  and  a  spear.  With  the 
spear  she  is  attempting  to  stab  Herakles.  Beyond  her  is  Telaraon 
(TtUAMOh")  walking  to  right,  nude  except  for  helmet  and 
greaves,  and  carrj'ing  a  Boeotian  shield.  With  the  spear  in 
his  right  hand,  he  thrusts  at  another  Amazon  (stMIa)  who 
is  running  towards  him,  brandishing  a  spear.  She  wears  a  short 
chiton  and  belmet,  but  no  greaves,  A  sword  hangs  at  her  side, 
and  on  her  left  arm  she  carries  a  large,  round  shield,  decorated 
with  cross-hatched  lines,  incised.  At  the  left,  behind  Herakles, 
a  third  Amazon  (^Til'^AT^Al)  advances  to  left,  stabbing  with 
her  spear  a  warrior  (?3AAiMlT)  who  has  fallen  to  one  knee,  and 
turns  his  head  away  from  his  opponent.  She  wears  a  helmet, 
chiton  and  greaves,  and  carries  a  round  shield  (device  an  eiglit- 
pointed  star,  white,  on  an  incised  rosette).  He  is  nude,  except 
for  a  helmet  and  greaves,  and  carries  a  spear  in  his  right  band  and 
a  flliield  in  his  left.  The  flesh  of  all  the  Amazons  is  painted  white, 
except  the  right  arm  of  Ainipe,  which  is  black.  White  is  used  on 
Herakles'  chiton,  the  handles  of  the  swords,  the  shields,  and  the 
crests  of  the  helmet ;  red  on  the  interior  of  the  shields,  the  belts, 
and  the  chitons  of  Ainipe  and  Pantariste. 

B.     Four  dancing  men,  between  two  swans. 

II.  On  the  front,  a  sphinx  (flesh  white,  wings  black  and 
white) ,  seated  between  two  sirens.  The  leet  of  this  band  Is  occu- 
pied by  four  panthers  and  a  browsing  goat. 
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in.  A  ram  between  two  panthers,  and  a  swan  between  two 
panthers. 

Blade  glaze  on  tbe  foot,  rim  and  handles.  Plastic  moulding  at 
the  Junction  of  the  neck  and  shoulder.  Indsed  lines,  white  and 
red  paint  freely  used.  Inside  tbe  rim  and  on  the  edge,  dark  red 
bands ;  on  the  neck  a  palmetto-lotos  chain ;  on  the  shoulder  a 
tongue  pattern,  alternately  red  and  black.  At  the  bottom  rays, 
and  on  the  foot  a  broad  stripe.  Slightly  cracked  on  one  side,  and 
a  small  break  in  the  surface  of  the  middle  band.  Otherwise  intact. 
Height,  M.0.894. 

26.  CoTER  OF  A  LARGE  YASE,  richly  dccorated  with  bands  of 
ornament,  beautifully  drawn.  In  the  centre  is  a  button  in  the 
form  of  a  pine-cone,  covered  with  a  scale  pattern.  Around  the 
button  is  a  tongue  pattern,  alternately  red  and  black,  and  ontside 
of  this  seven  concentric  bands  or  circles,  the  prindpal  one  of 
which  is  filled  with  animals,  including  four  stags,  one  doe,  four 
sirens  and  a  swan.  The  other  bands  consist  of  undulating  ribbons, 
dots  and  lines,  with  a  dotted  zigzag  around  the  outside.  Clay  red, 
decorations  in  black  glaze  with  red  details,  the  animals  drawn  with 
incised  lines  of  remarkable  delicacy.  From  the  Tyszkiewicz  col- 
lection, sale  catalogue.  No.  13,  and  formerly  in  the  possession  of 
Eugene  Piot.  Handle  broken  off,  but  replaced  with  slight  restora- 
tions.    Diameter,  M.0.20. 

27.  Amphora.  Form  like  Catalogue  No.  810.  Principal 
decorations :  A.  In  the  centre  is  a  girl  sitting  in  a  swing,  profile 
to  right,  clad  in  a  long  chiton  with  short  sleeves,  and  wearing  a 
fillet  in  her  hair.  Facing  her  stand  a  youth  in  a  mantle,  and  a 
bearded  man  wearing  a  chlamys,  his  right  hand  raised.  Behind 
the  girl  stand  two  bearded  figures,  profile  to  right,  one  wearing  a 
long  chiton  of  white.  The  flesh  of  the  girl  is  white.  Red  is  used 
for  tbe  fillet  in  her  hair,  on  her  dress,  and  on  the  garments,  hair 
and  beards  of  the  other  figures.  Red  and  white  rosettes  on  some 
of  the  garments.     (An  illustration  of  the  Aiora  festival?) 

B.  In  the  centre  a  winged  female,  running  profile  to  right, 
looking  back.  She  is  clad  in  a  short  chiton,  and  rests  both  hands 
on  her  hips.  Behind  her  stand  two  bearded  figures,  their  arms 
enveloped  in  their  mantles,  and  in  front  of  her  a  third,  with  one 
hand  raised  above  his  head.  White  is  used  for  tbe  fiesh  and  wings 
of  the  female,  red  on  her  chiton  and  fillet,  and  on  the  hair  and 
beards  of  the  other  figures.  Red  and  white  are  also  used  on  the 
rosettes  on  the  garments. 


The  body  of  the  vase  is  covered  witti  a  greenish- black  glaze, 
thioly  applied  in  places,  with  a  red  panel  on  each  side.  Above 
the  figures  in  each  panel  is  a  chain  of  lotoa-biids.  Around  the 
vase,  above  and  below  the  pictures,  are  narrow  lines  of  red, 
paiott'd.     Al  tlie  bottom  raya.     lulact.     Height,  M. 0.401. 

28.  Large  a»fhoba.  Form  somewhat  like  the  preceding,  with 
shoulder  and  neck  merging  into  each  other,  and  broad,  fiat  handles. 
Principal  decorations,  la  a  panel  on  each  side  :  A.  Hgraelgs  b 
iNG  Olympos.  At  the  left  of  the  scene  ia  Athena  mounting  her 
chariot  (biga),  holding  the  reins  in  both  hands,  and  a  goad  in  the 
right.  She  wears  a  long  chiton,  over  which  ia  the  aegis,  and  a 
high  crested  Attic  helmet.  Beside  the  horses,  and  partly  con- 
cealed by  tbein,  is  llerakles,  in  a  lion's  skin,  looking  back  at 
Athena,  and  leading  an  eslra  horse.  By  the  horses  stand  lolaoa, 
and  a  servant  (youth),  only  the  bead  and  shoulders  of  each  being 
visible.  lolaa  is  bearded,  and  wears  a  cap  (pilos).  At  the  right, 
in  front  of  the  horses,  walks  Hermea,  looking  back,  clad  in  a 
chlamys,  buckled  at  the  neck,  a  pilos,  and  high  shoes,  and  hold- 
ing the  caduceus  in  his  right  h^iid.  Above  the  horses  is  the 
inscription  KAUOS  ANTIMAXOS-  A  triangular  piece  which  in- 
cluded the  feet  and  hind  quarters  of  the  horses,  the  wheels  of  the 
chariot  and  the  feet  of  Hermea,  ia  missing,  and  hns  been  restored 
in  plaster,  B.  Tub  rape  of  the  Tripod.  Two-thirds  of  the 
scene  is  missing.  At  tiie  right  Heraklea,  nude,  walks  away, 
carrying  the  tripod  over  his  shoulder  in  his  left  hand,  and  his 
club  in  his  right,  looking  back  at  Apollo  (enlire  upper  part 
gone)  who,  clad  in  a  short  chiton,  is  presumably  grasping  the  tri- 
pod. Beside  him  is  a  deer  (bead  missing),  and  behind  him  follows 
Artemis,  clad  in  a  chiton  and  bimation.  Only  the  lower  part  of 
the  body  of  Artemis  and  the  top  of  her  head  are  preserved.  Be- 
yond Herakles,  at  the  extreme  right,  ia  Athena,  profile  to  left,  of 
whom  only  a  portion  of  the  head,  with  the  helmet,  shoulder  and 
right  foot  are  preserved.  Red  ia  used  on  the  caps  of  Hermes  and 
lolaoe,  on  the  moustache  of  Hermes,  and  the  harness  and  manes 
of  the  horBes.  White  was  used  for  the  flesh  of  the  fcinalo  figures, 
but  has  disappeared.  Around  the  neck  a  red  stripe,  ivy-leaves  on 
tfae  handle,  and  at  the  bottom  rays.  Above  the  panels  coctaining 
the  principal  decorations  ia  a  p.iluietto-lotoa  chain.  One  handle 
is  restored.  As  noted  above,  the  vaae  has  been  lurgely  restoretl, 
but  the  designs,  so  far  as  preserved,  have   not  been  retouched. 
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Mentioned,  Klein,  Lieblingsinschriften,  2d  edition,  p.  35,  and  Pol- 
lak  in  the  Arch,  Epigr.  MiUheilungen  aus  Oesterreich^  1895,  p.  16. 
Height,  M.0.615. 

29.  Kylix  bt  Tleson.  Form  like  Catalogue  No.  364.  Interior : 
in  a  circle  surrounded  by  a  tongue  pattern  (alternately  black  and 
red) ,  is  a  wounded  stag,  profile  to  right,  pierced  by  a  spear  (partly 
restored).  The  neck  and  details  are  red,  and  also  the  blood  which 
is  pouring  from  the  wound.  The  incised  lines  are  delicately 
drawn.  Exterior:  a  palmetto  on  each  side  of  the  handles. 
Between  them  is  the  inscription :  — 

TUE^OM   HO    NEAP-f-O   EPOIESEh" 

TXi/o-cDv  6  Neapxov  iirottfaev.  The  inscription  is  the  same  on  both 
sides,  except  that  on  one  there  is  an  E  after  the  HO.  Greenish- 
black  glaze  on  the  interior,  and  on  the  foot  and  lower  part  of 
the  exterior ;  the  upper  half  plain.  Gsell,  FouUles  de  Vulci^  III, 
part  2,  pi.  9.  Broken  and  repaired,  with  some  restoration.  Height, 
M.0.143 ;  diameter,  M.0.225. 

30.  Etlix  bt  Xenokles,  of  the  same  type  as  the  preceding. 
Interior :  in  a  circular  field  bounded  by  three  lines,  the  fore  part 
of  a  horse  and  rider,  galloping  to  left.  Red  on  the  neck  of  the 
horse  and  hair  of  the  rider.  Below  the  horse  is  the  inscription 
^Oni.^O.  Exterior:  a  palmetto  on  each  side  of  the  handles,  and 
between  them  the  inscription  XSE^OKUE  $  •  EPOlESEM- 

See  Kretschmer,  Griechische  Vaseninschriften,  p.  177,  No.  165 ; 
Klein,  Meistersignaturen,  2d  Ed.,  p.  80,  No.  9 ;  Korte,  in  the 
Annali  delV  Instituto^  1877,  p.  130.  Kretschmer  shows  that  the 
word  in  the  interior  is  a  proper  name,  Orrippos,  the  Attic  form 
of  Orsippos,  not  as  Korte  thought,  an  epithet  of  the  horse,  — 
ovpiTTTTos,  '*  swift."  The  same  name  occurs  on  a  black-figured  hydria 
in  Florence.  (Kretschmer,  p.  210,  note  1.)  Broken  and  repaired, 
with  slight  restorations.  One  handle  missing.  Height,  M.0.093  ; 
diameter,  M.0.132. 

31.  Small  Lekythos.  Form  somewhat  like  Catalogue  No.  338, 
but  the  body  shorter  and  broader.  On  the  shoulder  is  an  inter- 
lacing band  of  lotos-buds.  On  the  body,  on  a  pale  buff  ground,  a 
female  figure  mounting  a  four-horse  chariot,  profile  to  right.  She 
wears  a  chiton  with  a  short,  tight-fitting  Jacket  over  it,  and  on  her 
head  a  stephan^  or  diadem,  into  which  her  hair  is  gathered  in  the 
style  of  the  well-known  figure  in  the  chariot  relief  of  the  Akropolis. 
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She  bolds  tlie  reins  in  both  hnnds,  and  in  the  right  a  goad  also. 
Behind  her  walks  Hermea,  lookia^  back,  and  estending  his  right 
band  behind  him.  In  the  left  he  carries  tlie  cadiiceua.  He  is 
bearded  and  wears  n  cap  (pilos),  abort  chiton,  chlamys  and  hiah, 
winged  boots.  The  details  of  the  fignres  are  elaborately  incised, 
and  red  ia  nacd  sparingly.  Above  the  figures  a  aimple  meander 
encircles  the  vas&.     In  the  field  Ja  the  inscription 

HO  PAIS    KAUOS    EmOi    AOKEJ 
'O  mus  KoXiK  t/ioi   BomT,   "The   boy   seema   beautiful  to  me." 
Broken  and  repaired,  with  slight  restorations.     Height,  M,0.1I2. 

32.  Amphora.  Form  like  Catalogue,  No.  316,  except  that  it 
is  a  little  broader  in  proportion  to  the  height.  The  body  of  the 
vase  ia  entirely  red,  with  black  figures  and  decorations.  Principal 
designs:  A.  Two  warriors,  one  pursuing  the  other,  profile  to 
right.  Each  is  heavy-armed,  witli  helmet,  greaves,  euirnss,  chiton, 
shield,  spear  and  sword.  The  one  pursued  is  running  and  looks 
back  at  his  opponeut,  at  whom  he  thrusts  with  bis  spear.  He  car- 
ries a  round  shield  (device,  the  fore  half  of  a  panther,  profile  to 
left,  head  full  front).  His  pursuer  is  also  brandishing  a  spear. 
B.  Combat  of  two  warriors,  both  heavy-armed.  The  one  at  the 
left  has  a  shield  of  Boeotian  form,  and  is  fighting  with  a  sword 
instead  of  a  apear.  The  other  carries  a  round  shield  (device  a 
whirl  pattern,  incised)  and  attacks  bis  opponent  with  bis  spear. 
Above  the  warriors,  in  both  pictures,  are  meaningless  inscriptions. 
The  drawing  is  carefully  done  throughout,  the  details  being  deli- 
cately incised.  Rod  is  used  on  the  helmets,  cuirasses,  greaves  and 
shields;  white  on  the  sword-belts,  handles  and  panther's  pawa. 
Black  glaze  inside  the  mouth,  with  four  stripes  in  red.  On  the 
outside  of  the  rim,  raya.  On  the  neck  a  pulmetto-lotos  chain. 
On  the  shoulder  a  tongue  pattern,  and  a  palmetto -lotos  chain  of 
different  type  from  that  on  the  neck.  Below  each  handle  is  a 
pattern  consisting  of  eight  spirals,  two  palmettos  and  an  inverted 
lotos.  Below  the  pictures  a  lotos-chain  border,  and  below  ibis 
rays.  On  the  foot  a  moulding  with  four  red  lines.  On  the  bottom 
a  button.  From  the  Morrison  Collection,  sale  catalogue,  No.  283. 
Formerly  in  the  Castellani  Collection.  Broken  and  repaired,  with- 
out restorations.  A  few  small  and  unimportant  pieces  missing. 
Height,  M.0.293. 

83.     OiNOCHoe.     Form  like  Catalogue  No.  3'i2.     The  decorated 


band  is  covered  with  a  pale  yellow  slip,  the  rest  of  the  vase  with 
black  glaze.  Priocipal  design.  Hekakl&s  walking  to  right,  lead- 
ing a  female  sphinx  by  two  cords.  He  lotiks  back  at  the  aphins, 
brandishing  his  club  above  his  head.  He  wears  a  lion's  skin,  which 
covers  his  entire  torso  and  is  girdled  about  the  waist.  The  sphinx 
is  of  a  common  tj'pe,  with  human  head,  ugiy  countenance,  long 
hair  and  open  moutb,  from  which  either  a  forked  tongue  or  a 
flame  (painted  red)  is  issuing.  The  entire  body  and  tail  are 
covered  wilh  short,  inciaed  lines,  representing  hairs.  In  the  field, 
in  front  of  Heraklee,  are  his  bow  and  quiver,  fastened  together,  and 
around  the  figures  are  two  meaningless  inscriptions.  The  rest  of 
the  band  is  occupied  by  long  branches  and  leaves,  of  an  archaic 
pattern.  At  the  junction  of  the  neck  and  shoulder  are  short 
radiating  lines.  Above  and  below  tlie  principal  band,  on  the  black 
glaze,  are  pairs  of  lines,  painted  red.     Intact,     Height,  M,0.I6. 

34.  Plastic  Kanthaeos,  in  the  form  of  two  male  heads.  Oacn 
to  back.  Handles  ribbed.  The  faces  are  quite  alike,  of  Tartar 
type,  with  slanting  eyes,  fat  cheeks,  pointed  noses,  and  each  wear- 
ing a  small  moustache.  They  are  in  the  natural  red  of  the  clay, 
with  eyes,  brows  and  moustaches  black.  The  whites  of  the  eyes 
are  white.  On  the  lobe  of  each  ear  is  a  amail  black  dot,  intended 
to  represent  it  as  perforated.  Above  the  heads  an  ivy-wreath 
encircles  the  outside  of  the  rim.  Around  the  inside  of  the  rim  is  a 
procession  of  water-birds,  walking  to  left  (details  incised,  and 
while  and  red  on  the  bodies).  The  inside  of  the  cup  is  covered 
with  black  glaze.  Broken  and  repaired,  one  handle  restored. 
Height  to  top  of  handles,  M.0.173. 

35.  Plastic  hhtton,  in  the  form  of  two  heads,  A.  A  female 
head,  of  tlie  later  archaic  style,  flesh  of  the  natural  red  of  the  vase. 
A  black  line  separates  the  hair  from  the  face,  and  there  are  traces 
of  red  or  purple  in  the  hair.  Eyes  white,  wilh  black  lids  and  iris, 
and  the  pupil  a  white  circle.  Traces  of  red  on  the  lips.  B.  Head 
of  a  negress,  with  large,  open  mouth,  and  teeth  showing.  The 
sex  is  indicated  by  earrings,  of  a  rosette  pattern.  Flesh  black 
glaze,  lips  red,  eyes  as  in  A,  with  white  eyebrows.  Hair  indi- 
cated by  a  mass  of  dots  in  relief,  with  traces  of  red  paint 
among  them.  Above,  the  cup  is  decorated  with  a  creamy  white 
band,  on  which  are  palmettos  in  black.  On  the  outside  of  the 
lip  are  five  narrow  rowa  of  dots,  separated  by  lines,  black  on  red. 
Below  the  palmettos,  on  one  side,  HO  PAIS    KAl-OS,  on  the 


other,  KAU05   HO  PAIS.     Broken  and  repaired,  with  some  res- 
toratioDB,  inclndiDg  one  eye  of  the  negresB.     Heigbt,  M.0.192. 

3S.  Aj-abastbon,  boioDging  to  the  cIbbb  described  by  H.  Win- 
nefeld,  Allien.  Mittk.  1889,  pp.  41  ff.  On  a  pale  yellow  ground  is 
a  negro,  walking  to  right,  looking  back.  He  wears  trousers  of 
modem  shape,  decorated  with  stripes  and  dots,  and  &  long-sleeved, 
close-fitting  jacket,  over  which  is  a  scarf  or  small  mantle,  wound 
about  his  arms.  Both  arms  are  extended.  In  one  hand  he  holds 
a  how,  in  the  other  an  axe.  On  the  hair  and  jacket  are  traces  of 
bright  red  paint ;  and  similar,  though  alight,  traces  behind  the 
head,  make  it  possible  that  he  wore  a  red  hat  or  headdress. 
Behind  bim  are  a  palm-tree,  with  twisted  trunk,  and  a  chair 
(dipbroB).      Intact.     Height,  M.0.142. 

37.  Plastic  rhyton,  in  the  form  of  a  female  head  of  the  later 
arch aic  style.  Above  the  head,  the  eup  ib  covered  with  a  white 
Blip.  On  the  front,  between  two  palmettos,  is  a  woman,  standing 
profile  to  left,  in  chiton  (dark  red),  bimation  (white),  and  with  a 
kerchief  enveloping  her  hair,  holding  a  mirror  in  her  right  hand, 
extended  in  front  of  her.  Beside  her  is  a  crane,  behind  her  a 
ivork-basket.  lu  the  field  SOJA)t.  On  the  back,  a  negro  like 
that  on  the  preceding  number,  in  long-sleeved  jacket  and  trousers 
(on  both  of  which  are  dots),  stretched  on  the  ground,  resting  hJB 
body  on  one  hand,  and  motioning  away  with  the  other.  In  the  field 
is  a  curious  object,  perhaps  a  bow  and  quiver.  Broken  and  repaired, 
with  Blight  restorations.     Height,  M. 0.172. 

38.  Tint  aupuora,  made  in  imitation  of  the  Panathenaic  am- 
phorae. Black-figured  stylo,  but  evidently  of  late  origin.  Princi- 
pal designs;  A.  Atheka  rushing  to  left,  with  shield  raised,  and 
brandishing  a  spear.  B.  A  winged  Ebos,  kneeling  profile  to  right, 
of  late  tj'pe,  with  feminine  headdress.  The  entire  figure  of  Eros, 
except  the  hair,  is  white,  with  the  details  drawn  in  yellow.  White 
is  also  used  in  the  fiesh  of  Athena,  and  in  the  decorations  of  her 
costume.  On  each  side  of  the  neck  of  the  vase  is  a  palmetto,  in 
white,  and  on  the  shoulder  a  tongue  pattern  in  black  and  wbite. 
One  handle  missing,  otherwise  intact.     Height,  M. 0,066. 


Red-Figured  Style. 

39.     KiLix  signed  by  Dubis.     Interior:  a  nude,  bearded  man. 
Ml  front,  bead  bent  in  profile  to  right,  balancing  himself  on  the 
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right  foot,  with  both  arms  extended.  Beside  his  right  leg  is  the 
corner  of  a  step,  or  base,  on  which  is  a  kyliz.  On  the  left  is  the 
comer  of  a  conch  or  chair,  on  which  lies  a  folded  garment.  In 
the  hair  of  the  man  is  a  red  fillet,  and  the  muscular  details  are 
drawn  in  diluted  glaze.     Around  his  head  is  the  inscription :  — 

AOPIS    EAPA05EN 

Aovpi9  typa}ff€Vy  the  whole  included  in  a  plain,  narrow  circle. 

Exterior:  A.  A  revel,  six  figures,  all  bearded  men.  In  the 
middle,  a  man  with  a  chlamjs  thrown  over  his  shoulders  advances  to 
left,  playing  the  double  flutes.  Opposite  him  is  a  nude  man,  appar- 
ently dancing,  his  right  hand  raised,  and  his  left  hand  holding  a 
skyphos  by  the  bottom.  Behind  the  flute-player,  at  the  right, 
come  two  nude  men,  each  with  a  kylix  in  the  left  hand,  and  the 
right  hand  raised.  At  the  left  are  two  men,  one  nude,  the  other 
with  a  chlamys  over  his  shoulders.  The  latter  has  both  arms 
raised,  and  carries  a  kylix  in  his  right  hand,  outstretched.  His 
companion  bends  forward  to  pick  up  a  kylix  which  is  on  the 
ground. 

B.  Similar  scene,  six  flgures.  The  three  on  the  right  advance 
towards  the  centre,  bearing  wine  bowls.  Facing  them,  a  fourth 
figure  is  dancing  on  one  foot.  The  fifth  is  walking  towards  the 
left,  holding  a  kylix  in  his  left  hand,  and  stretching  out  his  right 
towards  the  figure  on  the  extreme  left,  of  which  only  the  legs  and 
one  hand  remain.  The  surface  of  B  is  considerably  worn  and  dam- 
aged, but  that  of  A  is  fairly  well  preserved.  The  muscular  details 
are  drawn  in  diluted  varnish,  and  all  the  figures  wear  red  fillets 
(color  faded) .  Broken  and  repaired,  with  considerable  restora- 
tions.    Both  handles  missing.     Diameter,  M.0.27d. 

40.  Fragmentart  ktlix  signed  by  Uiebon  as  maker.  The 
inscription  HiEPO^*  EPOiE^Ei^  is  incised  on  the  under  side  of  the 
remainincr  handle.  Interior :  two  men  in  front  of  a  house.  The 
one  at  the  right  is  seated  on  a  rock,  apparently  in  deep  thought, 
his  head  resting  on  his  right  hand,  and  his  left  placed  against  his 
side.  He  wears  a  large,  broad-brimmed  hat  (petasos),  chiton  and 
chlamys,  and  large  rings  around  his  ankles.  (Lower  half  of  face, 
both  shoulders  and  right  hand  missing.)  His  companion  stands 
opposite  him,  and  looks  down  at  him  earnestly.  He  is  bearded, 
and  weares  a  pointed  hat  (pilos) ,  chiton  and  chlamys.  He  leans 
against  two  spears,  which  rest  upon  his  left  slioulder,  and  holds 


his  right  band  at  his  aide.  (Feet  and  lower  haif  of  legs  misaing). 
The  house  is  indicated  bj'  an  Ionic  column,  which  rises  between 
the  two  men,  surmounted  by  an  epistyle.  If,  as  is  probable,  this 
picture  is  connected  with  the  subject  of  the  exterior,  it  may  repre- 
sent Odysseus  persuading  Achilles  to  heal  the  wound  of  Telephoa. 
Around  it  is  a  meander,  interlocking  in  some  places,  continuous 
in  others,  interrupted  by  dotted  x'a. 

Exterior :  Telephos  at  Mykenae.  A.  In  the  centre,  in  front 
of  the  palace,  —  which  is  indicated  by  a  long  epistyle  above  the 
figures,  with  an  Ionic  column  at  the  right,  and  a  portico  and  door 
at  the  left,  —  is  an  altar,  on  which  sits  Telephos,  profile  to  left, 
gesticulating  violently  with  both  hands.  He  is  identified  by  his 
Mysian  hat,  and  by  the  bandage  on  his  wounded  thigh.  He  wears 
a  chtamys  and  higii-laced  boots,  and  two  spears  rest  against  bis 
shoulder.  The  infant  Orestes  appears  nowhere  in  tlie  picture. 
Telephos  is  approached  from  the  left  by  an  old  man  (Kalchas?) 
who  issues  from  the  portico,  and  touches  bim  under  the  chin,  a 
gesture  of  persuasion.  He  is  dressed  in  a  long  chiton  and  hima- 
tion,  and  carries  a  long,  T-shaped  staff.  Behind  him  a  youth, 
wearing  only  a  chlamys,  runs  out  of  the  doorway,  carrying  a  long 
spear,  at  arm's  length,  in  his  right  hand,  and  motioning  Telephoa 
away  with  his  left,  On  the  right,  behind  Telephos,  come  two 
youths,  the  foremost  drawing  his  sword  from  its  scabbard  as  he 
rushes  at  Telephos,  while  his  companion  tries  to  hold  him  back 
with  both  hands.  Each  wears  a  chiton  and  chlamys,  and  the  one 
seizing  bis  companion  wears  a  pilos.  B.  The  interior  of  the  pal- 
ace, with  epistyle  above  and  an  Ionic  column  at  each  end.  In  the 
centre  a  bearded  man  (Agamemnon  ?)  wearing  a  short  chiton  and 
himation,  with  a  broad  fillet  in  his  hair,  is  seated  in  a  chair,  profile 
to  right,  holdiDg  a  sceptre  or  stafi  (top  missing),  aud  looking  in 
the  opposite  direction,  as  though  talking  with  a  man  who  is  just 
starting  to  join  the  attack  represented  on  the  other  side.  This  man 
(Odysseus?)  is  also  bearded,  wears  a  piloa.  short  chiton  and 
himation,  and  carries  a  spear.  Ahead  of  him  hurries  a  third  man, 
wearing  an  himation  and  carrying  a  long  spear,  beckoning  to  the 
second  to  follow.  At  the  right  of  the  seated  figure  are  two  others 
rushing  to  right,  wearing  himations  and  carrying  spears.  The 
drawing  is  good,  and  is  probably  the  work  of  the  so-called  "bald- 
head  "  painter,  whose  style  it  closely  resembles.  One  handle,  and 
a  considerable  portion  of  one  side,  are  missing,  and  there  are  con- 
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siderable  restorations  in  other    parts,  bat  the  chief  loss  is  the 
heads  of  five  of  the  figures.     Diameter,  M.0.33. 

41.  Eanthabos  signed  by  Hebron.  High  foot,  with  a  plastic 
moaldiDg  aroand  it.  On  each  side  is  an  episode  of  the  Battle  of 
the  Gods  and  Giants.  A.  Poseidon  attacking  Poltbotes.  Posei- 
don, wreathed  and  wearing  a  chlamys  over  his  left  arm,  rashes  to 
right,  aboat  to  thrast  with  a  loDg  trident  which  he  carries  in  his 
right  hand.  On  his  left  arm  he  carries  the  island  Nisyros,  in  the 
form  of  a  large  rock.  His  opponent  (the  giant  Polybotes)  has 
fallen  to  his  knees,  and  looks  up  ai  Poseidon. 

6.  Dionysos,  bearded,  and  wearing  an  ivy-wreath,  and  an  un- 
girdled  chiton  which  reaches  to  his  knees,  rashes  to  right,  canying 
a  long  thyrsos  in  his  right  hand,  and  a  serpent  in  his  left.  The 
serpent  is  the  weapon  with  which  he  is  attacking  a  giant  who  has 
fallen  to  one  knee,  and  whose  face  the  serpent  is  aboat  to  bite. 
He  is  faU-armed,  and  carries  a  sword  which  rests  on  the  ground. 
Aroand  the  upper  surface  of  the  foot  is  painted  the  inscription : — 

'lepSiv  MiSovTOi  (for  MctSovros)  iiroCu  or  iiroiqat 

^^  Hieron,  son  of  Meidon,  made  this."  The  painter  of  the 
inscription  did  not  leave  room  to  complete  the  last  word.  The 
name  of  Hieron's  father,  Meidon,  appears  here  for  the  first  time. 
Broken  and  repaired,  with  considerable  restorations,  which  do  not 
affect  either  of  the  pictures.     Height  to  top  of  handles,  M.0.261. 

42.  Ktlix.  Form  like  Catalogue  No.  388.  Interior:  a  youth 
(CDANAS)  seated  on  a  rock,  profile  to  right,  wearing  a  chlamys 
and  long  hunting  boots,  and  leaning  his  head  on  his  left  hand. 
His  petasos  is  thrown  back  on  his  neck.  Facing  him  is  a  bearded 
man  (EMPE^iON),  wearing  a  chlamys  buckled  around  his  neck, 
a  petasos  on  his  head,  and  a  sword  in  a  scabbard  fastened  around 
his  waist,  and  holding  two  spears  in  his  hand.  Although  the 
names  of  the  two  figures,  Phanas  and  Empedion,  are  given,  I  am 
unable  to  say  what  myth,  if  any,  the  picture  illustrates.  In 
the  field  are  a  sword  in  a  scabbard,  a  belt  and  two  spearj^.  The 
picture  is  surrounded  by  an  interlocking  meander.  The  surface 
of  the  picture  has  been  much  injured  by  rubbing,  and  most  of  the 
details  of  the  drawing  have  disappeared. 

Exterior :  two  scenes  taking  place  under  the  Walls  op  Trot, 
which  are  indicated  by  battlements  sun*ounding  the  vase  at  tiie 


lim.     Between  the  battlements,  od  one  side,  is  the  name  Hion 
(in  ON). 

A.  Hektoh  puksued  by  Achilles,  The  two  figures  are  run- 
ning to  left,  Hektor  (HEk]TOP)  with  his  body  full  front,  and 
his  face  turned  towards  his  pursuer.  He  wears  an  Attic  helmet,  a 
cuirass  on  which  anatomical  details  are  elaborately  drawn,  a  chiton 
and  greaves.  He  carries  a  round  shield  and  a  spear,  with  which  he 
is  about  to  make  a  thrust  at  Achilles.  Of  Achilles  (a+ii,lev[s), 
only  the  lower  half  of  the  figure  and  a  email  portion  of  the  face  are 
left.  He  carries  a  round  shield  (device,  a  boar) .  At  either  side 
of  this  picture  is  a  gateway  (details  drawn  in  black  on  red),  in 
front  of  which  stands  a  Scythian  archer,  drawn  in  black  on  the 
red  ground  of  the  gateway,  wearing  anaxyridea  and  a  long-sleeved 
chiton,  and  carrying  a  bow.  The  upper  part  of  each  figure  is  miss- 
ing. Behind  each,  on  the  ground,  is  a  curiously -shaped  object, 
possibly  the  base  of  a  column. 

B.  In  the  centre  is  a  gateway  similar  to  those  on  A,  except  that 
the  portion  between  the  door-posts  is  black  instead  of  red.  In 
front  of  this  gateway  Priam  (rPl[A]M[OS)  advances  rapidly  to 
right,  towanls  Athena  (  Alr^ENAflA  ).  He  is  followed  by  Hekabe 
(HEICa]BE)-  Priam  is  heavily  draped,  in  a  long  Ionic  chiton  and 
himation,  and  weai'g  shoes.  In  his  left  hand  he  carries  his  sceptre, 
and  with  the  right  beckons  to  Hekabe.  She  is  also  clad  in  an  Ionic 
chiton  and  himation,  and  holds  both  Lands  in  front  of  her,  with  the 
palms  turned  outward.  Of  the  ligure  of  Athena  at  the  right  of  the 
picture,  only  one  shoulder,  part  of  the  lower  edge  of  the  shield,  and 
a  small  portion  of  the  drapery  are  preserved,  but  these  show  that 
she  was  advancing  to  the  right,  away  from  the  other  two  llgures, 
with  shield  raised.  In  front  of  her  is  a  tree  (upper  half  gone) . 
By  Priam's  foot  is  the  base  of  a  column  ( ?). 

A  tracing  of  the  interior  is  in  the  Apparat  of  the  Berlin  Museum 
(see  Kretschmer,  Vaseninschriften ,  p.  186,  note  2),  and  the 
exterior  is  published  in  Gerhard's  Auserlesene  Vasenbilder,  pi. 203, 
but  with  many  mistakes  and  restorations  (the  whole  figure  of 
Achilles,  inscriptions,  tree  without  leaves,  etc.),  and  the  interior 
picture  is  not  mentioned.  The  exterior  is  published  also  in  Over- 
beck's  Oailerie  keroisoher  Bildioerke,  pi.  19,  No.  1.  Gerhai'd  men- 
tions this  vase  as  having  belonged  formerly  to  Depoletti  in  Rome. 
Both  handles  are  missing,  and  a  piece  of  the  foot  is  restored. 
Diameter,  M.0.327. 
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43.  Ktlix,  of  the  later  severe  style.  Form  like  Catalogue  No. 
898,  but  with  a  very  short  stem.  Interior  and  exterior,  Paulbstbic 
SCENES.  Interior :  within  an  interlocking  meander,  a  nude  youth 
is  running  to  right,  looking  over  his  shoulder.  He  holds  a  jump- 
ing weight  in  each  hand,  and  wears  a  wreath  in  his  hair.  In  the 
background  are  two  parallel  lines  which  represent  either  the  limit 
to  which  he  has  jumped,  or  two  short  spears  (akontia),  such  as  are 
being  used  by  the  figures  on  the  exterior.     Also  the  inscription :  — 

A0ENOAOTO5    KAUO^ 
The  inscription  and  the  wreath  are  in  red. 

Exterior.  A.  Three  nude  youths  practising  with  short  spears 
(akontia) .  The  one  in  the  middle  walks  to  left,  looking  over  his 
shoulder,  with  a  spear  in  each  hand.  The  one  at  the  left  bends 
forward,  leaning  upon  his  spear,  and  holding  the  spear-strap 
(ankyle)  in  his  right  hand,  perhaps  about  to  fasten  it  to  the  spear. 
Behind  him,  in  the  field,  is  a  single  spear  or  boundary  line.  The 
youth  at  the  right  brings  a  large  pick,  such  as  were  used  to  mark 
the  limits  of  throws  and  jumps,  and  behind  him  is  a  second  pick, 
with  one  point  sticking  into  the  ground. 

B.  Three  nude  youths.  Two  of  them  carry  two  spears  each, 
and  the  third,  at  the  right,  holds  a  pair  of  jumping-weights  in  his 
left  hand,  and  points  at  his  companions  with  his  right.  In  the 
middle  is  a  pick,  with  one  point  sticking  into  the  ground ;  and  at 
the  extreme  left,  two  parallel  diagonal  lines,  either  spears  or 
boundary  marks.     In  the  field  are  the  inscriptions :  — 

HO  PAIS    KAU05  and  KAU05   HO   PA\S 

All  the  youths  are  wreathed,  and  have  short  side-whiskers.  The 
anatomical  details  are  drawn  in  diluted  varnish.  The  drawing  is 
in  the  style  of  Euphronios,  and  the  vase  is  not  only  intact  but 
remarkably  fresh,  except  for  injary  to  the  glaze  on  one  side  of  the 
exterior.  Mentioned,  Klein,  Liehlingsinachriftenj  2d  Ed.,  p.  92, 
No.  6.    Diameter,  M.0.2d8. 

44.  Small  fraomemt  of  a  ktlix,  of  the  later  severe  style. 
Interior :  the  head  of  a  youth,  profile  to  left,  bending  down,  his  left 
arm  outstretched.  He  wears  a  red  fillet  in  his  bair.  Above  is 
the  inscription  A0[EK0A0T05.  Border,  two  parallel  lines,  en- 
circling the  picture. 

Exterior,  the  lower  part  of  the  body  of  a  nude  youth,  turned 
towards   the  right,   holding  a  juroping-weight  in  his  left  hand. 


Also  the  t^  of  another  youth,  profile  to  lelt.  Klein,  Lieblingsin. 
Khriften,  2d  £d.,  p.  92,  No.  7.  Similar  to  41,  and  Euphronian 
in  style.     Length,  M.0.058. 

45.  Htdria,  of  the  later  severe  style.  Form  like  Catalogue 
No.  Z3S,  but  of  more  slender  proportions.  On  the  shoulder  two 
lions  attackiug  a  bull  (red  on  block).  Principal  design,  a  young 
warrior  and  a  woman,  making  a  libation.  He  atands  at  the  left, 
leaning  upon  his  spear,  and  jerking  wine  upon  the  ground  from  a 
flat  bowl  which  he  holds  in  Lis  right  hand.  (The  wine  is  repre- 
sented by  red  streaks.)  She  stands  watching  him,  and  ready  to 
refill  the  bow]  from  an  oinochoe  ivhicb  she  holds  raised  in  her  left 
baod.  The  youth  has  long  hair,  and  wears  an  Attic  helmet,  chiton, 
cuirass  (details  elaborately  drawn),  sword  and  greares.  His  shield 
rests  against  his  left  leg.  One  shoulder-plate  of  his  cuirass  is 
unfastened.  She  wears  a  long  Ionic  chiton  and  himation,  and  her 
hair  is  enveloped  in  a  kerchief.     In  the  field  is  the  inscription :  — 

.VIC[0]S    l'A[UO]S 

AiJKos  koXk-    Minor  decorations;  at  the  junction  of  the  neck 

And  shoulder  a  tongue  paltern  ;  on  the  outer  edge  of  the  shoulder 

an  interlocking  meander,  alternating  with  doited  crosses  in  squares  ; 
below  the  figures  a  combination  of  a  simple  meander  and  black 
squares;  at  the  bottom  rays.  Mentioned, Klein,  Lieblingsiiischr'Jien, 
2d  Ed.,  p.  113,  No.  14.  Broken  and  repaired,  with  some  restora- 
tions.    Foot  modem.     Height,  M.0.53. 

46.  RoiJND  ARYBALi.os  with  two  Small  handles,  later  severe 
style.  On  tin:  neck  palmettos,  one  on  each  aide,  and  a  band  of 
spirals  around  the  shoulder.  Surrounding  the  body,  six  youths 
and  boys,  in  three  pairs,  and  a  youth  holding  a  strigil.  Be- 
tween the  figures  are  the  inscriptions  PA[njAT[i]OS  KAUOS  and 
PaNATIOS.  On  the  base,  within  a  circle,  a  eronching  youth, 
wrapped  in  a  mantle,  holding  an  indeterminate  object  in  his  hand. 
Puhlished,  Klein,  Lieblint/ginschriflen,  2d  Ed.,  p.  110,  fig.  30. 
Broken  and  repaired,  with  some  restorations.     Height,  M. 0.086. 

47.  P1.A8T10  RHTTON,  with  the  heads  of  a  satyr  and  a  girl.  The 
satyr  has  a  fan-shaped  beard  (black  glaze,  incised  zigzag  lines). 
and  pointed  ears.  The  flesh  and  h.iir  are  painted  red,  the  latter 
being  modelled  in  small  points.  On  the  upper  part  of  the  cup, 
above  the  satyr's  head,  are  three  figures,  in  the  later  severe  style. 
In  the  middle  is  a  woman  in  chiton  and  himation,  her  hair  enveloped 
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in  a  kerchief,  seated  on  a  chair,  profile  to  right,  holding  a  mirror 
in  her  right  hand,  extended.  She  is  talking  with  a  youth  who 
stands  in  front  of  her,  offering  her  a  flower.  He  wears  a  mantle, 
fillet  and  shoes.  Behind  her  is  a  second  youth,  leaning  on  his 
staff  and  taking  part  in  the  conversation.  He  holds  a  flower  in 
his  left  hand.     In  the  field  K  AUOS  twice,  once  retrograde. 

On  the  other  side  is  a  youth,  later  severe  style,  reclining  on  a 
banquet  couch,  his  body  towards  the  left,  and  bead  turned  in  the 
opposite  direction.  The  lower  part  of  his  figure  is  wrapped  in  an 
himation,  the  upper  part  is  nude.  He  wears  a  wreath  and  a  broad 
fillet  in  his  hair,  and  in  his  right  hand,  extended  to  left,  he  holds  a 
kylix.  At  the  left  a  basket  or  bowl  is  suspended.  In  the  field, 
in  front  of  the  youth's  face,  XAIPETE. 

Style  of  Brygos,  but  carelessly  drawn.  Broken  and  repaired, 
with  unimportant  restorations.     Height,  M. 0.191. 

48.  Plastic  Rhyton,  in  the  form  of  a  Crocodile  devouring  a 
Negro  Boy.  The  cup  itself  is  of  the  usual  rhyton  shape,  rising 
fh>m  the  back  of  the  crocodile,  and  the  whole  rests  upon  an  hexag- 
onal base.  This  belongs  among  the  best  of  a  limited  number  of 
yases  of  the  same  shape.  They  vary  in  size,  and  were  consequently 
not  all  from  the  same  mould,  but  the  action  of  the  crocodile  and 
negro  is,  I  believe,  always  the  same.  The  crocodile  grasps  the 
body  of  the  negro  with  both  fore  paws,  and  crushes  his  right  arm  in 
its  teeth.  His  left  arm  is  extended  along  the  crocodile's  body,  and 
the  tail  of  the  crocodile  is  curled  so  as  to  form  the  handle  of  the  vase. 
In  this  specimen,  the  figure  of  the  negro,  the  cup,  both  inside  and 
out,  and  the  base,  are  of  the  finest  quality  of  the  lustrous  black 
^^  Nolan"  glaze,  and  the  crocodile  is  painted  a  light  green  (lips 
red) ,  with  details  drawn  in  dull  black.  Around  the  cup  is  a  Bacchic 
group  of  four  figures,  drawn  in  the  style  of  the  transition  between 
the  severe  and  the  fine  red-figured  periods.  At  the  left  is  an 
ithy phallic  satyr,  starting  backward  to  left,  in  somewhat  the  atti- 
tude of  the  Lateran  Marsyas,  holding  a  pointed  amphora,  decorated 
with  an  ivy-wreath,  in  his  left  arm,  and  waving  a  wine-skin  in  his 
right  hand.  From  him  a  Maenad  runs  away  to  right,  looking  back 
at  him.  She  wears  an  Ionic  chiton,  with  a  leopard-skin  over  it. 
Next  is  a  satyr,  who  stands  profile  to  right,  a  leopard-skin  over 
his  left  arm,  playing  the  double  pipes  to  a  woman  who  sits  facing 
him,  wrapped  in  an  himation,  with  a  chiton  showing  below.  Below 
the  figures  is  an  iufeerlocking  meander,  interrupted  by  stars  in 
squares.     Intact.  Height,  M.0.24  ;  length  of  base  M.0.202. 


,  of  the  beginniug  of  the  fine  Style.  Form  like 
Catalogue  No.  314.  Tbe  entire  vase  black,  except  the  flgurea  and 
a  red  band  ot  the  bottom,  on  which  are  rays.  A.  A  nude  satyr  of 
the  QBual  bearded  type  etonds  full  front,  head  profile  to  right  (white 
wreath  io  hair) ,  holding  a  young  satyr  on  his  shoulders  by  each 
wrist.  The  young  satyr  haa  pointed  ears,  and  a  white  fillet  in  his 
hair.  B.  A  bearded  satyr  alauds  profile  to  right,  brandishing  a 
i&Tge  phaUua  oculatus  above  his  head.  He  wears  a  white  fillet  in 
his  hair.  Much  broken,  ond  repaired  with  unimportant  restorations. 
Height,  M.0.406. 

50.  Pelike,  of  theearly  finestyle.  Form  like  Catalogue  No.  426. 
A.  Actors  dressing.  On  the  left  a  youth,  dressed  as  a  wotnan, 
with  female  mask,  chiton  reaching  juat  below  the  knees,  and  high 
bnskins  (pointed  toes) ,  hurries  to  right,  carrying  a  gnrnaent  to  a 
second  youth,  who  is  pulling  on  his  baskios.  His  hair  is  bound  by 
a  broad  fillet,  and  hie  mask  (female,  including  face  and  entire  head- 
dress) lies  on  tbe  ground  in  front  of  him.  B.  A  bearded  man 
stands  profile  to  left,  enveloped  in  a  mantle  and  leaning  on  a  stafi*. 
There  ia  a  meander  border,  with  dotted  x's,  on  the  neck  and  base  of 
A,  and  a  plain  meander  on  tbe  neck  and  base  of  B.  Beneath  each 
handle  a  palmetto.  Broken  and  repaired,  with  imimportant  reator- 
alion.     Height,  M. 0.241. 

61.  Black  lekythos  of  tbe  fine  style,  with  polychrome  figures. 
Form  like  Catalogue  No.  605.  In  the  centre  a  winged  Nik£ 
kneels  upon  the  back  of  a  bull  which  she  has  brought  to  the 
ground,  and  cuts  a  forelock  from  its  head  with  a  pair  of  sheara, 
grasping  the  bull's  chin  Brmly  with  the  left  hand,  so  as  to  hold  the 
head  well  up.  She  wears  a  long  garment,  which  was  originally 
painted  in  color,  but  the  colors  and  the  drawing  of  the  details  of 
this,  and  also  of  her  wings,  have  disappeared.  Facing  Ijer  at  the 
rigiit,  aits  Athena,  her  left  arm  leaning  on  her  shield,  and  holding 
her  spear  in  her  right  hand.  She  wears  no  helmet,  and  probably 
no  aegia,  but  the  details  and  colors  of  her  costume  and  shield  have 
disappeared.  Behind  Nlk6  stands  a  youth,  his  body  bent  some- 
what forward,  holding  his  shield  lowered  in  front  of  him,  his  spear 
leaning  against  his  right  shoulder.  He  wears  a  Corinthian  helmet, 
and  a  chlamys  over  his  left  arm.  The  bull  and  tbe  flesh  of  both 
female  figures  are  white.  The  border  of  Nikfi's  wing,  the  shears, 
necklace,  fillet,  spears  and  a  band  around  the  helmet  are  plastic 
and  gilded.     Below,   an   egg   pattern.     On    the   neck  a  tongue 
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pattern.  A  laurel-wreath  encircles  the  shoulder.  Back  of  the 
picture  the  body  of  the  vase  is  filled  with  an  elaborate  palmetto- 
scroll.     Intact.     Height,  M.0.152. 

Miscellaneous. 

«52.  Lektthos.  Form  like  Catalogue  No.  341.  The  tech- 
nique of  the  decorations  indicates  a  transition  between  the  black- 
figured  and  the  red-figured  styles.  On  the  shoulder  is  a  band  ot 
lotos-buds,  black  on  red,  with  white  dots  between  them.  Above, 
radiating  lines.  The  body  of  the  vase  is  covered  with  black 
glaze,  on  which  is  an  old,  bearded  Sattr  pursuing  a  Nymph,  both 
figures  running  at  full  speed  to  the  right.  The  satyr  is  drawn  with 
lines  incised  in  the  black  glaze,  his  hair,  beard  and  fillet  painted 
red  and  now  faded.  The  nymph  is  entirely  nude,  and  her  flesh 
is  painted  white,  with  the  details  incised.  Both  the  figures  are 
drawn  with  much  spirit.  Above  and  below  them  are  two  meaning- 
less  inscriptions.  Above  the  picture  a  band  of  pale  yellow  encir- 
cles the  vase,  with  an  ivy  wreath  running  along  the  front. 
Broken  and  repaired,  with  slight  restorations.     Height,  M. 0.222. 

53.  Cup  signed  bt  Sotades.  Black  rim,  interior  covered  with 
a  chalky  white  slip.  An  omphalos  in  the  centre,  on  which  is  a 
large  grasshopper,  modelled  in  full  round.  The  exterior  is  divided 
by  plastic  mouldings  into  eight  concentric  circles,  between  the  lip 
and  the  omphalos,  colored  alternately  black,  red  and  white.  On 
the  outside  of  the  lip  is  incised,  in  two  lines :  — 

^C[TAAE5 
E[|rOlE5Eh' 

From  the  Van  Branteghem  collection.  Froebner's  Catalogue,  No. 
159.  "  Trouv^e  k  Athfenes  en  1890."  Broken  and  repaired,  with 
some  restorations.     Diameter,  M. 0.1 65. 

54.  PoLTCiiROME  PTxis.  Early  period  of  the  fine  style.  Form 
like  Catalogue  No.  476.  The  cover  is  elaborately  decorated  as 
follows :  Around  the  edge  is  a  meander  border,  interrupted  by 
five  cross-squares.  Inside  this,  a  circle  of  palmettos  and  a  tongue 
pattern  surround  the  central  button.  On  the  under  curve  of  the 
rim  is  a  border  of  short  lines.  All  these  decorations  are  in  black 
on  a  red  ground.  The  body  of  the  vase  is  covered  with  a  white 
chalk  slip,  on  which  is  painted  a  group  of  Six  muses  and  a  Neat- 
herd (Apollo?).     Taking  the  Neatherd  as  a  starting  point,  this 


part  of  the  composition  is  uufortunately  considembly  damaged. 
Enough  remains,  bonever,  to  ohovr  that  he  was  standiDg  full  front, 
leaning  on  Lis  club  with  his  right  hand,  and  apparently  with  the 
left  arm  bent.  He  wears  a  purple  chiton,  over  which  is  n  pantUer- 
skin,  and  high-laced  boots  (black).  Behind  him  on  the  right 
stands  a  cow,  profile  to  right,  by  tbe  side  of  a  true;,  and  on  the  other 
side  of  him  is  what  is  apparently  meant  to  represent  a  mountain 
landscape.  The  upper  half  of  this  group  is  practically  gone,  but 
the  other  figures  of  the  series  are  remarkably  well  preserved. 
Continuing  to  the  left,  the  first  is  a  Muse,  standing  profile  to  left, 
carrying  her  lyre  at  Iier  side  in  her  left  hand,  the  right  extended 
and  holding  a  small  round  (plastic)  object.  She  wears  an  Ionic 
chiton  (fine  red-brown  lines)  and  an  bimntion  (painted  brown  with 
a  purple  border) ,  which  is  drawn  over  her  head,  a  fillet,  necklace, 
bracelet  and  earring.  Facing  her  is  a  second  Muse,  sealed  upon  a 
chair  (diphros),  playing  the  double  pipes.  Her  costume  is  like 
that  of  the  first  in  type  and  color,  and  her  bimation  has  fallen  about 
her  lap.  She  wears  a  beaded  fillet  or  diadem,  earring  nnd  bracelets. 
The  third  stands  profile  to  left,  costume  similar  to  the  two  preced- 
ing, holding  a  phiale  in  her  right  hand,  extended  in  front  of  her, 
and  a  syrinx  in  her  left.  She  wears  a  fillet,  earring  and  bracelets. 
The  fourth  is  seated  on  a  folding-chair  towards  the  left,  her  face 
turned  towards  the  third.  She  holds  a  tortoise-lyre  by  the  strings 
with  her  left  hand,  and  a  plectrimi  in  her  right,  ller  costume  is 
similar  to  those  already  described,  and  she  wears  a  string  of  heads 
in  her  hair,  a  necklace  and  earring.  The  fifth  stands  in  profile 
facing  her,  and  playing  upon  a  large  lyre  (kitiiara).  Her  costume 
is  like  the  preceding  except  that  the  lines  of  the  chiton  are  drawn 
in  black.  The  lyre  ia  supported  over  her  right  wrist  by  a  broad 
strap,  the  ends  of  which  bang  down  in  a  fringe.  She  wears  a  fillet 
and  earring.  The  sixth  standa  with  her  body  turned  towards  the 
right,  her  head  in  profile  towards  the  others.  She  wears  an  Ionic 
chiton  (fine  black  lines)  and  an  bimation  of  white,  with  brown  dots 
and  a  purple  border.  Her  hair  is  enveloped  in  a  kerchief.  The 
left  arm  is  wiapped  in  her  mantle,  and  in  her  right  hand  she  holds 
a  fillet  at  her  side.  At  bcr  neck  she  wears  a  purple  ribbon  with  a 
bead,  and  she  also  wears  an  earring  and  bracelet.  All  these  figures 
are  exquisitely  drawn,  with  a  very  fine  brush,  the  color  of  the  draw- 
ing varying  from  the  red-brown  already  mentioned,  to  a  glossy 
black.     On  the  ground  between  some  of  the  Sgnrrs  are  palmetto- 
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fcroQs,  probttblj  intended  to  represent  flowering  plants.  All  tlie 
jeweby  deooratk»id  of  the  lyres,  the  phials  held  by  nnmbo'  tiiiee, 
and  other  minor  detaHs  are  represented  plastically.  The  base  is 
tripodic,  with  linear  decorations  in  black  glaze  shading  to  brofwn. 
Praetically  iotact.  Height  to  top  of  cover,  M.0.175 ;  diameter, 
M.0.15. 

55.  Vabe,  with  the  body  formed  of  two  kegsoes'  heads,  back 
to  back,  and  the  uKMith  of  a  lekythos  (two  small  handles) .  Flesh 
black  glaze,  lips  red,  eyes  white  (blad^  iris  with  incised  rim  and 
papfl)  and  hair  treated  plastically  (traces  of  red).  Practically 
intact.     Height,  M.0.12. 

56,  57.  Two  juos,  of  late  style  (perhaps  third  eentory) ,  with 
sqnat  bodies  and  small  cylindrical  necks.  Form  resembling  Cata- 
logue No.  223.  Both  are  oorered  with  a  creamy  groond,  slightly 
glazed,  and  ornamented  on  the  shoulder,  —  No.  54  with  palmet- 
tos, wreaths  and  spears ;  No.  55  with  a  wreath,  coarsely  drawn 
in  orange-brown.  No.  55  is  intact ;  54  is  broken  and  repaired, 
with  some  restorations.    Height  of  54,  M.0.186  ;  of  55,  M.O.IM. 

In  addition  to  the  above  we  have  received,  as  a  gift  fh>m  Dr. 
W.  S.  Bigelow,  seven  small  vases,  foar  late  Greek  and  three 
of  bncdiero  ware,  the  decorations  of  which  do  not  call  for  detailed 
description. 

GLASS. 

1.  Tall  alabastron,  of  green  glass,  the  body  inlaid  with  nndn- 
lating  lines  of  blue,  white  and  gold.  From  the  Tyszkiewicz  col- 
lection, sale  catalogue,  No.  59,  and  according  to  Froehner  firom 
Palestrina.  This  and  the  two  following  numbers  are  in  a  remarka- 
ble state  of  preservation.     Height,  M.0.18. 

2.  Similar  aiabastron,  bat  shorter.  The  moath  and  neck  are 
of  dark  purple  glass,  the  body  of  variegated  colors  in  undulating 
lines,  —  red,  white,  blue,  green  and  gold.  Tyszkiewicz,  sale  cata- 
logue. No.  60.    From  Palestrina  (Froehner).     Height,  M.0.135. 

3.  Small  round  box  with  cover.  Technique  similar  to  the  pre- 
ceding, the  colors  being  blue,  green,  white  and  gold.  From  the 
Morrison  collection,  sale  catalogue,  No.  285,  where  it  is  said  to 
have  come  from  Athens.     Height,  M. 0.047  ;  diameter,  M.0.044. 

4.  Egyptian  glass,  mosaic  fragment.  On  a  blue  background  a 
hawk  standing  profile  to  right,  of  exquisitely  fine  execution. 
Colors,  yellow,  red,  white  and  gray.     Tyszkiewicz,  sale  catalogue, 

o.  87.     Length,  M.0.028  ;  width,  M.0.025. 


ARRETINE   MOULDS    AND   FKAGMENTS.* 


Note.  In  the  following  account  it  is  to  be  remembered  that  (V 
figures  stamped  in  the  moulds  are  described  in  (Ae positions  in  which 
they  there  appear,  thai  is,  just  the  reverse  from  tvhat  they  would  be 
on  vases  or  impressions  taken  from  the  moulds.  Consequently,  a 
figure  facing  to  left  in  the  mould  would  be  facing  to  right  on  the 
voss,  a'nd  what  is  here  described  as  his  left  hand  wotUd  there  be  his 
Tight. 

I.    Satyrs  and  Maenads. 

1.  Mould  for  the  cover  of  a  large  vase.  Practically  intact  (a 
Bmall  reetoTatioD  od  tbe  rim}.  Shape  like  a  shallow  bowl  or 
aauccr,  ioTerted.  A  circular  space  is  left  in  the  centre  for  the 
attachment  of  the  Laodle.  Design,  a  vintage-scene  ;  eight  satyrs, 
four  old  and  four  yonog,  picking,  carrying,  and  treading  grapes. 
Above,  and  twining  between  two  pairs  of  tlie  satyrs,  a  grape-vine. 
The  figures  are  made  from  only  four  different  diea,  and  each  occurs 
twice.  The  only  minor  decorations  are  the  lines  which  mark  tbe 
location  of  the  feet  and  heads.     Diameter,  M. 0.196. 

2.  Fragment  of  a  vaae.  A  young  aatyr  carrying  grapes.  He 
corresponds  to  two  of  the  figureB  on  the  preceding,  and  is  of  the 
same  size,  though  not  from  the  same  die.  Behind  and  above  him 
the  stem  of  a  grape-vine.     Height,  M.0.074  ;  length,  M.0.06. 

3.  Fragment  of  the  mould  of  n  bowl.  Deaign  similar  to  No.  1, 
bat  the  figures  are  not  from  tLe  same  dies,  being  larger.  At  the 
left,  the  legs  of  a  satyr,  treading  grapes ;  in  the  middle,  the  whole 
figore  of  his  companion,  profile  to  left,  also  treading  ;  at  tlie  right 
&  young  satyr  (lower  half  of  left  leg  missing)  bringitig  grapes  to 
the  others.  The  grape-vine  winds  between  and  above  their  heads. 
Aljove  the  figures  a  row  of  large  dots ;  Ijelow,  a  row  of  circles 
filled  with  cross-hatched  lines.  Height  (the  total  height  of  the 
mould),  M.0.10;  length,  M.0.163. 

4.  Ditto.  A  young  satyr  stands  profile  to  right,  carrying  on 
bis  shoulder  a  wine-skiQ,  which  he  is  emptying  into  a  large  krater 

■  ImpreastonB  from  the  moulds  described  la  this  sectlou  have  been 
reproduced  In  plSHter,  and  are  for  sale  at  the  Museum.    Tbe  price  for  a 
compiete  set  of  flfty-sevcn  pieces  Is  twenty  dollars.     Single  piec 
also  be  bad,  and  varj  In  price  from  flfteen  cents  to  two  dollars.    These 
prices  do  not  Incliidc  the  tost  <it  pitckinj;. 
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OD  the  ground  in  front  of  him.  Behind  him,  profile  to  left,  is  part 
of  a  bearded  satyr.  Above  the  krater  hangs  a  syrinx.  At  the 
right  end  of  the  fragment  are  the  last  two  letters  of  a  name,  .  .  . 
Ni  (Tigranif),  Minor  decorations,  a  grape-vine  above  the  heads 
of  the  figures,  with  a  row  of  dots  above  it  and  one  of  points  below. 
Length,  M.0.11 ;  height,  M.0.075. 

5*  Ditto,  inclnding  rim,  base,  and  a  little  less  than  half  the 
cireamference.  Two  satyrs  standing  on  opposite  sides  of  a  tall 
krater  which  rests  upon  the  ground.  The  head  of  the  one  at  the 
left  is  gone,  and  the  upper  half  of  the  figure  damaged.  He  is 
emptying  a  wine-skin  into  the  krater.  His  companion  (intact) 
stands  waiting,  with  his  wine  bowl  in  his  right  hand  and  a  small 
object  in  his  left.  (This  figure  is  like  what  remains  of  the  figure 
at  the  left  of  the  preceding  number.)  Behind  him,  and  turned  in 
the  opposite  direction,  is  part  of  a  figure  seated  on  a  rock.  In 
the  field  are  suspended  a  syrinx  and  a  cymbal.  The  krater  is 
decorated  with  a  vine  pattern  in  relief,  and  its  lower  parts  are 
fluted.  Minor  decorations,  around  the  top,  a  row  of  dots  and  one 
of  points.     Height,  M.0.079  ;  largest  diameter,  M.0.13. 

6.  Ditto.  All  but  the  lower  portion  of  a  bearded  satyr,  stand- 
ing profile  to  left,  emptying  a  wine-skin  which  he  holds  in  front  of 
him.  At  the  left  hangs  a  syrinx,  and  below  it  is  the  first  letter  of 
a  name,  —  C  {Gerdof).  At  the  right,  behind! the  satyr,  is  a  por- 
tion of  a  large  lyre,  with  the  hand  of  the  person  playing  upon  it, 
and  in  the  background  a  fluted  column,  entwined  with  a  garland, 
and  surmounted  by  a  disk-shaped  object.  Style  like  the  preceding 
numbers.  Above,  a  row  of  dots,  with  a  row  of  points  under  it. 
Height,  M.0.078 ;  length,  M.0.07. 

7.  Ditto.  A  Maenad  dancing  towards  the  right,  her  head  and 
figure  nearly  full  front.  She  wears  a  chiton  of  light,  gauzy 
material,  through  which  the  figure  is  perfectly  visible.  Her  head 
is  raised,  and  ber  hair  is  flying  back  from  her  face.  In  her  right 
hand  she  carries  a  large  thyrsos,  holding  it  upright,  and  the  left 
hand  is  broken  ofl*  just  above  the  wrist.  The  feet  are  also  miss- 
ing. The  beauty  of  the  modelling  of  this  figure  is  remarkable. 
At  the  left  is  a  bearded  satyr  (only  the  front  half  preserved), 
advancing  towards  her,  and  catching  the  end  of  her  skirt  in  his 
left  hand.  He  wears  a  panther-skin.  Above,  a  row  of  large  dots, 
below  which  is  a  row  of  points,  with  festoons  of  points  suspended 
fh>m  it.     Length,  M.0.108  ;  height,  M.0.105. 


8.  Ditto.  Head  and  part  of  the  torso  of  aUaenod,  of  tfaeeame 
type  and  beauty  of  modelling  aa-  the  preoediDg.  She  advances 
towards  the  left,  her  head  inclined  to  one  aide  aud  looking  down. 
In  her  right  hand  she  holds  a  snake,  which  is  coiled  around  her 
wrist.  In  the  left,  she  probably  carried  a  thyrsoa,  part  of  the  end 
of  which  is  visible.  At  the  left  is  a  tripod.  Above,  &  row  of 
large  dots,  an  egg  pattern  and  a  row  of  points. 

This  mould  is  exceptionally  tbin,  being  no  thicker  than  the  vases 
themselves.     Length,  M.0.08  ;  height,  M.0.074. 
See  also  No.  32. 

II.     Dancing  Scenes. 

9.  Fragment,  about  one  half,  of  the  mould  of  a  large,  deep  cup, 
signed  by  Tigranes,  —  TIGRANI,  Two  "  kalathiskos  "  dancers, 
and  part  of  a  third.  These  are  girls  dressed  in  short  Doric  chitons, 
which  reach  barely  to  the  knees,  and  wearing  the  kalathos,  a  head- 
dress shaped  like  a  high  crown.  They  dance  towards  the  right,  both 
on  tiptoe,  the  one  at  the  left  witb  both  hands  at  the  breast,  the 
other  with  the  left  baud  at  the  breast,  and  the  right  extended 
behind  her.  The  third  has  the  right  arm  bent,  with  the  hand  held 
upwards,  and  Augers  extended.  These  correspond  to  Group  IV 
of  Paaqui's  catalogue.  {Ifotizie  degli  Scavi,  Nov.,  1884,  p.  86, 
pi.  I,  fig.  2.)  Minor  decorations :  a  row  of  dots  and  one  of  points 
above,  festoons  of  points  fastened  with  large  bows  between  the 
figures,  and  flowers  growing  on  the  ground.  Diameter,  M.0.16  ; 
height,  M.0.I41. 

10.  Fragment  of  the  mould  of  a  bowl,  signed  by  Tigranes, — 
TIG  .  .  .  Figures  small  and  workmanship  mediocre.  At  the  left 
a  youth  dancing  towards  the  right,  clapping  his  hands  above  his 
head,  which  is  turned  upwards  &nd  to  one  side.  He  wears  a  short 
chiton  (exomis).  Right  foot  and  left  leg  missing.  Facing  him,  at 
the  right,  stands  a  full-draped  and  veiled  woman,  clapping  her 
hands.  Between  them,  and  also  behind  the  woman,  are  large 
conventionalized  flowers,  apparently  repeated  at  intervals  around 
the  bowl.  Above,  a  row  of  dots,  and  below  these  three  bucrania 
at  regular  intervals,  connected  by  festoons  of  points.  Length, 
M.0.128;  height,  M.0.065. 

11.  Ditto,  ^tyle  and  size  of  figures  similar  to  the  preceding. 
At  the  left  a  youth,  dressed  in  a  short  chiton,  dancing  to  right,  and 
clapping  krotala  above  his  head,  which  is  bent  downwards.     In 
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front  of  and  facing  him  stands  a  woman,  clapping  her  hands, 
apparently  made  firom  the  same  die  as  the  corresponding  figure  in 
No.  10.  Beyond  her,  at  the  right,  is  a  girl,  draped  in  a  thin  chiton 
and  himation,  dancing,  and  playing  on  a  small,  triangular  harp. 
Minor  decorations,  above,  a  row  of  dots  and  a  grape-vine ;  between 
the  figures  a  row  of  points. 

The  top  of  this  fragment,  which  is  of  two  pieces  joined  together, 
includes  a  little  less  than  half  the  circumference  of  the  bowl. 
Diameter,  M.0. 187;  height,  M. 0.077. 

12.  Fragment,  a  little  less  than  one  half,  of  the  mould  of  a 
small  cup.  Style  similar  to  the  preceding,  and  the  middle  figure, 
a  youth  playing  krotala,  from  the  same  die  as  the  corresponding 
figure  in  that.  At  the  left  is  a  girl,  dancing  and  playing  krotala. 
She  wears  a  chiton,  and  her  himation  is  wound  around  her  waist, 
with  the  ends  fiying.  Her  drapery  shows  that  she  is  whirling. 
From  the  right  a  youth  walks  rapidly  towards  the  other  two 
figures,  carrying  a  long  ribbon  ( ?)  in  his  hands.  Between  each 
two  figures  is  a  conventionalized  plant,  with  a  large  bird  perched 
on  the  top.  Above,  a  row  of  dots  and  one  of  points.  Diameter 
at  top,  M.0.12  ;  height,  M.0.07. 

13.  Fragment  of  the  mould  of  a  cup.  Style  and  size  like  the 
preceding.  At  the  left,  the  same  dapping  youth  that  appears  in 
No.  10  (lower  half  mostly  gone).  In  front  of  and  facing  him 
stand  two  women,  grouped  together.  Both  are  heavily  draped, 
and  one  is  veiled.  The  other  is  playing  on  a  lyre.  Behind  them, 
and  facing  in  the  opposite  direction,  is  a  male  figure,  face  and 
arms  missing,  playing  upon  a  scabeUum  or  foot-clapper.  He  wears 
a  short  chiton  and  chlamys.  Above,  a  row  of  dots  and  one  of 
points.     Length,  M.0.11 ;  height,  M.0.06. 

14.  Ditto.  Part  of  the  figure  of  the  girl  playing  krotala,  who 
appears  in  No.  12.  To  the  left  of  her,  a  herma  of  Dionysos, 
bearded.  Minor  decorations,  a  row  of  points  above,  and  festoons 
of  points  joined  at  the  herma,  to  the  left  of  which  is  a  bunch  of 
grapes.  Above  the  girl's  head  is  part  of  a  bird.  Length, 
M.0.054;  height,  M.0.052. 

///.     Hunting  Scenes. 

15.  Fragment  of  the  mould  of  a  bowl,  with  part  of  the  signa- 
ture of  Perennius,  .  .  .  NNI.     A  nude  youth,  his  chlamys  fiying 


froni  his  right  arm,  rushes  to  left,  attacking  a  boar  (?)  with  an 
axe,  which  he  swings  above  his  head.  Of  the  animal  only  the  left 
fore  qnarter  and  leg  are  preserved.  Between  the  two,  rocky 
ground.  Above,  a  row  of  dots  and  one  of  points.  Height, 
M. 0.073;  length,  M-0.085. 

16.  Ditto.  Upper  half  of  a  youth,  made  from  the  same  die  as 
the  preceding,  attackiog  a  lion  tliat  is  devouring  a  second  youth, 
whom  it  has  felled  to  the  ground.  No  signature,  but  evidently 
by  the  same  hand  as  the  preceding.  Above,  a  row  of  dots  and 
one  of  points.     Height,  M.0.U73 ;  length,  M.0.10. 

17.  Ditto.  A  youth  of  similar  type  and  style  of  execution, 
wearing  in  his  hair  a  fillet  with  long  ends,  bis  chlamys  flying  behind 
him,  rushes  to  left,  attacking  a  boar  with  a  short  spear.  Of  the 
boar  only  the  head  and  fore  legs  are  left.  Between  the  two, 
rocky  ground  and  a  tree.  Above,  a  row  of  dots  and  one  of  points. 
Length,  M.0.09  ;  height,  M.0.078. 

18.  Ditto.  Youthful  huuter  on  horseback,  wearing  a  chiton 
and  a  small  hat,  galloping  to  left,  and  about  t<>  thrust  downwards 
with  bis  spear.  Just  in  front  of  the  horse  is  part  of  the  figure  of 
a  man,  who  has  apparently  fallen  to  a  sitting  posture.  Signed  by 
Tigranes  as  workman  of  Perennius, —  -j-,—   '  '  *    The  bowl  bad 

a  rolling  lip,  decorated  with  a  broad  garland,  below  which  are  two 
horizontal  lines  and  a  row  of  points.  Length,  U.0.09;  height, 
M.0.12. 

JV.     Musical  Scenes.      {Some  of    these    probably    belong  with 
Group  v.,  the  Symposia.) 

19.  Fr^ment  of  the  mould  of  a  bowl,  A  youth  wearing  a 
fillet  in  his  hair,  and  a  chlamys  which  hangs  trom  his  shoulders, 
Stands  profile  to  left,  playing  upon  a  lyre.  In  front  of  him  are 
the  knees,  and  the  ends  of  the  flutes,  of  a  seated  flute-girl.  (See 
beiow  No.  22.)  Behind  him  are  the  head  and  shoulder  of  a  con- 
siderably larger  man,  reclining  upon  a  cushion,  and  resting  his  chin 
upon  his  hand,  as  he  looks  towards  the  youth.  Above,  a  row  of 
dots  and  one  of  points.     Height,  M.0.072  ;  length,  M.0.079. 

20.  Ditto.  At  the  left  a  youth,  similar  to  the  preceding  in 
t}'pe  and  pose,  but  not  from  the  same  die.  Behind  him,  at  the 
right,  a  youth  or  satyr  (panther-skin  tied  about  his  shoulders), 
stands  full  front,  apparently  leaniDg  against  something,  and  play- 
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iDg  the  double  flutes.  Left  shoulder  and  arm  missiug,  also  legs 
below  the  knees.  Indications  of  plants  in  the  background.  Above^ 
a  row  of  dots  and  one  of  points.  Length,  M.0.08;  height, 
M.0.08. 

21.  Ditto.  Head  and  part  of  the  torso  of  a  \y re-playing 
youth,  similar  to  the  two  preceding,  but  larger  than  either. 
Above,  a  row  of  dots,  and  just  under  it,  an  egg-and-dart  pattern. 
Length,  M.0.067 ;  height,  M.0.05. 

22.  Ditto.  At  the  right  a  lyre-playing  youth  from  the  same 
die  as  the  preceding.  The  fragment  shows  the  face  and  front  half 
of  the  figure  down  to  the  knee,  also  the  left  arm  and  the  lyre. 
Opposite  and  facing  him,  at  the  left,  sits  a  flute-girl,  profile  to 
right,  playing  the  double  flutes.  The  upper  half  of  her  figure  is 
nude,  and  she  wears  a  necklace  of  pendants.  Only  the  feet  and  a 
small  portion  of  the  back  are  missing.  Above,  a  row  of  dots  and 
an  egg-and-dart  pattern.    Length,  M.0.08 ;  height,  M.0.076. 

23.  Ditto.  Part  of  the  head,  lyre  and  hand  of  a  youth,  like 
the  preceding,  but  still  larger.  Above,  a  row  of  points  and  one 
of  dots.     Length,  M.0.06  ;  height,  M.0.044. 

24.  Ditto.  The  face,  arms  and  part  of  the  figure  of  a  flute- 
girl  sitting  profile  to  right,  and  playing  upon  the  double  flutes. 
She  is  similar  to  the  one  in  the  preceding  but  not  from  the  same 
die.  In  front  of  her  is  apparently  a  conventional  ornament,  of 
which  only  large  ears  of  wheat  are  left.  Above,  a  row  of  dots,  a 
line  and  a  row  of  points.     Height,  M.0.07 ;  length,  M.0.07. 

F.     Symposia. 

25.  Fragment  of  the  mould  of  a  large  bowl,  signed  by  Tigranes 
as  workman  of  Perennius,  and  in  the  best  style  of  his  art.  The 
two  signatures,  M*  PEREN  and  TiGRANI,  are  arranged  in  the  form 
of  a  T,  the  name  of  Perennius  forming  the  top.  Two  youths 
reclining,  profile  to  right,  each  wearing  a  garland  and  a  mantle, 
the  latter  covering  only  the  lower  half  of  the  figures.  One  holds  a 
wine-bowl,  the  other  places  his  left  hand  upon  the  head  of  an 
hetaera  who  is  seated  with  her  back  towards  him,  her  face  buried 
in  her  hands  as  though  she  were  weeping.  Her  hair  is  enveloped 
in  a  kerchief,  her  garment  has  fallen  below  her  waist,  leaving  the 
torso  nude,  and  she  wears  a  broad  band  drawn  so  tightly  across  — 
not  under  —  her  breast  as  to  press  it  out  of  shape.     Beyond  her, 


at  the  right,  and  facing  in  tbat  direction,  sits  &  bearded  man,  con- 
siderably amaller  than  the  other  figures,  playing  the  double  flutes. 
Above,  a  row  of  dots  nnd  one  of  points.  Put  together  from  three 
pieces.     Length,  M. 0.158  ;  height,  M.0.07. 

26.  Fragment  of  a  vase,  with  the  upper  part  of  the  figure  of  a 
girl  like  the  one  described  in  the  preceding.  Above,  a  row  of 
dota,  with  an  egg-aud-dart  pattern  below  it,  A  row  of  points 
runs  along  the  line  of  the  breast  of  the  figure.  Length,  M.0,08  ; 
height,  M.0.074. 

27.  Fragment  of  the  mould  of  a  large  bowl,  signed  byXigraues 
as  worltmau  of  Perenoius,  and  in  the  same  style  as  No,  26,  The 
two  names,  M-  PEREN  and  TIGRANI.  are  aide  by  side.  Erotic 
sOene,  youth  and  hctaera,  the  latter  nude.  The  bowl  had  a  rolling 
lip,  decorated  witli  a  broad  border,  of  a  conventionalized  Soral 
pattern.  Below  the  border,  two  horizontal  lines  and  a  row  of 
points.     Length,  M.O.ID. 

2S.  Ditto,  not  signed,  but  unquestionably  by  Tigranes,  and  in 
the  stjle  of  Nos.  25  and  27.  Upper  half  of  the  figure  of  a  woman, 
nude,  and  a  small  portion  of  anotlier  figure.  The  woman  is  from 
the  same  die  as  the  hetaera  of  No.  27.  Above,  a  row  of  points, 
and  one  of  rosettes.  From  the  latter  are  suspended  garlands  and 
festoons  of  points.     Length,  M.O.JO  ;  height,  M.0.085. 

29.  Ditto.  Same  style,  and  evidently  by  Tigranes.  Portions 
of  the  figures  of  a  youth  and  an  hetaera,  vis-^-vis.  Apparently 
from  the  same  die  as  that  published  in  the  Notizie  degti  i'caut,  Nov. , 
1684,  pi.  in.  No.  2.  Above,  a  grape-vine  between  a  row  of  dots 
and  one  of  points.     Length,  M.0.07  ;  height,  M.0.075. 

30.  Ditto,  Figures  smaller.  Technique  good  but  not  equal 
to  the  foregoing.  A  youth  reclining  on  a  couch,  his  head  towards 
the  right,  stretching  out  his  left  arm  towards  an  hetaera,  of  whose 
figure  only  the  head  and  bust  (draped)  remain.  He  wears  an 
himation,  which  covers  only  the  lower  half  of  his  figure,  and  holds 
a  garland  in  his  right  hand.  No  minor  decoratioua.  Length, 
M.O.lOd;  height,  M.0.08. 


VI.     Sacrifices, 

31.  Fragment  of  the  mould  of  a  large  bowl,  put  together  from 
three  pieces.  The  upper  part  includes  about  half  the  circumfer- 
ence.    The  subject  is  the  familiar  one  of  Nik£  pouring  a  libation 
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upon  an  altar,  which  is  approached  from  the  opposite  side  by 
Apollo«  Artemis  and  Leto  (Schreiber,  Hdlenisii9che  BeUefbOder^ 
pis.  zxznr-xxxYn,  etc.)  ;  bat  the  nobilitj  of  the  figures,  and  the 
beaatj  with  which  they  are  executed,  place  this  mould  distinctly 
above  the  archaistic  reliefs  representiDg  the  same  groap,  and  give 
it  a  oniqae  importance.  Nikd  stands  at  the  left,  on  tiptoe,  hold- 
ing a  very  small  object  between  the  thumb  and  forefinger  of  her 
right  hand,  and  pouring  wine  upon  the  altar  from  a  small  oinochoe 
with  her  left.  The  altar  is  round,  with  a  square  base,  and  is  dec- 
orated with  exquisitely-modelleil  reliefs  representing  the  three 
Graces,  fuU-draped.  A  fire  bums  brightly  upon  it.  Apollo  ap- 
proaches, also  on  tiptoe,  playing  on  a  large  lyre  (kithara).  He  is 
laureate,  and  wears  a  high-girdled  chiton,  with  long,  close-fitting 
sleeves,  a  heavy  himation  and  sandals.  Behind  him  comes  Artemis 
(the  lower  part  of  the  figure  missing) ,  wearing  an  Ionic  chiton  and 
an  himation,  one  end  of  which  she  catches  with  the  thumb  and  fore- 
finger of  her  left  hand.  In  the  right  hand  she  carries  a  torch. 
The  figure  of  Leto  is  gone.  Behind  the  Nikd,  on  the  extreme 
left,  and  facing  in  the  opposite  direction,  are  the  head,  and  left 
breast  and  arm  of  a  female  figure.  Her  arm  is  raised  behind  her 
head,  and  she  holds  her  thin  himation  with  the  thumb  and  fore- 
finger. This  is  a  characteristic  attitude  of  the  Hours,  Seasons 
and  Graces,  and  it  is  possible  that  the  missing  half  of  the  mould 
had  a  group  of  three  such  figures  on  it.  Between  the  Nikd  and  this 
figure  is  a  column,  of  rather  solid  proportions,  on  which  is  a  small 
female  statue,  heavily  draped.  Between  the  Apollo  and  Artemis 
are  a  similar  column  and  statue,  but  the  two  statues  are  not 
identical.  Minor  decorations,  a  row  of  dots  and  one  of  points 
above,  and  festoons  of  points  suspended  between  the  figures.  No 
signature.     Diameter,  M. 0.22  ;  height,  M. 0.11 8. 

82.  Fragment,  nearly  one-half,  of  the  mould  of  a  cup,  signed 
by  Tigranes, — TIGRANI.  Subject,  the  sacrifice  of  a  pig  (to 
Dionysos  ?) .  In  the  centre  is  a  small  undecorated  altar,  with  a 
fire  burning  on  it.  Standing  over  it,  at  the  right,  is  a  full-draped 
woman,  wearing  a  kerchief  over  her  hair,  who  holds  a  small  pig 
by  the  legs  while  a  young  satyr,  who  stands  opposite  her,  cuts  its 
throat.  He  stands  on  his  right  leg,  and  rests  the  pig's  head  upon 
his  left  knee,  whicli  is  sharply  bent.  The  knife  which  he  uses  is 
of  the  common  sacrificial  kind,  with  a  triangular  blade.  The  blood 
from  the  pig*s  throat  falls  into  a  vase  upon  the  ground.     Behind 


the  satyr  is  part  of  the  Bgure  of  a  woman,  seated  upon  a  rock, 
watching  the  operation.  Behind  the  woman  who  holds  the  pig  is 
a  bearded  satyr,  wearing  a  loin-cloth.  Me  holds  a  large  torch  hori- 
zontally above  her  head,  and  carries  a  sack  over  his  shoulder. 
Behind  him,  and  walking  in  the  opposite  direction,  is  a  young  satyr, 
extending  one  hand  towards  a  curtain  (  ?) ,  back  of  which  is  part  of 
tlie  head  and  bust  (draped)  of  awomao,  looking  towards  the  right. 
Above,  a  row  of  points.     Diameter,  M. 0.115  ;  height,  M.0.08. 

33.  Fragment  of  the  mould  of  a  bowl,  the  npper  part  including 
half  of  the  circumference.  Pnt  together  ft'orn  three  pieces.  Signed 
by  C.  Tellina,  —  C-  TELLI.  The  decorations,  which  are  of  inferior 
quality,  and  fill  the  surface  poorly,  represent  the  sacrifice  of  a  pig 
by  two  women,  before  a  herma  of  Dionysos,  which  stands  upon 
a  tall,  round  cippus  or  pedestal.  The  herma  includes  the  upper 
half  of  the  figure,  draped.  At  the  left  are  parts  of  the  figures  of  a 
woman  and  a  child,  and  at  the  right,  part  of  the  figure  (  ~ 
playing  a  curious  kind  of  double  pipe,  one  of  the  ends  of  which  is 
curved  upwards.  Above,  a  row  of  dots  and  an  egg  pattern. 
Diameter,  M.0.173;  height,  M.0.088. 


VII.     HeraMea  and  Omphcde. 

S4.  Mould  of  a  large  bowl,  put  together  from  pieces,  but  with- 
out restorations,  and  nearly  complete.  (Slight  breaks  on  the  rim 
and  inner  surface.)  The  subject  is  the  same  as  that  represented 
on  the  well-known  Arretine  vase  in  the  Louvre  (Rayet  et  Collignon, 
La  Ceramique  grecque,  pp.  35(1,  f.,  fig.  131),  and  on  fragments 
elsewhere.  Rayet  and  Collignon  interpret  one  side  as  the  apothe- 
osis of  Herakles,  mistaking  the  youthful  figure  with  the  club  for  the 
hero;  the  other  side  they  do  not  esplaiii.  Dragendorff,  in  the 
Bonner  Jahrbucher  for  1895,  p.  63,  thinks  Dionysos  and  his 
companions  form  the  subject.*  From  our  example,  however,  it 
is  evident  that  the  artist's  intention  was  to  illustrate  the  indolent 
life  which  Heraklea  led  in  the  company  of  Omphale,  in  Lydia,  a 
favorite  subject  with  the  Roman  poets.  The  comic  touch  in  its 
representation  here  gives  it  much  of  the  charm  of  a  lyric.  Herakles 
and  Omphale  are  both  represented,  each  in  a  chariot  drawn  by  two 
Centaurs,  and   each  wearing  the  garments  —  if  the  lion-skin  of 

*  Paaqai,  in  bis  catalogne  of  the  n'aginents  at  Arezio,  Notizte  digii  Seaiii, 
IS8*,  p.  es,  Oaonp  IV,  does  not  soggeat  any  interpretation. 
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Herakles  may  be  called  a  garment — of  the  other.  Herakles, 
bearded,  wears  the  long,  thin  chiton  of  Omphale,  with  a  light 
mantle  hanging  from  his  arms.  His  hair  is  enveloped  in  a  kerchief. 
His  effeminacy  is  emphasized  by  the  manner  in  which  he  reclines 
in  the  chariot,  and  also  by  the  fact  that  he  is  followed  by  two 
women,  one  of  whom  holds  a  parasol  over  hi»  head,  and  the  other 
carries  a  fan.  At  the  side  of  his  chariot  is  a  third  woman.  On 
the  opposite  side  of  the  bowl  rides  Omphale,  wearing  the  lion-skin 
on  her  head  and  shoolders,  otherwise  nude,  and  carrying  Herakles' 
club  in  one  arm.  Beside  the  chariot  walks  a  youth,  carrying  the 
large  wine-cnp  of  Herakles,  and  behind  follow  two  others,  each 
carrying  a  comucopia(?).  Each  pair  of  Centaurs  is  led  by  a  youth 
with  a  whip,  and  each  Centaur  has  his  hands  bound  behind  him. 
Minor  decorations,  a  row  of  dots  above,  and  one  of  points  along 
the  line  of  the  heads.  The  mould  is  not  signed,  but  the  vase  in 
the  Louvre  is  signed  by  Tigranes  as  workman  of  Perennius,  and 
several  fragments  of  similar  scenes  bear  the  name  of  Perennius. 
(See  the  following  number.)     Diameter,  M.0.185  ;  height,  M.0.105. 

35.  Fragment  of  a  similar  scene,  bearing  the  name  M*  PER- 
ENNI.  The  fragment  includes  part  of  the  figure  of  Herakles  as 
above  described,  the  woman  walking  beside  his  chariot,  and  the 
greater  part  of  one  of  the  Centaurs.  Above,  dots  and  points. 
Length,  M.0.09  ;  height,  M.0.06. 

VIII.     CharioUraces. 

PHIER 

36.  Fragment  of  the  mould  of  a  bowl,  signed  (stamped 

upside  down).  Part  of  a  chariot-race,  the  figures  small  and  of 
inferior  style.  The  head  and  wing  of  a  Cupid,  driving  a  biga  to 
left,  horses  at  full  gallop.  Just  ahead  of  them  are  the  wheel  of 
another  chariot,  and  part  of  the  hind  legs  and  tail  of  a  horse. 
Above,  dots  and  a  tongue  pattern.  Length,  M. 0.095 ;  height, 
M.0.045. 

37.  Ditto.  Cupid  driving  a  biga,  profile  to  left.  Above,  a 
row  of  dots  and  one  of  points.  Figures  considerably  larger  than 
the  preceding,  style  about  the  same.  Length,  M.0.075 ;  height, 
M.0.074. 

38.  Ditto.  Similar  subject,  but  the  figures  still  larger,  and 
the  workmanship  better.  Behind,  the  head  and  fore  feet  of  another 
horse,  galloping.     Above,  a  row  of  dots  and^one  of  points ;  below. 
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parts  of  the  conventionalized  leaves  and  flowers  with  wliicli  the 
bottom  of  the  vaae  was  decorated.  Length,  M. 0.138;  height, 
M.  0.102. 

39.  Fragment  of  a  voBe.  A  Cupid  driving  a  biga  to  right. 
Figures  small.  Behind  him  the  three  metae,  or  conical  goal-posts. 
Length,  M.0.07;  height,  M.0.067. 

40.  Ditto.     The  horaea  of  a  biga,  galloping  to  right,  and  the 
a  of  the  Cupid  driving.     Same  size  as  those  in  No.  39.     In 

front  one  of  the  three  metae  (see  the  preceding) .  Length, 
M.0.055  ;  height,  M.0.06. 

41.  Ditto.  Only  the  horses,  like  those  in  No.  iO.  Length, 
M.0.04;  height,  M.0-045. 

IX.     Conventional  designs,  masks,  garlands,  etc. 

42.  Unbroken  mould  of  a  bowl,  signed  by  Bargates  as  work- 
man of  Perennius.  PERENN  and  BARGAT[H  ?]  on  opposite  sides 
of  the  bowl.  The  designs,  in  very  low  relief,  are  conventional, 
the  principal  decorations  being  lieavy  featoona  of  grape-leaves  and 
bunches  of  grapes,  connected  by  masks  of  bearded  satyrs. 
Around  the  rim  is  a  row  of  dots,  with  an  egg  pattern  below  it, 
and  around  tlie  bottom  a  band  of  rosettes,  with  a  wider  band  of 
radiating  leaves  and  flowers,  —  tulips?  Workmanship  excellent. 
Height,  M.0.093;  diameter,  U.0.19. 

43.  Fragment  of  the  mould  of  a  bowl,  signed  by  Atticus, 
ATICVS.  Mask  of  a  bearded  aatyr,  as  part  of  a  decoration  some- 
what like  that  on  tbc  preceding,  except  that  the  head  is  much 
larger,  and  the  relief  higher  in  proportion.  The  festoons  in  this 
example  are  of  ivy.  Above,  a  row  of  dots  and  a  tongue  pattern. 
Length,  M.0.065  ;  height,  M.0.09. 

44.  Ditto.  Part  of  a  mask  from  the  same  die  as  the  preceding, 
the  beard  treated  a  little  differently  in  the  tooling.  Length, 
M.0.073;  height,  M. 0.068. 

45.  Ditto.  A  comic  mask,  wreathed  with  ivy,  with  festoons 
Starting  from  either  side  of  it.  Inferior  to  the  two  preceding, 
At  the  rim  a  row  of  dots  and  an  egg  pattern.  Below  these  a  row 
of  dots  with  a  circle  in  each.  The  same  below  the  mask.  Length, 
M.0.07;  height,  M.0.065. 

46.  Fragment  of  a  vase,  with  a  similar  comic  mask,  also 
wreathed  with  ivy,  but  not  from  the  same  die.  Length,  M. 0.043  ; 
height,  M.0.04. 
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47.  Mould  of  a  einall  cup,  iatact.  The  surface  is  divided  into 
six  triangular  spaces  by  bands  of  lines.  In  each  of  the  upper  three 
is  the  eame  figure,  repeated ,  —  a  young  Diontsos,  holding  a  buncli 
of  grapes  and  a  sceptre,  and  stauding  on  a  large  flower.  At  either 
side  of  him  an  ear  of  wheat.  In  each  of  the  lower  three  is  a  herma 
of  a  bearded  Dionysos,  profile  to  right,  holding  out  an  inverted  cup. 
The  herma  shows  the  upper  half  of  the  figure,  draped.  Above,  a 
row  of  dots  and  one  of  points ;  below,  a  row  of  dots.  Diameter, 
M.0.115;  height,  M.0.056. 

48.  Fragment  of  the  mould  of  a  bowl.  Strings  of  daisies 
around  the  top  and  down  the  sides.  Between  tbem  two  conven- 
tionalized fleurs-de-lis,  type  quite  similar  to  the  modern,  placed  base 
to  bose,  with  what  may  be  described  as  "  spiral-points,"  projecting 
diagonallj'  from  them.  At  tha  bottom  a  row  of  points.  Height, 
M.0.093;  length,  M.0.10. 

49.  Fragment  of  a  vase,  with  the  same  pattern  as  the  preceding, 
from  smaUer  dies.     Length,  M.0.068;  height,  M.0.07. 

50.  Fragment  of  tlie  mould  of  a  large  bowl.  At  the  top  an 
egg-and.dart  pattern.  Nest,  a  row  of  small  dots,  and  below  this  a 
large  and  beautiful  palmetto  pattern,  inverted,  with  a  rosette  at 
each  side  of  the  scroll  at  the  base.  At  each  side  of  the  palmetto 
are  slight  remains  of  satyr-masks  ( ?} .  Height,  M. 0.073 ;  length, 
M.0.077. 

51.  Ditto,  the  mould  quite  thin.  At  the  top,  a  row  of  rosettes, 
in  a  band  formed  of  two  horizontal  lines.  In  the  middle,  a  broader 
band,  with  inverted  ncanthus-flowers  suspended  from  a  sort  of 
fascia,  and  rosettes  or  flowers  between  tbem.  Below,  a  band  o*" 
rosettes  like  those  at  the  top,  and  below  this  another  design,  of 
which  only  two  rosettes  and  a  large  bow-knot  are  left.  Signed 
by  Certus,  workman  of  Raainius,  —  CERTVS  RASIN  —  the  two 
names  separated  by  one  of  the  flowers.  Length,  M. 0.064 ;  heighti 
M.0.085. 

52.  Fragment  of  the  mould  of  a  bowl,  in  two  pieces.  At  the 
rim  a  row  of  dots  and  a  tongue  pattern.  Below,  a  broad  wreath  of 
oak-leaves  and  acorns,  beautifully  modelled.  Length,  M.0.093 ; 
height,  M.0.075. 

53.  Fragment  of  a  shallower  bowl,  with  similar  decorations. 
The  tongue  pattern  is  less  elongated,  and  the  wreath  runs  in  the 
opposite  direction,  but  the  technique  is  the  same.  Signed  by 
C.  Tellius,  —  C-  TELLI.     Length,  M.O.073 ;  height,  M.0.06. 


54.  Fragment  or  the  mould  of  a  bowl,  of  Infedor  workmanship 
and  considerably  worn.  Signed  by  Antiochus,  —  ANTiOCVS  (the 
ANT  in  monogram).  The  principal  decoration  seems  to  have  been 
liona'  skins,  suspended  from  a.  has.  One  of  these  is  almost  com. 
plete  on  the  fragment,  and  at  the  sides  arc  the  ends  of  two  others. 
Above,  a  row  of  large  dots.     Length,  M.0.15  ;  height,  M.0.074. 

55.  Ditto.  Principal  decoration,  a  band  of  acanthus-leaves, 
with  ''Spiral  points"  projecting  from  them.  Above,  a  row  of 
rosettes ;  and  below,  another,  amaller.  Length,  M. 0,075 ;  height, 
M.0.065. 

56.  Ditto,  showing  only  a  small  part  of  a  large  band  of  grape- 
leaves  and  grapes.     Length,  M.0.08  ;  height,  M.0.063. 

57.  Ditto,  with  a  tongue  pattern  at  the  rim,  and  the  beginnings 
of  conventional  designs  below.  Signed  by  Phileroa,  —  PHILERO 
(letters  combined),  —  as  workman  of  L.  Anniua,  —  L-ANNI. 
Length,  M.0.073  ;  height,  M.0.04, 

58.  Ditto,  rather  thin.  Part  of  a  floral  design,  and  a  bird 
perched  on  the  lid  of  an  urn  with  fluted  sides.  Length,  KI. 0.062  ; 
height,  M.0.067. 

59.  Fragment  of  a  small  mould.  Spirals  ending  in  roses. 
Above,  a  double  row  of  points  and  a  row  of  rosettes.  Diameter, 
M.0.08  ;  height,  M. 0.045. 

60.  Small  fragment  of  a  mould.  Part  of  a  florai  pattern,  with 
a  small,  bearded  satyr  kneeling  on  an  acanthus- flower.  Length, 
M.0.05;  height,  M.0.04, 

61.  Fragment  of  a  vase,  signed  by  P.  Cornelius,  —  P-  CORNEL 
.  .  (the  RNE  in  monogram).     At  the  right  a  conventional  design, 

consisting  of  the  fore  parts  of  two  horaes,  back  to  back,  bound 
together  by  a  cloth  which  hangs  from  a  rosette,  the  whole  resting 
on  a  short  column.  From  the  moulh  of  one  horse  is  suspended  a 
heavy  festoon  of  flowers,  supported  in  tha  middle  by  a  Cupid. 
Above,  clusters  of  dots;  below,  rosettes  or  flowers.  Length, 
M.0.09;  b.-ighl,  M.O.OS. 

62.  Ditto,  coataining  a  similar  horse  psttern,  iu  higher  relief. 
LengUi,  M. 0,064;  height,  .M,0,07. 


X.     Miscellaneous. 

Mould  of  a  bowl,  put  together  from   pieces,  and  nearly 
(Two  triangular  pieces  are  missing  out  of  the  sides.) 
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Signed  by  Bargates,  BARGAT,  as  workman  of  Perennius,  MPEREN 
(the  PE  and  EN  in  monogram).  The  subject  is  the  Death  of 
Phaethon,  and  the  consequent  fate  of  his  sisters,  the  Heliades. 
Phaethon  appears  twice ;  first  as  vainly  trying  to  hold  his  six 
horses,  which  are  galloping  in  all  directions  (one  of  the  breaks  of 
the  mould  includes  a  great  part  of  this  group) .  Passing  to  the 
left,  the  second  figure  is  also  Phaethon,  falling  from  his  overturned 
chariot  into  the  Eridanos.  Further  along  is  Zeus,  seated,  facing 
Phaethon,  and  holding  a  thunderbolt,  and  at  his  side  Artemis, 
shooting  Phaethon.  Above  these  two  and  the  falling  Phaethon,  is 
the  upper  half  of  a  winged  female  figure  (Nike  or  Iris?)  with 
spread  wings,  holding  a  long  fillet  or  band  in  both  hands,  which 
are  stretched  wide  apart.  Behind  Zeus,  and  running  in  the 
opposite  direction,  is  a  young  girl,  possibly  one  of  the  Heliades, 
who  looks  back  in  fright  at  what  is  happening.  Beyond  her  is  a 
large  (poplar?)  tree,  one  of  the  branches  of  which  a  youth  is  lop- 
ping with  a  pruning-hook.  Next  is  a  tall,  twisted  column,  sur- 
mounted by  a  star  or  rosette.  This  may  have  something  to  do 
with  the  subject,  but  seems  more  probably  introduced  to  fill  the 
space.  The  circuit  is  completed  by  two  of  the  Heliades  (both  from 
the  same  die) ,  being  converted  into  trees,  the  branches  just  start- 
ing from  their  heads.  The  branches  of  each  one  are  seized  by  a 
youth,  who  is  hacking  at  them.  The  youth  at  the  right,  nearest 
the  column,  has  mounted  a  short  ladder  to  do  bis  work,  and  the 
ladder  has  fallen  away  from  under  him,  and  leans  against  the 
column.  Minor  decorations,  above  the  composition  a  row  of 
rosettes  like  that  on  the  column  ;  below  it  a  row  of  deeply  indented 
points.  Workmanship  and  style  inferior,  and  the  mould  con- 
siderably worn.     Diameter,  M.0.19  ;  height,  M.0.08. 

64.  Fragment  of  the  mould  of  a  bowl.  Parts  of  two  Nereids 
riding  on  hippocampi  to  right.  The  one  in  front  carries  a  greave, 
the  other  a  spear.  Both  are  nude  above  the  waist.  Above,  a  row 
of  dots  and  one  of  points.     Length,  M.O.ld  ;  height,  M.0.065. 

65.  Ditto.  Figure  of  Artemis  rushing  to  left,  watching  an 
arrow  which  she  has  just  shot.  The  type,  action  and  costume  are 
suggestive  of  the  Diana  of  Versailles,  though  not  precisely  like  it. 
Behind  her  comes  a  young  warrior,  only  the  head,  shield  and  part 
of  the  sword  of  whom  are  left.  Between  them  and  in  front  of  the 
goddess  are  flowering-plants, —  iris?  Above,  a  row  of  small 
circles;  below,  one  of  dots.     Length,  M.0.12S  ;  height,  M.0.11. 


66.  Ditto.  SiRF.N  BtiindiDg  proBle  to  right,  pla^'ing  tlie  double 
flutes.  She  is  youthful,  winged,  with  short  hair,  her  torso  oude, 
and  a  cloth  tied  about  her  loins,  below  which  the  figure  enda  in  the 
claws  of  a  bird,  and  a  conventionalized  bird's  tail.  At  the  left  is 
a  small  portion  of  another  Siren,  tier  back  turned  towards  the  first. 
Above,  a  row  of  dots  and  an  egg-and-dart  pattern  ;  below,  points. 
Length,  M.0. 113;  height,  M.0.115. 

67.  Mould  of  a  figure  in  high  relief.  Put  together  from  two 
pieces,  with  a  small  piece  missing  in  the  lower  right  hand  corner. 
The  figure  is  that  of  a  seated  Diontsos,  with  one  arm  thrown  over 
his  head.  The  body  is  turned  towards  the  right,  the  face  nearly 
full-front  in  the  opposite  direction.  He  ia  youthful,  ivy-crowned, 
and  wears  an  himation  and  sandals,  the  torao  being  almost  nude- 
At  bis  feet  is  a  panther,  seated  to  left,  looking  up  at  him.  The 
mould  is  roughly  finished  on  the  back.  Its  curve  on  the  fVont 
shows  that  the  figure  was  to  be  applied  to  a  slightly  concave  siir- 
faco.  There  is  no  indication  that  it  was  combined  with  another 
figure,  as  the  mould  is  complete  in  itself. 

The  high  relief  of  this  figure  makes  it  wholly  different  from  the 
usual  type  of  Arretine  ware,  and  T  know  of  no  other  mould  or  vase 
from  Arezzo  with  which  to  compare  it.  Nevertheless  it  is  said  to 
have  l>een  found  there,  and  is  tlierefore  classified  in  this  section. 
Height  of  mould,  M.0.12  ;  of  the  figure  alone,  M.0.105. 

68.  Fragment  of  a  vase.  Lower  half  of  the  figure  of  a  Zeus 
enthroned,  profile  to  right,  an  eagle  under  the  throne.  Style  and 
execution  good.     Length,  M.0.05  ;  height,  M.0.05. 

69.  Mould  for  the  handle  of  a  patera.  Intact.  The  decora- 
tions are  volutes,  and  a.  large  club  in  the  middle.  Width  of  the 
whole  mould,  M.0.085  ;  length,  M.0.11.     Of  the  handle,  M.0.096. 

70.  Handle  from  a  mould  like  the  preceding,  but  smaller. 
Width,  M.0.07;  length,  M. 0.043. 

71.  Die  or  fcncheon  used  in  stamping  the  designs  upon  the 
mould.  This  is  the  die  of  a  conventional  pattern,  hoop-shaped, 
and  twisted  into  spirals  at  the  enda.  It  is  shaped  to  suit  a  curved 
surface.  The  handle  is  roughly  modelled  into  a  convenient  form 
for  holding  the  die  when  in  use.  Intact.  Height,  M.0.07  ;  Diam- 
eter, M.0.052. 
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CASTS  AND  OTHER  REPRODUCTIONS. 

During  the  year  the  following-Darned  casts  have  been  added  to 
the  collection :  — 

1.  Head  of  the  statue  called  '^  Kora  "  in  the  Vienna  Museum. 
Published,  von  Schneider,  in  the  Vienna  Jahrbuchj  XVI,  1895, 
p.  139,  pis.  X,  XI.     Anonymous  gift. 

2.  A  reduced  copy  of  the  Lancellotti  Diskobolos,  in  Rome. 
Purchased  of  P.  P.  Caproni,  Boston. 

3.  The  statue  known  as  the  Cassel  Apollo,  in  Cassel.  Pur- 
chased of  the  Royal  Museum,  Berlin. 

4.  The  so-called  Idolino,  Florence.  Purchased  of  Michele 
Gherardi,  Rome. 

5.  The  soK^alled  Westmacott  Athlete,  statue  of  a  Boy,  in  the 
British  Museum.    Purchased  of  D.  Brucciani  &  Co.,  London. 

6.  Statue  of  Herakles  in  Lansdowne  House,  London.  Pur- 
chased of  D.  Brucciani  &  Co. 

7.  The  Vatican  copy  of  the  Knidian  Aphrodite,  without  the 
modem  drapery.    Purchased  of  D.  Brucciani  &  Co. 

8.  Statue  of  Meleager,  in  the  Vatican.  Purchased  of  Michele 
Gherardi. 

9.  Bust  of  Alexander  the  Great,  in  the  Capitoline  Museum. 
Purchased  of  Michele  Gherardi. 

In  addition  to  the  above  we  have  obtained  new  copies  of  our 
casts  of  the  Ilioneus  (Catalogue  No.  501),  the  Niobid  of  the 
Vatican  (No.  512),  and  the  Torso  of  the  Belvedere  (No.  668), 
from  moulds  taken  from  our  old  ones  by  Messrs.  P.  P.  Caproni 
&  Co.  The  old  casts,  though  exceptionally  good  as  to  sharpness 
of  line,  had  become  much  discolored,  and  no  longer  gave  a  just 
impression  of  the  beauty  of  the  originals. 

We  have  also  been  fortunate  in  securing  full-sized  copies,  in 
color,  of  the  wall-paintings  in  two  of  the  Etruscan  tombs  at 
Corneto,  —  the  Grotta  del  Barone  and  the  Tomba  dei  Leopardi. 
These  copies  have  been  prepared  from  drawings  and  tracings 
recently  made  in  the  tombs,  and  I  am  assured  that  they  are 
wholly  trustworthy  in  matters  of  detail. 

I  have  the  honor  to  be,  gentlemen. 

Your  obedient  servant, 

EDWARD  ROBINSON. 


REPORT  OF  THE  KEEPER  OF  JAPANESE 
PAINTINGS   AND   PRINTS. 


To  the  Committee  on  the  Muaev.ru: 

Gbntlbmen  :  The  following  erhibitiona  have  been  placed  in  the 
Japanese  corridor  since  September,  1897  (the  date  of  the  writer's 
appointment)  :  — 

WINTER  OP   1807-1898. 

Screens  in  gold  and  color  by  artiste  of  the  Seesbn,  Kano,  and 
Toea  schools,  including  Sotatsu  and  Korio. 

In  this  exhibition  were  two  of  the  r»rest  and  most  valuable 
examples  of  screen  painting  in  gold  and  color,  viz.  :  — 

One  of  a  pair  by  Kano  Yeitoku,  "Tartar  Princes  bringing 
presents  to  the  Chinese  Emperor,"  and  the  famous  wave-screen  by 
Eorin,  one  of  the  best  of  this  master's  works. 

Two  screens  were  loaned  for  this  exhibition  —  a  Kano  Sanraku 
by  Mr.  Denman  W.  Rose,  and  a  Tosa  by  Mr,  Frank  Bigelow. 

SPRING  AND   8UMMEB  OF   1898. 

Screens  and  Kakemono  by  Kano  Tanyu,  and  his  brothers 
Naonobu  and  Yasunobu. 

The  majority  of  these  are  ink  paintings,  but  a  few  are  in  color. 
The  most  notable  thing  in  this  exhibition  was  the  6-panel  screen 
in  ink,  gold,  and  color,  by  Tanyu,  '■'■  The  Chinese  poet  Rihaku 
contemplating  a  waterfall." 

So  rich  is  the  Japanese  Department  in  examples  of  this  school, 
that  scarcely  half  could  be  placed  on  exhibition  at  one  time.  In 
the  horizontal  cases  were  books  by  pupils  and  followers  of  Tanyu, 
illustrated  with  sketches  of  compositions  by  masters. 

In  the  fall  of  IB98  the  Tunyn  exhibition  was  replaced  by  a 
selection  from  the  works  of  the  Kose,  Kasuga,  Takuma,  and 
Tosa  schools,  beginning  with  Kose  Kanawoka  (9th  century) ; 
works  by  this  great  painter  are  exceedingly  rare,  but  there  is  every 
reason  to  believe  that  the  four  panels  now  on  exhibition,  "The 
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Shi  Ten  O,"  are  by  Kanawoka's  own  hand.     With  these  there  is  a 
copy  of  Kanawoka's  portrait  of  a  young  prince. 

Kose  Hirolaka,  great  grandson  of  Kanawoka,  is  represented  by 
two  paintings,  one  loaned  by  Mr.  Denman  W.  Ross.  Mr.  Ross 
also  loaned  a  fine  example  of  Kose  Genkei. 

There  is  an  original  painting  in  full  color  by  Nobuzane,  and  in 
the  horizontal  cases  three  rolls,  copies  from  this  master's  drama  of 
Michizane. 

In  the  other  horizontal  case  is  shown  the  war-roU  by  Keion,  an 
original,  and  one  of  the  best  examples  of  Tosa  painting  in 
existence. 

Two  panels  by  one  of  the  Takumas  (14th  century)  are  of 
special  interest,  as  they  are  copies  from  the  famous  set  of  sixteen 
Rakan,  by  the  Chinese  painter  Ririomin  (12th  century). 

The  Tosa  gold  screen,  loaned  by  Mr.  Frank  Bigelow,  also  appears 
in  this  collection.  As  this  exhibition  contains  so  many  of  the  most 
important  works  in  the  Department,  the  administration  suggests 
that  it  remain  in  place  six  months. 

Since  September,     1897,    the  following  additions  have  bee 
made:  — 

By  Db.  William  Sturgis  Bigelow:  — 

Kakemono,  by  Sotatsu,  two  large  Birds  (in  ink). 
Kakemono,  by  Keishoki,  Dancing  figures. 
Kakemono,  School  of  Matahei,  Figure. 
Kakemono,  Ukioye  School,  two  Figures. 
Three  Kakemono,  Shijo  School,  Landscapes. 
Set  of  8  Kakemono,  by  Choshun,  Figures. 
Kakemono,  by  Giokuho,  Bird  on  Branch. 
Kakemono,  by  Sosen,  Monkeys. 
Set  of  8  Kakemono,  by  Hokusai,  Figures. 

By  Mr.  Denman  W.  Ross  :  — 

Two  screens,  by  Hishikawa  Moronobu. 

Screen,  School  of  Kano  Yusho,  Herons  and  Willow. 

Five  panels  by  the  Chinese  painter  Ririomin  (or  his  school) ,  Sung 

dynasty,  12th  century. 

With  these  have  been  placed  the  five  purchased  by  the  Museum, 
in  1894.  All  are  mounted  and  framed  with  glass.  These  ten  are 
from  the  set  of  500  paintings  of  the  doings  of  ^'  Rakan,"  and  were 
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formerly  in  the  temple  of  Daitokuji,  Kioto.  Their  importance  can 
acarcety  be  overeBti mated,  being  originals  in  full  color,  in  excellent 
preservation,  and  repreeenting  the  greatest  period  of  Oriental  Art. 

The  aubjects  are  as  follows :  — 

The  Bakan  walking  on  the  waves. 

The  Rakan  before  the  altar  and  sacred  acrollB. 

The  Rakan  and  the  white  snake. 

The  Rakan  feeding  the  hungry  spirits. 

A  Rakan  as  a  Kuanuon. 

The  Rakan  and  the  Arab  merchant. 

A  Rakan  as  a  Buddha. 

The  Rakan  and  elemental  messengers. 

The  Rakan  and  Arab  on  camel. 

The  Rakan  giving  alma  to  ragged  outcasts. 

Mr.  RosB  has  also  added  ta  his  collection  many  examples  of  the 
best  color  prints. 

The  clasailication  and  registration  of  screens,  kakemono,  and 
prints,  begun  by  Professor  Fenollosa,  is  now  practically  finiahed. 

During  the  past  year  has  been  carried  on  the  work  of  examining 
»nd  classifying  the  rolls  of  copies,  sketches,  drawings,  plans, 
stencils,  and  books  of  all  kinds,  of  which  the  Department  contaias 
many  thousands. 

There  is  urgent  need  of  more  space  for  the  proper  disposition  of 
these  and  many  other  things.  The  rooms  are  now  overcrowded 
with  mftterial. 

Beapeotfolly  yours, 

ARTHUR  W.  DOW. 


REPORT  OF  THE  COMMITTEE  ON  THE  LIBRARY. 

Fob  1898. 


The  appropriation  for  the    expenses    of  the  library 

daring  the  year  1898  was $600  00 

The  expenditures  have  been  as  follows :  — 

Subscriptions  to  Art  Journals $69  77 

Subscriptions  to  Archaeological  Journals     ...  87  00 

Subscriptions  to  Books 86  00 

Purchases 285  68 

Binding 179  05 

Miscellaneous 8  18 

Total $565  58 

Leaving  an  unexpended  balance  of      ...         .        $84  42 

The  accessions  to  the  library  during  the  past  year  have  been  as 
follows :  — 

Books  given 48 

Pamphlets  given 74 

Purchases 80 

New  subscriptions  to  peridocals           ....  2 

The  more   important  gifts  during  the  year  have  been  as  fol- 
lows :  — 

From  Mr.  Edward  Habich,  Cassel,  Germany. 

Aus  ionischen  und  italischen  Nekropolen.  Ausgrabangen  and  Unter- 
sachoDgen  zur  Geschichte  der  nachmykenischen  griechischen  Knnst. 
Mit  ftinfzehn  Tafeln.    Johannes  Boehlau.    Leipzig,  1898.    4to. 

Mr.  Thomas  Lindall  Winthrop,  Boston, 

Annals  of  an  Old  Manor  House,  Satton  Place,  Guildford,  England. 

Frederic  Harrison,  London,  1893.    Illust.    4to. 
Palais  de  San  Donato  Catalogue.    Paris,  1880.    Illust.    4to. 
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The  more  important  purchases  dnring  the  year  have  been  as 
follows :  — 

Die  griechischen  Meisterschalen  der  Bltithezeit  des  strengen  rothflguri- 
gen  Stiles.  Paal  Hiutwig.  Berlin,  1893.  2  vols.  Text  4to,  and  76 
plates  folio. 

La  Collection  Tyszkiewicz ;  choiz  de  monaments  antiques  avec  texte 
explicatif  de  W.  Frohner.    Munich,  1897.    48  plates. 

A  Florentine  Picture  Chronicle,  by  Maso  Finigoerra;  text  by  Sidney 
Colvin.    London,  1898 ;  folio ;  99  plates  and  many  other  illustrations. 

The  new  sabscriptions  to  periodicals  daring  the  year  have  been 
as  follows :  — 

Portafoglio  delle  Arti  Decorative  in  Italia.    Four  numbers  yearly. 
Kunst  und  Kunsthandwerk.    Twelve  numbers  yearly. 

For  the  Committee, 

C.   E.   NORTON, 

Chairman. 
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ANNUAL  SUBSCRIBERS  FOR   1898. 


Abbe,  Henry  TJiayer 
Abbot,  Edwin  Hale 
Abbott,  Holker 
Abbott,  Marshall  E. 
Agasslz,  Alexander 
Alexander,  Ebenezer 
Allen,  Charles 
Allen,  Thomas 
Allen,  Mrs.  Thomas 
Allerton,  William 
Alley,  John  B. 
Ames,  Frank  M. 
Ames,  Mrs.  Frederick^L. 
Ames,  James  Barr 
Ames,  Mrs.  James  Barr 
Ames,  Miss  Mary  S. 
Ames,  Oakes  A. 
Amory,  Arthur 
Amory,  Charles  W. 
Amory,  Francis  I. 
Amory,  Frederic 
Amory,  Robert 
Amory,  William 
Andrew,  Mrs.  John  A. 
Andrews,  Edward  R. 
Andrews,  Miss  Ellen 
Andrews,  Mrs.  John  A. 
Anthony,  8.  Reed 
Appleton,  Mrs.  William 
Appleton,  William  8. 
Armstrong,  Oeorge  W. 
Arnold,  Howard  Fayson 
Aspinwall,  Mrs.  William^H. 
Atkins,  Mrs.  Edwin  F. 
Atkinson,  Charles  FoUen 
Ayer,  James  B. 

Bacon,  Mrs.  Francis] E. 
Bailey,  Miss  Elizabeth  H. 


Bailey,  Jason  S. 
Ball,  G^rge  H. 
Bangs,  Mrs.  Edward 
Bangs,  Miss  Mary  Louisa 
Barnard,  James  M. 
Barnes  &  Danklee 
Barnes,  Charles  B. 
Bartlett,  Francis 
Bartlett,  Miss  Mary  F. 
Bartlett,  Miss  Mary|H. 
Bartol,  Cjrrus  A. 
Bartol,;Mis8  Elizabeth  H. 
Bass,  Perkins 
Batcheller,  Mrs.  Alflred  H. 
Bates,  Arlo 
Bates,  Isaac  C. 
Batt,  Charles  B. 
Baylies,  Walter  C. 
Beal,  James.  H. 
Beebe,  B.  Pierson 
Beebe,  Franklin  H. 
Beebe,  J.  Arthur 
Bellamy,  Mrs.  William 
Bemis,  Albert  F. 
Bemis,  John  W. 
Bemis,  Mrs.  Jonathan^W. 
Berry,  George  W. 
Berry,  Mrs.  GeorgeiW. 
Berry,  Horace  W. 
Bigelow,  Mrs.  Abram  0. 
Bigelow,  Albert  8. 
Bigelow,  Miss  Mary  A. 
Bigelow,  William  8turgis 
Billings,  Robert  C. 
Binney,  Henry'P. 
Black,  Mrs.  George  N. 
Black,  George  N. 
Blake,  Mrs.  Arthur  W. 
Blake,  Francis 
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1                 Bloke,  Uts.  Georfte  B&ty 

Bnmham,  Mrs.  John  A.                             ^M 

1                BUke,  George  F. 

Bnmham,  John  A.                           ^^^^H 

m                Bla^e.  Mrs.  S.  Parkmnn 

Bnmham,  L.  G.  &  Co.                     ^^^^H 

■              Blake,  WlUiun  P. 

Allston                                ^^^^^H 

■              Blftnchsrd,  Misa  Sarah  H. 

Burr,  Cliarlea                                ^^^^^H 

1                Blane;,  Mra.  Dnigbt 

Burr.  Isaac  T.                                      ^^^H 

Board  man,  T.  Dennle 

Burrage,  Mrs.  Alvah  A.                              ^ 

Bogart,  I.  H. 

Barrage,  Mrs.  George  D.                                  1 

Bond,  Cbarlea  H. 

Bash,  J.  Foster                                           J 

Boott,  Francis 

BQsh,  S.  Dacre                                 ^^^^ 

Borden,  Miss  Caroline 

Butler,  Edward  K.                          ^^^^H 

Borland,  Miss  AUda  L. 

Butler,  Wiitiam  E.                        ^^^^H 

Bowdltch,  Alfred 

^^^^^H 

Bowdttch,  Charles  P. 

Cabot.  Arthur  Tracy                    ^^^^^H 

Bowdltch,  Mrs.  Frederick  C. 

Cabot,  Edward  C.                         ^^^^^H 

Bowdltcb.  Henrj  P. 

Elliot                             ^^^^H 

Bowdltch,  Vincent  Y. 

Cabot,  Mrs,  J.  Elliot                    ^^^H 

Bowdltch,  Wmian.  I. 

John  H.                                ^^^H 

Bowen,  Ileory  J. 

Cabot,  Mrs.  Joseph  8.                  ^^^^H 

BojntoD,  Eteazar 

Cabot.  Lonls                                      ^^^^^H 

Bradbury,  Mrs.  Louise  A. 

Cahot,  Samuel                                ^^^^^B 

Bradford,  Mrs.  Charles  F. 

Cabot,  Walter  C.                                           ^B 

Bradford,  Edward  H. 

Carey,  Arthur  Astor                                         H 

Bradley,  Miss  Abby  A. 

Carlton,  Samuel  A.                                       ■ 

Bradley,  Charles 

Carpenter,  Frederick  B.                                    1 

Bradstreet,  Mrs.  Charlotte  A. 

Carr,  Samuel                                                       1 

Bragdon,  Charles  C. 

Carter,  James  Eichard                                  1 

Bnunan,  Jamtia  C. 

Carter,  Mrs.  M.  Eliiabeth                                I 

Braudeis.  Mrs.  Louis  D. 

Gary,  Mrs.  Edward  M.                                  1 

Bremer,  Mrs.  John  L. 

Case,  Jamea  B.                                                    1 

Brewer,  Edward  M. 

Cavanagh,  George  H,                                    M 

Brewer,  Mrs.  Thotoas  M, 

Center,  Joseph  H.                                       ■ 

Brewster.  William 

Chadwicfe.  Mrs.  C.  C.                                      ■ 

Brooks,  Frederick 

Chandler,  Miss  Fanny  G.                           ^M 

Brooks,  Peter  C. 

Chandler.  F.  W.                               ^^^H 

Brown,  Miss  S.  Alice 

Chandler,  John  G.                             ^^^^^| 

Brown.  Samuel  Newell 

Chapln,  George  F.                          ^^^^| 

Browne,  Edward  I. 

Chapin.  Horace  D.                         ^^^^^| 

Browne,  Miss  Harriet  T. 

Chapln,  Miss  M.  C.                            ^^^H 

Bryant.  John  D. 

Chase,  Miss  Ellen                                    ^M 

Back,  Mrs.  David 

Chase,  Walter  G.                                         H 

BnUard.  George  E. 

Checker,  David  W.                                         H 

Bnllard,  Stephen 

C,  B.  S.                                                              ■ 

Bnllard,  Mrs.  William  S. 

Cheney,  Mrs.  Eduah  D.                              H 

BnlliTant,  WlliiamM. 

Choate,  Charles  F.                                      H 

Bornett,  Harry 

Choate,  Mra.  Charles  F.                             ■ 

Bnmham,  Henry  D. 

CUpp,  DwightM.                                       H 
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CUtfkfCjrosT. 
Clarke  George  L. 
Clark,  J.  H. 
Clark,  John  M/ 
Clark,  Joho  Spencer 
Clarke,  Ello*  C. 
dementsoD,  Bfrs.  Sidney 
dereland.  Miss  Eliza  C. 
Cobb,  Mrs.  C.  K. 
Cobom,  Mrs.  George  W. 
Cochrane,  Hogh 
Codman,  Charles  R. 
Codman,  Edward  W. 
Codman,  Mrs.  J.  Amorj 

Codman,  James  M. 
Codman,  James  M.,  Jr. 

Codman,  Ricliard 

Coe,  Miss  Mbtj  Alma 

Coflin,  Charles  A. 

Coffin,  Frederick  8. 

CoH,  Mrs.  Henry  A. 

Cole,  Benjamin  £. 

Collamore,  Miss  Helen 

Conant,  William  M. 

Coolidge,  Algernon 

Coolidge,  Archibald  Cary 

Coolidge,  Charles  A. 

Coolidge,  J.  Randolph 

Coolidge,  Mrs.  J.  Randolph 

Coolidge,  John  T. 

Coolidge,  J.  Templeman,  Jr. 

Coolidge,  T.  Jefferson 

Cotting,  Charles  U. 

Cotton,  Walter  Gassett 

Cotton,  William  C. 

Cowing,  Walter  H. 

Cox,  William  E. 

Crafts,  James  M. 

Crane,  Joshua 

Crehore,  Mrs.  George  C. 

Crocker,  George  G. 

Crocker,  Miss  Sarah  H. 

Crocker,  Uriel  H. 

Crosby,  Stephen  M. 

Cnmmings,  The  Misses 

Cummlngs,  Charles  A. 

Cnmmings,  Mrs.  Charles  A. 


Camston,  Mrs.  Janet  M. 
Cortis,  Allen 
Cnrtia,  Benjamin 
Cortis,  Charles  P. 
Cnrtis,  Mrs.  Charles  P. 
Curtis,  Charles  P.,  3d 
Curtis,  Francis  Gardner 
Curtis,  Miss  F.  G. 
Curtis,  Mrs.  Greely  S. 
Curtis,  Han 
Curtis,  Henry  P. 
Curtis,  Horatio  Greenough 
Curtis,  Mrs.  James  F. 
Curtis,  Louis 
Gushing,  George  S. 
Gushing,  Liringston 
Gushing,  Hobert  M. 
Gushing,  Miss  Sarah  P. 
Cutler,  Mrs.  E.  G. 
Cutter,  Abram  E. 

Dalton,  Charles  H. 
Dalton,  Mrs.  Charles  H. 
Dana,  Mrs.  Richard  H.,  Jr. 
Dana,  Miss  Ruth  Charlotte 
Dana,  Samuel  B. 
Danforth.  Allen 
Danforth,  James  H. 
Daniell,  Miss  Maria  E. 
Daniels,  Nathan  H. 
Daris,  Mrs.  Charles,  Jr. 
Davis,  James  C. 
Day,  Henry  Brown 
Dean,  Mrs.  Charles  A. 
Deland,  Miss  Emily  M. 
Delano,  Miss  Julia 
DeLong,  Edwin  R. 
Denmion,  Daniel  L. 
Denlson,  John  N. 
Dennie,  James 
Denny,  Miss  Emily  G. 
Dexter,  F.  Gordon 
Dexter,  George 
Dexter,  Mrs.  George 
Dexter,  Gordon 
Dexter,  William  S. 
Ditson,  Mrs.  Oliver 
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Diawell,  EpcB  Sargent 

Farnham,  Prank  A. 

Dollber.  Thomas 

Farnswnrth,  Miss  Alice 

Dorr,  George  Bucknam 

Fama worth,  Edward  M. 

Dow,  HIsis  Lucia  A. 

Farrington,  Charles  F. 

Downer,  Roswell  r. 

Farweil,  John  W. 

Downer,  Mrs.  Samuel 

Faulkner,  Mrs.  Charles 

Dowse,  Charles  F. 

Faulkner.  Miss 

Draper,  Eben  S. 

Faulkner,  Mrs.  George 

Draper,  George  A. 

Faion,  Edwin 

Drexser,  Edwin 

Fay,  Mrs.  F,  L. 

Driver,  WiUlam  B. 

Fay,  .Toseph  S..  Jr. 

Drnromonrt.  Mrs.  Jam es 

Pay.  Miss  Sarah  B. 

Dnpee.  William  R. 

Fay,  Temple  R, 

Dnrant,  William 

Penno,  Mfk.  lasnc 

Dnlton,  Miss  Lyriia  W. 

Fenno,  L.  Carteret 

Dntton,  MlsaMaryM. 

Fish,  MlBs  Cnruline  F. 

D Wight,  Edmund 

Fish,  Frederick  P. 

Fisher,  George  J. 

Eaton,  Mlaa  Catherine  8. 

Flake,  Miss  Edith 

Eddy,  Mrs.  Robert  H. 

Flake,  George  S. 

Edgeriy,  Mrs,  James  W. 

Piske,  Mrs.  Joseph  N. 

Edwards,  Jacob 

Fitch,  Miss  Carrie  T. 

Eliot.  Charlea  W. 

FitE,  Reginald  H. 

■                  Eliot.  Samnel 

Pit*,  Walter  Scott 

Eliot,  Mrs.  Saranel 

Fiti,  Mrs.  Walter  Scott                                  j 

EUlot,  Mrs.  John  W. 

PltzOerald,  Desmond                                       ^M 

Etlls,  Augustas  H. 

Flagg,  Augustus                                              ^M 

Ellis,  Miss  Lucy 

Flanagan.  Joseph  F.                               ^^M 

Emeraon,  Edward  W. 

Polsom,  Miss  Amy                              ^^^^H 

Emery,  Thomas  J. 

Foleom,  Miss  Anna  S.                        ^^^H 

Polsom,  Charles                                  ^^^H 

Endicott,  Henry 

Forbes,  Miss  C.  F.                                   ^B 

EndlcoU,  William,  Jr. 

Forbes,  J.  Malcolm 

Endleott.  William,  8(1 

Ford,  Daniel  8. 

Endicott,  Wliliam  C. 

FoBter,  Mrs.  Charles  H.  W. 

Estes,  Dana 

Foster,  Francis  A.  4  Co. 

Eustls,  W.  E.  C. 

Poster,  Francis  C. 

Evans,  John 

French,  Benjamin 

Everett,  Charles  Carroll 

French,  Miss  Cornelia  Anne 

Everett,  William 

French,  Frederick  W. 

French,  John  D.  Williams 

Fabyan,  George  F. 

French.  Mrs.  John  J. 

Fairbanks,  Charles  F. 

French.  Jonathan 

Fairbanks,  Misa  C.  L. 

-A  Friend ■■ 

Farlow,  John  W. 

■■A  Friend" 

Parlow,  Lewis  H. 

Frothingham.  Miss  Ellen 

Farlow,  William  G. 

Frolhlngham.  Mrs.  Frederick 
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FrothlDgham,  Mrs.  Octavius  B. 
Fry,  Charles 
Fry,  Mrs.  Charles 
Fuller,  Charles  Emerson 

Gaffleld,  Thomas 
Galloupe,  Charles  W.,  Sr. 
Galloupe,  Mrs.  Charles  W. 
Gannett,  Thomas  B. 
Gardiner,  Robert  Hallowell 
Gardner,  George  A. 
Gardner,  George  P. 
Gardner,  John  L. 
Gardner,  Mrs.  John  L. 
Gardner,  John  L.,  2d 
Gardner,  William  Amory 
Gaston,  Mrs.  William 
Gay,  W.  Allan 
Gibson,  George  A. 
Gilbert,  Horatio  J. 
Glover,  Joseph  B. 
Gk)ddard,  George  A. 
Goddard,  Mrs.  Mary  T. 
Goddard,  Miss  Matilda 
Goldthwait,  Joel 
Gtoodale,  AlAred  M. 
Goodale,  George  Lincoln 
Goodrich,  Mrs.  B.  F. 
Goodwin,  Miss  Eliza 
Goodwin,  Miss  Frances 
Goodwin,  Miss  Mary  Evert 
Goodwin,  Mrs.  Mary  R. 
Goodwin,  Mrs.  William  H. 
Goodwin,  William  W. 
Gorham,  Mrs.  William  H. 
Grant,  Robert 
Gray,  Mrs.  Asa 
Gray,  Francis  C. 
Gray,  Mrs.  Frederick  T. 
Gray,  Miss  Harriet 
Gray,  John  Chipman 
Gray,  Morris 
Green,  Charles  M. 
Greene,  Miss  Belle 
Greene,  Mrs.  Francis  B. 
Greene,  Henry  Copley 
Greene,  Mrs.  J.  8.  Copley 


Greene,  Miss  Mary  Amory 
Greenleaf,  Charles  H.  &  Co. 
Greenleaf,  Mrs.  James 
Greenough,  Charles  P. 
Greenough,  F.  B. 
Greenough,  Mrs.  William  W. 
Grew,  Henry  Stnrgis 
Grew,  Mrs.  Henry  Stnrgis 
Guild,  Charles  Eliot 
Guild,  Miss  Harriet  J. 
Guild,  Mrs.  James 

Haberstroh,  Albert 

Hale,  Mrs.  George  8. 

Hall,  Edward  H. 

Hall,  Mrs.  Harry  S. 

Hall,  Mrs.  John  R. 

Hallowell,  Richard  P. 

Hammond,  Mrs.  Gardiner  G.,  Jr. 

Hammond,  George  Warren 

Hauley,  Patrick  T. 

Hapgood,  Warren 

Harding,  Mrs.  Charles  L. 

Harding,  Emor  H. 

Harrington,  Francis  B. 

Harris,  George  R. 

Harris,  George  W. 

Hartwell,  Henry  W. 

Haskell,  Edwin  B. 

Haven,  Franklin 

Hay  den,  Charles  H. 

Haynes,  Henry  W. 

Haynes,  John  C. 

Hayward,  James  W. 

Head,  Charles 

Heald,  Simpson  C. 

Heald,  Mrs.  Simpson  C. 

Heath,  Mrs.  Charles  H. 

Hecht,  Jacob  H. 

Hemenway,  Augustus 

Hemenway,  Mrs.  Charles  P. 

Henchman,  Miss  Annie  Parker 

Henchman,  Nathaniel  Hurd 

Heury,  Philip  B. 

Henshaw,  Mrs.  Harriet  A. 

Hersey,  Miss  Ada  H. 

Hewins,  Charles  A. 
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Hicks.  Mrs.  Mary  Dana 

Hnnnewell,  Francis  W. 

HlgglDBon,  FraDcIs  L. 

Hnnnewell,  Heniy  S. 

BigginBOD,  Hear;  Lee 

HIgginson.  Mrs.  Henry  Lee 

Hunnewell,  Bollls  H..  Jr. 

Higginsoo,  T.  Wentworth 

Hnnnewell,  James  F. 

Hill,  Adams  Shermaa 

mil,  Mrs.  Adama  Sherman 

Hunt,  Mlsa  Jane 

Hill.  J.  Edward  R. 

Hont.  Mrs.  William  D. 

Hill.  Wmiam  H. 

Hurd,  Tbe  Misses 

HlUs,  EdnlD  A. 

Hinckley,  Frederic 

Hitchcock,  David  W. 

lasigi,  Mra.  Oscar 

Hogg,  John 

Inches,  Charles  E. 

HoLUngaworth,  AraorL. 

Ireland,  Miss  Catherine  lunes 

HolUa,  Mrs.  George  W. 

Jackson.  Charles  0. 

Holmes,  Edward  J. 

Jackson,  Chsrtes  L. 

Holmes,  Oliver  Wendell 

.Tackson.  Miss  Marian  C. 

Hooker,  Miss  Sarah  Hnntington 

Jackson,  P.  T.,  In  memory  of 

Hooper,  Edward  W. 

Jackson,  William  H. 

Hooper,  Miss  Ellen  Stiirgls 

Jacobs,  J.  Arthur                             ^^^ 

,■                    Hooper,  James  R, 

James,  George  Alibot                 ^^^^^H 

Hooper,  Mrs.  Robert  C,  Sr. 

Jaqnes,  Mrs.  Francis                    ^^^^^H 

1                     Hooper,  Robert  C. 

Henry  F.                          ^^^H 

1                    Hooper,  Mrs.  Robert  C. 

Jem-les.  William  A.                        ^^^H 

1                      Hooper,  William 

Jenks.  Miss  Mary  F.                      ^^^^H 

1                      Hooper,  Mre.  WiUlam 

Thomas                                ^^^^^H 

Hopkins,  Charles  A. 

.Tenney,  Bernard                             ^^^^^H 

Horn  blower,  Henry 

Jewell,  Mrs.  Harvey                                    H 

Horsford.  MIbb  Cornelia 

Jewett,  Miss  Sarah  Ome                           ■ 

Horaford,  Miss  Lilian 

Johnson,  ArtharS.                                   ^M 

Houghton,  Clem  en  I  S. 

Johnson,  Edward  C.                      ^^^^| 

HoagbtoD,  Miss  Elizabeth  Q. 

Johnson,  Mrs.  F.  W.                    ^^^^H 

Howard,  Miss  Roslne 

Howe,  George  D. 

Johnson,  Samnel                         ^^^^^H 

Bo  we,  Mrs.  George  D. 

Jolllffe,  Mrs.  Thomaa  H.                 ^^^M 

Howe,  MlSB  Harriet  A. 

Jones.  Miss  Amelia  B.                                 ^M 

Howe,  Henry  S. 

Jones,  Mrs.  Edward  C.                                 ^^ 

Bowes,  Osborne 

Jones,  Nathaniel  P.                           ^^^M 

Habbard,  Mfh.  Charles  W. 

Jordan,  Eben  D.                             ^^^^^H 

Hnbbard,  Eliot 

Joy,  Mrs.  Charles  H.                   ^^^H 

Hubbard,  Mias  Helen 

^^^^^H 

Habbard,  James  M. 

Eay,  James  Murray 

Bnbbard,  Lucius  L. 

Keith,  B.  F. 

Hodaon,  John  E, 

Kellen,  Mr.  and  Mrs.  WlUlam  Vail 

Hudson,  Woodward 

Eelley,  James  T. 

Hnnnewell,  Arthur 

Kendall.  Miss  H.  W. 
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Kendall,  Joseph  S. 
Kendall,  O.  F. 
Kennedy,  Qeorge  G. 
Kennedy,  Miss  Louise 
Kent,  Prentiss  M. 
Kidder,  Mrs.  Henry  P. 
Kidder,  Henry  T. 
Kidder,  Nathaniel  Thayer 
Kllham,  Mrs.  Austin  D. 
Kimball,  David 
Kimball,  David  P. 
Kimball,  Mrs.  David  P. 
Kimball,  Miss  Hannah  H. 
Kimball,  Miss  Hannah  Parker 
Kimball,  L.  Cnshlng 
Kimball,  Mrs.  L.  Cashing 
Kimball,  Miss  Lain  8. 
Kimball,  WUUam  F. 
King,  Charles  A. 
King,  D.  Webster 
King,  Franklin 
King,  Mrs.  Henry  P. 
Knapp,  Arthur  Mason 
Knowles,  Henry  M. 
Kuhn.  Hamilton 
Kuhn,  Mrs.  Hartman 

Ladd,  Babson  S. 

Lamb,  Henry  W. 

Lamb,  Mrs.  H.  A. 

Lamb,  Miss  Rose 

Lam  son,  A.  Ward 

Lane,  Gardiner  Martin 

Lane,  Jonathan  A. 

Lathrop,  John 

Laughlin,  Mrs.  Harriet  Minot 

Lawrence,  Mrs.  Abbott 

Lawrence,  Charles  R. 

Lawrence,  Francis  W. 

Lawrence,  William 

Lawson,  Thomas  W. 

Leavitt,  Miss  Annie  Louise 

Leavitt,  E.  D. 

Leavitt,  Miss  Margaret  A. 

Lee,  Elliot  C. 

Lee,  George  C. 

Lee,  Mrs.  George  C. 


Lee  Henry 
Lee,  Mrs.  Henry 
Lee,  Joseph 
Leland,  G^rge  A. 
Lennox,  Patrick 
Leonard,  George  H. 
Lewis,  Mrs.  John  A. 
Lewisson,  Walter  U. 
Lincoln,  Frederic  W. 
Lincoln,  Solomon 
Lincoln,  William  H. 
Linder,  Mrs.  George 
Livermore,  Mrs.  Mary  A.  C. 
Livermore,  Thomas  L. 
Lodge,  Henry  Cabot 
Lodge,  Mrs.  John  EUerton 
Longfellow,  Alex.  W.,  Jr. 
Longfellow,  Miss  Alice  M. 
Lord,  Mrs.  Mary  A. 
Loring,  Augustus  P. 
Loring,  Mrs.  Augustus  P. 
Loring,  Thacher 
Loring,  William  Caleb 
Loring,  Mrs.  William  Caleb 
Lothrop,  Thornton  K. 
Lothrop,  Mrs.  Thornton  K. 
Loud,  Joseph  Prince 
Loud,  Miss  Sarah  P. 
Low,  George  D. 
Lowell,  A.  Lawrence 
Lowell,  Augustus 
Lowell,  Mrs.  Edward  J. 
Lowell,  Francis  Cabot 
Lowell,  Mrs.  George  G. 
Lowell,  Miss  Georgina 
Lowell,  James  Arnold 
Lowell,  Mrs.  James  Arnold 
Lowell,  Mrs.  John 
Lowell,  Miss  Lucy 
Lrowell,  Miss  Mary  Emlen 
Lyman,  Arthur  T. 
Lyman,  Herbert 
Lyman,  John  Rckering 
Lyon,  Henry 

Macomber,  Frank  Gair 
Mandell,  Samuel  P. 
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MandeU,  Mra.SamnelP. 

Morsa.  Cbarles  A.                             ^^^^^| 

Uaon,  Jooatban  H. 

Moras,  Charles  A.,  Jr.                     ^^^^H 

Manning.  Mian  A.  Adeline 

MorsB,  Henry                                 ^^^H 

Maonlng.  Cbarles  B. 

Moseley,  Alexander                           ^^^^H 

ManQlog,  Mrs.  Francis  C. 

MoUey,  Mrs.  E.  Preble                    ^^^H 

Mbtts,  Mrs.  Klngsmill 

Mower,  Eart  A.                                         ^^H 

Marsh,  Lncliw  B. 

Mndge,  Alfred  &  Son                                        M 

Mason,  Miax  Ellen  F. 

Murdock  Parlor  Grate  Co.                             1 

Mason,  Miss  Ida 

M 

Mason,  W.  Powell 

Naphen,  Henry  F.                             ^^^1 

Matthews,  Albert 

Nash,  Bennett  Hubbard                      ^^^^| 

Haltbews,  Nathan 

Nasb,  Nathaniel  C.                               ^^^H 

May,  John  J. 

Newhall,  Charles  H.                             ^^^| 

May,  Miss  Josephine 

Nichols,  Arthur  II.                             ^^^B 

Majo,  Miss  Amy  L. 

Nichols,  J.  Howard                                   ^M 

Mclntyre,  Peter 

Nlckerson,  Andrew                                           ■ 

McQnesten,  Frank  B. 

Norcross,  Grenvllle  H.                                H 

Mead,  Julian  A. 

Norcross,  Mrs.  Otis,  Sr.                                 H 

Means,  Cbarles  Johnson 

Norcross,  Otis                                            H 

Means.  James 

Norman,  George  H.                             ^^H 

Melvln,  James  C. 

North,  James  N.                                  ^^^^| 

Merriain,  Charles 

Norton,  Charles  Eltot                      ^^^^| 

Merriam,  Mrs.  Charles 

Norton,  Miss                                        ^^^^H 

Merrill,  Joshua 

Norton,  Mrs.  Prank  L.                       ^^^^H 

Merrill,  Mrs.  J.  Warren 

^^^^H 

Merrill,  Mrs.  Moses 

Olmsted,  Frederick  Law                     ^^^^| 

Merrill,  William  E. 

Olmsted,  John  Charles                     ^^^| 

Merriman,  Mrs.  Dantel 

Olney,  Klchard                                                ^B 

Merrltt,  Edward  P. 

Olsen,  Feder                                                  1 

Metcalf.  Albert 

Osgood,  Mr.  &  Mrs.  Edward  Louis               1 

Meyer,  Mrs.  Gunr^je  A. 

Osgood,  Mrs.  John  P.                                   J 

Mifflin.  George  H. 

Otla,  Mrs.  William  C.                                  ■ 

HUlett,  Joshua  U. 

fl 

Miner,  Mrs.  George  A. 

Page,  Mlas  Edith                                        ■ 

Minna.  Miss  S. 

Page,  Mrs.  Henrietta                        ^^^^^B 

Mlnot,  Charles  Sedgwick 

Paine,  Charles                              ^^^^H 

Paine,  Mrs.  Charles                        ^^^H 

Mlnol,  William 

Paine,  Robert  Treat                       ^^^^^H 

Miittr.  Miss  Madeleine  Curtis 

Parker,  Charles  Henry                       ^^^B 

Mlxter,  Mrs.  William 

Parker,  Charles  W.                                     ^ 

MoBks,  George  H. 

Parker,  Mrs.  Eliiabeth  P.                                 1 

Monks.  Mrs.  George  H. 

Parker,  Miss  Ellen  G,                                       M 

Monroe,  George  H. 

Parker,  Mrs.  G.  H.                                           ■ 

Morse,  John  T. 

Parker,  J.  Nelson                                             B 

Morse,  JobuT.,  Jr. 

Parkinson,  John                                        ^M 

Morse,  Robert  M. 

Parkman,  Miss  E.  W.  8.                    ^^^H 

Morse,  Mrs.  Samuel  T. 

Parkman,  Henry                               ^^^^^| 
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Parlcman,  Miss  Mary  B. 
Parsons,  Miss  Elizabeth 
ParsoDS,  Miss  Georglana 
Parsons,  Mrs.  William 
Peabody,  Francis  H. 
Peabody,  Frank  £. 
Peabody,  Robert  S. 
Peabody,  Mrs.  S.  Endicott 
Fenfleld,  James  A. 
Perkins,  Miss  Elizabeth  G. 
Perkins,  Miss  Elizabeth  W. 
Perry,  Miss  Martha  A. 
Peters,  Edward  D. 
Pf  aff,  Jacob 
Pfaff,  Mrs.  Jacob 
Phillips,  Mrs.  John  C. 
Pickering,  Henry 
Pickering,  Mrs.  Henry 
Pickering,  Henry  G. 
Pickman,  Dadl(*y  L. 
Pickman,  Mrs.  Dadley  L. 
Pierce,  Miss  E.  C. 
Pierce,  Mrs.  Nathaniel  W. 
Pingree,  David 

Plimpton,  Henry  Richardson,  2d. 
Pope,  The  Misses 
Potter,  Mrs.  Warren  B. 
Prager,  Philip 
Prang,  Louis 

Pratt,  Mrs.  George  Langdon 
Pratt,  Laban 
Pratt,  Lncius  G. 
Pratt,  Miss  Mary 
Prendergast,  James  M. 
Preston,  Mrs.  Frank  A. 
Proctor,  Miss  M.  B. 
Putnam,  George 
Putnam,  Miss  Georgina  Lowell 
Putnam,  Mrs.  J.  Pickering 
Putnam,  Mrs.  Samuel  R. 
Putnam,  Miss  Sarah  G. 
Pntuam,  William  E. 

Qnincy,  Mrs.  George  Henry 
Quincy,  Henry  P. 
Qnirin,  William 


Rackemann,  Charles  S. 
Raddyffe,  Herl)ert 
Radeke,  Mrs.  Gustav 
Raymond,  Mrs.  ('urtis  B. 
Read,  Mrs.  Lucy  R. 
Read,  Miss  Sarah  E. 

• 

Reed,  Mrs.  Benjamin  T. 
Reed,  James 
Rhodes,  James  Ford 
Rhodes,  Stephen  H. 
Rice,  Henry  A. 
Richards,  Mrs.  F.  G. 
Richards,  Robert  H. 
Richardson,  Mrs.  Edward  C. 
Richardson,  Miss  Ellen  B. 
Richardson,  Thomas  F. 
Richardson,  William  L. 
Richmond,  Joshua  B. 
Ripley,  Alfred  L. 
Ritchie,  John 
Robbins,  Royal  E. 
RobinsoD,  J.  C. 
RobsoD,  Louis  £.  E. 
Rodman,  Miss  Mary 
Rodman,  Samuel  W. 
Rogers,  Miss  Annette  P. 
Rogers,  Henry  M. 
Rogers,  Mrs.  Henry  M. 
Rogers,  Jacob  C. 
Rogers,  Mrs.  William  B. 
Rollins,  William  Herbert 
Ropes,  John  C. 
Ropes,  Mrs.  Joseph  A. 
Ross,  Denman  W. 
Ross,  Henry  F. 
Ross,  Mrs.  John  L. 
Ross,  Mrs.  M.  Denman 
Ross,  Waldo  0. 
Rotch,  A.  Lawrence 
Rowe,  Henry  S. 
Royce,  Josiah 
Rueter,  Henry  H. 
Russell,  Edward 
Russell,  Edward  T. 
Russell,  Miss  Marian 
Russell,  Mrs.  Robert  Shaw 
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KnsMll,  Thomw  H. 

Sbennan.  William  H.                     ^^^H 

BusBell,  WUllum  A. 

Sherry.  William  A.                        ^^^^H 

Sblllaber,  William  G.                                   H 

Saltonatall,  Mrs.  Hcury 

Shlmmin.  Mrs.  Charles  F.                                   1 

SsrgeaW,  Samuel  D. 

Sbuman,  A.                                                   ^1 

Sargent,  Charles  S. 

Sbnman.  Samuel                                   ^^^^H 

Sargent,  Mrs.  Epes 

SUsbee,  Mrs.  John  B.                       ^^^^H 

Sargent,  Winllirop 

^^^H 

Albert  P.                           ^^^^H 

Sawyer,  TlmuthyT. 

Francis                            ^^^^H 

Sayles,  Henry 

Skinner,  Mrs.  Francis                     ^^^^H 

SchlBsinger.  BarthoM 

Skinner,  Mrs.  Luclaii                       ^^^^^H 

Schmidt,  Arthur  P. 

Slafter,  Edmund  F.                           ^^^^H 

Scboaler,  James 

Slater,  Andrew  C.                                            ^| 

SchwBw.  Richard 

Slater.  H.  N.                                                 ■ 

Soull,  Gideon 

Slocum.  Mrs.  WUllam  H.                                H 

Eeaiei,  David 

Smith,  Mrs.  Charles  C.                          ^^H 

Sears,  Mlsx  Emily  E. 

Smith,  Hiss  Kusaona  W.                    ,^^H 

Sears,  Frederick  R, 

Smith.  William  Simeon                       '^^^H 

Sears,  Frederick  H.,  Jr. 

Sobier,  William  D.                                ^^^H 

Sears.  George  0. 

Spauldlng.  Jolm  Taylor 

Sears.  Miss  Helun 

Spaulding,  Mrs.  Mahlon  D. 

Sears,  Henry  F. 

Speare,  Aid  en 

Sears,  Herbert  M. 

Spooner,  Henry  Garretlson 

Sears.  Mrs.  Herbert  M. 

Sprague,  Mrs.  Charles 

Sears,  Mrs.  J.  Montgomery 

Sprague,  Charles  F. 

Sears,  Mrs.  Knvvet  W. 
Sears,  WUIard  T. 

Sprngue,  Francis  P. 

Spragae.  Mrs.  S.  E. 

Seaverna,  Miss  Mary  R. 

Sundish,  Miss  Adelaide 

Sedgwick,  Mrs.  William  T. 

Stanwood,  Arthur  G. 

Sergeant,  Charles  Spencer 

8  tan  wood,  Edward 

Sever.  Miss  Emily 

Stearns,  Albert  T. 

Shiitiuck,  Frederick  C. 

Steams,  Mrs.  Carrie  Gill 

Sbattuck,  Mrs.  Frederick  C. 

Steams,  Mrs,  William  B. 

Shattuck,  George  B. 

Stellwag.  GuBtav                              ^^_ 

Shaw.  FrsDcla 

Stetson,  Miss  A.  M.                           ^^^^H 

Shaw,  Mrs.  G.  Rowland 

Stetson,  Amos  W.                          ^^^^^| 

Shaw,  George  R. 

Stevens,              C.                         ^^^^H 

Sbaw,  Henry  L. 

Stevens,  Miss  M:irj  A.                     ^^^^H 

Shaw,  Henry  B. 

Stevens,  Oliver                              ^^^^^H 

Shaw.  Henry  8. 

Stevens,  Wlliiam  B,                         ^^^^H 

Shew,  Quincy  A. 

Stone,  Mrs.  ridwln  P.                       ^^H^| 

Sbaw.  Mrs.  Qnlu^y  A. 

Stone,  Lincoln  R.                                          ^^1 

Sbaw,  Robert  G. 

Stone,  BIcbard                                                    1 

Shepard,  Mrs.  E.tiUy  E. 

Storer,  The  MUses                                     ^M 

Sbepley,  George  F. 

Storey.  Moorfleld                                ^^^H 

Sherburne,  lienben 

Storruw,  Cbarle^                           ^^^^^H 
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Storrow,  Mrs.  James  J. 
Stowe,  William  £. 
Stratton,  Cliarles  £. 
Stratton,  Solomon  P. 
Strong,  Mrs.  Alexander 
Strong,  Edward  A. 
Storgls,  Mrs.  John  H. 
Stargis,  R.  Clipston 
Snlliv^an,  Thomas  Bnssell 
Sweet,  Evcrell  F. 
Sweetser,  Benjamin 
Sweetser,  I.  Homer 
Sweetser,  John 
Swift,  Henry  W. 

Tappan,  Miss  Mary  A. 
Tarbell,  Qeorge  Grosvcnor 
Taylor,  Horace  B. 
Thacher,  Henry  C. 
Thayer,  Miss  Ad^le  G. 
Thayer,  Charles  E. 
Thayer,  Miss  Harriet  L. 
Thayer,  James  B. 
Thayer,  John  E. 
Thayer,  J.  Henry 
Thomas,  Washington  B. 
Thorndike,  Albert 
Thomdike  Charles, 
Thorndike,  Mrs.  J.  H. 
Thomdike,  Mrs.  Quincy 
Thomdike,  8.  Lothrop 
Tilden,  George  T. 
Tileston,  James  C. 
Tolman,  Miss  Harriet  S. 
Tompkins,  Engene 
Tower,  Charles  B. 
Tower,  William  A. 
Toy,  C.  H. 
Trull,  W.  B. 
Tacker,  Horace  G. 
Tncker,  Lawrence 
Tnckerman,  Mrs.  Leverett  S. 
Turner,  E.  C. 
Tyson,  Mrs.  George 

Underwood,  H.  O. 
Upham,  George  P. 


Upham,  Mrs.  Henry 
Upham,  Miss  Susan 

Vanghan,  Benjamin 
Yaughan,  Francis  W. 
Yaughan,  William  W. 

Wadsworth,  Alexander  F. 
Waitt,  Henry 
Waldo,  Charles  Sidney 
Wales,  Mrs.  George  W. 
Walker,  Grant 

Walker,  Miss  Harriet  S. 

Walker,  J.  Albert 

Walker,  Miss  Mary  Sophia 

Walker,  Mrs.  Nathaniel 

Wallace,  Rodney 

Wallburg,  Ottomar 

Ward,  Miss  Ellen  M. 

Ward,  Mrs.  Henry  V. 

Ware,  Mrs.  Charles  E. 

Ware,  Miss  Charlotte  L. 

Ware,  Miss  Mary  L. 

Ware,  William 

Ware,  William  R. 

Warren,  Miss  Cornelia 

Warren,  Henry  C. 

Warren,  Mrs.  John  Collins 

Warren,  Mrs.  Samuel  D.,  Sr. 

Warren,  Samuel  D. 

Warren,  Samuel  M. 

Warren,  Mrs.  William  Wilkins 

Waters,  Mrs.  C.  E.  Clement 
Webster,  Edwin  S. 
Webster,  Frank  G. 
Webster,  Mrs.  Frank  G. 
Webster,  Miss  Mary  M. 
Weeks,  Andrew  G. 
Welch,  Charles  A. 
Welch,  Mrs.  Charles  W. 
Weld,  A.  Davis 
Weld,  Charles  G. 
Weld,  Mrs.  C.  L. 
Weld,  Mrs.  C.  Minot 
Weld,  George  W. 
Weld,  Mrs.  Moses  W. 
Weld,  Mrs.  William  F. 
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WeUa,  MfB.  Muj  A. 

Wlllard,  Ashton  RolUna                   ^^^H 

Wdsh,  Mrs.  John  H. 

Wlllard,  Joseph  A.                            ^^^H 

Wendell,  Mrs.  Barrett 

WUlcntt,  I^vl  L.                                 ^^^B 

Wentworth.  Arioch 

WlUiams,  Miss  Adelia  C.                                   V 

Wessemoelt.  Conrad 

Williams,  Mrs.  Harriet  C.                               ■ 

WeBBcIhoBft.  Mra.  Mary  Leavltt 

Williams,  Henry  Blgelow                        ^^^^B 

Wesselhoeft,  Walter 

Williams,  John  D.                              ^^^^| 

WesBelhoeft,  WlUiam  P. 

WHliaais,  John  J.                               ^^^^^| 

WesaoD,  James  L. 

Williania,  Miaa  Loulm  H.                     ^^^^| 

Weston.  Hunry  C. 

Wilson,  Miss  Lilly  M.                          ^^^B 

Weston,  Mrs.  Henry  C. 

Wilson,  William  Rosewell                                V 

Wlieuton.  Miss  Florence 

Winchester.  Daniel  L.                                    ■ 

WInkley,  Samnel  H.                                             B 

Wheelwright,  Andrew  C. 

WlDslow,  Fred  U.                                           H 

Wheelwriglit,  Edward 

Wlnalow.  Miss  I.ucy  W.                                     ■ 

Wheelwright,  Edmund  M. 

Wlnslow,  Winthrop  C.                                        H 

Wheelwright,  Mra.  George  W., 

Sr.      Winsor,  Miss  Mary  Plckard                           H 

Wheelwright.  George  W. 

Wlnsor,  Robert                                              H 

Wheelwright,  Henry  A. 

Winthrop.  Robert  C.  Jr.                                   H 

Wheelwright,  Mrs.  John  W. 

Wolcott.  Mrs.  J.  Huntington                          V 

While,  Charles  T. 

Wolcott,  Roger                                                      * 

White,  Mrs.  Edward  A. 

Wolcott,  Mrs.  Roger 

White,  George  R. 

Wood,  Edward  S. 

White.  James  C. 

Wood,  Frank 

White,  Ralph  H. 

Wood,  Mi-s.  Frank 

White,  Misa  Susan  J. 

Woo<l,  Henry 

Whiting,  Miss  Rose  Standlsb 

Woodbury,  Isaac  F. 

Whttlng,  S.  B. 

Woodbury,  John  P. 

Whllman,  Henry 

Woodman,  Mrs.  Charlotte  F. 

Whitman,  James  H. 

Woodman,  Miss  Mary 

Whitman,  William 

Woods,  Henry 

Whitney.  Miss  Anne 

Woodward,  Samuel  B. 

Whitney,  David  R. 

Woodworth,  Mrs.  Alfred  S. 

Whitney.  Mrs.  Edward 

Wright,  Miss  Esther  Fidelia 

Whitney,  EUerton  P. 

Wright,  John  G. 

Whitney.  Mrs.  Henry  M. 

Wright,  Mrs.  John  Harvey 

Whitney,  Mrs.  Richard  S. 

Wright.  Mrs.  Mary  E. 

Whlttier.  Albert  R. 

Wymao.Mlsa  Susanna 

WiggleBworth,  Mrs.  Edward 

WIgglea  worth,  George 

Wiggle 8 worth,  Thomas 

Yerxa,  Mrs.  Henry  D. 

WUbar,  Mrs,  George  B. 

Young,  Charles  L. 

i 

WUder,  wmiam  H. 

^^^^ 
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In  response  to  the  circular  calling  for  subscriptions  of  ten  dol- 
lars, in  the  year  1898,  the  following  donations  of  sums  other  than 
ten  dollars  were  received :  — 

Agassiz,  Alexander $86  00 

Ames,  Mrs.  Frederick  L 25  00 

Andrews,  Miss  Ellen 20  00 

Bsrtiett,  Francis 100  00 

Black,  Mrs.  George  K 100  00 

Black,  George  N 100  00 

Bradley,  Miss  Abby  A 5000 

Bnrr,  Isaac  T 25  00 

Center,  Joseph  H 20  00 

C,  E.  8 50  00 

Cnrtis,  Charles  P 25  00 

Cnrtis,  Mrs.  Cliarles  P 85  00 

Curtis,  Horatio  Greenoogh 20  00 

Dana,  Miss  Rath  Cliarlotte 25  00 

Farlow,  Lewis  H 100  00 

Fay,  Miss  8arah  B.        .        . 20  00 

Fitz,  Mrs.  Walter  Scott                       ^5  00 

Ford,  Daniel  8 25  00 

Foster,  Francis  C 20  00 

•* A  Friend" 40  00 

Greeue,  Mrs.  Francis  B 25  00 

Greene,  Miss  Mary  Amory 25  00 

Heard,  Mrs.  John,  Jr 5  00 

Hunnewell,  Hollis  H 85  00 

Kendall,  Miss  H.  W 20  00 

Kidder,  Henry  T 100  00 

Kidder,  Natlianiel  Thayer 25  00 

Kuhn,  Hamilton 20  00 

Knhn,  Mrs.  Hartman 20  00 

Linder,  Mrs.  George 20  00 

Loring,  William  Caleb 20  00 

Lorin{$,  Mrs.  William  Calel) 20  00 

Lougee,  Miss  Susan  C 5  00 

Lowell,  Augustus 20  00 

Lowell,  Miss  Lucy 30  00 

Minot,  Laurence 50  00 

Morss,  Charles  A. 30  00 

Pickman,  Dudley  L 25  00 

Pickman,  Mrs.  Dudley  L 25  00 
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Potter,  Mrs.  Warren  B 100  00 

Pratt,  Mrs.  George  Langdon 40  00 

RobiDBon,  J.  C 20  00 

Thacher,  Loais  B 5  00 

Thomdike,  Mrs.  J.  H 20  00 

Walker,  Grant 50  00 

Warren,  Samuel  D 25  00 

Weeks,  Miss  Emily 5  00 

Wheelwright,  Edward 20  00 
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Mr.  Durakd-Rubl,  New  York,  to  the  Morse  Collection. 
A  piece  of  Japanese  pottery.    Soma. 

The  Egypt  Exploration  Fund. 

Erom  Prof.  Petrie's  work  at  Denderah :  Panel  and  door-drum  from  the 
tomb  of  Prince  Mena,  Vlth  dynasty ;  cornice  of  Ada  I. ;  portion  of 
slab  of  Merra,  Vlth  or  Vllth  dynasty;  cornice,  panel,  and  door-dram 
of  Beba,  Vlth  or  Vllth  dynasty ;  door-dram  and  half  a  slab  of  Laata, 
Vlth  dynasty ;  eight  other  steles  of  intermediate  date ;  stele  of  Matar- 
das.  Priestess  of  Hathor,  XXVth  dynasty ;  six  tablets  of  the  Ptole- 
maic period.  Fragments  of  bamt  iyory,  XVmth  dynasty;  two 
bronze  sital®;  six  necklaces;  cartonage  of  the  Ptolemaic  period. 
Of  Roman  date,  —  fhtgments  of  cloisonn6  glass  mosaic  work  from  a 
pectoral  of  Hathor  (?),  glass  cylinders,  amalets,  base  of  a  bronze 
candelabram,  etc.    Pottery  from  the  earliest  period  to  Roman  times. 

From  the  excayations  of  Mr.  Qaibell  at  Hierakonpolis,  — objects  ante- 
dating the  IVth  dynasty,  4000  B.  C,  green-glazed  figares  of  animals, 
alabaster  bowls,  fragments  of  iyory,  mace  heads,  etc.,  with  casts  of 
two  large  palettes  of  slate,  one  that  of  King  Narmer. 

Miss  Luot  Elus,  to  the  Morse  Collection. 
Twelye  pieces  of  Japanese  and  one  of  Korean  pottery. 

Karl  Emich,  Graf  zu  LsnaNGEN-WKSTBRBURO,  Manich,  Germany. 
Sixteen  book-plates. 

The  Boston  Engraving  Company. 
Foar  photo-mechanical  color-prints. 

Miss  M.  J.  Fbnderson. 
A  book-plate. 

Otto  Fleischner. 
Seventeen  lithographs  and  etchings. 

P.  K.  Foley. 
A  yolame,  with  an  engraving  by  John  Cheney. 

George  A.  Goddard. 
A  poster  after  A.  BoBcklin. 

Mrs.  Asa  Gray,  Cambridge. 
Twenty  specimens  of  ribbons  and  fifty-four  of  silk,  etc. 

The  Grolier  Club,  New  York. 
Six  photo-mechanical  reproductions  of  engrayings  and  dry  points,  by 
Dtlrer. 
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Theodore  B.  Hapoood,  Jb. 
Two  book-plates  from  designs  of  the  donor. 

J.  Hbnrt  Hill. 
Two  etchings,  by  the  donor. 

Miss  Rosr  Ho iximgs worth. 
k  large  jar  of  pottery,  from  Cephalonia. 

Charles  B.  Hudson. 
Two  etchings,  by  the  donor. 

The  Iconooraphic  Society. 
An  etching  by  Sidney  L.  Smith,  the  old  State  House. 

George  Iles,  New  York,  to  the  Morse  Collection. 
A  piece  of  Yelraku,  Sixth  Generation,  Kioto. 

George  E.  Johnson. 
Five  book-plates. 

L.  C.  L.  Jordan,  New  York. 
A  catalo^i^ue  of  engravings,  etc. 

Miss  Helen  Kimball. 
A  medallion,  in  wax,  by  Ball-Hughes,  portrait  of  the  first  President 
Harrison. 

S.  R.  KOEHLER. 

Between  thirteen  and  fourteen  hundred  volumes  relating  to  art,  and  a 
collection  of  prints,  especially  illustrating  color-printing,  and  Ameri- 
can wood-engraving  and  etching. 

Mrs.  a.  E.  Lawrence,  Newton  Centre. 
A  seal  of  chalcedony,  Assyrian. 

L.  Lemercier,  Paris,  France. 
An  autograph  letter  by  A.  L.  Poltevin,  describing  the  process  of  photo- 
lithography, invented  by  him. 

The  Libbary  of  Cornell  Untvermty,  Ithaca,  N.  Y. 
A  catalogue  of  the  Dante  collection. 

Ernest  W.  Longfellow. 
An  oil  painting  by  John  W.  Alexander,  **  Isabella  and  the  Pot  of  Basil." 

Charles  G.  Lorino. 
A  piece  of  camel's-halr  fabric,  from  Cashmere,  India. 

Augustus  P.  Loring. 
A  water-color,  by  Jacob  Wagner,  **  Neponset  River,  Milton." 
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Mi88  Mart  L.  Macombbr. 
An  oil  painting,  by  tbe  donor,  ''  St.  Catharine." 

Howard  Mansfield,  New  York. 
To  the  Morse  collection,  a  piece  of  Japanese  pottery.    Seto  ware. 

Miss  S.  Minns. 
To  the  Morse  Collection,  two  pieces  of  Japanese  pottery.    Owari  and 
Kaga. 

RuFus  E.  Moore,  New  York. 
To  the  Morse  Collection,  two  pieces  of  Japanese  pottery,  Rikuzen. 

Fr.  Mouths,  Essen-Ruhn,  Germany. 
Two  book-plates. 

Miss  Louise  M.  Nathurst,  Cambridge. 
Seven  pieces  of  Mnmmy  doth,  Coptic;  a  piece  of  embroidered  linen, 
and  three  pieces  of  glass,  old  Italian. 

The  Boston  Numismatic  Society.    Through  Wm.  S.  Appleton,  Presi- 
dent. 
A  collection  of  coins,  medals,  etc.,  and  $800  in  money  *'  in  aid  of  the 
Study  of  Numismatics." 

Mrs.  Henrietta  Page. 
To  the  Morse  Collection,  a  Japanese  tea-jar,  Karatsu,  1650. 

The  President  and  Board  of  Directors  of  the  Penn.  Academy  of 
Fine  Arts,  Philadelphia. 

A  platinotype  of  a  portrait  of  Washington. 

The  Pupils  of  the  School  of  Drawing  and  Painting  and  the  Employees 
OF  THE  Museum. 
An  American  flag  to  be  placed  at  the  entrance  of  the  Museum. 

Edward  Robinson. 
One  hundred  and  twenty  photographs  of  works  of  art. 

Mrs.  John  L.  Ross,  Cambridge. 

^  A  shawl  of  white  silk,  embroidered,  Chinese. 

Denman  W.  Ross. 
Eighty-three  specimens  of  textiles,  —  brocades,  velvets,  embroideries 
etc. ;  German,  Greek,  Spanish,  French,  Egyptian,  Indian,  Japanese, 
Persian,  Oriental.  To  the  Morse  Collection,  thirteen  pieces  of  Jap- 
anese pottery,  —  Chikusen,  Sasashima,  Owari,  Tsushima,  Ninsei  Kioto, 
Satsuma,  Hizen,  Kikurakuzen  Tokio,  early  Higo,  Takatori  Chikuzen, 
1748,  etc. ;  and  a  Chinese  bowl,  Temmoku,  1290. 

S.  A.  Schoff,  Brandon,  V t. 
An  engraving,  by  the  donor. 


121 


J.  WmFBXD  Spbncbley. 
An  etching,  by  the  donor. 

Heinbich  Eduakd  Stibbel,  Frankfort,  Germany- 
Three  book-plates. 

Miss  Ellen  A.  Stone,  East  Lexington,  Mass. 

Five  hundred  and  twenty-two  pieces  of  early  printed  cottons,  silks, 
ribbons,  etc.,  a  pair  of  American  Indian  moccasins,  embroidered 
with  porcnpine  quills ;  an  English  patten,  and  a  collection  of  early 
wall  papers. 

Jean  F.  Vebster,  Amsterdam,  Holland. 
Two  book-plates. 

Mbs.  George  W.  Wales. 

A  snuff  bottle  of  hair  agate,  and  one  of  porcelain,  Chinese ;  a  painted 
fan,  Spanish. 

Edward  P.  Warren,  Lewes,  England. 

Nine  carved  oak  benches,  from  the  Parish  church  of  Ormskirk,  Lan- 
cashire, England,  of  the  latter  part  of  the  XVIth  or  early  in  the  XVIIth 
century ;  and  a  porcelain  plate,  Chinese,  called  Lowestoft. 

W.  H.  E.  Wright,  Plymouth,  England. 

A  book-plate,  engraved  by  W.  Foster,  and  a  catalogue  of  the  Ez-Libris 
Society. 

John  P.  Woodbury. 
Two  book-plates. 

S.  Tamanaka. 

To  the  Morse  Collection,  three  pieces  of  Japanese  pottery,  Kanzan 
Kioto,  Iga. 


PURCHASES  IN    1898. 


From  the  Mrs.  Juua  D.  H.  Jambs  Fund. 
A  portrait  by  Mierevelt  of  the  '*  Wife  of  Jan  yan  Dorp,"  signed  and 

dated  1610. 
A  stndy  by  Couture,  **  A  Family  Group.' 
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From  the  Abbott  Lawrence  Fund. 
A  water-color  by  Jacob  Maris,  "  Teaching  the  Dog." 

From  the  Otis  Norcross  Fund. 
An  Egyptian  ftineral  boat  of  the  Xllth  dynasty ;  three  pieces  of  gold 
work  found  at  Antaradus,  nowTartous,  in  Syria;  a  large  bronze  vase, 
Chinese,  of  the  Chow  dynasty,  antedating  the  Christian  era,  and  a 
bronze  statuette  of  a  daimio,  Japanese. 

From  the  Harvey  D.  Parker  Fund. 
Two  hundred  and  thirty  volumes  that  had  been  bought  for  the  Bandall 
Collection,  while  in  cliarge  of  the  Museum;  a  collection  of  twenty- 
nine  etchings  by  Meryon;  two  etchings  by  Rembrandt,  **  St.  Francis  ** 
and  **  Portrait  of  Lutma";  and  three  engravings  of  **  Prophets,  **  by 
Baldini.  These  are  described  by  the  Curator  of  the  Print  Department 
in  his  report. 

From  the  Catherine  P.  Perions  Fund. 

A  three-sided  pedestal,  marble,  Gr»co-Roman. 

From  the  Henry  L.  Pierce  Fund. 
Marbles,  two,  a  statue  and  a  head;  bronzes,  forty-seven,  statuettes, 
etc.;  gems,  cylinders,  pastes,  etc.,  eighty;  jewelry,  gold  and  silver, 
thirty -nine  pieces;  terra-cottas,  two  figurines,  one  archaic  crown; 
Greek  vases,  fifty-five ;  glass,  four  pieces ;  Arretlne  ware,  fifty-nine 
moulds  and  fragments  of  moulds,  eleven  fragments  of  vases,  one 
die.  These  are  fully  described  in  the  report  of  the  Curator  of  Classi- 
cal Antiquities. 

From  General  Funds. 
Copies  in  oil  of  wall  paintings  on  Etruscan  tombs  at  Corneto ;  casts  of 
a  bronze  statue  of  a  **  Charioteer,"  found  at  Delphi;  of  the  *'  Diadu- 
menos,*'  found  in  the  island  of  Delos;  of  the  '*  Westmacott  Boy,"  at 
the  British  Museum ;  of  the  *'  Lansdowne  Herakles" ;  of  the  "  ApoUo," 
from  Cassel;  of  the  **  Idollno,"  from  Florence;  of  the  **Head  of 
Alexander,*'  in  the  Capitol ;  of  the  **  Meleager,**  in  the  Vatican ;  of  the 
'*  Antinous  Relief,"  in  the  Villa  Albanl;  and  of  the  **  Aphrodite,"  by 
Praxiteles  in  the  Vatican.  One  hundred  and  eighty  prints,  among 
them  a  complete  set  of  the  publications  of  the  International  Calco- 
graphic  Society  of  reproductions  by  photogravure  of  the  oldest  and 
rarest  specimens  of  Italian,  German,  and  Netherlandish  engravings. 
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DONATIONS    TO  THE   LIBRARY. 


For  the  Ykar  1898. 

American  Water  Color  Societt,  New  York. 
Illustrated  catalogue  of  the  Thirty-first  Annual  Exhibition,  1898. 

Arch^x>looical  Institute  of  America. 

Annual  Reports  of  the  Bureau  of  Ethnology,  1879-1885.    Washington, 

D.  C.    Large  8vo. 
Contributions  to  North  American  Ethnology,  Vol.  5.    By  Charles  Rau. 

Washington,  D.  C,  1881.    Large  8yo. 

Edward  H.  Bradford,  M.  D.,  Boston. 
The  Human  Foot  in  Art.    By  the  donor.    Boston,  1898.    Pamph. 

William  T.  Brigham,  Director. 

Report  of  the  Director  of  Bemice  Pauahi  Bishop  Museum.    Honolulu, 
Hawaiian  Islands,  1898.    Occasional  papers.    Vol.  1.,  No.  1. 

Jambs  R.  Chad  wick,  M.  D.,  Boston. 

Les  Proportions  du  Corps  Humain.    Par  Gerard  Audran.    Paris,  1801. 
Folio. 

J.  H.  Clark,  Boston. 

Catalogue  of  Rembrandt  Exhibition  at  the  Stedelijk  Museum.    Amster- 
dam, 1898. 

*  *  Class  of  Young  Ladies,  1896  "  for  use  of  Class  in  Decoration. 

Historic    Ornament.     2    vols.     Illustrated.    By   James   Ward.    New 
York,  1897.    8yo. 

Edward  Habich,  Cassel,  Germany. 

Aus  ionischen  und  italischen  Nekropolen.   Ausgrabungen  nnd  Untersuch- 
ungen,  von  Johannes  Boehlau.    15  plates.    Leipzig,  1898.    4to. 

Harvard  Universitt. 
Reports  of  the  President  and  Treasurer  for  1896-97. 
Catalogues  for  1897-98  and  98-99. 
Bibliographical  Contributions,  No.  53. 

Catalogue  des  Tr^sors  de  Myc^nes  au  Musee  d*  Ath^nes.    Par  Dr.  Henri 
Schliemann.    Leipzig,  1882.    Small  8yo. 
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William  P.  P.  Longfkllow,  Cambridge. 

The  Column  and  the  Arch:  Essays  on  architectural  history.  By  the 
donor.    Illustrated.    8vo.    New  York,  1898. 

Long  Island  Historical  Socebtt,  New  York. 

Manuscript,  and  Barly  Printed  Books,  bequeathed  to  the  Society  by 
Samuel  Bowne  Duryea.    Brooklyn,  N.  Y.,  1895. 

Charles  G.  Losing,  Boston. 

Recuerdos  y  Bellezas  de  Espana :  Reino  de  Granada.    Ano  1850.    By  F. 

Pi  y  Margall.    Madrid,  1850.    Illustrated.    4to. 
Picturesque  Illnstrations  of  Ancient  Architecture  in  Hlndostan.    By 

James  Fergusson.    London.    1848.    Folio. 
American  Art :  Illustrated  by  twenty-five  plates,  with  the  text  by  S.  R. 

Koehler.    New  York,  1886.    Small  folio. 
Reminiscences  of  a  Portrait  Painter.    By  George  P.  A.  Healy.    Chicago, 

1894.    Illustrated.    8yo. 

Massachusetts  Institutb  of  Tbchnologt. 

Annual  Report  for  1897. 
Annual  Catalogue  for  1897-98. 

McLean  HosprrAL,  Waverly. 
Illustrated  catalogue  of  the  Art  Room.    October,  1898. 

Samuel  L.  Parkish,  New  York. 

Historical,  Biographical  and  Descriptive  Catalogue  of  the  objects 
exhibited  at  the  Southampton  Art  Museum.    New  York,  1897.    8vo. 

Pbabodt  Museum,  Cambridge. 
Memoirs,  Vol.  1.    Nos.  3,  4,  and  5.     1897,  1898. 

Louis  Prang,  Boston. 

The  Prang  Elementary  Course  in  Art  Instruction.  By  John  S.  Clark, 
Mary  Dana  Hicks,  and  Walter  S.  Perry.  12  nos.  Boston,  1898. 
FoUo. 

Peter  A.  Schemm,  Philadelphia. 
Catalogue  of  Paintings  belonging  to  Mr.  Schemm,  1898. 

Department  of  Science  and  Art  of  the  Committee  of  Council  on 
Education,  London. 

Catalogue  of  Books  relating  to  Japanese  Art  in  the  National  Art  Library. 

Part  2.    London,  1898. 
Illustrated  Catalogue  of  National  Competition,  with  the  Report  of  the 

Examiners  on  the  Selected  Works  of  Schools  of  Science  and  Art  and 

Art  Classes.    London,  1898.    8vo.    ninstrated. 
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MB88R8.   SOTHBBT,  WILKINSON  &  HODOB. 

Illnstrated  Catalojcae  of  Japanese  Coloar  Prints,  1898. 

A.  Tdsdb,  Berlin,  Germany. 
Mnsemnsbankunde ;  yon  Prof.  A.  Tiede.    Berlin,  n.  d.    8yo. 

H.  W.  Ttlbb,  Boston. 

A  Handbook   of  the  Principal  Scientific  Institntions  of  Boston   and 
vicinity.    1898. 

Thomas  Lindall  Winthrop,  Boston. 

Annals  of  an  Old  Manor  Honse:  Sutton  Place,  Guildford,  England. 

By  Frederic  Harrison.    London,  1898.    Illustrated.    4to. 
Catalogue  of  the  San  Donato  Collection  of  Paintings,  etc.    Paris,  1880. 

Illustrated.    4  to. 

Fbom  Vabious  Institutions  and  Other  Sources. 
Ninety-two  catalogues,  reports,  etc. 


CONTRIBUTIONS   TO  THE  LOAN  EXHIBITIONS. 


For  ths  Teab  1898. 


[This  list  does  not  ioclade  a  large  number  of  articles  on  ezhlbltioiL 
reported  in  preyioos  years.] 

Edward  Linzee  Amort. 
Four  oil  paintings :  "  Tlie  Copley  Family  "  and  '*  A  Study  of  a  Hand,** 
by  J.  S.  Copley ;  *'  Portrait  of  (Gardiner  Greene  "  and  tlie  *'  House  and 
Garden  of  Gardiner  Greene/*  artist  unknown. 

Samuel  P.  Avert,  Jr.,  New  York. 
Twenty-nine  oil  paintings,  by  William  L.  Picknell :  **  Hamlet  of  Tre- 
pied,"  "  Nearing  Sunset,"  "  A  Gray  Day,  Moret,"  "  Twilight  on  the 
Mediterranean,  Antibes,"  **  Midwinter  on  the  Littoral,"  •'Frejus, 
Scene  of  Landing  from  Elba,"  ^'Hanrest  Time,"  <*  Morning  on  the 
Mediterranean,  Antibes,"  '*  Morning  on  the  Loing,"  *'A  Gray  Day, 
Moret,"  «•  Springtide,"  "Road  to  Nice,"  "Veiled  Sunshine,"  "Sep- 
tember Sunshine,"  "  Early  Morning,"  **  Riverdale  Moorland,**  "  Marsh 
and  Upland,"  "  Adyancing  Spring,"  "  Late  Afternoon,"  **  Sunday 
Morning,"  "Morning  Mists,"  "Path  to  the  Sea,"  "Glimpse  of  the 
Sea  from  my  Studio  Window,"  "  The  Day's  Decline,"  "  Early  Autumn 
by  the  Sea,"  "  A  Silvery  Morning,"  "  Riverside  Path,"  "  Harmony, 
a  Quiet  Hour,"  "  Among  the  Olives." 

Isaac  C.  Bates,  Providence,  R.  I. 
An  oil  painting,  by  Chas.  W.  Stetson,  "  A  Pagan  Procession." 

Miss  Louise  Bigelow,  Concord,  Mass. 
A  piece  of  silver,  English  (?). 

Dr.  Wm.  Sturgis  Bigelow. 
Two   oil   paintings,  "Street   Brawl,"  Goya;    "Portrait  of  Nelson," 
unknown ;  one  water  color,  "  Mountains  in  Wales,"  Peter  de  Wint. 

Miss  Sarah  H.  Blanchard. 
Two  porcelain  vases,  Meissen. 

Mrs.  William  D.  Boardmak. 
A  collection  of  rings,  two  hundred  and  fourteen  in  number,  made  by  the 
late  William  D.  Boardman. 

M.  WooLSET  Borland. 
An  oil  paintUig,  by  Copley,  portraits  of  Col.  Fitch  and  his  sisters. 
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Gborqe  H.  Boughton,  throagh  Samuel  P.  Avery,  Jr.,  New  York. 

An  oil  painting,  attributed  to  Cayp,  **  The  Departure  of  the  Pilgrims 
Arom  Delftshaven,  Holland,  July  22,  1620."    (?; 

Miss  8.  A.  Brown. 
A  crucifix,  carved  ivory  and  amber. 

Miss  Abbt  A.  Bradley. 
An  oil  painting  by  Monet, "  Les  Eaux  Tremblantes,  Valley  of  the  Creuse.*' 

I.  H.  Cauoa. 
An  oil  painting  by  Mr.  Caliga,  portrait  of  George  Byron  Grordon. 

Mrs.  Adblaidb  Colb  Chasb. 
An  oil  painting  by  Mrs.  Chase,  portrait  of  William  Bliss. 

L.  IIbkman  Chubbuck. 
Eliot's  Indian  Bible  for  the  Exhibition  of  Book-plates. 

Thomas  B.  Clarkb,  New  York. 
An  oil  painting  by  William  L.  Picknell,  "  Road  to  Concarneau.*' 

Mrs.  C.  H.  Colburk. 

Oil  painting  by  Sir  Peter  Lely,  portrait  of  Lady  Falconberg,  trom  the 
Collection  of  Lady  Harborough. 

J.  Randolph  Coolidob. 
An  oil  painting  by  W.  L.   Picknell,  "  A  Toiler  of  the  Sea." 

Miss  Constance  J.  Gushing. 
A  fan,  painted  parchment. 

Mrs.  F.  Gordon  Dbxter. 

Four  oil  paintings:  *< Portrait  of  Lady  Middleton,"  '* Portrait  of  Lord 
Lyndhurst,"  F.  R.  PickersgiU;  "Portrait  of  Judge  Graham,"  J.  S. 
Copley ;  "  Portrait  of  Mme.  Fourbair,"  by  H.  Rigaud. 

Mr.  Durand-Rubl,  New  York. 
Ad  oil  painting  by  Troyou,  "  La  Valine  de  la  Toncques. 
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Mrs.  William  C.  Endicott,  Danvers,  Mass. 
An  oil  painting  by  W.  M.  Hunt,  Landscape,  "Fayal." 

The  heirs  of  Charles  Folsom. 
A  silver  pitcher,  18B5. 
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Mrs.  M.  K.  Foote. 

A  water  color  by  Mrs.  Foote,  »»  Scene  on  the  Nile." 

Daniel  S.  Ford. 

Four  oil  paintings  by  William  L.  Picknell:  **A  Winter's  Morning"; 
'*  Santa  Barbara  Mission  Garden";  "A  Sultry  Day";  and  **  Where 
broad  ocean  leans  against  the  land." 

Edward  6.  Gardinrr. 
An  oil  painting  by  Wm.  M.  Hunt,  portrait  of  William  H.  Gardiner. 

I.  M.  Gaugbnoigl. 
An  oil  painthig  by  Mr.  Gaugengigl,  portrait  of  W.  G.  Roelker. 

George  A.  Goddard. 
An  oil  painting  by  Wm.  L.  Flcknell,  *<  Sketch  In  Brittany." 

Miss  Ellen  D.  Hale. 

Four  diarcoal  drawings  by  Wm.  M.  Hunt,  "  Butterflies  " ;  "  Twilight  at 
Magnolia  " ;   *'  Base-ball " ;  «  Horseman  in  Mexico.' 


ft 


Dr.  George  R.  Hall,  Warren,  R.  I. 
A  bronze  figure,  Japanese. 

F.  A.  Hammond,  New  York. 
An  oil  painting  by  William  L.  Picknell,  "  Return  of  the  Torches." 

Harvard  College,  to  the  Print  Department. 
Twenty-one  volumes,  Nagler's  Lexicon,  published  in  Munich,  1835-52. 

Mrs.  Hartshorn. 
An  oil  painting  by  William  L.  Picknell,  **  Late  Afternoon,  Moret." 

Francis  L.  Higginson. 

Nine  oil  paintings :  **  Landscape  with  Oak  Trees,"  and  **  Landscape," 
by  Jules  Dupr6;  "An  bord  de  la  mer,"  study,  Daubigny;  ** Land- 
scape," Corot;  *•  Landscape,"  Rousseau;  "Death  of  Abel,"  Vedder; 
'*  Farm  Scene,"  Jacque ;  **  Preparing  the  Ground,"  Millet ;  "  Venus  and 
Cupid,"  Diaz. 

Sumner  Hollingsworth. 
A  volume  for  the  Exhibition  of  book-plates. 

Z.  T.  Hollingsworth. 
A  volume  for  the  Exhibition  of  book-plates. 


A.  L.  HOLLIKaBWORTB. 

Three  blocks  for  the  Eihlbitloii  of  book-plates. 

Edwabb  W.  HoopKfi. 
Ad  oil  pBlntlDg  alleged 


to  be  by  Rubcnn,  ■'  Madonna  and  Chiid,"  etndj 
the  Moseum  of  Antwerp. 


Winter,"  fonnerlj  Id  the 


Hiss  Makun  Uovsy. 
A  miniature  by  Isabej,  portrait  of  Mme.  Recamler. 

Heirs  of  Gkokok  O.  Hovbt. 
Two  Flemish  tapestries,  "Autumn"  and  ' 
Chiteau  atNenilly,  France. 

Mrs.  J.  S.  Howe. 

An  oil  paiDtiug  by  Sir  Joshua  Reynolds,  portrait  of  a  Little  Girl. 

Henry  S.  Uowr. 

FoQT  volumes  for  the  Exhibition  of  Book-plates. 

Jie.  F.  Hl-nskwbll. 

Thirty-four  volar 


B  for  the  Exhibition  of  Book-plates 


Miss  Jane  Hunt.  Newport,  R.  I. 
Three  mlutatures,  on  porcelain,  by  Miss  Hunt. 

Mkb.  Doba  Wbeelbr  Kritu,  HoIUs,  N.  Y. 
An  oil  painting  by  Mrs.  Keith,  portrait  of  James  Russell  Lowell. 

Wilton  Lock  wood - 
An  oil  painting  by  Mr.  Lockwood,  portrait  of  J.  B.  Tlleston. 

Albert  S.  Ludlow,  Waukesha,  Wis. 

An  oil  painting  b.v  Tiepolo,  "  St.  Helen  presenting  her  sou,  the  Em| 
Constantine,  in  Heaven." 

Urs.  E1NO6MI1.1.  Marrs,  SaxonvUle,  Mass. 
Three  watches,  a  Spanish  medal,  and  sevc 


!sof  jewdry,  Spanish. 


J.  Russell  Mat. 
An  oU  painting  by  Tintoretto,  portrait  of  Marinus  Griraanua. 

George  P.  Meshrvy,  Salem,  Mass. 
Four  pieces  of  brocade  and  embroidery,  Chinese. 

J.  B.  Murdoch,  Newport,  R.  I. 
Seventy-three  specimens  of  terra  cott 


e  of  Ivory,  from  Tare*- 
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Anoelo  del  Nsbo. 

A  set  of  six  Antifonari,  formerly  in  the  Cathedral  of  Lodi,  Italian,  XY. 
century,  a  bronze  Cista,  two  cinerary  nrns,  a  helmet  with  wings,  and 
two  panels  of  small  bronze  objects,  Etruscan. 

D.  Z.  NooRiAN,  New  York. 

A  collection  of  Assyrian  antiqaities,  seven  hundred  and  seventy-one 
pieces  — tablets,  cylinders  and  seals ;  bronze,  alabaster  and  terra-cotta 
figures,  ornaments,  etc.,  etc. 

Dr.  H.  E.  Oliver. 

Three  oil  paintings:  **0n  the  River  Epte,  Gasny,  France,"  Cssar  de 
Cock ;  **  Road  near  Econ^n,**  Mark  Fisher ;  **  The  Beverly  Coast  from 
Manchester,"  Walter  A.  Gay. 

Mrs.  Charles  J.  Paine. 

Three  oil  paintings:  **  A  Heavy  Sea,**  Charles  H.  Woodbury;  •*  Sur  les 
remparts  de  Montreuil-Sur-Mer,**  and  '*  Moonlight  on  the  Scle,**  by 
Fritz  Thaulow. 

Mrs.  Thomas  S.  Perrt. 

Four  oil  paintings:  **  The  Morning  Watch,**  Laurent-Desrousseaux ; 
"  Spanish  Lady,**  Goya ;  **  A  portrait  of  Miss  W.  ,**  and  *»  A  portrait  of 
a  Lady  with  an  Orchid,"  by  Mrs.  Perry;  also  two  water-colors,  by 
C.  Pissarro. 

Miss  Ellen  M.  Picknbll. 

Two  oil  paintings  by  William  L.  Plcknell,  '*  On  the  Dunes,  Camiers  *' 
and  "  A  Pastoral.** 

William  M.  Prkst. 
A  vase  of  porcelain,  Vienna,  and  a  cup,  Japanese. 

Charles  S.  Rackemann. 
An  oil  painting  by  George  Inness,  **  Firs.** 

Denman  W.  Ross. 

Five  Chinese  paintings ;  two  screens  by  Moronobu ;  one  by  Sotan ;  an 
oil  painting,  portrait  by  Romney ;  **  On  the  Rhine,**  and  a  sketch  by 
J.  M.  W.  Turner. 

Frederick  A.  Shaw,  New  York. 
A  translucent  marble  slab  for  a  window,  **  Sylvia.** 

Miss  Sarah  E.  Smith,  Salem. 
A  pastel  by  Miss  Smith,  "  Chocorua.** 


Joseph  Likdon-Smith. 

Five  water-colors  by  Mr.  Smith,  "  Msdoona  and  Child."  Fresco  In  the 
Baptistery  at  Parma;  "  St.  George  and  the  Dragon,"  rrom  BaptiHtery 
at  Parma;  "  Corner  of  the  Ducal  Palace,"  Venice;  "A  Fountain  la 
Vlterbo";  "  Fresco"  by  Mantegna,  at  Mantova. 

Miss  Ellkn  A.   Stone,  East  Lexington,  Mass. 

A  collection  of  costumes,  etc.,  of  the  later  part  at  the  18th  sud  early 
part  of  the  19th  centur;,  one  hundred  and  tlilrt;-flve  pieces. 

BDHUin>   C.    TlRBRLL. 

An  oil  painting  by  Mr.  Tarbell,  "  Qirl  with  a  Teaoap." 

Kathaniel  Thater. 

Five  oil  paintings  :  "  Landscape,"  Hobbema;  "Sheep  and  Shepherdess," 


MUtet;   "Landscape   with   Pool,"    Itousseau; 
"  Portrait  of  John  Jay,"  Trumbull. 


'  Moonrlae,"    Cazln; 


Thb  Plaza  FIotbi,,  New  York, 

An  oil  painllQg,  by  William  L.  Picfcnell,  "  The  Edge  of  Winter." 

The  Sophib  Newcdmb  Memorul  Collbgk,  New  Orleans,  La. 
Ten  pieces  of  pottery,  thrown  ancl  decorated  by  pupils  in  the  coilege. 

Mrs.  Edmund  W.  Whbki.wrigbt. 

A  Cassone,  Italian,  carved  wood,  with  painted  panels. 

Mrs.  Mary  E.  Goddard-Wiluams. 

Two  water-colors  by  Mrs.  Wllllama,  "  Choir  of  Santa  Maria  Novella,'* 
Florence;  "  The  Staircase  in  the  Bargello." 

SiDN^nr  AnotJSTDfl  Williams. 
A  porcelain  bowl,  Chinese,  grains  of  rice  ware. 

Messus.  Williams  and  Evrrbtt. 
Three  oil  palnttniiS  by  William  L.  Picfanell,  "Spring  UaralDg  In  Brit- 
tany"; "A  Miy  Morning ■';  "Winter day,  Pont  Avens." 

William  R.  Wilson. 
Hlne  oil  paintings:  "Sweet  Home,"  Josef  Israels;  "The  Cottages," 
J.  C.  Cazin;  "Going  to  Market,"  Marie  Dieterle;  'Triendly 
Gossip,"  D.  K.  Knight;  "The  Close  of  Day,"  H.  Lerolle;  "Marine 
View,"M.  F.  H.  deHaos;  "Holland  Landscape,"  W.Eoelofa;  "  Dutch 
Interior,"  B,  J.  Blommera;  "Sheep  In  Paatnre,"  C.  F.  Pierce. 

Jobs  P.  WoODBtrBT. 

Fifty-six  book-plates,  etc,  for  the  Bshibltlon  of  Book-plates. 
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Boston,  Jan.  16,  1900. 

The  Executive  Committee  presents  the  |  following  report  for 
1899:  — 

The  receipts  of  the  Museum  during  the  past  year  have  been  as 
follows :  — 

For  admissions $5,399  50 

For  sale  of  catalogues 1,087  40 

$6,486  90 
The  number  of  visitors  has  been :  — 

Paid  admissions 21,598 

On  free  days  . 144,928 

Free  admissions  on  other  days,  including  students 

and  annual  subscribers 58,797 

Total  number  of  admissions 225,318 

Average  number  of  visitors :  — 

On  Sundays 1,622 

On  Saturdays 1,138 

Paying  visitors  on  other  days           ....  85 

The  expense  of  carrying  on  the  Museum  during  the 

year  1899  was $56,899  28 

Cost  of  fixtures  and  furniture  .         •        •         .         4,489  64 

The  income  was :  —  $60,888  87 
Income    from    unrestricted    invest- 
ments        $50,479  89 

Receipts  at  Museum        •         •         •  6,436  90 

Annual  subscriptions  and  donations,  12,502  50 

Miscellaneous  sources      .         •         .  826  41 

$69,745  20 

Surplus,  which  has  been  credited  to  temporary  loan 
account,  to  repay  in  part  the  deficits  of  former 

years $8,906  88 
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It  is  gratifying  to  observe  the  considerable  increase  in  admis- 
sions over  the  previous  year,  the  totals  having  been  225,818 
against  202,205,  an  increase  of  28,1 1 8,  of  which  6,472  were  paid  and 
16,641  unpaid,  or  rather  more  than  eleven  per  cent.  There  has 
also  been  a  slight  increase  in  annual  subscriptions. 

The  recent  large  bequests  to  the  Museum  so  increased  the 
income  for  the  past  year  that,  for  the  first  time  in  its  history,  there 
remained  a  small  surplus  after  payment  of  current  expenses. 
This  happy  experience  is  not  likely  to  be  again  repeated,  the  inter- 
est upon  the  land  recently  purchased  becoming  a  serious  charge 
until  such  time  as  permanent  improvements  may  be  carried  out. 
It  is  proper,  therefore,  that  the  Trustees  should  again  emphasize 
the  importance  of  keeping  up,  and,  if  possible,  increasing  the 
annual  subscriptions  as  essential  to  the  success  of  the  Museum. 
If  the  income  from  bequests  is  allowed  to  be  absorbed  by  current 
expenses  by  so  much  is  the  ability  to  increase  the  usefulness  of  the 
Museum  by  adding  to  its  collections  impaired. 

In  accordance  with  our  usual  practice,  season  tickets,  admitting 
four  persons,  have  been  given  to  all  teachers  of  the  public  schools 
who  have  applied  for  them,  226  in  number,  and  free  admission  is 
always  accorded  to  classes  of  pupils  from  either  public  or  private 
schools,  when  accompanied  by  their  teachers. 

The  following  sums  have  been  received  from  bequests  during 
the  year :  — 

From  the  executors  of  the  will  of  Mrs.  Julia  B.  H.  James,  in 
addition  to  8146,500  previously  paid,  $17,154.21. 
From  Mrs.  Caroline  S.  Guild,  $9,250. 

The  late  Robert  C.  Billings  bequeathed  to  the  Museum  the  sum 
of  $100,000,  and  to  the  School  for  Drawing  and  Painting  a  like 
sum,  if  so  much  should  remain  after  payment  of  other  legacies. 
These  are  not  yet  paid.  Under  the  will  of  Alexander  Moseley, 
recently  deceased,  the  Museum  is  to  receive,  subject  to  two  life 
interests,  real  estate  situated  upon  South  Street,  Boston,  of  which 
the  assessor's  valuation  is  now  $145,000. 

The  late  Mr.  James  W.  Paige  left  to  the  Museum  a  bequest  of 
$80,000,  upon  condition  that  $10,000  should  be  added  thereto,  to 
constitute  a  fund  of  which  the  income  should  be  used  for  sending 
pupils  of  the  School  of  Drawing  and  Painting,  selected  by  the 
Trustees  for  proficiency  in  painting,  to  study  art  in  Europe  for  a 
period  of  two  years.     A  committee  of  the  scholars,   aided  by 


friends  of  the  school,  obtained  the  reqnired  amDnnt,  and  the  snm 
of  $40,321.34  U  now  held  by  the  Treasurer  apon  this  trust.  The 
Brat  pupil,  MisB  M.  B.  Hazleton,  wtis  sent  out  in  the  autumn. 

The  Truetees  have  continued  the  policy,  announced  in  recent 
reports,  of  using  a  portion  of  unrestricted  bequests  in  the  purchase 
of  objects  of  art  of  *•  high  and  permanent  value."  From  this 
source  the  department  of  classical  antiquities  baa  during  the  last 
year  received  contributions  which  merit  the  attention  of  the  friends 
of  the  Museum. 

Mr.  Walter  M.  Cabot  has  been  appointed  Curator  of  the  Japanese 
Department. 

Mr.  Emit  Richtei*  has  been  appointed  assistant  to  the  Curator 
of  the  Print  Department,  Mr.  S.  R.  Koehler,  whose  rare  quallflca- 
tioQS  and  devotion  to  his  important  work  are  so  highly  appreciated 
by  the  Trustees. 

Miss  Alice  A.  Gray,  after  twenty-four  years  of  service,  has 
been  relieved  of  uU  bat  two  days  of  duty  in  each  week  to  enable 
her  to  ttike  charge  of  a  museum  in  Ipswich. 

Mr,  J.  D,  H.  Luce  has  resigned  from  the  office  of  Assiatant 
Treasurer,  owing  to  businees  engagements  elsewhere. 

The  Museum  has  met  with  a  serious  loss  in  the  death  of  John  S. 
Chapin,  janitor,  after  twenty-flve  years  of  faithful  service. 

As  further  protection  against  the  danger  of  fire  from  the  erection 
of  buildings  at  the  cast  side,  the  Committee  has  caused  to  be 
erected  a  standpipe  and  ladder  to  the  roof,  outside  sprinklers  on 
all  the  east  windows,  sprinklers  in  the  basement  rooms  on  that 
side,  and  rolling  iron  shutters  on  the  windows  of  the  third  and 
fourth  gaLeriea.  They  have  also  placed  Lusfer  prisms  in  the  win- 
dows of  the  third  gallery. 

The  walls  and  ceilings  of  the  six  picture  galleries  and  the  three 
print  rooms  have  been  re-tinted. 

In  January  last  a  committee  was  appointed  by  the  Trnstees  "  to 
consider  the  present  and  future  needs  of  the  Museum  with  refer- 
ence to  land  and  buildings  and  to  report  at  a  future  oieeting." 
The  committee  thus  appointed,  and  the  Trustees  at  successive 
meetings,  have  given  most  careful  consideration  to  this  subject, 
the  most  Important  in  its  relation  to  the  futui-e  of  the  Museum 
with  which  they  have  ever  been  called  upon  to  deal.  They  have, 
until  a  recent  period,  regarded  the  location  on  Copley  Square  as 
an  ideal  one  and  likely  to  remain  the  permanent  home  of  the 
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Museum,  but  chauges  in  that  vicinity  liave  compelled  re-consider- 
ation. The  high  buildings  recently  erected  npon  the  east  have 
wrought  serious  injury  to  the  light  upon  that  side,  while  the  build- 
ings upon  the  south  will  pretty  effectually  shut  off  the  light  required 
in  the  extension  of  the  building  upon  our  present  vacant  lot.  In 
addition  to  this  impairment  of  light,  which  is  irremediable,  we  are 
confronted  by  another  danger,  —  that  of  fire  from  the  high  build- 
ings so  near  to  the  windows  and  glass  roofing  of  the  Museum. 
The  fire  which  occurred  about  two  years  since  in  the  building  in 
our  rear  belonging  to  the  Institute  of  Technology  taught  us  that 
this  risk  was  a  very  real  one. 

In  former  reports  attention  has  been  called  to  the  crowded  con- 
dition of  the  Museum  and  the  immediate  necessity  for  more  space 
for  the  collections  and  for  other  purposes.  The  vacant  land  now 
belonging  to  the  Museum  would  allow  an  extension  about  equal  to 
the  present  building  and  which  would  at  once  come  into  use,  leav- 
ing no  opportunity  for  future  growth.  The  Trustees  feel  justified 
by  the  success  which  has  been  achieved,  and  by  the  constant 
bequests  that  are  coming  to  the  Museum,  in  believing  that  it  has  a 
iuture,  and  that  they  would  fail  in  their  duty  if  they  did  not  antici- 
pate and  provide  for  requirements  which  will  soon  be  imperative. 
After  much  consideration  the  judgment  of  the  Trustees  was,  with 
an  approach  to  unanimity,  that  it  was  expedient  to  secure  about 
four  hundred  thousand  square  feet  of  land  while  it  was  possible  to 
obtain  it  within  the  limits  of  the  city  and  at  a  reasonable  price. 
Negotiations  were  accordingly  entered  upon  with  the  Se wall-Day 
Company  for  the  purchase  of  about  that  quantity,  the  lot  having 
a  very  wide  frontage  upon  the  Fenway  and  running  through  to 
Huntington  Avenue.  It  was  important  to  secure  the  lots  upon  the 
east  side  of  this  land  in  order  to  give  a  good  front  upon  the 
Huntington  Entrance  to  the  Fenway,  making  the  site  much  more 
eligible  for  building  purposes.  Purchases  were  therefore  made 
from  various  parties,  the  total  area  being  556,000  square  feet  at  a 
cost  of  $708,000.  A  mortgage  loan  was  effected  for  $415,000  at 
three  and  one  half  per  cent  per  annum,  the  balance  of  the  purchase 
money  being  furnished  by  temporary  borrowing  from  our  unre- 
stricted fund.  It  is  not  improbable  that  the  Trustees  may  decide 
to  sell  a  part  of  this  land  retaining  so  much  as  will  give  the  Museum 
an  ample  and  eligible  building  lot  sufiScient  for  its  needs  for  cen- 
turies to  come. 


The  original  grant  of  land  upon  which  the  Mnseum  is  now 
situated  was  by  the  Boston  Water  Power  Company  to  the  city  of 
Boston  with  the  restriction  that  it  aliould  lie  used  only  as  an  open 
space  or  for  the  promotion  of  the  Fine  Arte,  The  city  conveyed 
the  land  to  the  Museum  subject  to  these  restrictions  which,  if 
retained  in  force,  would  make  it  impoaeible  for  the  Mu'^eum  to  sell 
or  mortgage  the  property  and  practically  impossible  to  remove  to 
any  other  location.  The  petition  of  the  Museum  to  the  City 
Government  for  the  removal  of  these  restrictions  was  responded 
to  in  the  most  liberal  manner,  and  the  prayer  was  granted  without 

A  release  from  the  Water  Power  Company  of  any  supposed 
rights  which  that  company  might  have  was  obtnined  by  the  pay- 
ment of  a  moderate  sum,  so  that  the  Museum  now  has  a  clear  title 
to  the  Copley  Square  estate. 

The  estimated  cost  of  the  extfnsion  of  the  present  building  to 
cover  the  remainder  of  the  lot  is  about  four  hundred  thousand 
dollars.  If  the  removal  of  the  Museum  should  become  necessary 
within  ten  or  fifteen  years  it  seems  highly  inexpedient  to  incur 
this  large  expenditure  for  a  building  that  would  so  soon  be  ren- 
dered useless,  and  this  consideration  bad  weight  with  some,  at 
least,  of  the  Trustees  in  determining  the  purchase  of  land. 

The  first  step  having  been  taken,  several  important  issues  will 
soon  press  for  early  decision. 

First.  Is  it  expedient  to  provide  the  space  now  required  by 
extending  the  present  building  to  cover  the  vacant  lot  or  to  build 
upon  the  recently  acquired  land? 

Second.  If  it  should  be  decided  to  build  upon  the  new  laud 
will  it  be  wiser  to  make  an  entire  removal  or  to  retain  the  present 
building  and  remove  one  or  more  departments,  only,  of  the 
Museum? 

Third.    How  shall  the  money  for  a  new  building  be  provided? 

Fnurth.  If  by  sale  of  the  Copley  Square  property,  what  is  the 
most  judicious  course  to  be  taken  to  that  end? 

These  questions  merit,  as  they  will  doubtless  receive,  the  serious 
attention  of  the  Trustees. 

During  the  year  the  Trustees  have  been  called  upon  to  mourn 
the  death  of  two  associates  whose  services  to  the  flluseum  have 
been  of  great  value,  William  W.  Grteuoiigh  and  Edward  N. 
Perkins.     Mr.  Greenougb  was  active  in  the  organization  of  the 
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corporation  and  continued  to  aid  by  his  sound  judgment  and  expe- 
rience in  affairs  until  failing  health  made  it  impossible  for  him 
longer  to  do  so.  Mr.  Perkins  was  one  of  the  first  nominees  of  the 
Boston  Athenseum  upon  this  Board  and  was  continued  in  that  duty 
for  twenty-eight  years  and  until  the  state  of  his  health  deprived 
the  members  of  the  benefit  of  his  wise  counsel.  He  brought  to 
the  service  a  cultivated  taste,  an  artistic  temperament,  and  an 
acquaintance  with  European  art  that  entitled  his  opinion  to  great 
consideration. 

Mr.  Henry  S.  Hunnewell  was  elected  as  Trustee,  and  Mr.  Henry 
L.  Higginson  resigned  to  the  great  regret  of  his  associates. 

WILLIAM  ENDICOTT, 

Chairman. 


Again  the  Corumittee  reporta  that  the  chief  acquisitiona  oT  the 
year  have  been  in  the  Department  of  Greek  and  Roman  antiqui- 
tiea,  gema  from  the  MarlborouQh  and  Tyazkiewicz  collections, 
jewelry,  glass,  broozea,  vases,  and  marbles  of  exceptional  import- 
ance and  of  great  artistic  value.  They  are  described  in  the  report 
of  the  Curator  of  Classical  Antiquities. 

From  the  Henry  L.  Pierce  fund  the  Truateea  have  bonght  the 
"  Slave  Ship"  by  J,  M,  W.  Ttirner,  a  painting  of  international 
celebrity. 

From  the  William  Wilkina Warren  fund,  "The  Lookout  —  All 's 
Well,"  by  Wioslow  Homer.  A  painting  which  Mr.  Homer  haa 
selected  to  represent  bim  at  Paris  at  the  Exhibition  of  1900.  Also 
by  Mr.  Homer,  five  water  colors. 

From  the  Mrs  Julia  B  H.  Jaroes  fund,  a  cbaracteristic  oil 
painting,  by  Juaepe  de  Ribera,  "The  Philosopher."  And  from 
the  same  fund,  four  water-color  drawings  of  the  Parthenon  and 
Propylaia,  by  Harold  B.  Warren. 

The  Trustees  were  foitunate  in  Kccuring  for  the  Print  Depart- 
ment an  exceptionally  line  series  of  the  plates  of  the  "  Liber  Studi- 
omm,"  among  them  sixty-four  in  the  first  state,  together  witb  a 
large  number  of  other  prints  by  Turner,  purchased  from  direct 
descendants  of  his  heirs  to  whom  they  had  come  in  the  division  of 
bis  estate.  The  purchase  was  made  from  the  Harvey  D.  Parker 
fund. 

The  Museum  has  received  by  bequest  or  gift :  — 

From  the  late  Henry  C.  Warren,  a  lacquer  figure  of  Buddha, 
seated,  of  exceptioual  beauty.  A  figure  of  silver-gilt  set  with 
Bemi-precious  stones,  provenance  unknown ;  and  a  number  of 
Indian  gods  in  bronze,  carved  standa,  etc. 

From  the  Egypt  Rxploralion  fund,  the  hend  of  a  king  in  marble, 

late  work;  necklaces  in  amethyst,  garnet,    carnelian.  and  gold; 

vases  in  alnbaeter,  diorite.  etc. ;  and  some  sixty  pots  of  the  early 

prehistoric  type,  from  ezoavations  at  Hu  and  Denderah. 
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Mrs.  John  H.  Thomdike  has  bequeathed  one  hnndred  and  forty 
pieces  of  European  porcelain,  nineteen  of  silver,  and  several  spec- 
imens of  carving. 

Prof.  James  M.  Crafts  has  given  thirty-six  pieces  of  Mexican 
pottery.  Dr.  Wm.  S.  Bigelow  and  Denman  W.  Ross,  twenty- 
nine  pieces  of  Korean  ware. 

Miss  Lucy  Ellis  left  as  a  bequest :  Portrait  of  John  J.  Anger- 
stein,  by  Sir  Thomas  Lawrence;  two  oil  paintings,  by  Wm.  M. 
Hunt;  others  by  John  B.  Johnston,  C.  E.  L.  Green,  and  Felix 
Ziem,  and  seven  hundred  and  ninety-seven  photographs. 

To  the  Morse  Collection  of  Japanese  pottery,  contributions 
have  been  made  by  Messrs.  E.  Waggaman,  Washington ;  Henry  O. 
Havemeyer,  New  York;  Sir  William  H.  Van  Home,  Montreal; 
Charles  G.  Weld,  and  Denman  W.  Ross. 

Mr.  Ross  has  shown  his  continued  interest  in  the  Textile  Depart- 
ment by  adding  fifty-five  valuable  pieces. 

From  Mrs.  William  D.  Howe  we  have  received  a  plaque  of 
Limoges  enamel,  a  Capo  di  Monte  vase,  and  a  cup  of  rock  crystal 
with  mountings  of  silver  gilt. 

To  Mr.  Horatio  G.  Curtis,  the  Print  Department  is  indebted 
for  eighty  prints,  the  "  Caprices"  of  Goya;  and  for  two  hundred 
and  twenty-eight  etchings  and  lithographs  to  Mr.  S.  P.  Avery,  of 
New  York,  whose  continued  interest  in  the  department  is  a  gratify- 
ing tribute  to  the  reputation  of  the  Curator  in  charge. 

Full  lists  of  donations  and  purchases  will  be  found  in  the 
appendix. 

In  February  and  March  an  exhibition  was  held  of  the  work  of 
M.  Maurice  Boutet  de  Monvel  —  the  series  of  illustrations,  thirty- 
eight  in  number,  of  the  life  of  Jeanne  d'Arc;  a  large  panel 
intended  for  the  wall  of  the  church  at  Domremy ;  fifty-two  water 
colors  and  drawings  for  various  books,  and  a  number  of  pen  and 
ink  sketches  of  French  children. 

During  the  summer  a  collection  of  arms  and  armor,  one  hundred 
and  eighty-eight  pieces  of  the  fifteenth  to  the  nineteenth  centuries, 
lent  by  Mr.  Frank  Gair  Macomber,  was  shown  in  the  metal  room. 

In  the  Print  Department,  special  exhibitions  have  been  held  of 
the  works  of  Diirer,  of  Rembrandt,  and  of  Italian  engravers  of  the 
fifteenth  and  sixteenth  centuries,  from  the  Harvey  D.  Parker 
Collection,  and  of  mezzotints. 

Under  the  authority  given  by  the  Trustees,  specimens  of  textiles 
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have  been  lent  to  the  Lowell  Textile  School  and  the  Rhode  Island 
School  of  Design. 

The  Trustees  are  under  obligation  to  Miss  Bradlej,  Denman 
W.  Ross,  and  Dr.  A.  T.  Caijot  for  the  loan  of  paintings  by  Monet 
and  Th:iulow.  To  Mrs.  St.  Gaudens  for  a  portrait  bj  Sargent; 
and  for  loans  of  paintings  to  Mrs.  Joseph  Burnett,  Mrs.  J.  Kussell 
May,  Mrs.  J.  M  Longjcar,  Mr.  Francis  Bartlett,  Mr.  William  R. 
Wilson,  and  others. 

To  Mr.  Frederick  Skinner  and  Jobn  Earle  Stevens  for  a  timely 
exhibition  of  arms  and  armor  from  the  Philippine  Islands,  one 
hundred  and  five  pieces  —  among  them  a  ciiiraB»  of  chain  armor 
closely  resembling  the  early  Greek  cuirass,  with  the  substitution 
of  plates  of  buffalo  horn  for  metal. 

To  our  loan  collection,  Mr.  Arthur  Astor  Carey,  Mr.  H.  H. 
Hnnnewell,  Jr.,  and  Mrs.  M.  S.  H.  Sanders  have  contributed  valu- 
able tapestries ;  Mr.  Horatio  G.  Curtis,  twentv-seven  bronze 
medallions,  and  Dr.  Wm.  S.  Bigelow,  to  his  invaluable  collection 
of  lacquers,  has  added  sixty-three  specimens  of  remarkable 
quality,  also  ten  figures  of  Buddha  and  of  the  Shitenno. 

The  number  of  students  that  avail  themselves  of  the  opportu- 
nity to  study  the  collections  under  guidance  of  instrnctors  from 
Harvard,  RadclifFe,  and  Wellesley,  and  from  public  and  privnte 
schools  in  Boston  and  its  vicinity  increases  from  year  to  year. 

J.  ELIOT  CABOT, 

Chairman, 


REPORT  OF  THE  CURATOR  OF  THE  PRINT 

DEPARTMENT. 


To  the  Committee  on  the  Museum : 

Gentlemen  :  The  conditions  alladed  tx>  in  my  last  report  still 
exist,  and  mach  of  the  work  actaally  done  again  remains  in  an 
unfinished  condition,  so  that  it  cannot  be  defined  with  precision. 

GROWTH   OF    THE  COLLECTIONS. 

The  past  year  has  been  marked  by  some  important  accessions, 
by  gift,  as  well  as  by  purchase . 

THE   GENERAL   COLLECTION. 

The  registers  of  the  general  collection  of  prints,  which  belonged 
to  the  Museum  before  the  acquisition  of  the  Parker  Collection, 
show  an  increase  of  899  numbers.  Of  these,  857  were  gifts  and 
bequests,  81  were  bought,  the  rest  are  plates  taken  from  books, 
etc.  Among  the  gifts  are  several  of  special  value,  as  for  instance, 
a  full  set,  of  80  plates,  of  Goya's  "  Caprices,"  with  the  portrait 
in  the  second  state,  the  whole  of  very  good  quality,  —  far  better 
than  the  impressions  still  issued  by  the  Madrid  Chalcography, 
from  Mr.  H.  G.  Curtis,  Boston;  the  two  volumes  of  Zanetti's 
'^  Raccolta  di  varie  stamps  a  chiaroscuro,  tratte  dei  disegni  originali 
di  Francesco  Mazzvola"  [etc.],  Venice;  MDCCXLIX,  complete, 
with  101  plates,  including  the  title-pages,  indices,  etc.  (from  the 
Hamilton  Palace,  Beckford  Collection),  from  Dr.  Chas.  E  Clark 
of  Lynn ;  62  proofs  of  wood  engravings  by  the  late  W.  J.  Linton, 
from  Mr.  A.  V.  S.  Anthony,  New  York;  the  three  volumes  of 
reproductions,  ^'  Die  Handzeichnungen  des  Hans  Baldung,  gen. 
Grien,"  Strassburg,  1894-96,  from  Dr.  W.  S.  Bigelow;  and  228 
lithographs,  etchings,  etc.,  from  that  steady  patron  of  the  Print 
Department,  Mr.  S.  P.  Avery,  of  New  York. 

The  complete  list  of  donors  to  the  General  Collection,  for  the 
year  1899,  is  as  follows:  Chas.  Dexter  Allen,  Hartford,  Conn. 
(1) ;    Anonymous  (6)  ;   A.  V.   S.  Anthony,  New  York,  N.   Y. 
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(62)  ;  S.  P.  Avery,  New  York,  N.  Y.  (228)  ;  Wm.  Bruce  Ban- 
nerman,  Croydon,  England  (2) ;  W.  H.  W.  Bicfcwell,  Wincheater, 
Mass.  (26) :  Dr.  W.  S.  Bigelow  (3  vols.,  containing  276  plates)  ; 
Mme.  Valerie  Brettauer,  Trieat,  Austria  (2)  ;  John  Carter  Brown, 
Providence,  R.  I.  (3)  ;  Capt.  F.  A.  Chaves,  Poota  Delgada, 
Azores,  Portugal  (4)  ;  Dr.  Cbas.  K.  Clark,  Lyon,  Maaa.  (132)  ; 
Rev.  .loho  W.  Crake,  Oldham,  England  (5)  ;  H,  G.  Curtis  (81)  ; 
Pierre  Robert  de  Beauchamp,  Bordeaux,  France  (2)  ;  Electrotint 
Engraving  Co..  Philadelphia.  Pa.  (4)  ;  A.  W.  Eison  &  Co.  (1)  ; 
Franz  Fleiachmann,  Munich,  Germany  (4)  ;  Otto  Fleischner  (10)  ; 
MisB  C.  L.  W.  French  (1)  ;  I.  M.  Gaugengigl  (2)  ;  Misa  Olive 
L.  Grover  (2)  ;  W.  Irving  Jenkins,  Clinlon,  Mass.  (1)  [  Wm.  V. 
Kellen  (1);  Carl  F.  Langenscheidt,  Berlin,  Germany  (6);  Dr. 
Max  Lehrs,  Dresden,  Germany  (2)  ;  K.  E.,  Count  of  Leiningen- 
Westerburg,  Neopasing,  Germany  (48);  Slias  E.  Lomhard  (1)  ; 
AugustuB  P.  Loring  (1)  ;  Chas.  G-  Loring  (7)  ;  H.  F.  W,  Lyouns 
(1);  Miaa  Anna  0.  MacBean,  New  York,  N.  Y.  (3);  Mrs. 
Kingsinill  Marrs,  Saxonville,  Mass.  (2)  ;  E.  L.  Meyer,  Hamburg, 
Germ;iny  (4)  ;  Miss  S.  Minns  (5)  ;  Oscar  Nauhaus,  Hamburg, 
Germany  (2);  Miss  Adelaide  Page,  Waverley,  Mass.  (1);  Dr. 
Ludw.  Theod.  Petermanu,  Dresden.  Germany  (1)  ;  Mra.  L. 
Pettee  (1);  Louis  Prang  (4);  W.  C.  Prescott  (2);  Paul  Nio. 
Ratajczak.  Berlin,  Germany  (11);  Walter  Rowlands  (4);  A. 
Saffroy,  Pr6-Saint-GervaiB,  France  (Ifi)  ;  S.  A.  Schoff,  Braudon, 
Vl.  (1);  A.  ."^chroiler,  Berlin,  Germany  (1)  ;  Heinrieh  Scbwarz, 
Leipsic,  Germany  (1);  Samuel  H.  Scudder  (1);  L.  D.  Stein, 
Baltimore,  Md.  (.3)  ;  H.  E.  Stiebel,  Francfort  o  M.,  Germany 
(11);  Miaa  Ellen  A.  Stone,  Lexington,  Mass.  (3);  Peter  Thur- 
wanger  (22)  ;  Dr.  A.  Tschirch,  Bern,  Switzerland  (1)  ;  A.  Under- 
hill,  Poughkeep^ie,  N.  Y.  (2)  ;  Staatsrath  von  Eisenhart,  Munich, 
Germany  (2)  ;  Wilhelm  von  Heinz,  Altona,  Germany  (4)  ;  Moritz 
von  Weittenhiller,  Vienna,  Austria  (7)  ;  Walter  von  Zur  Weaten, 
Berlin,  Germany  (4);  J.  A.  J.  Wilcos  (1);  Carl  Wolbrandt, 
Krefeld,  Germany  (7)  ;  John  P.  Woodbury  (78). 

Where  no  place  of  residence  is  given  in  the  above  list,  it  is,  as 
usual,  understood  to  be  Boston,  or  its  suburbs.  The  Eoropean 
addresses  represent,  mostly,  accessions  of  bookplates. 

Of  the  purchases  for  the  general  collection  amounting  to  $lfil. 23, 
the  most  important  are  :  —  a  chromot-halcograpli,  by  A-  Bertrand  ; 
"  L'Embarquement  pour  Cythere,"  after  Watleau,  and  an  engrav- 
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ing  by  Calamatta,  '^  Mona  Lisa,"  after  Leonardo  da  Vinci.  The 
balance  was  expended  principally  in  sabscriptions  for  periodical 
publications,  as,  for  instance,  ^'  L'Estampe  Modeme,"  etc. 

HARYET  D.  PARKER  COLLECTION. 

The  most  important  addition  by  purchase  —  and,  indeed,  a  very 
important  one, —  to  the  Harvey  D.  Parker  Collection,  consists  of  a 
set  of  Turner's  '^  Liber  Studiorum,"  and  a  number  of  books  with 
proofs,  etc.,  of  illustrations  engraved  from  Turner's  designs. 
The  ^^  Liber  Studiorum  "  set  has  64  of  the  71  published  plates  in 
first  states,  the  other  7  in  good  impressions  of  later  states,  and 
nearly  all  of  the  etchings,  before  the  plates  were  mezzotinted. 
The  number  of  the  purchases  for  the  Parker  Collection,  as  they 
appear  on  the  register,  number  only  209,  but  as  each  of  the 
Turner  books  has  been  given  only  one  number,  the  number  of 
individual  prints  is,  as  a  matter  of  course,  much  greater.  There 
are  three  different  editions  of  ^^  Picturesque  Views  in  England  and 
Wales,"  of  two  volumes  each;  ''Annual  Tour,"  1833,  '34,  '35; 
''  Bible  Illustrations,"  and  the  illustrations  for  the  works  of 
Byron,  Campbell,  Scott,  and  Rogers.  This  interesting  collection 
was  bought  from  relatives  of  Turner,  living  in  Alabama. 

The  purchases  for  the  Harvey  D.  Parker  Collection,  amounting 
to  $5,577.62,  were  mostly  paid  for  from  the  fund  left  by  Mr. 
Parker  to  the  Museum.  Some  of  them,  however,  were  paid  for 
out  of  the  proceeds  of  a  collection  of  autographs,  which  came  to 
the  Museum  with  the  Sewall  Collection,  and  the  sale  of  which, 
having  no  place  in  the  Museum's  collection,  was  authorized  by 
the  Board  of  Trustees.  Others  were  paid  for  from  the  proceeds 
of  the  sales  of  duplicates  in  the  print  collection,  as  authorized  by 
vote  of  the  Board  of  Trustees ,  at  its  meeting  of  July  2 1 ,  1898 .  There 
are  a  great  many  duplicates,  and  even  some  triplicates,  only  a  very 
few  of  which  have  thus  far  been  eliminated,  but  this  process  will  be 
continued,  until  all  of  these  duplicates,  etc.,  have  been  disposed  of. 
Thus  far  the  following  sum  has  been  realized :  — 

For  the  autographs  sold  at  auction         .         .        $146.74 
For  duplicates  sold 551.50 

$698.24 

Of  this  amount,  however,  $200.  —  was  not  received  in  cash,  bat 
other  prints  of  the  same  value  were  taken  in  exchange.     Part  of 


this  sam  has  already  been  expended,  partly  upon  printa  of  the 
moat  modem  kind,  of  which  the  Aliiseum  had  prnctically  nothing, 
but  which  it  is  in  duty  bound  to  collect,  while  the  authors  of  tttem 
are  still  living,  bo  as  10  be  able  to  show  their  work  in  its 
exhibitions.  The  question  of  like  or  dislike  is  not  to  be  considered 
in  this  matter,  nor  can  the  Musenm  eater  into  the  contest  which  is 
being  waged  between  the  partisans  of  the  old  and  the  new.  Its 
aim  must  be  to  gather  in  its  eases  and  to  show  to  the  pnblic  the 
work  of  the  men  and  the  women,  who  now  stand  prominently 
before  the  world,  leaving  the  public  to  judge  of  this  work,  with- 
out attempting  to  inRuence  its  opinions.  Of  prints  of  this  kind 
there  has  been  brought  together  a.  nnmber  of  specimens,  unforlU' 
natcly  still  very  small,  embracing  the  work  of  some  of  the  best 
known  artists  of  France,  England,  and  Germany,  such  as  John  D, 
Batten,  Aubrey  Beardsley,  Behrens,  Bertbon,  Graf,  Greiner, 
Gmcn,  Klinger,  Leietikow,  Liebermann,  Fletcher  Morley,  Nichol- 
son, Orlik,  Thoma,  WiUette,  etc.  [It  ought  to  be  mentioned  here 
that  Ihe  Museum  has  also  received,  as  a  gift,  from  Miss  S.  Minns, 
four  large  chromolithographs,  "  The  Four  Seasons,"  from  designs 
by  A.  Mucha.]  It  is  the  intention  to  make  an  exhibition  of  this 
modern  work,  as  soon  as  enough  of  it  has  been  accumulated. 


LIBRARr   OF   THE   PRINT   DEPARTMEWT. 

The  books  in  the  library  now  number  2,475  (1,029  in  the 
original  Museum  Collection,  1,446  in  the  Koehler  Collection), 
including,  of  course,  quite  a  number  of  pamphlets.  The  year's 
additions  amount  to  Id'd.  Of  these,  78  were  given  by  Mr.  Louis 
Prang  (lithographic  and  other  technical  journals  in  complete  and 
incomplete  volumes)  ;  5  by  the  late  John  L.  Gardner,  being  the 
first  5  numbers  of  the  sumptuously  illustrated  work,  "  Mus6e  du 
Louvre,  Les  tnailres  de  la  peinture,"  to  which  he  subscribed  for 
the  Museum  during  his  lifetime ;  3  each  by  the  Grolier  Club,  New 
York,  N.  Y.,  and  Dr.  Max  Lehrs,  Dresden,  Germany  ;  2  by  K. 
E,,  Connt  of  Leiningen-Westerburg.  Neupasiug,  Germany ;  and  1 
each  by  Dr.  W.  S.  Bigelow  ;  A.  D.  Breeze,  Plymouth,  England ; 
The  British  Museum,  London,  England  ;  Louis  Curtis,  and  John 
P.  Woodbury :  5  are  catalogues  and  cuttings  from  magazines.  Of 
the  remaining  92, — 22  were  bought  from  the  general  Museum  funds 
for  t37.13.  and  70,  at  S76.48,  from  the  ninda  reslized  for  the 
autogi'aphs,  etc.,  as  abote. 
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Many  of  the  books  were  sadly  in  need  of  binding,  and,  accord- 
ing to  authority  received,  199  volumes  were  bound,  as  an  experi- 
ment, at  a  cost  of  25  cents  each.  As  the  experiment  gave  very 
satisfactory  results,  authority  was  given  to  have  also  the  balance 
of  unbound  books  bound,  but  this  cannot  be  done  until  next  year. 

BXHIBrnONS. 

The  following  exhibitions  were  held  during  the  year :  —  1.)  Dec. 
31, 1898,  to  Feb.  26, 1899  :  —The  works  of  Albert  Diirer,—  engrav- 
ings, etc.,  on  metal,  by  his  own  hand,  woodcuts,  executed  from 
his  designs,  the  reproductions  from  sketches  and  drawings  by  him, 
edited  by  Dr.  Lippmann,  and  engravings  from  some  of  his  paint- 
ings. 2.)  March  2,  to  May  31 :  —  The  works  of  Rembrandt, —  etch- 
ings and  dry-points  by  him,  and  the  reproductions  of  sketches  and 
drawings  by  him,  edited  by  Dr.  Lippmann.  These  two  exhibitions 
were  arranged  at  the  request  of  a  class  of  ladies,  engaged  in  the 
study  of  the  history  of  art.  The  undersigned  gave  a  lecture  on 
Diirer,  before  this  cl^s,  in  the  Print  Rooms,  upon  invitation,  and 
a  second,  on  Rembrandt,  had  been  arranged  for,  but  had  to  be 
abandoned,  owing  to  sickness.  8.)  From  June  2,  to  Oct.  30,  the 
Rembrandts  in  the  First  and  Second  Print  Rooms  were  left  as 
before,  while  the  Third  Room  was  filled  with  New  Accessions, 
including  the  set  of  Goya's  "  Caprices,"  given  by  Mr.  H.  G.  Curtis. 
4.)  On  Nov.  2,  an  exhibition  of  mezzotints,  being  the  third  selec- 
tion from  the  Harvey  D.  Parker  Collection,  was  opened  and  is  stil 
in  progress.     No  catalogues  were  published. 

NUMBER   OF   VISnORS. 

The  number  of  stuHents  and  other  visitors  entered  on  the 
register  again  shows  a  curious  fluctuation.  For  while  during  the 
preceding  year  282  entries  appear,  there  are  only  190  for  the 
present  year,  of  which  123  were  women  and  67  men.  A  pleasant 
feature  is  to  be  noted,  however,  in  that  a  number  of  the  visitors 
not  only  used  the  rooms  repeatedly,  but  that  several  summer  visitors 
in  Boston  have  now  profited  for  several  years  in  succession  by  the 
opportunities  offered  to  them  for  study  in  our  Print  Department. 

MARRS   COLLECTION    AND   MINNS   COLLECTION. 

These  collections  are  still  at  the  Museum,  and  the  owners  of  both 
of  them  continue  to  add  new  specimens  from  time  to  time.     An 


exhibition  of  the  Marrs  CoUectioa,  ao  far  as  it  illustrates  the  his- 
tory of  color- prinliog,  ha<1,  iodeed,  been  planned  for  this  winter, 
and  the  opening  of  this  exhibition  was  to  be  marked  by  the  pnbli- 
cation  of  the  "  History  of  Color-printing,"  which  the  undersigned 
has  had  in  preparation  for  a  long  time,  but  this  project,  as  well  as 
a  number  of  others,  had  to  be  deferred,  owing  to  circumstances 
not  nnder  control. 

Little  progress  hss  been  made  with  the  arrangement,  registering 
and  cataloguing  of  the  Harvey  D.  Parker  and  Koehler  coUeetioDB. 
Up  to  date,  only  3.999  prints  were  entered  on  the  register  of  the 
Paiker  Collection,  and  only  326  prints  on  that  of  the  Koehler 
Collection.  The  German  prints  have  been  arranged  ebronologi- 
cally,  and  the  Location  Calalugue,  as  well  as  the  Chronological 
Cati'logue  according  lo  engravers,  of  these  prints,  has  been  com- 
pleted. The  rest  of  the  prints  in  the  General  Collection  and  the 
Parker  Collection  have  only  been  arranged  roughly,  while  the  prints 
of  the  Koehler  Collection  are  still  in  the  alphabetical  order  in  which 
they  Wire  reL-eived.  Nearly  all  of  the  engravings  of  the  Parker 
Collection  have,  however,  been  mounted,  thanks  to  the  energetic 
work  of  the  young  ladies  engaged  in  the  Print  Department.  The 
great  necessity,  after  all  the  prints  have  been  arranged  chronologi- 
cally under  engravers"  names,  will  be  to  make  an  Authors'  Cstalc^ue 
(piinters  and  designers)  and  a  Subject  Catalogue,  but  this  will 
nnavoidably  be  slow  work,  as  the  help  is  qnite  insufficient.  I 
hope,  liowevcr.  that  the  next  year  will  see  greater  progress,  as  the 
appointment,  temporarily  for  the  present,  of  Mr.  Kmil  H.  Richter,  as 
Assistant  Curator  of  tlie  Print  Department,  —  who  entered  upon 
his  duties  Dec.  lo,  and  who  is  now  engaged  in  rearranging  the 
library  of  the  department,  and  in  completing  its  card  catalogue, — 
is  a  very  desirable  addition  to  the  woiking  force. 

I  have  the  honor  to  be,  Gentlemen, 

Very  respeclfnlly  yours, 


Boston,  Deo.  30,  1899. 


S.    R.    KOEHLER, 
GuraiOT  of  the  Print  Department. 


REPORT    OF     THE     CURATOR     OF    CLASSICAL 

ANTIQUITIES. 


To  the  Committee  on  the  Museum  : 

Gemtleicen  :  I  have  the  honor  to  submit  to  yoa  the  fourteenth 
Annual  report  of  the  Department  of  Classical  Art. 

It  gives  me  pleasure  to  be  able  to  present  another  remarkably 
rich  list  of  acquisitions  this  year.  These  include  14  sculptures  in 
marble  or  stone,  55  bronzes,  41  vases,  37  gems, — including  19 
from  the  Marlborough  collection,  — 37  pieces  of  jewelry  (counting 
32  archaic  rosettes  under  one  number),  19  objects  in  glass,  and  2 
not  classified,  — a  total  of  205  additions  to  our  collection  of 
originals,  together  with  a  number  of  casts.  Except  where  other- 
wise specified,  all  the  originals  were  purchased  with  a  portion  of 
the  bequest  of  Henry  L.  Pierce. 

In  preparing  the  detailed  description  of  these,  I  have  endeav^ 
ored,  as  in  previous  reports,  to  give  such  information  as  would  be 
useful  to  two  classes  of  people,  —  one,  the  students  and  other  vis- 
itors who  are  especially  interested  in  the  classical  collections,  and 
to  whom  some  suggestions  of  the  value  or  significance  of  the 
several  objects  may  be  of  service ;  the  other,  those  archseologists 
who,  living  at  a  distance,  desire  to  be  kept  informed,  with  as  much 
detail  as  possible,  of  the  acquisitions  made  by  the  Museum.  I  am 
obliged  to  admit,  however,  that  with  the  increase  in  the  number 
and  importance  of  our  additions  from  year  to  year,  this  task 
becomes  more  difl3cult  to  accomplish  satisfactorily  within  the 
limited  time  which  elapses  between  the  receipt  of  the  objects  and 
the  date  when  the  report  must  issued.  Among  the  objects 
acquired  this  year,  for  example,  there  are  few  which  are  not  of 
especial  interest  or  importance  from  one  point  of  view  or  another, 
and  as  a  large  majority  of  them  have  never  been  published,  even 
a  summary  dt^scription,  to  be  of  use,  frequently  requires  an  amonnt 
of  investigation  of  which  the  printed  result  gives  but  a  slight  con- 
ception. In  order  to  have  the  report  ready  in  due  season,  this 
work  has  to  be  done  under  pressure,  and  I  wish,  therefore,  to  ask 
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the  indulgence  of  those  who  Rad  any  of  the  descriptions  unBatis- 
factory,  either  from  inadequacy  or  from  actual  errors  of  statement 
which  I  fear  may  bare  crept  in,  although  I  hare  doae  my  beat  to 
aroid  them. 

The  list  is  as  follows :  — 


SCULPTURES  IN  MARBLE. 
1.  Akchaic  HE4D  OF  &  Ma[uen,  —  probably  Artemis.  This 
head  is  complete  in  itself,  but  was  inserted  in  a  statue.  It  includes 
the  entire  neck  and  the  beginning  of  the  bust,  with  the  roughly 
finished  part  below,  by  which  it  was  fitted  to  its  socket  on  the  fig- 
ure. The  goddess  is  crowned  with  a  nan'ow  diadem,  which  is 
decoritted  around  the  front  and  sides  with  a  row  of  flowers,  carved 
in  relief.  These  are  round  and  concave,  each  composed  of  four 
petals,  with  a  smalt  point  in  tlie  centre.  In  front  of  the  diadem 
the  hair  is  treated  as  a  thick,  heavy  mass,  sharply  undercut  across 
Hie  forehead,  the  surface  carved  in  small,  parallel  waves,  with  a 
small  parting  in  the  middle.  (Its  treatment  on  this  part  of  the 
head  is  similar  to  that  on  the  latest  of  the  Akropolis  women,  pul>- 
lished  in  Bruim's  Denkm&ler,  No.  459,  CoJlignon's  Histoire,  I, 
pi.  rt,  2,  etc.,  except  that  the  waves  are  not  cut  so  deeply  or  so 
freely,  and  the  parting  is  less  coaspienons. )  Back  of  the  diadem 
it  is  indicated  merely  by  wavy,  incised  lines,  rather  far  apart, 
radiating  from  the  crown  of  the  head,  with  very  fine  lines  between 
them.  There  are  no  curia  at  the  sides,  and  behind  the  ears  the 
hair  is  gathered  into  a  cue,  which  is  broken  off  a  little  above  its 
point.  Below  the  break  it  was  probably  caught  up  in  a  small  loop, 
Bucb,  for  esample,  as  that  on  the  early  head  from  Kytbera  in  Ber- 
lin {Arcliiiologische  Zettung,  1876,  pis.  iii  and  iv;  our  collection 
of  casts.  No.  126),  a  style  which  is  common  in  later  archaic 
works,  and  on  the  black-figured  vases  of  Athens.  Wavy  lines,  like 
those  on  the  top  of  the  bead,  are  incised  on  the  cue.  Tlie  eyes 
slant  a  little,  and  are  too  nearly  on  a  plane  with  the  brow.  The 
eyeballs  were  inserted,  and  are  missing.  The  lids  are  thin,  not 
modelled  in  heavy  ridgos.  At  the  outer  corner  the  upper  one 
slightly  overlaps  the  under.  The  tear  glands  are  sculptured  in  the 
marble.  Drill  holes  are  visible  in  the  cavities  of  the  eyes,  three 
in  one  and  two  in  the  other.  I  be  mouth  has  a  slight  smile,  though 
it  is  practically  horizontal,  and  the  lips  are  parted.  At  each  corner 
of  the  mouth  there  is  a  short  vertical  line.     The  ears  are  placed 
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too  high,  and  the  skull  has  the  characteristically  archaic  shape, 

being  unnaturally  high  at  the  crown  (though  no  more  so  than  in 
the  head  of  the  figure  above  cited) . 

The  details  which  I  have  enumerated  suggest  that  in  date  this 
head  belongs  midway  between  the  statue  of  a  woman  which  is 
supposed  to  be  by  An  tenor,  in  the  Akropolis  Museum  (Antike 
Denkmaler^  I,  pi.  lv;  Brunn's  DenkmcUer,  No.  22),  and  that  to 
which  I  have  referred.  Technically  it  bears  certain  points  of 
resemblance  to  each  of  these,  though  it  is  clearly  more  advanced 
in  style  than  the  head  of  Antenor's  statue,  and  less  advanced  than 
the  other.  Consequently,  as  the  work  of  Antenor  probably 
belongs  to  the  beginning  of  the  last  quarter  of  the  sixth  century, 
and  the  other  figure  must  have  been  made  only  shortly  before  the 
Persian  invasion,  we  may  assume  the  year  500  to  be  about  the  date 
of  the  head.  It  is  a  beautiful  example  of  both  the  simplicity  and 
the  refinement  of  later  archaic  Greek  sculpture,  modelled  in  a 
perfectly  direct,  straightforward  manner,  with  no  straining  after 

effect,  and  no  sense  of  self-consciousness. 

Total  height,  M.0.855;  height  of  the  head,  from  the  chin  to  the  crown, 
M.0.2d8.    Other  dimensions  are :  — 

From  the  hair  to  the  bottom  of  the  chin,  M.0.169. 

From  the  hair  to  the  bottom  of  the  nose,  M.0.109. 

From  the  hair  to  the  line  between  the  lips,  M.0.125. 

From  the  Inner  corner  of  the  eye  to  the  bottom  of  the  chin,  M.0.108. 

From  the  loner  comer  of  the  eye  to  the  bottom  of  the  nose,  M.0.047. 

From  the  inner  corner  of  the  eye  to  the  line  between  the  lips,  M.0.06. 

Distance  between  the  outer  corners  of  the  eyes,  M.0.105.  ^ 

The  tip  of  the  nose  Is  missing,  also  parts  of  both  ears,  and  the  end  of 
the  cue.  The  chin  Is  slightly  corroded,  and  some  of  the  flowers  on  the 
diadem  are  broken  on  the  edges.  There  Is  also  a  small  break  in  the  dia- 
dem, at  the  back. 

2.  Part  of  an  Archaic  Stel£,  containing  a  mounted  warrior 
in  high  relief,  profile  to  right.  Although  considerably  damaged, 
this  is  still  a  remarkably  fine  specimen  of  the  work  of  the  Attic 
school  at  the  beginning  of  the  fifth  century,  and  for  technique  is 
quite  worthy  to  be  compared  with  any  extant  sculptures  of  that 
period.  The  warrior  is  bearded,  and  wears  a  high-crested  helmet 
with  long  plume  behind,  a  cuirass,  chiton,  chlamys,  and  greaves. 
His  sword  hangs  at  his  side.     The  right  or  outer  half  of  the 

*  These  and  all  other  detailed  measurements  o^the  scolptares  are  taken 
with  compasses. 


helmet  aud  face,  including  the  noee,  are  missing ;  sIbo  the  right 
arm  from  just  above  the  elbow ;  but  traces  of  the  hand  show  that 
it  rested  on  the  hip.  This  arm  was  cut  entirely  in  the  round,  and 
well  separated  from  the  background-  The  left  hand  holds  the 
reins,  tiie  lower  end  of  which,  below  the  hand,  ie  of  marble,  but 
the  rest  was  of  metal,  affixed  to  a  hole  which  is  drilled  at  the 
junction  of  the  thumb  and  forefinger.  The  right  foot  is  broken 
off  just  above  the  ankle,  and  of  the  left  there  are  no  traces,  as  the 
relicfis  broken  off  at  the  line  of  the  horse's  belly,  and  all  below 
this  is  missing.  A  more  serious  loss  is  the  face  of  the  horse,  which 
wonld  have  been  especially  interesting,  aa  the  sculptor  had  the 
boldness  to  represent  it  in  full-front,  also  in  very  hiah  relief,  the 
neck  being  turned  at  a  sharp  angle  with  the  body,  and  the  head 
standing  entirely  free.  Both  sides  of  the  neck  are  preserved  for 
about  tliree-qnarters  of  its  length,  and  are  carefully  modelled. 
The  horse's  tail  is  also  missing,  the  relief  being  broken  oft  roughly 
on  this  side  at  a  line  beginning  just  behind  the  helmet,  and 
extending  diagonally  to  the  horse's  tail.  The  upper  right  half  of 
the  stel^  is  well  preserved.  The  top  projects  in  a  concave  curve, 
forming  a  moulding  along  the  upper  edge,  but  it  does  not  project 
at  the  sides.  The  right  side  is  practically  uninjured,  and  shows 
that  the  stele  waa  broader  at  the  bottom  thau  at  the  top.  The 
modelling  of  both  the  horse  and  the  rider  shows  all  the  delicacy 
and  reOnemeat  which  characterize  the  best  examples  of  the  later 
Eirchaio  Attic  sculpture,  the  skill  with  wliich  the  leg  of  the  warrior 
and  the  neck  and  shoul<ler  of  the  horse  are  iinished  being  particu- 
larly noteworthy.  The  chlamys  falls  in  archaic  folds,  which  are 
lightly  chiselled  in  the  marble.  Of  the  chiton  no  folds  are  indi- 
cated in  the  carving,  these  being  left  for  the  painter.  No  traces 
of  color  are  left  upon  any  part  of  the  relief. 

Total  width  of  the  fragment,  M.0.80;  belgbt,  M.0.81.  Warrior,  top  of 
the  helmet  (not  Including  the  crettt)  to  the  ii[p,  M. 0.402;  hip  to  the  knee, 
M.0.2();   top  of  the  knee  to  the  foot,  estimuteil  from  the  tracea,  M.0.2i8. 

3.  Paht  of  a  Colossal  Statde  op  KraELt.  This  is  a  work 
of  exceptional  imporiance,  in  view  of  both  its  size  and  the  nobility 
with  which  it  was  conceived  and  executed.  It  is  uumiataliably  a 
Greek  original,  and  I  believe  it  to  have  been  executed  under  the 
immediate  influence  of  the  school  and  period  of  Pheiiiiaa.  This  is 
a  bold  aeaertioo  lo  make  of  a  work  hitherto  unknown,  but  it  is 
based  upon  careful  comparison  of  the  fragment  with  the  sculptures 


of  the  Parthenon.  There  are  many  points  of  Bimilarit;  in  the 
technique,  and  the  same  heroic  qualitieB  in  the  aentimeot.  The 
moBt  probable  dale  of  the  fragment  eeeine  to  me  either  the  latter 
part  of  the  fifth  century  or  the  beginning  of  the  fourth. 

The  statue  wns  originally  compoeed  of  at  least  two  large  blocks, 
by  which  it  was  divided  diagonally  into  fi-ont  and  b:ick,  the  two 
blocks  being  dovetailed,  so  that  the  rear  one  supported  the  front. 
Our  fragment  consists  of  the  front  half,  from  whifh"are  missing 
the  head  and  neck,  all  but  the  upper  part  of  the  right  arm  and 
hand,  the  left  shoulder,  part  of  the  forearm  and  hand,  and  the 
front  part  of  the  left  foot.  The  right  foot  is  also  missing,  but 
was  probably  on  the  rear  block.  The  back  of  the  fragment  shows 
the  rough  marks  of  the  tools  with  which  the  two  parts  of  the  statue 
were  pried  apart,  and  the  discoloration  of  the  marble  here  indicates 
that  this  was  not  clone  within  recent  years.  There  aie  also  two 
rather  large  dowel  holes  in  the  back,  each  square,  oue  in  the  upper 
part  of  the  figure,  the  other  in  the  lower. 

The  goddess  is  represented  as  seated  upon  a  throne,  the  left  foot 
restiug  squarely  upon  the  plinth  in  front  of  her,  the  right  drawn 
somewhat  back,  with  the  heel  raised.  The  upper  part  of  the  body 
is  held  erect,  with  the  left  forearm  resting  upon  the  edge  of  a  tym- 
panum. The  tympanum  itself  is  gone,  but  its  presence  is  indicated 
by  the  circular  plane  in  the  marble  under  what  remains  of  the  left 
arm,  with  a  hole  for  its  attachment.  The  ri;iht  arm  was  held 
downward  against  the  side,  and  the  hand  either  rested  in  the  lap 
or  held  something  there,  as  there  are  traces  of  arather  small  object 
on  the  top  of  the  right  thigh. 

The  dropery  is  arranged  with  a  view  to  decorative  effect,  and 
was  executed  by  a  free  and  masterly  hand.  She  wears  an  Ionic 
chiton  and  himation.  The  chiton  is  girded  high  under  the  breasts, 
falls  in  a  few  simple  folds  over  the  abdominal  region,  and  in 
abundant  folds  about  the  feet.  The  girdle  is  a  plain  band  2^ 
centimeters  wide.  The  himation  was  evidently  carried  over  the 
head  like  a  veil.  It  hangs  over  the  left  shoulder,  covering  the 
arm.  From  the  right  side  of  the  head  it  fell  behind  the  figure  and 
is  brought  around  to  the  front  b«low  the  waist,  covering  the  lap  and 
the  greater  part  of  the  legs  below  the  knees.  One  end  of  it  »fl 
carried  across  the  lap  iu  a  large  sweeping  Ibid,  turned  back  on  the 
left  thigli,  and  falls  between  the  kuccs  almost  to  the  feet,  giving  a 
wonderful  variety  and  richness  to  the  lines  of  the  coniposition. 


The  proportions  of  the  figure  are  distinctly  slender,  rather  than 
matronly.  This,  bowever,  is  not  unusual  in  figures  of  Eybelfi. 
(See,  for  example,  the  statue  in  Mu»eo  lio  Clementino,  I,  40, 
and  the  relief  in  Conze's  Lesbos,  pi.  xix).  The  shoulders  are 
comparatively  narrow,  the  breasts  small,  and  the  legs  long.  The 
modelling  of  the  figure  itself,  underneath  the  drapery,  is  shown  in 
the  abdomen  and  in  the  left  leg  from  the  kuee  down ;  and  the  flesh 
is  represented  with  the  same  firm,  hard  texture  which  characterizes 
the  pediment  figures  of  the  Parthenon,  in  contrast  to  the  style  of 
the  younger  Attic  school.  The  abdomen  is  flat  and  broad  rather 
than  full  and  round. 

One  of  the  most  interesting  and  remarkable  characteristics  of 
tlie  statue  is  the  manner  in  which  it  shows  that  it  was  designed 
and  executed  with  reference  to  position  at  a  considerable  elevation 
above  the  eye.  All  its  details  are  calculated  to  have  tlieir  best 
effect  when  it  is  looked  at  diagonally  from  below.  The  seat,  for 
example,  is  so  high  that  the  thighs,  instead  of  resting  horizontally, 
are  at  qnite  an  angle,  and  the  drapery  over  them  is  so  disposed 
thiit  its  folds  are  most  effective  when  seen  at  this  angle,  rather 
than  on  a.  level.  Flven  the  upper  surface  of  the  plinth  is  not  quite 
horizontal,  but  slants  slightly  forward.  Evidently,  therefore,  the 
slatne  was  placed  high.  That  it  wan  a  member  of  n  pedimental 
group,  however,  seems  improbable,  on  account  of  its  extraordinary 
size ;  and  I  am  rather  inclined  to  the  opinion  that  it  waa  an 
isolated  monument,  possibly  erected  in  a  shrine  or  niche  of  its  own. 

Of  the  throne  itself  nothing  remains  but  the  cushion,  which  is 
visible  on  the  side,  under  the  left  thigh  The  rest  of  it  was  on  the 
missing  block  or  blocks,  the  place  of  which  has  been  supplied  by  a 
modern  base,  on  which  the  figure  rests. 

Height,  Including  pliotb,  M.2.41 ;  height  of  plinth  on  the  front,  H.0.16. 


4.  Head  op  a  Goddess,  —  probably  Athena.  A  fragment, 
of  heroic  size,  and  evidently  frum  a  statue.  The  face  itself  is 
practically  intact,  back  to  the  line  of  the  ears,  the  only  injuries 
being  the  loas  of  a  small  piece  of  the  lower  lip.  and  the  slight 
corrosion  of  the  surface  which  is  due  to  its  having  been  cleaned 
with  acid.  Above  the  face,  and  on  both  sides  of  it,  the  head 
terminates  abiuptly  in  an  angular  cutting,  the  lines  of  which  make 
a  point  at  the  top  of  the  head .  and  an  obtuse  angle  above  each 
temple.     The  inference  is  that  the  head  was  covered  by  an  object 


mudo  of  anoUier  blook  of  marble  which  was  fitted  over  this.  The 
ahttpe  of  tbe  cutting  makes  it  probable  that  this  object  was  a  hel- 
mcl  rather  th»n  a  veil  or  liiadem.  and  hence  that  Athena  was  the 
eiibject.  The  back  of  the  bead  docs  not  give  any  further  due,  a« 
it  is  aeriouslj  broken. 

This  is  an  original  Greek  work,  of  great  beauty,  and  dating 
appareutly  from  the  second  qnarter  of  the  fourth  century  B.  C-, 
that  18,  from  the  eame  period  aa  the  originals  of  the  Veune  of  Aries 
and  onr  "  Broadlanda  "  Aphrodite,  with  liolh  of  which  it  has  many 
poiula  of  reaeiublance  in  technique.'  The  modelling;  of  tbe  face  ie 
softer  than  it  would  have  been  in  the  Pheidian  echool,  yet  simpler, 
Bu<l  with  leas  love  of  detail  than  we  find  in  such  work«  as  the 
llormesor  the  Demelerof  Knidos.  The  face  is  oval;  the  forehead 
comparatively  high,  triangular  in  shape.  And  modelled  in  a  simple 
curve.  About  the  forehead  the  hair  is  treated  in  ligbl  waves,  like 
those  on  the  Venus  of  Aries :  the  eyes  are  large  and  rather  near 
together,  but  the  lids  are  not  sn  heavy  as  those  of  that  statue  ;  ihe 
DOM  (which  ia  uninjured)  is  long  and  straight,  with  the  nostrils  well 
ditHtt.'d :  tbe  lips  are  parted,  and  tbe  mouth  is  slightly  drawn  down 
at  tbe  conm«.  The  neck  is  loug.  but  foil  and  round,  and  it  sbows 
tb«  two  lioee  or  cmaaca  wbidi  are  popalaily  known  as  ibe  "  Venos 
necklao?,"  Although  tbe  bead  fai-es  direclly  to  Ihe  front,  it  is  not 
held  in  an  abadately  vertical  position,  but  inclined  to  tbe  i^fat,  at 
a  very  al^bt  ai^te  with  tbe  ne<^.  * 

The  technical  reisemblance  to  our  "  Broadlaods "  Aphrodite  is 
equally  instractivv  in  fixity;  tbe  date  of  tbe  Athena,  as  the  Aphro- 
dite is  agreed  to  belong  to  tbe  same  school  and  period  as  the  Venn 

■  Id  asstsnlDS  this  date  U>  the  Veaas  of  Artes,  I  an  foUowbig  Prof 
P«Kwia):l«r,  h?  whom  It  U  af«ribed  to  the  eariler  period  of  FTazilrka 
a»>t  dated  i^w«t  970-300  B.  C.  i limit frfiecm,  Eafllsh  edlthM,  pp.  SIS, 
SIS).  Oar  Athena  b  also  probablv  a  wnrk  of  (he  Attic  school,  or  execated 
■■dN-ltatnwfdtateladaeaoe;  attdof  the  twotcrcatiaasteraof  ihatpertod, 
U  shows  MKiK  lesenhlaace  to  the  stvle  ot  Ptadtctas  tha«  to  ttes  itf 
SfcoTM*.  It  tHpresms  om.  howewr.  as  belnp  the  work  of  a  good  aAoel 
ratlwir  thaa  th«  ortclaal  cmattoa  oT  a  nasi«r. 

*  Thia  hMd  has  »(•  aoaaecttoa  wtih  ihr  trpe  of  Alhtaa  of  Thii:h  «xbb- 
ftra  )tatw  recMtl^  (!««■  pablbktd  hjr  E  A.  Oudntf.  ia  the  faaiMl  ^ 
Bitlmit  .'■ftiit*,  IMt.  pp.  I  C  pi.  t,  a>d  br  1.  EMlIbei^,  tm  the  JtSatah* 
JNtlWir«M««*,  )$».  pp.  11*  C,  pi.  VI.  Viiboai  faimg  tai«  icch^osl 
4(«idt«,  th«  JHfcia*t*  U  poM  I* 
«Mtt«(l(K<a  ih*  WBC «(VaaL 


of  Aries.'  Its  prnportioiis  are  very  Btmilar  to  those  of  the  Athena, 
aa  are  also  the  general  charaoteriatica  of  the  etyle  in  which  it  is 
mo<lelleil.  The  opinion  which  I  formerly  expreased,  however,  that 
the  Broadlanfis  head  was  a  Roman  copy,  not  an  original,  seems  to 
me  strongly  confirmed  by  a  coniparison  of  the  two,  as  the  Athena 
displays  jnat  the  qualities  which  are  needed  in  the  other  to  prove  it 
an  original,  —  qualities  which  are  difficult  to  describe,  but  per- 
fectly apparent  upon  observation. 

As  a  comparlfon  of  the  proportloni  of  the  Atheaa  with  those  of  the 
Aphrodite  may  be  iiBPful,  I  give  the  more  Important  measurements  of  the 
two  side  bj  aide.  The  Aphrodite  Is  larger  than  the  Athena,  but  the  relative 
proportions  correspond  very  aesriy  :  — 

M.  M. 

Hair  to  bottom  of  chin,  .215  .231 

Hair  to  bottom  of  dobb,  .148  .159 

Hair  to  line  between  lips,  .166  .ITS 

Inner  corner  of  eye  to  bottom  of  chin.  .124  .129 

Inner  corner  of  eye  to  bottom  of  nose,  .067  .070 

Inner  corner  of  eye  to  line  between  lips,  .070  -081 

Distance  between  oater  comers  of  eyes,  .106  .Oil 

Height  of  fon^bead,  .075  .085 

Length  of  nose,  .076  .078 

Length  of  eye,  Including  tear  passaae,  .041  .041 

Distance  between  Inner  corners  of  eyes,  .032  .034 

5.  Head  of  a  Girl.  From  a  marble  statuette  of  the  fourth 
century  B.  C.  This  is  a  charming  little  fragment,  with  c-onsider- 
abte  resemblance  to  the  beautiful  head  of  Hygicia  in  the  National 
Museum  at  Athens.^ 

The  proportions  of  the  face  are  similar,  the  head  is  bent  slightly 
to  the  left,  an'i  the  hair  is  arranged  in  the  same  style,  that  is, 
carried  up  from  the  face  and  oeck  to  the  top  of  the  head,  where  it 
is  tied  in  a  knot,  —  the  "  krobylos."  The  face  is  modelled  very 
simply,  but  with  great  refinement ;  whereas  the  hair  is  only  roughly 
sketched,  with  its  details  scarcely  more  than  suggested.  That  this 
effect  was  intentional,  however,  sod  not  due  to  its  being  unflnisbed 

'  The  Broadlanda  head  la  published  byL.  It.  Farnell,  in  his  Cults  of  the 
Greek  States,  II,  pi,  lvi;  It  has  also  been  described  by  Micbaells,  Aacieal 
HarbUi  In  Grrat  Brltr.in.  p.  SIS,  No.  6,  and  In  the  Tweaty-Firtt  Annual 
Seporl  of  this  Muaeum  (for  1896),  p.  21.  No.  3. 

•  No.  191 ;  published  In  the  MUtheilvngen  dea  archCiologieckcn  Inatiluti 
ttt  Atlten,  18SC,  pt.  IX. 
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is  sbown  by  the  fact  that  the  sculptor  was  careful  to  preserve  the 

fine  contour  of  the  head,  which  contributes  materially  to  its  beauty, 

especially  when  seen  in  profile.    This  was  given  to  the  Museum 

as  a  memorial  of  Miss  Mary  Conway  Felton,  by  several  of  her 

friends. 

Total  height,  M.0.113;  length  of  the  face,  M.0.055.  The  tip  of  the  nose 
U  gone,  and  there  is  a  slight  injary  to  the  chin. 

6.  He  AD  AND  Torso  of  a  statue  of  Aphrodite.  The 
statue,  completely  restored,  was  formerly  in  Rome,  and  is  described 
or  mentioned  in  the  Benchreibung  Roms^  III,  3,  p.  156 ;  by  Stark, 
in  the  Sdchmsche  Berichte^  1860,  p.  59,  10 ;  Bernoulli,  Aphrodite^ 
p.  230,  No.  24 ;  Matz-Dnhn,  Antike  Bildwerke  in  Rom^  I,  No. 
755.  The  head  is  at  present  detached  from  the  figure,  as  the  neck 
was  modern,  and  all  the  restorations  of  the  statue  (with  the  excep- 
tion of  the  nose,  the  lower  lip,  and  the  front  of  the  chin)  have 
been  removed.  The  figure  now  consists  of  the  body,  including  a 
small  part  of  the  right  arm,  the  left  leg  to  just  below  the  knee, 
with  a  piece  of  the  dolphin's  tail  attached  to  it,  and  the  upper  half 
of  the  right  thigh.  The  left  arm  was  apparently  broken  off  at  its 
Junction  with  the  shoulder,  and  the  shoulder  itself  was  cut  into  by 
the  restorer  for  the  stronger  attachment  of  his  substitute. 

This  belongs  among  the  most  beautiful  of  the  numerous  exam- 
ples of  the  type  which  is  best  known  through  the  Venus  dei 
Medici.  The  marble  is  apparently  Parian,  with  a  coarse,  crystalline 
grain,  and  it  has  now  a  creamy  white  tone  which  materially  heightens 
the  beauty  of  the  modelling.  As  will  be  seen  from  the 
measurements  given  below,  the  statue  was  considerably  larger 
than  the  Medici  Venus,  which  it  surpasses  also  in  the  beauty 
of  its  execution  and  proportions.  The  head  is  in  better  relation 
to  the  body,  the  breasts  are  more  rounded,  the  hips  are  narrower, 
and  the  flesh  is  firmer  without  being  less  supple.  Admitting  that 
it  is  not  an  original  work  of  the  period  it  represents,  the  torso  is 
an  unusually  fine  illustration  of  the  characteristics  that  distinguish 
the  spirit  which  was  introciuced  into  Greek  sculpture  in  the  fourth 
century  B.  C,  under  the  influence  of  Praxiteles.  The  representa- 
tion of  ph^'sical  charm,  rather  than  loftiness  of  conception,  was 
evidently  the  chief  aim  of  the  sculptor,  and  this  is  rendered  with 
such  subtle  bkill  that  only  its  exquisite  refinement  saves  the  figure 
from  being  sensuous.     In  the  modelling,  two  qualities  stand  out  as 


pre- eminently  Prnxitelean;  one,  the  soft,  elastic  texture  of  the 
flkin,  which  is  still  remarkable,  although  the  surface  baa  suffered 
by  some  "sand-papering"  proeiss  ;  the  otiier,  the  manner  in  which 
the  outline  is  broken  into  a  succession  of  emiill,  graceful  curves, 
from  whatever  point  of  view  it  is  seen.  There  are  no  large  planes, 
but,  as  in  the  HermcB,  a  series  of  delicate  modulations  from  one 
detail  to  anoth<'r;  and  it  is  the  Gnesse  with  which  these  are 
wrought,  carefully  avoiding  either  over-elaboratinn  or  dryness, 
which  perhaps  more  than  any  other  quality  distinguishes  this  from 
the  usual  Roman  copies  of  fourth- century  work. 

In  short,  in  actn:il  technique,  as  well  as  in  spirit,  the  torso  em- 
bodies some  of  the  bi  et  trailitions  of  the  art  of  Praxiteles.  For 
this  reason  it  tends  to  confirm  Furlwitngler's  opinion  {J^asler- 
piecfa,  p.  345)  that  the  type  of  the  Venus  flei  Medici  can  he  car- 
ried back  to  ihe  generation  immediately  following  that  of  Praxiteles, 
and  to  a  seutptor  working  under  his  direct  influence.  The  original 
must  have  been  a  famous  statue ;  and  o'rtainly  the  number  of 
copies  ttill  estnnt  would  indicate  that  it  was  extremely  popular 
among  the  Romans. 

With  regard  to  the  head,  it  is  not  so  easy  to  form  a  judgment. 
In  its  present  condition  it  is  decidedly  inferior  to  the  torso ;  but  it 
has  suffered  still  more  fi  om  saml-pupering,  and  the  original  surface 
is  practically  rubbed  away.  The  modern  nose,  lip,  and  chin  are 
also  diaGguring;  hut  making  due  allowance  for  these  blemishes, 
the  execution  seems  more  dry  and  mannered  than  that  of  the  torso, 
and  the  hnir  is  carved  in  a  more  perfunctory  manner.  This  is 
arranged,  by  the  way,  in  a  small  knot  behind  and  a  large,  loose 
knot  (krobylos)  on  top.  The  latter  stands  out  more  prominently 
than  that  on  the  Venus  dei  Medici,  and  the  hair  is  not  cut  so 
dt-eply.  In  this  respect,  however,  the  Medici  statue  is  almost 
unique,  and  ours  is  more  like  the  usual  copies.  It  is,  of  course, 
possible  that  the  head  did  not  originally  belong  to  the  torso,  but 
was  sujiplied  from  another  copy;  yet  it  corresponds  in  size,  and 
the  marble  ie  apparently  the  same. 

Torso,  helgbt.  M.1.IS6;  from  the  top  of  the  stemnm  tothe  centre  of  the 
Dtivel,  MO  S7;  centre  of  itie  navel  to  the  base  of  the  trunk,  M.0.-'23;  base 
of  the  trunk  to  the  bottom  of  the  hnee-pau,  M.o.<33. 

Head,  total  height  from  bottom  of  chin  to  top  of  hair,  M.0.29n ;  ti'ngth 
of  face.  M  0.191 ;  height  of  forehead  (la  the  mldclle).  M.O.OliS ;  from  the 
hair  to  the  bottom  of  the  none,  M.0. 1S9 ;  from  the  hair  to  the  line  between 
the  lips,  M.O.US;  from  the  inner  corner  of  the  e;e  to  the  bottom  of  the 
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chin,  M.0.11 ;  from  the  inner  comer  of  the  eye  to  the  bottom  of  the  nose, 
M.0.047 ;  from  the  inner  corner  of  the  eye  to  the  line  between  the  lips, 
M.0.G66;  distance  between  the  outer  comers  of  the  eyeballs,  M.0.091. 

7.  Greek  Pobtbait  Head,  apparently  of  a  poet  or  philoso- 
pher. The  subject  is  as  yet  anidentified,  and  I  have  not  been  able 
thus  far  to  find  any  other  portrait  of  the  same  individual.  The 
style  is  that  of  the  second  half  of  the  fourth  century  B.  C,  but  the 
execution,  although  good,  is  more  suggestive  of  a  copy  than  of  an 
original.  In  this  respect  I  should  place  the  head  in  the  same 
category  as  the  marble  portrait-busts  from  Herculaneum,  in  the 
Museum  of  Naples,  and  it  is  quite  equal  to  them  in  merit.  It 
represents  an  elderly  man,  bearded,  with  a  broad  face,  rather 
small  eyes,  and  full  lips,  which  are  slightly  parted.  The  hair  is 
arranged  in  the  same  manner  as  that  of  the  Lateran  Sophokles, 
that  is,  it  is  confined  by  a  round  hoop  or  OUet  (in  this  case  con- 
siderably larger  than  that  of  the  Sophokles) ,  from  under  which  the 
ends  fall  upon  the  forehead  and  the  neck.  A  deep  furrow  separates 
the  upper  and  lower  halves  of  the  forehead,  and  there  are  wrinkles 
in  the  brow  between  the  eyes.  The  head  is  turned  to  the  right, 
and  the  eyes  are  looking  upward  in  the  same  direction. 

Total  height,  as  restored,  M.0.48a ;  height  of  the  head,  from  the  top  to 
the  lower  extremity  of  the  beard,  M.0.338;  distance  from  the  Inner  comer 
of  the  eye  to  the  line  between  the  lips,  M.0.074;  distaDce  between  the 
outer  edges  of  the  cheek  bones,  M. 0.134.  The  lobe  of  the  right  ear  is 
missing ;  the  lower  half  of  the  nose  is  modern,  and  the  head  is  mounted 
on  a  modern  herma-bust,  the  junction  being  near  the  base  of  the  neck. 

8.  Roman  Portrait  Head,  dating  from  the  last  years  of  the 
Republic.  It  is  of  heroic  size,  and  made  of  palombino^  a  hard, 
fine-grained  limestone  used  by  the  sculptors  of  that  period.  The 
subject  is  an  old  man,  smooth -shaven,  and  absolutely  bald.  The 
head  is  broad  and  massive,  with  a  large,  firm  jaw,  tightly-closed 
mouth,  and  power  indicated  in  every  line  of  the  countenance.  The 
sknll  is  high  at  the  crown,  declining  gradually  towards  the  fore- 
head ;  and  the  back  of  the  head,  seen  in  profile,  makes  an  almost 
straight  line  from  the  crown  to  the  neck.  The  neck  itself,  which 
is  broken  off  a  little  below  the  jaw,  is  unusually  large,  and  sus;- 
gestive  of  corpulency.  The  eyes  are  of  average  size,  rather  full, 
and  characterized  by  a  slight  swelling  of  the  lower  lids.  The  sur- 
face of  the  stone  has  suffered  considerably,  the  nose  and  chin 


being  Beriooaly  injured,  and  tlie  projecting  parts  of  both  earB 
broken  oflf;  bat  in  spite  of  these  blemishes  the  personality  of  the 
man  who  is  rfpresented  is  impressed  upon  the  spectator  almost  as 
strongly  as  it  could  be  in  life.  The  head  is  an  excellent  csample 
of  the,  realistic  spirit  of  Roman  portrflit-acu'piure  at  its  best,  and 
shows  how  much  stresri  the  sculptors  laid  upon  the  portrayal  of 
the  character  as  well  as  the  liDeami'nts  of  their  subjects. 

Total  heigbt  of  the  fragment.  MO. 33.     Length  of  tbe  tkce  from  the 
top  of  the  forehend  to  tbe  bottom  of  the  chin  (approximate),  U.0.S5. 


9,  Hba.d  of  AoodbtdBi  of  heroic  size,  This  is  the  head  which 
was  formerly  in  the  Despuig  collection,  in  the  island  of  Majorca. 
It  is  No.  22  in  the  catalogue  of  that  collection  whicli  was  privately 
issued  by  Don  Joaquin  Maria  Bover,  at  Palma,  1845 ;  and  it  is 
also  mentioned  or  described  by  Viaconti,  Museo  Plo  ClemetU'no, 
VI,  p.  ISO,  note  1  ;  Visconti-Mongez,  iMnographie  Romaine,  II, 
p.  30;  Hiibner,  Bulteltino  d' W  InxtUuto,  1861,  pp.  104  fE.  {p.  108, 
No.  22)  ;  his  AntiAe  Bildwerke  in  Madrid,  p.  2^7,  No.  71" ;  and 
Bernoulli,  RQmische  Ikimograpkie,  IT,  p.  40,  No.  72.  The  only 
pnblislicd  illustration  of  it  appeals  to  be  the  engraving  by  Raphael 
Morghen.  The  head  was  originally  part  of  a  statue,  Ihouoh  made 
separately ;  and  the  irou  pins  by  which  it  was  attached  are  still 
imbedded  in  the  marble.  It  was  found  at  Ariccia,  near  Rome, 
between  1787  and  !7;iG,  during  e\cavati(m8  undertaki'n  at  the 
order  of  Cardinal  Despuig,  aichb:sbop  of  Valencia,  and  sent  with 
other  sculptures  to  the  villa  he  was  building  at  Raxn,  near  Palma, 
in  Majorca,  where  bis  collection  was  installed  after  his  death  by 
his  nephew,  the  Count  of  Montenegro. 

Both  Visconti  and  Hiihner  speak  of  the  beauty  of  this  bead. 
The  former  regarded  it  as  one  of  the  most  beautiful  portraits  of 
Augustus,  and  the  latter  says :  '■  This  head  is  so  wll  preaer^-ed 
that  it  might  be  thought  modern,  if  a  piece  of  the  neck  were  not 
restored.  But  the  great  excellence  of  the  work  is  still  stronger 
proof  that  it  is  antique ;  the  hair  and  eara  are  of  the  most  beau- 
tiful execution,  the  expression  has  tbe  gentieoc~s  of  youth.  It  is 
one  of  the  few  flrst-rate  pieces  in  the  Despuig  collection."  Ber- 
noulli had  not  seen  it  when  this  part  of  his  Ikonotiruphie  was 
written,  else  I  am  sure  he  would  hnve  ranked  it  among  the  most 
important,  as  it  is  one  of  the  noblest,  of  the  extant  portraits  of 
the    Knjperor.       Hiibner   called    it    a   portrait   "of  the   youthful 
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Aagastus,"  but  he  seems  to  me  to  have  been  mistaken.  There  is 
undoubtedly  an  air  of  youthful  beauty  about  the  face,  ba| 
it  is  no  less  certainly  the  face  of  a  man  who  is  entering  upon  the 
mature  age  of  life.  This  is  shown  not  only  by  the  fully  developed 
character  of  the  features,  but  also  by  the  beginnings  of  the  lines 
about  the  eyes  and  mouth,  which  mark  the  stage  beyond  that  which 
can  strictly  be  called  youthful.  On  the  other  hand,  these  are  less 
marked  than  in  the  face  of  the  famous  Prima  Porta  statue  in  the 
Vatican.  The  furrow  between  the  eyes  is  just  beginning  to  form, 
there  is  only  a  single,  slight  wrinkle  in  the  forehead,  and  the  flesh 
of  the  cheeks  is  distinctly  Ormer  and  less  sunken.  The  statue  is 
supposed  to  have  been  made  soon  after  his  return  from  the  Parthian 
war,  to  which  there  is  a  reference  in  the  decorations  of  the  cuirass. 
He  was  then  about  forty-three  years  old.  As  he  seems  to  be  ten 
or  twelve  years  younger  in  this  bust,  I  should  think  it  might  be 
assigned  to  the  period  immediately  following  his  victory  at  Actium, 
in  the  year  31  B.  C. 

Total  height,  not  inclading  the  modern  base,  M.0.433.  Length  of  the 
face,  M.0.20.  A  part  of  the  rim  of  the  left  ear  is  missing,  and  a  small 
piece  has  been  inserted  in  the  lower  right  side  of  the  bast,  in  front.  The 
crown  of  the  head,  with  the  hair  immediately  around  it,  is  of  a  separate 
piece,  attached,  but  this  is  evidently  original.  The  hair  immediately  over 
the  left  temple  has  been  slightly  worked  over.  With  these  trifling  excep- 
tions, the  preservation  of  the  head  is  quite  exceptional,  the  surface  being 
as  fresh,  and  as  free  from  blemish  of  any  kind,  as  though  it  had  jnst  left 
the  sculptor's  hand. 

10.  PoRTRArr  Bust  of  Octavia  (?).  The  subject  is  evidently 
the  same  as  that  of  the  basalt  head  in  the  Louvre  which  is  called 
Octavia,  but  as  Bernoulli  has  shown  {Romische  Ikonographie^  II, 
pp.  116  ff.),  it  is  by  no  means  certain  that  she  is  the  person  repre- 
sented. Our  bust  is  complete  in  itself,  and  was  not  part  of  a 
statue.  It  includes  the  upper  half  of  the  breast  and  shoulders,  is 
slightly  hollowed  underneath,  with  a  square  block  left  in  the  middle 
for  attachment  to  a  base.  The  head  is  raised  and  turned  to  the 
left,  and  the  eyes  are  looking  upward.  The  arrangement  of  the 
hair  is  somewhat  like  that  of  the  Louvre  head  (see  Bernoulli,  vM 
suprUj  fig.  16),  with  the  small  coil  rising  from  the  middle  of  the 
forehead,  the  wavy  locks  at  the  sides,  and  the  small  knot  at  the 
back.  A  braid,  however,  encircles  the  head  just  behind  the  side- 
locks  ;  and  the  portion  of  the  skull  which  on  the  Louvre  head  is 


perfectly  smooth  has  ibe  lines  of  the  bair  lightly  chiselled  i 
tlie  surface. 

Tot&l  height,  M. 0.345;  leDgth  of  the  face,  M. 0.162.  The  tip  of  the 
nose  ie  restored. 

11.  Rohan  Torso,  consisting  of  a  cuirass,  with  its  friuged 
pendants,  and  the  pohidamenttim,  or  military  cloak,  hanging  over 
the  left  ahoulder.  The  head  waa  of  a  separate  piece,  inserted. 
The  decorations  on  the  front  are  :  on  the  breast  a  mask  of  Medusa, 
of  archaic  type,  with  open  mouth,  hanging  tongue,  and  the  bair 
falling  in  titick,  wavy  masses  on  each  side  of  the  face ;  below,  an 
image  of  Athena  Promachoa,  standing  full  front  upon  a  round 
base,  carrying  a  large  round  shield  on  her  left  arm.  and  brandish- 
ing a  spear  in  her  nplifted  right  hand.  She  wears  an  aegis  over  an 
Ionic  chiton,  the  latter  girdled  at  the  waist-  The  head  ia  some- 
what worn,  but  she  apparently  wears  an  Attic  helmet,  with  no 
crest.  The  image  is  adored  by  two  Nik4s,  who  approach  it  on 
tiptoe  from  opposite  sides,  each  with  outspread  wings.  The  one 
on  the  left  holds  her  hands  at  her  breaata,  with  her  face  bent  down- 
ward ;  the  other  looks  up  at  the  image,  with  her  hands  raised. 
Each  wears  a  short  chiton,  reaching  only  to  the  kneea.  The  ese- 
ciition  of  all  three  flgurea,  as  well  as  of  the  other  decorations,  is 
delicate  an<l  skilful,  and  showa  that  the  statue  must  have  dated 
from  the  early  years  of  the  Empire,  From  under  the  group  just 
described  starts  a  floral  ornament,  forming  an  inverted  palmette  in 
the  middle,  below  the  navel,  and  continning  up  the  sides  in  scrolls 
which  end  iu  flowers.  Two  rows  of  pendent  plates  are  attached  to 
the  bottom  of  the  cuiraas,  each  plate  decorated  in  high  relief. 
AmoDg  the  subjects  of  these  reliefs  are  the  head  of  Medusa  (in 
both  the  archaic  and  the  later,  beautiful,  types),  two  goats'  heads, 
back  to  back,  a  mask  of  Pan,  a  lion's  head,  the  akin  of  a  lion's 
head,  a  helmet,  and  floral  patterns.  A  number  of  small  holes 
drilled  into  each  of  these  platfs  would  seem  to  indicate  that  metal 
details  had  been  added  to  heighten  the  effect  of  the  decorations. 

Height,  M.1.087. 

12.  Fragment  of  a  Roman  Belief,  containing  the  head  of  a 
man,  life-size,  profile  to  right.  He  is  of  rather  more  than  middle 
age,  with  features  somewhat  like  those  of  Augustus,  except  that 
the  eye  is  set  more  deeply  and  sharply  under  the  brow. 

Height  of  the  fragment,  M.0.34 ;  width,  M.0.32o.  Length  of  the  face, 
U.0.17S.     The  rim  of  the  car  Is  broken. 
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13.  Roman  Tombstone,  of  Hedone  Petronia  and  her  son 
Philemon.  The  apper  half  represents  a  shallow  niche  (the  opper 
comers  rounded)  with  the  bnsts  of  Hedone  and  her  son,  full-front, 
side  by  side,  in  high  relief.  She  is  an  elderly  woman,  of  severe 
countenance,  with  her  hair  arranged  in  a  high,  pointed  coiffure  in 
front,  and  braids  coiled  around  her  head  behind  this.  The  son  is 
a  boy  of  apparently  about  twelve  years.  Below  this  niche  is  a 
panel  with  the  inscription :  — 

PETRONIA-  HEDONE  •  FECIT  •  SIBI 

ET  •  PETRONIO  •  PHILEMON!  •  FILIO 

ET  •  LIBERTIS  •  LIBERTABVSQVAE 

POSTERISQVAE  •  EORVM 
Height  of  the  slab,  M. 0.565;    width,  M.0.495.    The  noses  of  both 
figures  are  missing,  but  otherwise  there  are  no  Injuries  of  importance. 
A  small  round  hole  has  been  drilled  through  the  middle  of  the  slab,  as 
though  for  a  pipe. 

14.  Portrait  Head  of  an  Elderly  Man.  Of  gray  (Asiatic) 
marble.  He  is  smooth-shaven,  has  short,  thick,  curly  hair,  a 
narrow  forehead,  small  eyes,  which  are  set  deeply  under  the  brow ; 
thin,  straight  lips,  the  upper  one  quite  long ;  unusually  large  ears, 
and  a  thin  face  and  neck.  The  greater  part  of  the  nose  is  missing, 
so  that  it  is  impossible  to  say  what  its  shape  was. 

The  head  bears  a  strong,  though  not  absolute,  resemblance  to 
one  in  Athens,  which  has  been  published  by  J.  W.  Crowfoot,  in 
the  Journal  of  Hellenic  Studies^  1897,  p.  321,  pi.  xi,  and  by 
Arndt,  Ghiechische  und  Romische  Portrats^  Nos.  343,  344.  The 
wonderful  realism  with  which  both  heads  are  rendered  —  which  is 
carried  even  farther  in  our  head  than  in  the  other  —  gives  us  more 
than  the  usual  amount  of  detail  for  comparison,  and  I  question 
whether  we  could  find  the  same  combination  of  strongly  marked 
traits  in  two  different  individuals.  If  so,  they  must  at  least  have 
belonged  to  the  same  family.  The  principal  differences  are  that 
the  face  of  the  Athenian  head  is  broader,  —  in  forehead,  cheek- 
bones, and  jaw,  — and  the  hair  is  longer  and  less  curly.  But  the 
peculiar  size  and  setting  of  the  eyes,  the  shape  and  size  of  the  ears, 
the  long  upper  lip,  and  the  thin,  hard  line  of  the  mouth  are  char- 
acteristics which  are  common  to  both,  as  is  also  the  leathery  skin, 
which  is  drawn  tightly  over  the  bones  of  the  face,  with  no  flesh  in 
the  cheeks,  and  with  numerous  hard  creases  in  the  neck.  More- 
over, both  heads  show  the  same  nervous,  energetic  temperament. 


the  same  hard  nature,  and  firmnesa  of  will.  With  so  many 
reeemblances,  l>oth  physical  and  mental,  all  strongly  deGned,  I  am 
inclined  to  the  opinion  that  both  are  portraits  of  the  same  man, 
and  that  the  difierences  are  due  to  a  difference  of  sculptors,  The 
two  heads  are  not  replicas.  The  AtheDian  is  turned  slightly  to 
the  left,  ours  sharply  to  the  right,  and  slightly  upwards.  The 
Athenian  wears  a  wrentb,  ours  has  nothing  in  the  hair ;  the  surface 
of  ours  is  polished,  and  the  details  of  the  eyes  are  incised,  the 
outliDe  of  the  iris  being  traced  with  a  sharp  tool,  and  the  pupil 
indicated  by  a  crescent-shaped  groove,  which  nins  from  the  centre 
of  the  eye  diagoually  to  the  tipper  lid. 

In  the  article  referred  to,  Mr.  Crowfoot  attempts  to  identify  the 
Athenian  head  as  the  portrait  of  a  Thracian  King,  named  Kolys, 
whom  he  places  in  the  time  of  Augustus.  His  identification  is 
based  upon  a  portrait-head  of  Kotys  on  a  coin  (Crowfoot,  ubi 
supra;  Imhoof-Blumer,  Portralkiipfe,  pi.  ii.,  17),  the  reaemblance 
to  which  does  not  seem  to  me  convincing.  Arndt,  on  the  other 
hand,  thinks  it  a  Greek,  possibly  a  priest,  and  probably  of  the 
Hellenistic  period  ("wohlausder  apateren  Diadochenzeit ").  If 
our  head  really  represents  the  same  person,  he  must  have  lived  at 
a  considerably  later  period  than  that  assigned  to  him  by  either  of 
these  writers,  because,  although  the  life  and  vigor  which  are  com- 
biued  with  the  realism  of  the  modelling  suggest  the  best  traditiona 
of  the  Hellenistic  epoch,  there  are  certain  technical  details,  such  as 
the  treatment  of  the  curie,  the  incision  of  the  pupils,  and  the 
polished  surface,  which,  if  I  am  not  mistaken,  would  prove  that  it 
could  not  be  earlier  than  the  second  century  A.  D. 

Total  height  of  the  fragment,  M.0.33 ;  length  of  the  face,  from  the  hair 
to  the  bottom  of  the  chlu  (approximately),  M.D.I(i6.  The  greater  part  of 
the  nose  is  missing,  also  a  large  part  of  the  right  ear.  and  the  lobe  and 
part  of  the  rim  of  the  left  ear.  A  piece  is  broken  oITfrom  the  bottom  of 
the  chin,  and  the  lower  lip  is  somewhat  Injured,  la  the  hair  are  numerous 
remains  of  wliit«  pigment,  Id  several  layers,  the  lowest  of  which  is  of 
arm,  hard  texture,  aad  probably  original. 


BRONZES. 

I.    Statuettes. 

1,     Archaic  YoDTH, of  tha  "' Apollo"  type.    Greek.   The  right 

hand  is  missing,  also  the  left  hand  and  arm  from  above  the  elbow, 

and  both  legs  from  the  knees  down.    The  figure  can  hardly  be 
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later  than  the  middle  of  the  sixth  century,  B.  C.  The  skall  is  ex- 
tremely high  at  the  crown ;  the  ears  are  also  much  too  high ;  both  eyes 
and  eyelids  project  even  beyond  the  line  of  the  brow,  and  the  body 
is  quite  flat,  with  broad,  square  shoulders,  a  developed  chest,  and 
very  narrow  waist  and  hips.  The  hair,  which  is  long,  forms  a 
long  point  down  the  back,  with  no  tresses  falling  in  front.  Across 
the  forehead  is  a  row  of  short  curls,  modelled  in  a  sort  of  ridge. 
The  details  of  the  hair  do  not  appear  to  be  incised. 

Cast  solid.  Patina,  dark  green,  the  sarface  slightly  corroded.  Height, 
M.0.098. 

2.  Hermes  Kriophoros.  Archaic  Greek  statuette,  dating  from 
the  second  half  of  the  sixth  century  B.  C,  and  in  a  remarkable 
state  of  preservation.  Hermes  is  represented  in  the  rigid  pose  of 
the  early  ^^  Apollo  "  statues,  with  the  head  and  body  erect,  both 
feet  firmly  planted  ou  the  ground,  and  the  left  foot  in  advance. 
He  wears  a  pointed,  narrow-brimmed  hat  (pUoa)  ;  a  short  chiton, 
which  is  girded  by  a  cord  at  the  waist,  and  fastened  by  three 
clasps  on  each  shoulder ;  and  high  shoes,  with  wings  of  Oriental 
type  attached  to  the  heels.  The  right  arm  is  bent  at  the  elbow ; 
and  in  the  hand,  which  is  held  clenched  in  front  of  him,  he 
probably  grasped  his  caduceus,  now  missing.  Under  his  left  arm, 
which  is  sharply  bent  at  the  elbow,  he  carries  a  ram,  seizing  it  by 
the  fore  legs,  with  the  body  and  hind  legs  hanging  down.  The 
ram's  head  is  turned  to  the  right.  The  figure  of  the  Hermes  is 
unnaturally  slender  for  the  height,  with  broad  sloulders,  small 
waist  and  hips,  and  long  legs.  The  calves  are  much  more 
developed  than  the  thighs.  lie  has  a  short  beard  and  long  hair, 
the  latter  falling  in  two  tresses  on  either  side  of  the  breast,  and  a 
solid  mass  behind,  with  a  row  of  short,  spiral  curls  across  the 
forehead,  parted  in  the  middle.  The  details  of  the  hair  and  beard 
are  carefully  and  elaborately  incised,  as  is  also  the  wool  of  the  ram. 
The  eyes  are  prominent,  the  lids  being  modelled  in  ridges,  and  the 
eyeballs  also  in  relief.  The  ears  are  large,  with  notably  long  lobes. 
The  chiton  fits  the  body  closely,  and  except  for  the  thi'ee  stiff  folds 
which  fall  from  the  knot  of  the  girdle,  in  front,  it  is  not  modelled 
in  detail,  though  there  are  clusters  of  incised  lines  indicating  folds 
or  wrinkles  at  each  of  the  clasps  on  the  shoulder.  In  general  it 
may  be  said  that  the  treatment  is  most  couscientious  throughout, 
though  the  result  is  somewhat  dry  and  mannered. 


In  reading  about  tbie  figure  it  migUt  lie  hoped  that  we  possessed 
in  it  a  copy  of  the  statue  by  Onatna,  of  Hermes  carrying  a  Ram, 
wbich  tbe  people  of  PheDeus  dedicated  at  Olvmpia.  Pausanlas 
(V,  27.  8)  describes  that  statue  with  considerable  detail,  and  oer- 
liimly  the  maDoer  in  which  he  says  the  ram  was  held  (vtto  rj  iuutxoXt]) 
saponds  more  closely  with  this  bronze  than  with  tbe  statuettes 
which  are  nsually  associated  with  it.'  Other  circumstances,  how- 
ever, make  the  oonnectioE  impossible.  The  statue  by  Onataa  wore 
a  close-fltting  leather  cap  (xwiTj)  and  a  chlamys,  neither  of  which 
appears  on  our  figure ;  and  as  the  style  of  the  modelling  and  the 
other  technical  characteristics  are  distinctly  too  early  for  Onatas,  I 
think  we  cannot  regard  it  as  even  a  free  copy  of  his  work.  The 
same  reasoning  would  apply  to  the  statue  of  Hermes  Kriophoros 
by  Kalamis,  at  Tanagra  (Pausanias,  IX,  22, 1),  in  which,  moreover, 
the  ram  was  carried  On  the  shoulders ;  aud  the  only  other  statue  of 
the  same  subject  mentioned  in  ancient  literature  is  that  wbich  stood 
in  the  Karnassian  grove,  in  Messenia  (Pauaanias,  IV,  33,  4).  Of 
this  we  know  nothing  more  than  that  it  represented  Hermes  carry- 
ing a  ram.  Its  date,  and  the  manner  in  which  the  ram  was  held, 
are  not  mentioned.  ^ 

The  base  of  the  statuette  is  rectangular,  about  one  centimeter 
high,  and  hoUow  underneath.  Originally  this  rested  upon  four 
feet,  but  these  are  missing. 

The  Bgure  la  cast  solid.  The  only  parts  ratsslag  are  the  cadnceus  in 
the  rl^ht  hand,  tbe  greater  part  of  the  wiog  ot  the  riglit  foot,  and  a  small 
piece  la  the  front  of  the  hat.  The  surface  Is  remarkably  sharp  and  fresh, 
with  a  thlD  patlua  of  green  and  brown.  Height  of  the  figure,  without  the 
base,  M.0.2S. 


3.  Statuettb  of  Pan,  of  late  Greek  type.  The  left  arm  is 
miasing,  also  both  legs  below  the  kneea.  He  may  bo  either  stand- 
ing or  dancing,  as  the  body  has  a  slight  swinging  movement,  with 
the  shoulders  turned  slightly  to  the  left,  and  the  bead  to  tbe  right. 
He  is  smiling,  and  raises  a  syrinx,  or  Pan's  pipe,  towards  bis 
mouth.  He  has  the  characteristic,  goat-like  features,  with  pointed 
ears,  busby  hair  and  beard,  hairy  legs,  and  a  tail.     Tbe  muscles 


'  See  for  esample,  Scherer,  In   Roacher's  Lexikon  der  Stythologie,  I,  p. 
3396 ;  Frazer'B  Pausaniaa,  V,  p.  89. 

'  See  Veyries,  Les  Figures  criophores,  p.  3. 


are  modelled  mth  the  caieful  elaboration  of  anatomical  details 
which  distiDguififaes  works  of  the  later  part  of  the  BeUenistic 
period. 

Cast  solid.  The  figure  was  covered  with  a.  cmat;,  green  patina,  most 
of  which  haa  been  remorcd.  Only  the  right  arm  and  the  Byilnx  ^how 
HDj  coaslderabte  corrosion,  the  other  parts  being  in  good  preservatloD. 
Height,  without  base,  M.n.I2l. 

4.  Goat.  Of  advaoced  archaic  Btyle,  pOBHiblyEtmscaD.  The 
modelling  is  careful  and  natural,  except  that  the  hair  is  treated 
conventionally.  Along  the  epine,  from  the  top  of  the  head  to  the 
tail,  it  is  modelled  aa  a  brood  ridge,  with  the  individual  haira 
lightly  incised.  On  the  rest  of  the  body  it  is  not  represented  in 
detail  at  all,  but  bangs  in  a  long  point  half-way  down  each  leg, 
with  short,  incised  lines  along  tbe  edges. 

Cast  hollow.  A  rather  large  hole  between  the  hind  legs;  otherwise 
intact.  Patina,  green,  and  apparently  crusty,  but  the  figure  has  been  sab- 
jected  to  a  thorongh  cleaning.  The  surface  ia  now  smooth,  and  well 
preserved.  Length,  M.0.139;  height,  not  including  (modem)  traoe, 
M.0.148. 

II.     Bronze  Vasei. 

5.  Abchaic  Greek  Oinochoe,  of  tbe  so-called  "  Challddian" 
type.  The  body  is  equal,  the  neck  abort,  the  mouth  trefoil  and 
qnitc  large.  Around  tbe  middle  of  the  vase  is  a  band  decorated 
with  an  incised  scroll- pattern,  above  and  below  which  the  body  is 
surrounded  by  tongue  patterns  in  flat  relief,  which  cover  tbe  whole 
surface.  The  handle  ends  at  tbe  bottom  in  a  large  palmctte, 
rather  round  in  shape,  with  the  petals  incised  instead  of  modelled ; 
and  at  the  top  it  spreads  along  the  rim,  ending  in  two  disks,  with 
an  incised  rosette  on  the  face  of  each.  On  the  front  of  the  han- 
dle, above  the  month,  is  an  archaic  bead,  full-front,  modelled  in 
high  relief,  beardless,  and  with  four  long  parallel  tresses  at  each 
side  of  the  face.  The  handle  itself  is  divided  into  three  riba  by 
two  deep  grooves.  Just  inside  the  lip,  in  front  of  the  handle,  are 
three  rivet-beads,  a  survival  of  the  period  before  soldering  was 
invented.     Sixth  century  B.  C. 

Intact.    Patina,  green  and  crast;.    Height,  to  top  or  handle,  M.0.115. 

6.  Aryballos.  Greek.  Of  the  usual  globular  shape,  with  a 
ring  base  and  small  neck,  but  the  rim  of  the  mouth,  instead  o 
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being  broad  and  flat,  is  more  like  tbe  mouth  of  a  lekytlios.  There 
are  no  deeorations.  Instead  of  the  usual  handle  there  is  a  bronze 
collar  around  the  neck,  to  which  a  short  chain  is  attached  on  both 

FatlDB,  green  and  somewhat  crusty.  A  piece  missing  tram  one  side* 
near  tbe  base.     Height,  M.0.078. 

7,  Greek  Oitjochoe,  of  the  later  Bo-called  "  Chalkidian"  type, 
dating  from  the  first  half  of  the  fifth  century  B.  C.  Both  the 
form  and  preservation  are  of  remarkable  perfection.  The  body  is 
oval,  and  rests  on  a  low  foot.  The  shoulder  and  neck  are  well 
defined,  the  mouth  is  trefoil,  and  the  handle  rises  above  the  rim. 
Around  the  outside  of  the  lip  is  an  egg-and-dart  pattern,  in  relief, 
with  a  beaded  ridge  above.  A  tongue  pattern,  in  flat  relief,  cov- 
ers the  entire  shoulder,  estcnding  even  a  little  below  it,  on  the 
body.  Just  under  this  a  guilloche,  very  lightly  incised,  encircles 
the  vase.  The  handle  is  exceptionally  beautiful.  At  its  lower 
end  it  merges  into  the  fore  part  of  a  winged  Sphinx,  which  is 
modelled  full-front,  in  high  relief.  This  is  treated  in  a  highly 
decorative  manner,  and  retains  all  its  original  sharpness  of  surface, 
even  to  the  smaller  details  of  the  head  and  tlie  feathers  of  the 
wings.  The  two  paws  rest  upon  an  inverted  palmette,  from  the 
base  of  which  two  scrolls  run  up  diagonally  to  the  wings  of  the 
Sphitix.  These  are  also  in  relief.  On  the  front  of  the  handle, 
above  the  mouth  of  the  vase,  is  the  npper  half  of  tbe  figure  of  a 
woman,  in  high  relief,  modelled  in  the  severe  style  of  the  period 
to  which  the  vase  belongs.  She  wears  a  Doric  chiton,  and  her 
hair,  which  is  slightly  wavy,  is  coiled  loosely  over  a  hoop  or  fillet 
which  encircles  her  head.  From  either  side  of  this  figure  the  han- 
dle follows  the  line  of  tbe  month,  ending  in  two  disks  which  face 
the  front  of  the  vase.  The  back  of  the  handle  proper  has  a  ridge 
along  the  middle,  which  ends  at  the  top  in  tbe  bead  of  a  serpent 
wit^  a  lotos-flower  in  its  mouth. 

Intact.  The  patina  1b  bright  green  and  crust;,  but  a  great  part  or  the 
vase  la  not  covered  by  tt,  and  still  shows  the  dull  golden  color  of  the 
bronze.    Height,  M.0.28. 

8.  Small  Olpe,  (Jug  with  one  handle,  large  round  mouth, 
and  rolling  lip.)  The  body  of  the  vase  is  witboni  decoration,  but 
the  handle  is  decorated  with  a  pattern  of  palmettca  and  scrolls  in 
relief,  and  ends  at  tbe  bottom  in  the  mask  of  a  bearded  satyr. 
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:^.    LjLXia  Gsxix  Axfsoba.  wtiz.  «^iad.    Fifth  enaxarj  B.  C. 
Tbtt  B  the  KttCfiikm  Titse  v^oeiL  vi:£  pcKisib^ 

EQf«hBA3A«  x:i  :!sie  JL-Aff'^apUcfcrr  ^laiiaofr.  I^d8«  p.  ^2.  His  le- 
cou&t  of  i«  3$  laskAi  x^Ktt  %  pftcftogrtpa  v-hjc^  v^ics  seat  to  him  by  its 
former  <^v:^£^«  M<T*  Baie£tt^  B^s^ao^-  ci  Lenc&.  resideat  ax  ^^oogmiXH 
in  Um  l^v^TUtow  ow  Leiooe«  socibesx  ItiZj.  Wheshec  for  parity  of 
sbdipe  or  exceu!e=!Ci&  of  rJceMrruioa.  iris  wiH  ruik  ss  one  of  tiie 
noblest  GT>e^  vaGsi»  «tae&  ihr«  kaovTk.  llia«  eooli  be  do  move  in- 
straciive  ir.3:>mfcdctt  Ok  42i(  agynarattian  of  liie  props  rdatioa  be- 
t^ineen  f orm  iLihi  deeiariDoc  viic&  ^ru  isuiifes^ 
m«aof  tbe  bes^  p^cnod.  uid  cf  ibe?  restnint  in  tbendeofthelmtto'. 
For  tbe  effect  of  t^  xibse  its  mtker  T«tied  entzrehr  npon  tbe  perfec- 
tkm  of  its  shape,  the  body  bexK  of  a  most  sabik  ovad  cmre, 
small  at  the  bottom  and  |:ro«iK  grsdnalhr  perpendicolar  as  it 
rises*  until  it  rocnds  into  a  vi^oiroas  and  well-defined  sboolder. 
Above  this  the  neck  is  slicbUv  «>nc*ve,  in  ooBtrast  to  the  oonTex 
lines  of  the  bcHiv,  and  the  mocth  is  accented  by  a  moulding  which 
throws  two  s;n;ple  MDe:s  of  shadow  aroiind  it,  and  also  by  the 
shallow  flutinirs  which  endrcle  :t.  Tbe  onir  other  decorations  are 
the  similar  flutincs  on  the  foc^t.  The  whole  surface  of  the  vase 
itself  is  absolotely  plain.  To  heighten  the  effect  of  this  simplicity, 
the  handles  were  made  ornate.  They  are  of  the  volute  type,  end- 
ing on  the  shoulder  in  swans'  necks  and  heads,  two  on  each  handle, 
the  volutes  beinc  attached  to  the  rim  by  open-work  scrolls.  The 
handles  are  cast,  and  solid,  but  the  vase  itself  is  of  very  thin 
bronze,  and  not  cast.  The  stand,  which  is  also  of  bronze,  and  of 
equal  simplicity,  contributes  materially  to  the  beauty  of  the  vase, 
by  the  manner  in  which  it  raises  it  from  the  floor  and  brings  the 
profile  of  the  body  into  prominence  It  was  evidently  made  espe- 
cially for  this  amphora,  and  forms  an  essential  part  of  the  whole 
^,  especially  in  the  matters  of  proportion  and  balance.  On 
op  is  a  slight  depression,  just  lai^e  enough  in  diameter  to 


receive  the  foot  of  the  vase-     Encircling  this  tlepression  is  a  tongue 
pattern,  in  flat  relief. 

On  one  side,  la  the  lower  part  of  the  body,  there  are  two  holea, 
caused  hy  corrosion.  Othemlse  both  vase  and  stand  are  complete, 
although,  when  it  was  received  here,  all  the  soldered  portions  —  the 
bandies,  the  Toot,  and  the  junction  of  the  npper  and  lower  halves  oF  the 
Htand  —  had  come  apart.  The  Coot  bad  been  cemented  by  corrosion  to 
Its  socket  In  the  stand.  The  reunion  of  these  Heveral  parts  has  been 
accomplished  hy  mechanical  means  concealed  In  the  interior.  In  order  to 
avoid  vfbatever  risk  there  might  be  in  the  use  of  solder.  Fitlna,  green 
and  crusty.  Total  height,  M.0.S73 ;  height  of  base,  U.0.235 ;  diameter  of 
mouth,  including  Up,  M.0.303. 

10.  Shall  cvlini>ricai.  Jar,  with  slightly  concave  sidee. 
Etmscan.  Formerly  in  the  Tyazkiewicz  collection,  and  described 
in  the  aale  catalogue,  No.  127.  It  is  there  called  a  cup  (gobdet), 
but  this  seems  a  doubtful  designation,  as  tlie  mouth  and  lip  are 
poorly  adapted  for  drinkiug,  the  opening  of  the  mouth  being  of 
Bmallcr  diameter  than  the  vnac  itself,  with  a  rolling  lip.  which  ia 
decorated  with  an  egg-and-dart  pattern  and  a  beaded  ridge,  in  relief. 
The  lower  part  of  the  vase  is  encircled  by  an  elaborate  guilloche, 
incised,  with  a  dotted  border  above  and  below  it. 

The  patina  Is  especlsll;  notcwortby,  being  of  the  moBt  beautifal 
turquoise  variety,  blue,  smooth,  and  highly  lustrous.  Height,  M. 0.079; 
diameter,  M. 0.068. 

1 1 .  Or.PE,  probably  late  Greek.  Around  the  rim  is  an  egg-and- 
dart  pattern,  in  relief,  with  a  beaded  ridge  above.  The  body  has 
no  decoration.  The  handle  ends  at  the  bottom  in  the  heads  of  two 
butting  goats,  in  flat  relief,  with  incised  details.  At  the  top  it  ia 
decorated  with  a  Roral  scroll  pattern.  From  the  Saulini  sale, 
Rome,  1899,  No.  210. 

Patina,  green  and  crusty.  The  handle  has  been  re-attached,  and  the 
bottom  of  the  jug  has  been  taken  from  another  object.    Height,  M.0.31. 

12.  OiNOCHOE.  Roman  (Poinpeian  style).  It  has  a  squat 
body,  a  disproportionately  large  mouth,  and  no  foot.  Tlie  handle 
arches  above  the  rim.  The  only  decorations  are  on  the  handle, 
which  ends  below  in  a  lion'3  paw  upon  a  flat  disk,  and  h.is  a  ridge 
running  up  the  middle,  with  a  lotoa-flower  at  the  lower  end,  and  a 
lion-mask,  with  a  bucranium  or  ox-skull  in  its  mouth,  at  the  upper. 

The  handle  has  been  replaced ;  otherwise  the  vase  Is  Intact,  Patinaj 
green  and  blue,  and  crusty.    Height,  M. 0.133. 
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13.     Patera  Uxbilicata.    Boaum.     Intact,  mnd  wiyioiii  dee- 
orations.    Patina,  green  and  croaty,  renxyred  from  a 
part  of  the  forface.    Diameter,  M.0.16. 


III.     Handles  and  other  parts  of  Vases, 

14.  OKSAnmsn  formerly  attached  to  the  rim  of  a  large  tomae 
bowl  {lebes).  It  ia  in  the  form  of  a  Siren,  of  very  ardiaic  atyk^ 
with  spread  wings  and  tail,  and  was  designed  under  strcmg  Oriental 
inflaence,  if  not  actually  of  Asiatic  mannfactore.  It  belonga  to  the 
class  described  by  Holleanx  in  the  BuOetin  de  Correspondames 
EeUenique^  1888,  pp.  880-^95,  pi.  xii.  (See  also  Fnrtw2i^;|er, 
OlympUi:  die  Bronzen^  Nos.  783  ff.,  pp.  115  ff.  and  pi.  xur; 
Archaologisehe  ZeUung,  1879,  pi.  xy,  pp.  180  ff.,  Helbig,  AnnaU^ 
1879,  pp.  12  f.,  and  Monumenti^  zi.,  pi.  n.,  10;  de  Bidder, 
Catalogue  des  Bronzes  trouves  sur  VAcropoU^  p.  viii  and  Nos. 
764-6).  The  face  is  beardless,  and  of  the  type  commonly  seen  on 
these  figures,  broad,  with  the  archaic  smile,  though  not  strongly 
marked,  a  prominent,  sharply  pointed  nose,  a  receding  forehead, 
and  large  eyes,  which  are  almost  on  a  plane  with  the  brow.  The 
centre  of  each  eye  is  perforated  by  a  deep  round  hole.  The  arms 
and  hands  are  laid  flat  upon  the  back  of  the  wings,  and  between 
the  elbows  runs  the  arc  of  a  circle,  in  relief.  There  is  also  the 
usual  ring  attached  to  the  back,  but  in  this  case  it  is  not  per- 
forated, and  therefore  could  not  have  held  a  handle.  Consequently 
the  figure  was  purely  ornamental.  In  two  respects  it  differs  from 
the  others  of  its  class  which  I  have  been  able  to  study.  The  hair, 
instead  of  being  cast  in  a  solid  mass,  with  incised  details,  falls  in 
four  long  tresses,  two  in  front  and  two  behind ;  and  the  top  of  the 
head  is  covered  by  a  flat,  close-fitting  cap,  the  line  of  which  is 
clearly  marked  all  around.  (This  cannot  be  hair,  because  the  four 
tresses  are  sharply  separated  from  it,  and  it  appears  to  cover 
them.)  Owing  to  the  corrosion  of  the  surface,  the  incised  lines 
have  either  disappeared  almost  entirel}*,  or  are  covered  by  the 
coating,  but  there  are  a  few  places  in  which  they  can  be  distin- 
guished, and  therefore  there  is  no  doubt  of  their  existence.  The 
patina  is  green,  blue,  and  crusty,  and  the  back  is  nearly  covered 
with  a  calcareous  deposit  in  which  are  many  small  pebbles.  Length, 
M.0.25 ;  heigth,  M.0.142.     Intact. 

15.  Long  Vertical  Handle.  Archaic  Greek,  —  of  the  so- 
called  ' '  Chalkidian  "  type  ( ?) .     Sixth  century  B.  C.     At  the  top  it 


archee  over,  and  its  upper  end  spreads  into  a.  creecent,  which 
curves  vertically,  not  horizontally.     On  each  arm  of  the  crescent 

is  a  couchant  ram,  with  its  bead  turned  outward,  and  the  bodies 
of  the  two  are  covered  with  small  incised  circles.  The  base  of 
the  handle  is  in  the  form  of  two  rearing  colts,  l)ack  to  back,  upon 
an  inverted  palmette,  whicb  is  modelled  in  relief.  (This  design  is 
like  that  on  a  bronze  vase  in  the  Louvre  published  by  S.  Reinaeh, 
Reperloire  de  la  Statvaire,  II,  p.  744,  No.  5.)  The  handle  itself 
is  flat,  with  a  row  of  dots  down  each  edge,  and  three  rows  down 
the  middle.  Patina,  dark  green  and  crastj.  Height,  M. 0.305. 
Intact. 

16.  Vertical  Handle.  Archaic  Greek,  of  the  so-called 
"CLalkidian  "  type.  Sixth  century  B.C.  The  design  is  the  familiar 
one  of  an  archaic  "  Apollo"  with  a  lion  at  each  side  of  his  head, 
and  his  feet  resting  on  an  inverted  palmette,  with  a  ram  at  either 
side  of  them,  (See,  for  example,  one  in  Florence,  published  by 
S.  Reinaeh,  Repertoire  de  la  Statuaire,  II,  p.  90,  No.  8,  and 
references  there  given.  In  that  one,  however,  the  animals  at  the 
feet  are  not  rams.)  An  exceptionally  good  example,  intact,  and 
covered  with  a  thick,  crusty,  green  patina.     Height,  M. 0.206, 

17.  Vertical  Handle.  Archaic  Greek,  of  the  so-called 
'■  Chalfcidian"  type.  Sixth  century  B.  C.  At  the  top,  two  cou- 
chant  lions,  back  to  back,  with  an  incised  tongue  pattern  between 
them.  At  the  bottom  an  inverted  palmette  (details  incised  only, 
not  modelled)  surmounted  by  spirals,  which  are  placed  horizontally, 
the  centres  projecting  boldly,  like  nail-heads.  Patina,  light  green, 
smooth,  and  bard.     Intact.     Height,  M. 0.197. 

18.  Vebtical  Handlk.  Archaic  Greek,  of  the  so-called 
"  Chalkidian  "  type.  Sixth  century  B.  C.  At  the  top,  two  con- 
chant  lions,  back  to  back,  with  an  incised  tongue  pattern  between 
them.  At  the  bottom,  two  rams  similarly  placed  (bodies  covered 
with  incised  lines),  and  below  them  a  large  mask  of  Medusa  of  the 
later  archaic  type,  modelled  boldly,  with  grinning  mouth  and  pro- 
jecting tongue.  She  has  short  curls  arranged  symmetrically  across 
the  forehead,  and  two  long  curls  hanging  at  either  side  of  the  face. 
The  eyelids  are  modelled  in  ridges.  The  handle  itself  is  decorated 
with  an  inverted  palmette  in  relief  at  the  top,  and  four  beaded 
ridges.  The  patina  ia  green  and  crusty,  but  has  been  mostly 
removed  from  all  but  the  top  and  bottom.  Intact.  Height, 
M.0.204. 
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19.  Three  Handles  of  a  Htdria.  Archaic  Greek,  of  the 
sixth  century  B.  C.  Each  of  the  two  horizontal  handles  termi- 
nates in  an  open-work  design,  the  outline  of  which  resembles  the 
conventional  shape  of  the  ivy-leaf.  The  handles  themselves  are 
decorated  with  beaded  ridges  along  the  edges,  and  a  double  band 
of  short,  hatched  lines  ^long  the  middle. 

The  vertical  handle  is  of  the  same  character,  terminating  at  the 
bottom  in  an  ivy-leaf  like  those  described  above.  At  the  top  it 
spreads  horizontally  into  a  conventional  ornament.  The  patina  of 
all  three  is  the  same,  —  pale  green  and  slightly  rough.  They  are 
all  intact.  Height  of  vertical  handle,  M.0.243  ;  length  of  horizontal 
handles,  M.0.229. 

20.  Handle  of  an  Amphora.  Archaic  Etruscan,  probably 
of  the  early  fifth  century  B.  C.  This  is  almost  precisely  like  one 
of  the  handles  of  the  amphora  published  by  Gerhard,  Archaologiache 
ZeitunQi  1856,  pi.  lxxxv.,  the  figures  on  which  are  reproduced  by 
S.  Beinach,  Ripertoire  de  la  Statuaire^  II,  p.  59,  Nos.  8  and  4. 
The  base  is  in  the  form  of  a  nude,  bearded  satyr,  who  is  seated 
upon  the  ground,  playing  on  a  syrinx.  The  figure  is  modelled  in 
high  relief,  full-front.  He  has  pointed  ears  and  horse's  hoofs,  the 
latter  resting  upon  two  spirals,  which  are  joined  below  by  a  shell. 
At  each  end  of  the  upper  attachment  of  the  handle  is  a  deer, 
lying  curled  up.  The  handle  itself  is  decorated  with  a  large 
beaded  ridge  down  the  middle,  and  a  smaller  one  on  each  side. 
The  differences  between  this  and  the  handle  of  the  amphora  referred 
to  are  in  matters  of  minor  detail,  but  show  that  the  two  could  not 
have  been  cast  in  the  same  mould.  On  ours,  for  example,  the 
hair  of  the  satyr  ends  in  curls  on  the  forehead,  and  his  hands  are 
pressed  almost  horizontally  against  the  top  of  the  syrinx,  not 
diagonally  as  in  the  others.  The  patina  is  of  the  "turquoise" 
type,  —  blue-green,  smooth,  and  lustrous.  Height,  M.0.197. 
Intact  and  in  excellent  condition. 

21.  Horizontal  Handle,  from  an  amphora  or  krater.  Greek, 
sixth  century  B.  C.  (?).  The  handle  itself  is  of  a  plain,  round 
type,  making  a  simple  curve.  At  each  end  it  terminates  in  a  pair 
of  semi-disks,  one  above,  the  other  below,  and  between  them  a 
palmette  springing  from  two  volutes  of  archaic  type.  Joined  to 
these  volutes,  and  modelled  in  relief  upon  the  handle,  is  the  head 
of  a  water-bird  with  a  long,  spoon-shaped  bill.  The  patina  is 
green,  and  mostly  removed,  leaving  the  surface  brown.  Cracked. 
Length,  M.0.175. 
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22  A  and  B.  Two  feet  of  an  Etruscan  Box,  or  cista.  Of 
severe  style,  fifth  century  B.  C.  The  designs  of  the  two  are  iden- 
tical. On  the  lop  of  each,  forming  the  attachment  to  the  box 
itself,  18  a  relief  representing  a  winged  femiile  figure,  flying  or 
running  to  right,  and  carryiDg  another  female  figure,  not  winged, 
in  her  arms.  Both  figures  are  heavily  draped,  have  short  hair 
surrounded  by  a  fillet,  and  wear  pointed  shoes  of  a  characteristic 
Etruscan  type.  The  foot  itself  ia  in  the  form  of  a  lion's  paw 
which  rests  upon  a  cushion.  The  box  or  cista  to  which  these 
belonged  seems  to  have  been  of  wood,  as  there  are  remains  of  a. 
piece  of  woo<l  on  the  inner  side  of  one  of  them,  which  have  been 
preserved  by  the  corrosion  of  the  bronze.  Both  intact,  and  finely 
preserved.  Patina,  green  and  crusty.  Height  of  A,  M. 0.108 ; 
height  of  B,  M.0.11. 

23.  Vertical  Handle.  Greek,  fifth  century  B.  C.  The 
upper  end  is  attached  to  a  disk  which  is  bent  to  follow  the  curve 
of  the  neck  of  the  vase.  This  disk  la  decorated  with  an  incised 
tongue  pattern  which  radiates  from  the  handle.  The  handle  itself 
ia  round  in  section,  and  fluted  on  its  outer  half.  The  bottom  is  in 
tlie  form  of  a  Siren,  full-front,  with  spread  wings.  The  face  is  of 
the  severe  type,  and  the  hair  is  rolled  back  looaely  from  it,  with 
two  long  Iresses  falling  on  each  side  of  the  neck.  Her  feet  or 
claws  rest  upon  the  base  of  an  inverted  palmette.  from  which  rise 
elaborate  scrolls,  extending  along  the  sides  and  wings  of  the  Siren. 
The  patina  is  of  a  dirty  green,  and  crusty  where  the  bronze  has 
not  been  cleaned.     Intact.     Height,  M.0.21. 

24.  Fragment  op  tue  base  of  a  FIandle,  in  the  form  of  a 
Siren  with  spread  wings.  Greek.  The  head  is  of  fifth-century 
type,  with  broad,  round  face.  The  body  is  covered  with  feathers, 
lightly  incised,  and  the  feathers  of  the  wings  are  also  delicately 
incised  in  detail.  The  feet  are  broken  off,  and  along  the  lower 
edge  of  the  wings  are  traces,  probably  of  scrolls  like  those  on 
No.  23.  Patina,  green,  and  slightly  crusty.  Height,  M.O.OGS; 
width,  M. 0.084. 

25.  VERTICAL  Handlb.  Greek,  of  the  fifth  century  B.  C. 
At  the  top,  and  facing  the  front  of  the  vase,  is  the  npper  half  of 
the  figure  of  a  woman,  of  fine  type,  with  broad,  round  face,  and 
wearing  a  Doric  chiton.  Her  body  is  modelled  in  relief,  the  head 
in  full  round.  The  hair  is  rolled  loosely  away  from  the  face,  and 
gathered  by  a  spiral  ornament  at  the  back  of  the  bead,  with  the 
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ends  hanging  loose.  From  her  shoulders  the  lines  of  the  handle 
curve  downward  towards  the  rim,  ending  on  both  sides  in  a  disk. 
The  bottom  of  the  handle  proper  is  joined  to  an  oval  disk  or  plate 
which  served  as  the  lower  attachment  to  the  vase.  This  plate  is 
decorated  with  an  inverted  palmette,  in  flat  relief.  The  patina 
varies  from  pale  green  to  blue-green,  and  is  slightly  crusty. 
Intact.     Height,  M.0.26. 

26.  Two  Volute  Handles  op  an  Amphora.  Greek,  fifth  or 
early  fourth  century  B.  C.  The  two  are  identical  in  design,  and 
somewhat  like  the  handles  of  the  large  amphora  No.  9  above, 
but  of  coarser  execution.  The  attachment  at  the  shoulder  is  in 
the  form  of  two  swans'  heads  and  necks,  and  the  volute  rested 
upon  the  lip  of  the  vase.  Along  the  middle  of  each  face  runs  a 
heavy,  beaded  ridge,  which  follows  the  curve  of  the  volute,  and 
from  it  radiates  a  tongue  pattern,  incised.  The  back  of  each  han- 
dle is  grooved.  Patina,  green  and  crusty.  Intact.  Height  of 
each,  M.0.141. 

27.  Two  Handles,  or  perhaps  more  correctly,  the  two  bases  of 
a  swinging  handle.  They  are  shaped  like  handles  of  the  vertical 
class,  with  attachments  at  the  top  and  bottom.  To  the  top  of 
each  a  massive  ring  is  fixed  in  an  upright  position,  and  through 
these  rings  the  ends  of  the  swinging  handle  were  passed.  On 
the  inner  face  of  each  is  a  short  projection,  against  which  the  han- 
dle rested  when  not  in  use,  to  prevent  its  striking  the  body  of  the 
vase.  The  decorations  are  the  same  on  both.  At  the  bottom  is  a 
mask  of  Medusa,  of  the  beautiful  type,  with  thick,  bushy  hair, 
large  eyes,  —  which  are  inlaid  with  silver,  —  and  full  lips  (the 
mouth  not  open) .  From  the  top  of  her  head  spring  two  serpents, 
in  opposite  directions,  modelled  in  very  high  relief,  their  tails 
knotted  together.  The  handle  proper,  if  so  I  may  call  it,  is  flat, 
and  decorated  with  a  combination  of  scrolls  and  palmettes  in  flat 
relief.  Each  edge  is  modelled  in  the  form  of  a  serpent,  its  head 
lying  along  the  top.  Greek,  probably  fourth  century  B.  C.  {Cf. 
the  head  of  Helios  on  the  Rhodian  coins,  which  is  in  much  the 
same  style.)  Patina,  rather  light  green,  and  slightly  crusty. 
Both  intact.     Height,  M.0.152. 

28.  Base,  two  Handles  and  three  Disks,  from  a  hydria. 
Late  Greek.  The  disks  are  the  attachments  by  which  the  ends 
of  the  handles  were  joined  to  the  vase.  The  base  is  decorated 
with  an  elaborate  variety  of  the  Lesbian  or  pointed-leaf  pattern, 


with  a  sort  of  palmette  between  tiie  leaves,  all  in  relief.  The 
bancUes  are  in  shape  like  those  usually  seen  on  a  kalpis.  They  are 
fluted,  and  flare  at  the  ends.  The  disks  are  decorated  in  relief 
with  a  rosette  pattern.  Patina,  bright  greeu  and  crusty.  Diameter 
of  the  base,  M.O.lSl ;  length  of  the  handles,  M.0.093  ;  diameter  of 
the  disks,  M.0.057. 

29.  Vertical  Handle.  Late  Greek  or  Roman.  It  ends  at 
the  bottom  in  the  mask  of  a  young  Triton  with  pointed  ears,  hair 
arranged  in  hea\-y  locks,  and  eyes  of  silver,  inlaid.  Above  this 
head,  on  the  handle  proper,  is  the  head  of  a  dog,  modelled  in  full 
round.  The  handle  itaelf  is  decorated  in  relief  with  a  design  com- 
posed of  a  cluster  of  conventionalized  leaves.  Patina,  brownish- 
green,  and  slightly  crusty.     Intact.     Height,  M. 0.152. 

30.  Handle  OF  A  Patera.  Late  Greek(?).  It  is  in  the  form  of 
a  straight,  round  stick,  of  lead,  covered  with  a  thin  sheet  of 
bronze.  One  end  is  modelled  as  the  head  of  a  wolf,  with  open 
mouth,  and  eyes  of  silver,  inlaid.  This  bead  is  of  solid  bronze. 
The  other  end  is  broken  off.  There  are  no  other  decorations. 
Patina,  light  green,  smooth,  and  lustrous.     Length,  M. 0.131. 

31.  A,  B  and  C.  Three  Feet  of  an  Etrdscas  Cibta.  The  de- 
sign of  all  three  is  the  same,  and  represents  a  uude,  winged  boy,  with 
his  hands  on  his  hips,  kneeling  upon  a  winged  paw.  Execution 
fairly  good.  Patina,  bright  green  and  cniaty.  A  is  intact ;  of  B  and 
C  one  of  the  lower  wings  is  slightly  broken.  Height,  M. 0,078 ; 
breadth,  M.0.087, 

32.  Handle  of  a  small  Etkdscak  Cista.  The  design  is  in 
the  form  of  a  nude  youth,  lying  face  upwards,  with  only  his  feet, 
head,  and  bands  touching  the  ground,  and  his  body  arched.  Intact. 
Execution  mediocre.  Patina,  dark  bluish  greeu,  covered  on  the 
back  with  a  brown  crust.     Length,  M.O.OS. 

33.  Horizontal  Handle,  probably  from  an  amphora.  Roman 
(Pompeian  style).  The  handle  itself  is  of  the  bent  or  twisted 
type.  Under  each  end,  and  serving  as  an  attachment,  is  a. 
Sitenos  head,  of  late  style,  but  well  executed,  with  long  beard, 
slanting  eyebrows,  and  characteristie  features.  Patina,  dark 
green,  with  a  bluish  tinge,  and  slightly  crusty.  Intact.  Length, 
M.0.142;  width,  M.0.P8S. 

34.  Vertical  Handle.  Roman.  It  cnrved  above  the  rim  of 
the  vase  to  which  it  belonged.  At  the  bottom  it  ends  in  a  lion's 
paw,  which  rests  upon  a    thin,  flat    base.     The  handle    itself   is 
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rather  flat,  and  grooved.  Along  the  middle  runs  a  ridge,  which 
spreads  at  its  lower  end  into  a  lotos-flower,  and  at  its  upper  end, 
that  is,  on  the  front,  into  the  mask  of  a  lion  with  a  bncranium,  or 
ox-skull,  in  its  mouth.  The  handle  extended  along  the  rim  of  the 
vase,  ending  in  two  semi-disks.  This  is  quite  similar  to  the  handle 
of  the  Roman  oinochoe.  No.  12,  described  above.  Patina,  green 
and  slightly  crusty.     Intact.     Height,  M.0.185. 

IV.    Miscellnneoiis  Objects, 

35.  Greek  Mirror,  with  cover,  of  the  usual  disk  shape. 
The  cover  is  decorated  with  a  delicate  rope  pattern,  which  encircles 
the  top,  and  inside  of  this  are  concentric  circles  in  groups,  also  in 
flat  relief.  The  mirror  is  the  upper  surface  of  the  box  itself,  not 
a  separate  disk.  The  under  surface  is  decorated  with  concentric 
circles,  in  flat  relief.  Patina,  light  green  and  crusty.  Diameter, 
M.0.118. 

36.  Etruscan  Mirror,  with  incised  decorations  on  the  back. 
Subject,  Poseidon  and  a  Boy  (Glaukos?).  Poseidon  is  at  the 
left,  seated  upon  a  rock,  with  his  mantle  folded  under  him.  He 
is  leaning  on  his  right  hand,  which  rests  upon  the  rock,  and  in  his 
left  he  holds  his  trident.  He  looks  at  the  boy,  who  stands  Ml- 
front,  his  left  foot  raised  upon  a  rock,  and  bis  head  inclined 
towards  Poseidon.  In  his  right  hand  he  carries  a  sceptre  with 
pomegranate  top.  His  left  hand  rests  on  his  knee.  Both  figures 
are  nude,  and  Poseidon  wears  a  narrow  fillet  in  his  hair.  Plants 
are  growing  between  them.  Drawing  excellent,  the  easy  pose  of 
the  figures  being  especially  noticeable.  The  lines  are  delicate  but 
firm,  and  shading  is  employed  to  indicate  some  of  the  muscles. 
The  picture  is  surrounded  by  an  egg-and-dart  pattern,  the  ovals 
rather  far  apart.  This  is  drawn  less  skilfully  than  the  group. 
Patina,  green,  hard,  and  smooth,  but  crusty  in  places.  Diameter, 
M.0.156. 

37.  Etruscan  Mirror,  with  incised  decorations  on  the  back. 
Subject,  Athena  {A^0A]A^}M)  and  Telamonian  Ajax: 
(eVHVW J^T  e/l'II^) .  The  scene  is  the  suicide  of  the  hero,  and 
the  goddess  is  showing  him  where  his  sword  will  find  a  vulnerable 
spot,  under  the  armpit.  She  has  evidently  come  upon  him  unex- 
pectedly, as  he  is  kneeling  (at  the  right)  with  his  back  towards 
her,  and  turns  only  his  head  to  listen.  He  is  drawing  his  sword 
vainly  across  his  body,  the  only  effect  being  to  bend  the  blade 


against  his  skin,  which  was  rendered  iovulnerable  bj  the  lion-akin 
of  Herakles.  It  is  to  be  noticed  that  he  graeps  the  Bword  in  his 
eft  hand,  and  by  the  biade  instead  of  the  handle.  This  probably 
means  that  he  has  just  snatched  it  from  the  ground,  in  which  he 
had  fixed  it  before  the  appearance  of  Athena,  intending  to  throw 
himself  upon  the  point,  or  perhaps  having  actually  done  so  with- 
out success.  Both  arms  are  sharply  bent  at  the  elbows,  and  the 
right  hand  is  empty.  He  wears  a  long  cblamys,  which  is  clasped 
over  his  breast,  and  falls  behind  his  shoulders,  leaving  the  front 
of  the  body  nude.  His  scabbard  hangs  from  his  left  forearm, 
Athena  walks  towards  him  from  the  left,  her  garments  agitated  by 
the  rapidity  of  her  motion.  She  stretches  out  her  right  hand 
towards  him,  and  with  her  left  leans  upon  her  spear. 

Students  of  the  dramatic  literature  of  the  fifth  century  will  rec- 
ognize in  this  picture  an  interesting  document  in  relation  to  the 
myth  of  Ajax,  with  important  bearing  upon  tlie  stories  of  the 
manner  of  his  death.  I  am  happy  to  say,  therefore,  that  this  side 
of  the  subject  will  be  treated  by  Mr.  Edmund  von  Mach,  who  is 
soon  to  publish  the  miiTor  in  the  Harvard  Classical  Studies. 

The  picture  is  surrounded  by  a  laurel  wreath.  The  drawing  of 
both  gi-oup  and  wreath  is  vigorous  and  spirited,  the  lines  being 
delicate  about  the  heads,  but  stronger  in  Ihe  other  parts  of  the 
figures.  Patina,  green,  hard,  and  lustrous.  On  the  face  of  the 
mirror,  at  the  bottom,  is  a  combination  of  scroll  and  palmette, 
with  a  bird  on  each  side.     Diameter,  M. 0.152. 

38.  Etruscan  I^Iirror,  with  incised  decorations  on  the  back. 
Subject,  a  Ncde  Bor,  running  to  right,  at  the  side  of  a  pran- 
cing horse,  which  he  holds  by  the  reina.  Drawing  good,  lines  of 
medium  strength.  Around  the  border  is  an  ivy  wreath.  Patina, 
brown.     Diameter,  M. 0.153. 

39.  Etruscan  Harpago,  or  "  flesh-hook."  This  is  of  the 
usual  type,  and  consists  of  a  shaft,  lOJ  inches  long,  ending  in  a 
ring,  from  which  radiate  six  curved  prongs.  From  the  shaft  itself, 
near  the  ring,  is  a  seventh  prong,  to  which  a  second  ring  is  attached 
vertically.  The  shaft  is  decorated  with  twisted  flutings,  and  at  the 
outer  end  it  has  a  socket  for  the  insertion  of  a  wooden  handle. 
These  mstruments  were  apparently  used  for  handling  large  pieces 
of  meat  in  cauldrons,  whether  in  domestic  cooking  or  at  sacriftces. 
Helbig  has  explained  them  as  a  later  development  of  the  Homeric 
irtfiTTu^oXov  (Das   Homerisclie  Epos,  2d   edition,  pp.   253  ff.),  a 
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theory  which  seems  highly  probable,  though  it  has  been  disputed. 
(See  Engelmann,  JaJirlmch  des  arcJiaologiscTien  Instituts^  1891,  pp. 
173  ff.)  The  tips  of  two  prongs  are  broken ;  otherwise  it  is  intact. 
Patina,  green  and  crusty.     Length,  M.0.422. 

40.  AsPERGiLLUM,  a  utensil  for  sprinkling  water  in  lustrations. 
It  consists  of  a  small,  oval  vase,  perforated  at  the  bottom  with 
many  small  holes,  and  with  a  long,  thin  tube  rising  from  the  top.  This 
tube  served  as  the  handle  by  which  the  vessel  was  held  when  in 
use.  Around  the  body  of  the  vase  are  tongue  patterns,  which  start 
from  the  top  and  bottom  respectively,  and  a  band  of  lozenges 
encircle  it  around  the  middle.  All  these  decorations  are  incised. 
The  tube  is  octagonal  in  section,  and  the  outer  or  upper  end  is 
rounded  to  receive  a  stopper.  Patina,  green  and  crusty.  A  piece 
is  missing  from  the  bottom,  and  the  tube  has  been  rejoined  to  the 
body.     Total  height,  M.0.217;  height  of  vase  alone,  M.0.06. 

41.  Strainer.  This  consists  of  a  simple  bowl  with  a  flat  rim, 
perforated  at  the  bottom  with  many  small  holes,  which  are  arranged 
in  concentric  circles.  From  one  side  of  the  rim  a  flat  handle  pro- 
jects horizontally,  and  on  the  opposite  side  there  is  a  hook-shaped 
projection.  The  latter  appears  to  have  served  a  double  purpose ; 
it  enabled  the  strainer  to  rest  upon  the  rim  of  a  vase  even  when  the 
mouth  was  considerably  larger  than  itself,  and  could  also  be  used 
for  hanging  it  up.  Excepting  the  small,  oblong  plate  on  the  end 
of  this  hook,  the  whole  utensil  was  cut  out  of  a  single  piece  of 
bronze.  It  has  no  decorations.  Patina,  bluish  and  crusty.  Length, 
M.0.296  ;  diameter  of  the  bowl,  M.0.134. 

42.  Spout,  or  mouth  of  a  fountain,  in  the  form  of  a  small  lion's 
head,  modelled  in  full  round,  with  a  hole  at  the  back  for  the  inser- 
tion of  the  pipe.  Roman.  The  lion's  head  is  modelled  realisti- 
cally, and  holds  the  spout  proper  in  its  mouth.  Intact.  Patina, 
bluish  green,  with  the  remains  of  a  calcareous  coating,  in  which  are 
small  pebbles.     Height,  M.0.099  ;  length  (front  to  back)  M.0.082. 

43.  Bell,  in  the  form  of  a  disk.  This  is  a  type  of  bell  of 
which  several  examples  have  been  found  at  Pompeii.  The  type  is 
illustrated,  as  restored,  by  C.  Ceci,  Piccoli  Bronziy  pi.  ix.  No.  45, 
and  in  Daremberg  and  Saglio's  Dictionnaire,  s.  v.  Discus^  11,  p. 
280,  fig.  2467.  It  consists  of  a  simple,  heavy  disk  of  bronze,  with 
a  rather  large  round  hole  in  the  centre.  Through  this  hole  passed 
an  iron  hoop,  in  shape  somewhat  like  a  horse-shoe,  the  two  ends 
of  which  had  chains  attached  to  them,  and  by  this  arrangement  the 


bell  was  hung  in  a  vertical  position  on  a  rod  or  bracket  which  pro- 
jected from  a  wall.  The  striker,  also  of  bronze,  hung  by  another 
ciiain  from  the  same  rod.  Our  disk  gives  a.  clear,  musical  tone 
when  struck.  It  is  decorated  on  each  face  with  four  concentric 
circles,  incised.  The  hole  in  the  centre  is  much  worn  by  the  friction 
of  the  hoop,  showing  that  the  bell  must  have  been  in  use  a  long 
time.  Formerly  in  the  Piirnell  collection.  Patina,  green  and  crusty, 
mostly  removed.     Diameter,  M.0.19. 


VASES. 

Note.  A  number  of  the  vases  in  the  following  list  were  purchased 
at  the  sale  of  Ike  Forman  collection,  lokicit  took  place  in  London  last 
June,  In  the  Sale  CcUalogue  these  were  carefuUy  deaoribed  by  3fr. 
Cecil  Smith,  of  the  British  Museum;  and  as  copies  oftlie  catalogue 
are  probably  not  viUhin  reach  of  more  than  a  few  of  those  who  may 
consult  this  report,  I  cannot  do  better  than  quote  his  descriptions. 
Wherever,  therefore,  the  statement  that  a  vase  is  from  the  Forman 
collection  is  followed  by  one  or  more  paragraphs  in  quotation-marks, 
U  tcUl  be  understood  that  this  part  of  the  description  is  by  Itfr. 
Smith. 

I.     Early  Styles. 

1.  Labge  Difti-On  Jco,  with  flat  handle  rising  above  the 
rim,  oval  body,  large  neck,  which  flares  slightly,  a  round  mouth, 
and  a  lid  or  cover.  The  surface  is  covered  with  decorations  of  the 
naual  Dipylon  type,  which  are  bright  red  on  the  greater  part  of  the 
vase,  but  shade  to  dark  brown  in  two  or  three  places.  The  deco- 
rations of  the  neck  consist  of  a  large,  simple  meander,  with  a 
band  of  water-birds  above  and  below  it,  respectively,  all  three 
separated  by  groups  of  horizontal  lines.  The  shoulder  is  divided 
into  square  panels  by  groups  of  lines,  each  panel  contaiuing  alter- 
nately a  water-bird  and  the  "  four-leaf  "  pattern.  Below  this  are 
a  band  containing  a  broad  zigzag  in  the  color  of  the  clay  (the 
interspaces  filled  with  cross-hatched  lines),  a  band  of  water-bu'ds, 
a  tangent  pattern,  and  a  row  of  dots,  with  groups  of  horizontal 
lines  between  and  below  them.  The  handle  is  decorated  with 
horizontal  lines  in  groups,  having  three  squares,  each  filled  with 
an  X.  The  cover  is  also  covered  with  geometric  decorations, 
arranged  In  circles. 

Height,  M.0.3S1.  Intact,  except  for  B  slight  break  In  the  anrfBce  of  the 
handle  at  Its  jaactton  with  the  rim. 
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2  and  3.  Two  colossal,  funerary  Amphorae,  decorated  in 
relief.  From  Boeotia,  and  probably  of  Boeotian  mannfactare.  As 
these  two  vases  are  now  being  published,  with  excellent  illostra- 
tions,  bj  de  Bidder,  in  the  Bulletin  de  Correspondance  HeUenique^ 
it  is  unnecessary  for  me  to  do  more  here  than  call  attention  to  his 
essay,  the  first  part  of  which  appeared  in  Vol.  XXIT  (1898),  pp. 
439  ff.,  and  pis.  iy-vi  bis^  and  the  second  is  yet  to  come.  M.  de 
Bidder  has  been  able  to  trace  but  four  vases  of  this  type,  and  two 
fragments  of  others.  With  the  exception  of  one  fragment,  which 
was  found  iu  Eretria,  all  were  apparently  unearthed  in  the  vicinity 
of  Thebes.  As  all  of  these  have  been  discovered  within  recent 
years,  it  is  not  unlikely  that  others  may  be  brought  to  light  here- 
after, though  their  extraordinary  size  and  the  fact  that  they  evi- 
dently represent  but  a  passing  phase  in  the  early  development  of  a 
local  Greek  pottery  make  it  doubtful  whether  the  class  will  ever  be 
a  numerous  one.  The  practice  of  decorating  their  vases  in  relief 
instead  of  in  color,  though  it  would  have  been  much  easier,  and 
would  have  enabled  the  decorator  to  rely  largely  upon  mechanical 
means  for  the  repetition  of  his  figures,  was  not  popular  among 
Greek  potters  until  their  art  was  in  the  last  stages  of  its  decline. 
Here  and  there  we  find  an  experiment  with  it,  as  in  these  two 
vases,  but,  fortunately  for  their  art,  the  potters  of  the  archaic 
period  rejected  the  process,  and  subjected  themselves  to  the  more 
rigorous  discipline  of  purely  free-hand  drawing  for  the  decorations^ 
and  the  wheel  unaided  for  the  outline,  in  consequence  of  which 
they  of  course  became  capable  of  much  higher  results  than  would 
have  been  possible  with  reliefs. 

We  are  extremely  fortunate  in  possessing  two  of  the  four  known 
examples  of  this  ware,  because  aside  from  their  rarity  they  are  of 
interest  for  a  variety  of  reasons.  For  instance,  those  who  are 
familiar  with  the  process  of  baking  pottery  will  be  amazed  at  the 
possibility  of  producing  such  large  and  well-shaped  specimens  — 
the  larger  of  ours  is  nearly  five  feet  two  inches  tall  —  with  the 
primitive  kilns,  and  the  imperfect  technical  knowledge,  of  the 
period  in  which  they  were  made.  Those  who  are  occupied  with 
the  study  of  early  Greek  sculpture  will  find  here  an  abundance  of 
material  relating  to  the  processes  employed  in  relief-work  in  clay, 
and  also  in  metal,  since  the  affinity  between  the  two  arts  is 
strongly  brought  out  in  these  reliefs.  Then  there  are  the  subject 
themselves,  the  curious  types  of  human  and  animal  figures,  the 


equally  curious  costumeB,  decorated  with  stamped  ornamentB  of 
TJiriouB  designs,  and  other  suggestive  details  which  I  canoot  enu- 
merate without  either  repeating  or  anticipating  M,  de  Ridder'a 
account  of  the  vases.  I  can  therefore  only  express  my  regret 
that  in  preparing  this  report  I  have  had  the  benefit  of  only  the 
first  half  of  his  essay.  Our  No.  1  is  the  C  of  his  list,  and  is 
described  minutely,  with  ilhi strati ons,  on  pp.  458-471.  No.  2  is 
presumably  D,  but  the  description  of  it  is  in  the  portion  of  his 
essay  which  has  not  yet  appeared. 

Heightof  No.  2,  M.l.fi7;  of  No.  3,  M.1.076.  When  fonnd,  both  were 
la  fragments,  and  a  namber  or  pieces  of  each  were  missing.  Tbej  were 
thererore  put  together  witli  considerable  restorations,  which  were  care- 
fully and  Intelligently  executed.  Both  vases  were  broken  again  in  cross- 
ing the  ocean,  and,  though  the  breaks  were  mncb  leas  serlone  this  time, 
some  additional  patching  was  necessary.  I  believe,  however,  that  It  has 
caused  no  new  injury  to  the  reliefs. 

4.  Boeotian  Bowl,  with  tall  base.  Four  handles.  Form  like 
that  published  by  Bohlau,  Jahrbuck  dea  Instiluls,  J888,  p.  337, 
fig.  10.  Clay  brown,  the  principal  band  around  the  exterior,  aud 
the  portion  of  the  body  immediately  helow  it,  covered  with  a  white 
slip.  This  band  is  divided  into  four  panels,  each  containing  an 
inverted  palmette  with  a  base  composed  of  a  pair  of  spirals.  The 
decorations  of  the  spaces  between  the  panels  are  of  the  character- 
istic Boeotian  types,  made  up  of  scrolls,  zigzags,  checkerljoards, 
and  hatched  lines.  There  are  groups  of  short  vertical  lines  around 
the  lip  and  handles,  horizontal  lines  and  bands  around  the  body 
and  foot,  with  short  vertical  lines  around  the  bottom  of  the  foot- 
Interior,  the  color  of  the  clay,  with  three  rather  broad  ch-cles 
around  it.  The  decorations  ai'e  in  the  usual  brown  glaze,  with 
red  used  liberally  as  an  accessory. 

Height,  M.0.205;  diameter  at  the  top,  M.0.272.  Intact,  except  for 
slight  breaks  In  the  surface,  and  the  colors  are  well  preserved. 


5.  Shallow  Rhodian  Dish,  with  ring  base.  Forman  collec- 
tion, No.  268.  "  In  centre,  a  rosette  of  nine  petals,  within  a  band 
or  dotted  white  and  black  squares ;  around  this  four  lotus  buds 
alternate  with  a  composite  ornament  consisting  of  a  lotus  bud  on 
two  spirals  with  palmettes;  outside,  a  band  of  blocked-out 
squares.  On  the  horizontal  rim,  alternate  meander  and  dotted 
quadruple  squares.     The  rim  is  cut  out  on  opposite  sides  like  the 
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edge  of  a  Boeotian  shield,  and  the  body  is  pierced  with  two  holes 
for  suspension." 

Height,  M.0.057 ;  diameter,  M.0.326.    Intact. 

6.  Shallow  Rhodian  Dish,  with  high  foot.  Forman  collec- 
tion. No.  269.  ''  In  the  centre  a  floral  ornament,  four  lotus  buds 
starting  from  a  circle,  with  palmettes  between.  In  a  band  around 
it,  four  [three]  pairs  of  eyes  with  a  nose,  alternately  with  four  [three] 
palmettes  and  spirals,  separated  by  jets  of  four  rays.  In  the  field 
throughout,  linear  patterns." 

Height,  M.0.1S2;  diameter,  M.0.S22.    Practically  intact. 

7.  Rhodl/ln    Plate.     Forman    collection,    No.   270.     "The 

style  is  the  same  as  that  of  the  early  series  usually  found  in 

Rhodes  (e.  g.,  Salzmann,  Necr,  de  Camiros),    The  raised  lip  is 

divided  nearly  into  halves  by  a  band  of  lines ;  the  lower  segment 

is  filled  by  a  fan-shaped  tongue  pattern  radiating  from  the  centre ; 

in  the  upper  segment  is  a  boar  striding  to  right,  in  a  field  filled 

with   linear  patterns  and  dotted  rosettes.     Design  in  silhouette, 

with  details  '  reserved '  or  drawn  in  outline." 

Diameter,  M.0.305.  **  Purchased  at  the  Salzmann  and  BUiottl  Sale 
(Sotheby,  May  10,  1862),  No.  59.**  Broken  and  repaired.  No  pieces 
missing. 

8.  Small  Ointment  oe  Perfume  Vase,  in  the  form  of  an 
archaic  Bust  op  Medusa.  From  the  Forman  collection.  No.  278. 
The  face  is  broad,  and  rather  flat,  with  a  flat  nose,  large  eyes,  and 
a  large,  grinning  mouth,  which  shows  all  the  teeth,  four  tusks,  and 
a  small,  protruding  tongue.  Around  the  face  are  ten  snakes,  not 
arranged  in  a  set  scheme,  but  wriggling  in  different  directions. 
These,  like  all  the  other  details,  are  modelled  in  relief.  She  has 
long  hair,  which  falls  in  three  straight  tresses  on  each  side  of  the 
face,  in  a  solid  mass  of  slightly  wavy  locks  behind,  and  in  short 
locks  across  the  forehead.  The  flesh  is  in  the  natural,  brownish 
color  of  the  clay.  The  eyebrows  are  painted  dark  brown,  and 
meet  above  the  nose  ;  the  lids  are  of  the  same  color,  and  also  the 
outline  of  the  iris.  The  iris  itself  is  red,  and  the  white  of  the  eye 
white.  The  teeth  are  also  white,  the  tongue  and  inside  of  the 
mouth  red.  The  hair  and  snakes  are  painted  with  brown  glaze, 
the  latter  with  white  spots  on  them.     The  bust  is  cut  off  just  below 
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the  shoulders,  giving  the  Tase  a  flat  bottom.     A  small  alabastrou 
month  and  handle  rise  from  the  top  of  the  head. 

Height,  M.0.06S.    Intact,  except  for  a.  Blight  chip  In  the  r[m. 


9.  Photo-Cobinthian  Lekfthos.  Clay  fine,  and  pale  yellow, 
almost  white.  The  decorations  are  of  the  elaborate  style  and  the 
exquisite  delicacy  of  execution  which  chariictecize  the  best  exam- 
ples of  this  class.  Around  the  lip,  the  usual  rays  and  a  tongue 
pattern,  black  and  red.  On  the  handle,  a  guiUoche,  almost  faded 
out.  On  the  shoulder,  a  lotos-palmette  border  of  Oriental  typo 
(black  and  red).  Principal  band:  front,  two  lions  walking 
towards  each  other;  back,  two  rams  butting;  in  the  field,  smiill 
geometric  patterns  and  dotted  rosettes.  The  animals  are  black, 
with  red  retouches,  and  the  details  are  beautifully  incised.  In  the 
band  below,  groupa  of  short  zigzags  alternating  with  dotted 
rosettes  ;  and  at  the  bottom,  rays. 

Height,  M.0.0G3.    Intact. 

10.  Pkoto-Cobinthian  Lektthos,  Clay  fine,  and  pale  brotrniah 
yellow.  Style  and  techoiqne  different  from  the  preceding  and 
inferior  to  it.  The  drawing  is  coarser,  and  the  black  is  glossier. 
On  the  lip,  rays  forming  an  eleven -pointed  star  around  the  mouth. 
On  the  handle,  a  zigzag,  with  solid  triangles  between  the  lines. 
On  the  shoulder,  a  tongue  pattern,  alternately  red  and  black, 
loosely  drawn.  Principal  band,  two  boars  attacking  each  Other  on 
the  front,  and  a  lion  walking  to  right  on  the  b'ick,  with  dotted 
rosettes  in  the  field.  Below,  a  dog  chasing  a  fox  (pointed  nose 
and  ears,  long,  bushy  tail)  ;  between  them  a  dotted  roaette.  At 
the  bottom,  rays.  The  animals  are  drawn  with  spirit,  but  care- 
lessly; red  is  used  liberally  tn  retouches,  and  the  details  are  some- 
what coarsely  and  hastily  incised. 

Height.  M. 0.073.    A  small  piece  Is  broken  out  of  the  lip;  otherwise 


11.  Small,  iiino-shaped  Artballos,  of  Boeotian  make.  The 
clay  13  of  the  pale  brown  variety  which  is  common  in  Boeotian  and 
Corinthian  vases,  of  fine  texture,  soft,  and  quite  porous.  The 
decorations,  which  are  in  dark  brown  and  purplish  red,  with  no 
incised  lines,  are  different  on  the  two  sides ;  on  one  are  bands  and 
s  of  brown  and  red  encircling  the  ring,  the  middle  one  consist- 
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ing  of  small  sqaares,  each  with  a  splash  of  brown  in  it.  On  the 
other  are  similar  bands  and  lines  in  the  two  colors,  the  middle  one 
wide,  and  filled  with  a  pattern  composed  of  alternating  '^  lambdas 
and  omegas,"  drawn  With  hatched  lines.  This  is  a  typical  Boeotian 
decoration,  and  an  example  of  it  is  shown  on  the  vase  published 
by  Bohlau  in  the  Jahrbuch  des  archdologischen  InstittUs,  1888,  p. 
338,  fig.  14. 

Along  the  outer  edge  of  the  ring,  between  the  decorations  of  the 
faces,  is  painted  the  inscription 

Mvaa-aXtcrp  cttoii/o-c.  This  is  the  first  appearance  of  the  name  of 
the  potter  Mnasalkes,  and  it  increases  by  one  the  small  list  of 
known  Boeotian  potters. 

Diameter,  M.0.082.    The  mouth,  neck,  and  handle  are  missing. 

12.  Corinthian  Artballos,  of  the  usual,  round  form,  bat 
with  funnel-shaped  mouth.  Clay  pale  brown,  covered  with  a 
cream-colored  slip,  which  is  well  preserved  on  the  mouth  and 
shoulder.  (Perhaps  therefore  a  Boeotian  imitation  of  the  Corin- 
thian style  ?)  On  the  front,  the  Death  of  A jax.  He  lies  profile 
to  left,  resting  his  head  upon  his  right  hand,  the  left  arm  resting 
on  his  hip.  The  sword  stands  upright,  with  the  handle  buried  in 
the  ground,  and  does  not  pierce  his  body.  He  is  bearded,  has 
long  hair,  which  falls  over  his  face,  and  apparently  wears  a  short- 
sleeved,  tight-fitting  garment,  of  which,  however,  there  is  now  no 
trace  below  the  breast.  Otherwise  the  figure  is  nude.  In  the  field 
are  a  few  fiowers  and  dots  of  Corinthian  style,  the  drawing  and 
the  incisions  of  these,  as  well  as  of  the  figure,  being  lax  and 
poor.  Red  or  purple  is  used  on  the  face,  garment,  and  sword, 
and  the  sleeves  are  edged  with  a  row  of  white  dots.  Around  the 
mouth  and  on  the  bottom  are  concentric  circles,  and  on  the  shoul- 
der, rays,  all  carelessly  drawn. 

Height,  M.0.063.    Intact,  bat  the  colors  somewhat  worn. 

II.     Black-figured  Style, 

13.  Drinking-horn,  in  the  form  of  a  Galley.  From  the 
Forman  collection.  Sale  Catalogue,  No.  264,  where  it  is  illustrated. 
"  The  prow  is  modelled  in  the  form  of  an  animars  head ;  the  deck 
is  indicated  by  a  roughly  modelled  taffrail,  below  which  is  painted 


a  strip  of  zig-zags  and  dots ;  the  cylindrical  spout  of  the  vase 
riaea  vertically  from  the  centre  of  the  deck,  and  is  surrounded  with 
a  painted  baud  of  dots  ;  a  roughly  modelled  figure  of  a  bearded 
steersman  is  attached  over  the  stern,  and  behind  him  rises  an 
upright,  partly  broken  away;  over  the  prow,  a  similar  figure, 
detachable,  was  formerly  placed,  but  is  now  wanting.  The  whole 
rests  on  three  rudely  modelled  legs.  Apparently  early  Attic  or 
Uoeotian  of  the  Di pylon  period;  decoration  hi  black  on  reddish 
clay."  With  regard  to  the  upright  behind  the  steersman,  it  can 
now  be  seen  that  this  is  not  broken  off,  but  ends  in  a  small,  cylin- 
drical tube,  which  is  the  mouth  through  which  the  contents  of  the 
vase  were  drunk,  on  the  principle  of  the  rhytons.  The  fine  lustre 
of  the  surface  and  the  glossy  black  of  the  decorations  would  seem 
to  indicate  that  the  vase  belongs  to  the  early  stages  of  the  black- 
figured  style,  rather  than  to  the  Dipylon  period.  The  ship  bears  an 
interesting  resemblance  to  that  represented  on  the  severe  red-figured 
amphora  in  the  British  Museum  illustrating  the  story  of  Odysseus 
and  the  Sirens.  {Catalogue  of  Vases,  III,  E  440;  Monumenti 
dtlV  Jnstituto,  I,  pi.  viu;  Baumelster,  DenhnSier,  HI,  p.  1643, 
fig.  1700;  etc.) 

Length,  M.0.306;  height,  M.O.ISG. 

14,  Amphora,  of  the  "afl'ected"  black-figured  style.  From 
the  Forman  collection.  No.  303.  This  belongs  to  the  class  of 
vases  described  by  Karo  in  the  Journal  of  Hellenic  Studies,  1899, 
pp.  147  S.,  and  would  be  grouped  under  No.  II  b  of  his  classifi- 
cation. The  form  is  somewhat  like  our  Catalogue  No.  814,  with 
a  rounder  body.  There  is  a  small  plastic  ring  around  the  base  of  the 
neck,  but  none  around  the  top,  and  none  around  the  bottom  of  the 
vase.  The  handles  are  round  or  tubular,  with  a  tongue  pattern  at 
the  base  of  each.  There  are  a  tongue  pattern  and  a  border  of 
interlacing  lotos-buds  around  the  shoulder,  and  a  double  row  of 
rays  around  the  bottom.  The  principal  band  of  figures  surrounds 
the  vase,  which  is  painted  black  below  them.  The  pictures  are 
described  by  Smith  as  follows:  "  (A)  A  bearded  man,  hold- 
ing a  spear  upright  in  left,  seated  to  right  on  an  elaborate  throne 
with  back  arching  over  in  form  of  a  swan's  neck,  and  with  a 
diminutive  lion  to  left  on  the  lower  rail ;  on  right  a  youth  (long 
hair  with  flllet,  mantle  on  right  arm)  moves  away  to  right,  look- 
ing back  and  holding  up  a  wreaLh  in  right ;  on  right  one,  and  on 
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left  two,  bearded  draped  men  moTe  inwards,  each  with  a  spear 
held  apright;  the  drapery  throaghoat  is  either  parple,  or  black 
with  rosettes  consisting  of  a  purple  centre  within  a  ring  of  fine 
white  dots.  (B)  A  bearded  man  in  a  short  chiton,  with  skin 
fastened  over  it,  pursues  to  right  with  a  spear  a  youth  who  fiees, 
raising  both  arms,  and  looking  back ;  he  wears  a  mantle  over  his 
shoulders ;  on  each  side,  a  bearded  figure  with  spear  as  before ; 
beneath  each  handle  a  diminutiTC  boy  on  horseback,  facing  inwards 
to  B  ;  and  a  bird  fiying  in  the  field  ;  on  each  side  of  the  neck  (C 
and  D),  a  bearded  figure  pursuing  a  youth, between  draped  figures, 
as  before ;  in  (D)  the  draped  figure  on  right  is  replaced  by  a  youth 
with  a  spear,  who  also  fiees  to  right,  looking  back  and  raising  his 
right  in  surprise.  De  Bammeville,  Sale  Catalogue  (May  18,  1854) , 
No.  45." 

Intact.    Height,  M.0.401. 

15.  Amphora,  of  the  '^  affected  "  style,  belonging  to  the  same 
class  and  group  as  the  preceding,  though  the  body  is  fuller,  Uie 
handles  are  ribbed,  and  the  base,  instead  of  having  the  simple  con- 
vex curve,  is  concave  on  the  top,  and  moulded  around  the  edge. 
There  is  a  moulding  at  the  top  as  well  as  the  bottom  of  the  neck, 
and  a  broader  one  at  the  junction  of  the  vase  and  the  foot.  The 
minor  decorations  are  the  same  as  in  the  preceding,  with  the 
addition  of  a  band  of  lotos-buds  above  the  double  rays  which 
encircle  the  bottom.  The  glaze  on  the  body,  although  of  the  usual 
glossy  quality,  is  so  imperfectly  applied  that  it  shows  red  in  two 
large  spots,  and  is  streaky  elsewhere.  Many  of  the  more  impor- 
tant incised  lines  have  suffered  from  retouching,  and  give  an 
impression  of  carelessness  in  the  drawing  which  is  not  due  to  the 
artist.  Tbe  designs  are :  A.  In  the  centre  a  bearded  man 
(Zeus?)  seated,  profile  to  right,  on  a  throne,  the  back  of  which 
has  the  form  of  a  swan's  neck  and  head.  On  the  lower  rail  is  a 
small  lioness,  and  on  the  fioor  under  it  a  hare,  both  profile  to  right, 
looking  back.  The  man  holds  both  hands  in  front  of  him,  one 
raised  at  an  angle.  From  him  Hermes  walks  away  to  right,  look- 
ing back.  He  carries  his  caduceus  in  his  left  hand,  and  with  the 
right  is  gesticulating  at  the  seated  figure.  He  wears  a  petasos, 
chlamys,  short  chiton,  with  a  skin  (nebris)  over  it,  and  high  shoes 
with  rolling  tops.  At  the  extreme  right  of  the  picture,  and  facing 
the  others,  stands  a  bearded  man  with  one  hand  raised,  and  hold- 


iDg  a  small  wreath  or  fillet  in  the  other.  Between  faim  and  Hermes 
is  a  small  doe,  walking  towards  Hermes,  and  looking  tip  at  the 
man  just  described.  Behind  the  f>eated  figure  come  two  others, 
one  bearded,  the  other  not,  each  with  one  hand  raised.  Between 
these  two  is  a  stand,  in  shape  like  a  Doric  column,  on  which  is  an 
amphora.  In  front  of  them  stands  a  small,  bearded  man,  nude, 
profile  to  ri^ht,  and  looking  back,  raising  one  band  towards  the 
throne  and  extending  the  other  towards  the  floor. 

B.  A  group  somewhat  like  the  other,  the  diiTererce  l>eing  that 
all  Qve  of  the  large  figures  are  bearded,  the  small  figure  behind 
the  throne  is  a  youth,  and  faces  the  throne;  there  is  a  cook 
instead  of  a  hare  under  the  throne,  the  doe  is  placed  in  a  position 
exactly  the  reverse  from  that  on  A,  and  there  is  no  stand  between 
the  two  figures  on  the  left. 

Under  one  handle  is  a  gronp  of  small  figures,  two  bearded  men 
walking  to  right,  following  a  nude  youth  (cLIamys  hung  over  one 
arm)  to  right,  and  separated  from  bim  by  a  large  dog.  The  youth 
looks  back  and  beckons  to  them.  Under  the  other  handle  are  four 
sraoll  figures,  two  youths  and  two  men  alternating.  On  each  side 
of  the  neck  is  a  group  of  three  figures,  representing  a  youth,  walk- 
ing to  right,  between  two  men. 

Height,  M.0.468.    Broken  and  repaired,  with  some  restorations. 

16.  Ktlix,  of  the  earlier  binck-figured  style.  Form  like  Lan, 
Diegriechischen  Vasen,  I,  pi.  xviii,  1  (see  also  Furtwangler,  No. 
169),  the  handles  strongly  suggestive  of  metal  technique,  with  flat 
sides,  and  a  knob  on  top.  The  entire  exterior  of  the  vase,  includ- 
ing the  handles,  is  red.  A.  Kirke  (Cieck)  Tbassforminr  the 
Companions  of  Odysseus.  Eight  figures.  In  the  middle,  Kurke, 
standing  profile  to  right,  holds  a  kylis,  the  contents  of  which  she 
is  stirring  with  a  stick.  She  is  nude,  her  flesh  painted  white  over 
black  glaze.  At  her  feet  sila  a  dog,  looking  up  at  her.  Facing 
her  stand  three  of  the  transformed  companions,  all  nude.  The 
first,  who  is  talking  with  her,  and  gesticulating,  has  the  head  of  a 
boar,  but  is  otherwise  human  ;  the  second  has  the  bead,  shoulders, 
and  fore  legs  of  a  sheep ;  Ihe  third  those  of  a  dog.  At  the  ex- 
treme right  a  bearded  man  is  running  away,  looking  back.  This 
is  probably  Ecrylochos  hastening  to  tell  OdysseuB  what  is  hap- 
pening, though  it  may  be  simply  a  figure  of  the  '*  spectator  "  class. 
He  wears  a  chlamys  (open  in  front,  the  folds  not  indicated) ,  which 
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is  decorated  with  red  spots  surroanded  by  white  dots.  On  his 
breast  are  two  circles  of  red.  Behind  Kirke,  at  the  left,  is  another 
companion,  nude,  and  with  the  head,  shoulders,  and  fore  legs  of  a 
boar,  who  stands  looking  at  her.  Next  to  him  Odysseus  comes 
rushing  upon  the  scene,  his  arms  held  akimbo,  grasping  his  sword 
in  one  hand  and  his  scabbard  in  the  other.  He  wears  a  chlamys 
(details  as  in  the  one  above) ,  and  has  the  red  circles  on  his  breast 
The  last  figure  at  the  left  is  a  fifth  companion,  with  the  head  of  a 
lion  (breast  painted  red)  running  away.  Between  the  figures  the 
spaces  are  filled  with  meaningless  inscriptions,  in  small  letters, 
some  of  which  are  evidently  fictitious. 

The  illustrations  of  the  story  of  Kirke  have  been  enumerated 
and  discussed  by  Miss  Harrison,  in  her  Mtths  of  the  Odyssey, 
Chapter  in.  To  her  list  of  these,  as  amended  by  Walters  in  the 
JoumcU  of  Hellenic  Studies^  XIII,  p.  82,  we  may  now  add  this, 
which  is  older  than  any  of  them,  and  so  far  as  I  can  learn,  the 
earliest  representation  of  the  subject  now  known.  (See  also  the 
design  A  on  No.  17.) 

B.  Odysseus  in  the  Cave  of  Folyphemos.  Seven  figares. 
In  the  middle  Folyphemos,  kneeling  on  one  knee,  profile  to  right,  is 
apparently  drinking  the  wine  offered  him  by  Odysseus ;  but  a  large 
break  in  the  vase  cuts  off  the  head,  shoulders,  and  forearms  of 
Folyphemos  and  the  upper  half  of  Odysseus.  Folyphemos  is 
represented  as  a  giant,  considerably  larger  than  the  other  figures. 
He  is  nude  (front  half  of  the  body  painted  red),  and  holds  both 
arms  raised.  Of  Odysseus  nothing  remains  but  the  legs,  scab- 
bard, one  end  of  the  chlamys,  and  the  left  hand,  carrying  a  wine- 
jug.  Behind  him  stands  his  protectress,  Athena  (flesh  white  on 
black  glaze) ,  armed  with  helmet,  spear,  and  round  shield  (device, 
a  swan  with  spread  wings,  nearly  obliterated) ,  and  wearing  a  close- 
fitting  chiton  which  is  painted  red.  At  the  right  end  of  the 
picture  a  bearded  man  is  running  away.  He  is  in  all  respects  like 
the  one  I  have  called  Eurylochos  on  the  other  side,  except  that  his 
breast  is  painted  red.  Behind  Folyphemos,  one  of  the  companions 
of  Odysseus  brings  forward  a  large  wine-skin  ;  a  second  is  running 
away,  looking  back,  and  a  third  advances  from  the  left  end  towards 
the  middle.  The  first  of  these  is  nude,  each  of  the  others  wears 
a  chlamys  and  carries  a  sword.  All  three  are  bearded,  and  have 
red  circles  on  their  breasts.  The  decorations  of  the  cloaks  are 
red  spots  surrounded  with  white  dots.     Meaningless  inscriptions 
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fill  ti)e  spaces  as  the;  do  on  the  other  side,  and  between  the  two 
ends  of  each  handle  ia  a  bearded  man  in  a  mantle,  standing  profile 
to  right.  Red  and  white  are  used  freely  in  details,  and  the  incised 
lines  are  delicately  drawn. 

Below  the  piclnres,  and  separated  from  them  by  two  narrow 
lines,  ia  a  band  of  interlacing  lotoses,  alternately  flowers  aod  bnde. 
The  calyx  of  the  flowers  ia  two-pointed  and  painted  white ;  the 
bads  are  painted  red.  Below  this  are  three  narrow  lines,  and 
around  the  fool,  which  is  broken  off,  are  rays.  The  handles  are 
decorated  with  ivy  (the  leaves  alternately  red  and  black),  and 
there  are  rays  under  each  knob.  The  interior  is  black,  with  four 
red  lines  encircling  it.    The  centre,  where  the  foot  was  attached, 

Diameter.  M.0.21T;  height,  &s  restored,  M. 0.132,  The  entire  foot,  in- 
clndlDg  a  piece  In  the  bottom  of  the  vase,  is  realored,  and  also  a  piece  In 
each  side. 


17.  Kylix,  of  the  middle  period  of  the  black-figured  style. 
The  shape  is  like  that  of  the  Khinitieii-ter  cups  (TIeson,  Xenokies, 
etc..  Catalogue  No.  364),  but  the  size  ia  much  larger.  The  clay 
is  this,  and  the  vaae  well  formed,  but  the  glaze  is  rather  dull. 
The  bandies  divide  the  figures  into  two  subjects.  A.  Kirrk 
(Ciece)  and  the  Companions  of  ODTSSEua,  ten  figures.  In  the 
middle  stands  Eirke,  profile  to  right,  offering  tlie  cup  to  one  of 
the  companions.  She  is  nude,  with  fieeh  painted  white  over  blnck 
glaze.  Unfortunately  the  piece  which  contained  her  head  and 
that  of  the  man  who  takes  the  cup  from  her  ia  missing.  Between 
them  eits  a  d<^,  looking  up  at  the  man.  From  the  right  three 
of  the  companioDS  walk  towards  Kirke,  expostulating  violently. 
All  are  nude ;  the  first  has  the  head  of  a  dog,  the  second  that  of  a 
panther  (full-front),  and  the  third  that  of  a  goat.  All  have  human 
hands.  Behind  Kirke  stand  three  more,  with  the  heads  respec- 
tively of  a  horse,  a  cock,  and  a  lion.  These  are  also  nnde,  and  the 
last  has  two  red  circles  painted  on  his  breast.  Following  them,  at 
the  left  end  of  the  picture,  Odysseus  advances  rapidly  with  drawn 
sword,  his  chlamya  hung  over  his  left  arm  (decorations,,  dotted 
rosettes  of  red  and  white).  With  regard  to  the  extant  represen- 
tations of  the  story  of  Kirke  on  Greek  vases,  see  the  preceding 
number.  This  vase  probably  belongs  second  in  the  chronological 
series. 
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B.  The  Combat  between  Heraexes  and  Acheloos.  In  the 
middle,  Herakles  advances  rapidly  to  right,  seizing  Achelo5e, 
whom  he  is  forcing  to  his  knees,  by  one  of  his  horns,  as  though 
about  to  wrench  it  off.  He  is  armed  with  a  sword,  which  he  carries 
in  his  right  hand,  and  wears  a  tight-fitting,  short-sleeved  chiton, 
with  the  lion-skin  over  it.  His  face  is  painted  red.  Achelods  is 
in  the  form  of  a  bull  with  a  bearded  human  face.  Behind  Herakles 
stand  three  bearded  spectators,  each  wearing  a  long  mantle.  Be- 
hind Acheloos  are  two  others,  in  similar  dress  and  attitude,  one 
bearded,  the  other  beardless.  Red  is  used  in  hair,  beards,  etc.,  and 
both  red  and  white  in  details.  On  the  mantles  are  rosettes  of 
white  dots,  with  red  centres.  Around  the  junction  of  the  bowl 
and  foot  are  rays,  and  outside  of  these  a  tongue  pattern,  alter- 
nately red  and  black.  In  the  interior  is  a  Sphinx,  sitting  profile 
to  right,  with  the  head  turned  to  the  left.  (Flesh  white,  a  red  fillet 
m  the  hair.)  This  is  surrounded  by  a  band  containing  a  tongue 
pattern,  black  and  red. 

Diameter,  M.0.267;  height  as  restorea,  M.0.182.  This  vase  is  in  a 
fragmeDtary  condition,  and  has  been  consiaerably  restored.  Several 
important  pieces  are  missing,  including  the  handles  and  the  foot,  but  the 
latter  has  been  restored  in  plaster. 

18.  Panathenaic  Amphora,  of  the  later  black-figured  style 
(that  is,  the  latter  part  of  the  sixth  century  B.  C,  not  the  black- 
figured  style  which  was  maintained  on  these  vases  down  to  the 
fourth  century).  Found  at  Vulci  during  the  excavations  con- 
ducted for  Prince  Torlonia  by  Gsell,  and  published  by  him,  Les 
Fouilles  de  Vulci,  p.  184,  pi.  xvii,  fig.  2  (Tomb  No.  LXXIX). 

A.  Athena  striding  to  left,  brandishing  a  spear  in  her  right 
hand,  and  carrying  a  round  shield  (device,  the  fore  part  of  a 
panther,  in  white)  upon  her  left  arm.  She  wears  a  high-crested 
Attic  helmet,  a  chiton,  over  which  is  a  shorter  garment,  both 
girdled,  and  the  aegis.  On  both  garments  patterns  and  folds  are 
elaborately  drawn  with  incised  lines,  as  arc  also  the  details  of  the 
helmet,  and  the  scales  and  border  of  the  aegis.  The  aegis  is 
fringed  with  serpents.  Red  is  freely  used,  and  the  fiesh  is  painted 
white.  At  either  side  of  the  goddess  is  a  Doric  column,  on  the 
capital  of  which  stands  a  cock,  facing  her.  Along  the  column  at 
the  left  is  the  inscription : 

TOM   Aoei^^oer*   Aouor* 


B.  A  RuDDiDg  Race.  Five  nude  men,  rUDaing  to  right.  Four 
of  them  Laye  their  hair  bound  by  fillets.  One  has  lost  hia  fillet, 
and  hiB  hair  is  loose. 

Above  each  picture,  at  the  junction  of  the  ueck  and  shoulder,  is 
a  tongue  pattern,  red  and  black.  Around  the  neck  is  a  palmette- 
lotOB  chain,  and  at  the  bottom  are  ra^s. 

Height,  M.O.eor;  diameter  of  foot,  M.0.128;  of  mouth,  M.0.187. 
Broken  Into  maof  pieces,  and  repaired,  with  some  reatorations,  the  mast 
importSint  being  In  the  picture  of  the  runners.  The  surface  of  the  Tase 
Is  badly  corroded. 

19.  Toy  Panathenaic  Ampbora.  From  the  Forman  collec- 
tion, No.  315.  "  (u)  Atliene  in  created  helmet  and  long  chiton, 
'with  shield  (device, 'a  four-rayed  star)  brandishing  spear  (colored 
white)  to  left,  (b)  Beardless  athlete  to  left  with  white  mantle 
passing  at  back  over  both  arms,  holding  in  right  long  palm  (?) 
with  white  leaves.  The  designs  are  separated  by  black  strips  out- 
lined and  divided  with  white  lines ;  on  shoulder,  tongue ;  on  neck, 
palmette  (white  on  black.) 

Height,  M.O.OBI.  Intact-  Compare  with  tbe  similar  vase  acquired 
last  year,  and  described  in  the   Ttoent'j-th(rd  Annuat  Seport,  p.  65,  No.  S8. 

20.  Htdria.  Shape  like  Catalogue  No.  S33.  From  tbe  For- 
man collection.  No.  284.  Body,  neck,  mouth,  and  handles  black, 
with  a  panel  for  the  decorations,  on  the  front  of  the  body  and 
shoulder,  and  rays,  black  on  re<1,  at  the  bottom.  On  the  body, 
Herakles  and  Triton.  Herakles  bestrides  the  body  of  Triton, 
holding  him  from  behind,  with  both  bands  locked  across  his  chest. 
The  two  figures  are  in  profile  to  left,  though  Triton  has  his  face 
turned  in  the  opposite  direction.  He  struggles  to  free  himself  by 
pulling  apart  the  hands  of  Herakles.  Herakles  is  bearded,  and 
wears  a  short  chiton  and  lion-akin.  The  chiton,  face,  and  hair,  but 
not  the  beard,  are  painted  red.  Triton  Las  long  hair  and  beard, 
the  latter  red.  He  has  a  human  body  above  the  waist,  and  a  long 
fish-body  below,  on  wbicb  tbe  scales  are  carefully  incised,  A  white 
stripe  runs  through  the  middle  of  his  body,  and  he  wears  a  narrow 
red  fillet  in  his  hair.  On  each  side  of  the  picture  is  an  ivy  pat- 
tern. Below  are  three  animals. —  a  deer  browsing,  profile  to  right, 
between  two  lions.  On  the  shoulder  are  three  nude  youths,  each 
leading  a  horse  to  the  right,  and  above,  a  tongue  pattern,  alter- 
nately black  and  red. 
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The  drawing  is  careful  throaghoat,  and  the  details  are  delicately 

incised  by  a  firm  hand.    On  the  bottom,  the  letters  HI  and  Y  are 

roughly  scratched. 

Height,  M.0.896.    Intact,  and  the  surface  in  beantifol  preservation. 
Formerly  in  the  Campanari  and  Rogers  collections,  No.  847  of  the  latter. 

21.  Large  Sktphos,  of  the  later  black-figured  style.  Shape 
like  Catalogue  No.  372.  The  exterior  of  the  vase  is  red,  and  the 
decorations  are  divided  by  the  handles  into  two  groups  or  scenes. 
On  one  side  is  an  Arimaspian  Woman  Shootinq  at  a  Gbiffin. 
Such  at  least  appears  to  be  the  subject  of  this  extraordinary  pic- 
ture. The  woman  is  mounted  upon  a  huge  lion,  profile  to  right. 
She  is  dressed  in  Scythian  costume,  wearing  a  high  cap  (painted 
red) ,  witli  long  ends  hanging  at  the  side  and  back,  a  tight-fitting, 
long-sleeved  jacket,  girdled  at  the  waist,  and  long,  loose  trousers 
(anaxyrides).  Jacket  and  trousers  are  in  one  piece,  covered  with 
cross-hatched  lines,  carelessly  incised.  At  her  left  side  hang  a 
sword  (red)  and  quiver  (scales? — incised).  Her  bow  is  of  the 
Scythian  type.  Flesh  white,  and  eye  long  and  narrow.  The  lion 
stands  roaring  at  the  monster,  its  tail  raised,  mouth  open,  teeth 
showing,  and  tongue  protruding,  tts  mane  is  indicated  by  white 
dots  thickly  massed  on  the  shoulder  and  breast,  with  incised  lines 
below  the  ear. 

The  griffin,  if  this  be  what  the  artist  intended  to  represent,  is  of 
a  nondescript  character  which  is  the  more  difficult  to  describe 
because  I  have  not  been  able  to  find  any  analogy  for  it.  It  has  two 
legs,  the  body  of  a  bird,  and  a  head  in  which  bird  and  animal  seem 
to  be  combined.  The  legs  are  the  hind  legs  of  an  animal,  with 
hoofs.  The  body  is  large,  round,  and  inflated,  with  a  bird's  tail, 
which  is  pendent,  not  spread.  The  entire  body  and  tail  are  cov- 
ered with  a  large  checkerboard  pattern,  in  black  and  white,  the  di- 
visions drawn  diagonally  with  incised  lines.  Of  wings  there  is  no 
indication.  The  head  is  set  directly  upon  the  body,  without  a  neck. 
It  is  drawn  with  more  attempt  at  realism  than  in  the  characteristic 
representations  of  griffins.  The  ears  are  long,  pointed,  and  fbrry  on 
the  edge  (incised  lines).  The  usual  projection  on  the  forehead  of 
Greek  griffins  is  omitted.  The  face  itself  is  round  like  a  bird's, 
with  a  large  round  eye ;  but  the  muzzle  is  more  like  a  snout  than 
a  beak,  with  distended  nostrils.  The  mouth  is  wide  open,  and 
flames,  represented  by  red  streaks,  are  issuing  from  it.    There  are 


trcices  of  white  on  tbe  bead,  and  the  noetiils  and  outline  of  the 
mouth  are  red.  Between  the  antagonists  is  a  tree  of  the  usual lattr 
black-figured  type,  with  waving  branches,  on  which  fruits  are  rep- 
resented ia  white.  At  tbe  foot  of  the  tree  a  serpent  (white) 
appears  aa  a  partisan  of  the  griOiQ,  coiled  read^  to  spring  at  the 
lion. 

If  this  is  an  illastration  of  the  myth  of  the  Anmaspi,  it  is,  I 
believe,  the  earliest  one  now  known,  by  a  considerable  interval. 
Furtwangler  places  ihe  first  appearance  of  this  legend  in  works  of 
art  at  the  end  of  the  fifth  centurj ,'  that  is,  at  least  a  hundred  years 
later  than  the  probable  date  of  this  vase.  Its  adoption  at  that  time 
waa  probably  due  to  the  popularity  of  tbe  griffin  as  a  decorative 
motive,  rnther  than  to  the  importance  of  the  m^'th  ;  but  there  was 
DO  aucb  reason  for  its  introduction  here.  This  monster  is  as  hor- 
rible as  tbe  artist  knew  how  to  make  it,  and  his  object  was 
evidently  to  present  the  story  as  vividly  as  possible. 

What  version  of  the  myth  formed  the  basis  of  his  picture,  we 
have  no  means  of  knowing.  I  am  inclined  to  think,  however,  that 
the  picture  may  be  regarded  as  a  confirmation  of  the  opinion  which 
Pottier  has  recently  espreaaed  {Catalogue  dea  Vases  du  Louvre, 
n,  p.  460),  namely,  that  literary  tradition  did  not  play  as  impor- 
tant a  part  as  is  generally  assigned  to  it  in  the  composition  of 
vase-paintings,  at  least  at  this  period.  The  potters  were  of  course 
familiar  with  many  legends  in  their  popular  form,  just  as  the  pools 
and  the  great  artists  were.  Their  mythology  was  a  common 
source  from  which  all  drew,  each  according  to  his  abilities  and 
needs  ;  and  while  it  would  be  going  too  far  to  assert  that  the  vase- 
painters  were  never  inspired  by  a  poem,  as  it  would  be  to  believe 
that  they  were  uninfluenced  by  the  greater  arts,  there  must  have 
been  many  instances  in  which  they  had  ideas  of  their  own  which 
they  wi^ihed  to  express,  and  this  picture  seems  to  me  an  excellent 
illustration  of  the  fact.  Certainly  the  types  represented  here  have 
no  definite  relation  to  any  literary  version  of  the  legend  which  we 
possess. 

The  chief  source  of  our  knowledge  of  the  Arimaspians  is  what 

'  Id  Boscher's  Lexikon  der  Mylkolojie,  s.  v.  Grgpi,  I.,  p.  1771.  Steph- 
&□!,  la  the  CompU  lifiuJu,  18G4,  p.  H'i,  expressed  himself  to  tbe  aame 
effect,  stating  that  no  rtpresentationB  of  It  are  older  than  tbe  time  of  the 
Tsse-palnter  Xunopliantoa,  who  certainly  does  not  belong  before  the 
latter  part  of  the  fifth  century. 
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Herodotos  quotes  (IV,  13,  27)  about  them  from  the  lost  epic  by 
Aristeas  called  the  Arima^peia,  AccordiDg  to  his  accounts  they 
were  a  prodigious,  one-eyed  people,  who  lived  beyond  the  Scythiaos, 
at  the  northeast  corner  of  the  world,  and  fought  the  griffins  for  the 
possession  of  the  gold  which  was  guarded  by  the  latter.  This  con- 
ception of  them  is  adopted  also  by  Aeschylos  in  his  Prometheus 
(803  i!),^  though  he  places  them  in  a  different  part  of  the  world, 
and  it  appears  to  have  been  continued  in  literature  down  through 
later  times,  since  we  find  Pliny  (N.  H.,  VII,  10)  and  Pausanias  (I, 
24,  6)  repeating  it.  Yet  this  literary  conception  does  not  appear 
to  have  been  followed  by  the  artists  in  any  period.  There  are,  I 
believe,  no  representations  of  one-eyed  Arimaspians,  either  on 
vases  or  elsewhere  in  Greek  art.  From  the  latter  part  of  the  fifth 
century  down  to  Roman  times,  they  are  represented  as  barbarians, 
the  men  in  Scythian  costume,  and  the  women  so  like  Amazons 
as  to  be  indistinguishable  from  them.  Indeed,  Furtw&ngler  (p. 
1773),  Stephani  (Compte  Eenduy  1864,  p.  75),  and  others  think 
that  the  women  engaged  in  combat  with  griffins  are  to  be  regarded 
as  Amazons ;  but  Saglio  (Dictionnaire,  s.  v.  Arimaspi)  gives  ex- 
cellent reasons  for  preferring  to  think  them  the  women  of  the 
Arimaspians,^  and  this  view  is  supported  by  our  vase.  That  the 
figure  on  the  lion  is  feminine,  in  spite  of  her  costume,  is  proved  by 
the  long,  narrow  eye  and  the  white  flesh.  Her  costume  is  some- 
what like  that  of  the  Amazons  on  black-figured  vases,  but  their 
trousers  are  always  tight-fitting,  whereas  hers  are  loose,  and  be- 

^  It  is  also  followed  by  later  writers.  For  further  details  on  the  sub- 
ject, and  on  the  various  types  of  the  griffins,  see  Furtwangler,  In  Roscher's 
Lexikon,  article  Chryps,  especially  pp.  1767,  1771,  1773;  Stephani,  in  the 
Compte  Rendu  de  St.  Pitershourgy  1864,  pp.  60  ff ;  Saglio,  In  Daremberg  and 
Saglio's  Dictionnaire,  s.  v.  Arimaspi.  As  examples  of  the  later  and  more 
characteristic  representations  of  the  subject,  I  may  cite  the  vase  by 
Xenophantos,  in  St.  Petersburg,  Antiquites  du  Bosphore  Oimmirient  pis. 
XLV,  xLVi,  also  in  the  Compte  Rendu,  1866,  atlas,  pi.  iv,  in  which  both 
men  and  women  are  engaged  in  the  coml)at ;  a  red-figured  ya>e  of  the 
free  style  in  the  British  Museum,  Catalogue,  III,  pi.  xiv,  No.  £  434,  with 
women  only ;  and  for  the  architectural  reliefs  In  which  the  subject  was 
atllized  simply  as  a  decorative  motive,  Baumeister*s  Denkmdler,  II,  p.  807. 

'  To  what  he  says  on  the  subject  it  may  be  added  that  on  the  vase  of 
Xenophantos  (see  note  1,  p.  65)  men  and  women  are  fighting  together 
against  the  griffins,  and  it  is  much  more  natural  to  suppose  these  Arimas- 
pians and  their  wives,  than  Arimaspians,  or  other  barbarians,  and  Amazons. 


long  therefore  with  the  distinctively  Scythian  type.  Moreover,  oar 
knowledge  of  tlie  Amazon  type  in  Hteratnre  and  in  art  is  fairly 
complcle,  and  it  gives  us  no  instance  of  an  Amazon  riding  on  a 
lion,  or  Hny  indication  which  would  mahe  this  comhination  pro- 
bable ;  whereas  tlie  little  we  Itnow  of  the  legend  ot  the  AvimaspianB 
would  make  it  quite  natural  that  an  artist  of  the  archaic  period 
should  represent  tticm  in  relations  as  far  removed  from  human  pos- 
sibilities as  he  could  imngine. 

The  same  reasoning  would  apply  to  liia  conception  of  a  griffin. 
This  may  possibly  have  been  inspired  by  a  rather  rare  variation  of 
the  familiar  type,  which  is  fouml  occasionally  on  Corinthian  rases, 
but  apparently  never  on  the  black-flgured  vases  of  Athens,  namely, 
with  the  characteristic  head  and  neck  of  the  griffin  combined  with 
the  boriy  of  a  bird  instead  of  a  lion.'  Tbere  is,  however,  so  little 
resemhlance  between  those  figures  and  the  one  here,  that  the 
inspiration  or  suggestion  could  hardly  have  come  at  first  band.  It 
seems  more  probable  that  the  artist  had  a  vague  idea  from  hearsay 
of  what  ft  griffin  ought  to  be  like,  and  put  this  idea  into  form  as 
best  be  could,  his  aim  being  to  make  as  formidable  a  monsttr  as 
he  knew  how,  in  conformity  with  the  nature  of  those  described  in 
the  legends.  If,  as  Furtnangler  believes,  Ariat^as  lived  in  the 
middle  of  the  sixth  century,  that  is,  not  more  than  a  generation 
earlier  than  the  prob.ible  date  of  this  vase,  it  is  quite  possible  that 
he  and  the  painter  of  it  were  inspired  to  different  conoepliona  by 
the  same  popular  legends,  brought  from  the  north.  At  all  events, 
the  painter  was  evidently  not  illustrating  his  poem. 

On  the  other  side  of  the  vase  a  lion,  at  the  left,  is  about  to 
spring  at  four  bullocks,  which  are  drawn  up  in  a  row  confronting 
him,  three  of  them  with  their  heads  down,  the  fourth  with  head 
raised,  and  looking  in  the  opposite  direction.  In  the  middle  of  the 
scene  is  a  tree  like  thut  in  the  other  picture.  The  mane  of  the 
lion  is  indicated  by  white  dots,  and  a  white  line  is  drawn  along  his 
belly.  Tongue  and  lips  red.  Two  of  the  bullocks  are  white,  the 
other  two  black,  with  red  on  their  necks,  and  white  mouths  and 
horns.  Under  one  of  the  handles  is  a  crane,  in  white,  introduced 
to  fill  the  spsce  between  the  two  pictures,  and  with  no  relation  to 
either.     On  all  the  animals  which  are  painted  white,  the  color  is 

'   Furtwsngler,  p.  1762;  De  Riddcr,  De  Ectypit  qfitbusdam  aineU,  p.  G3 
(f-i  Kmo,  Journal  of  Hellenic  Studits,  18^3,  p.  Ul;  Thieracb,  Ts/rrkenltche 
fa,  pp.  97.  H8. 
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laid  directly  upon  the  red  ground,  and  not  over  black  glaze,  except 

those  parts  of  the  white  bullocks  which  overlap  the  black  ones. 

Encircling  the  rim  of  the  vase,  on  the  outside,  is  a  narrow  band 

containing  an  ivy  wreath.     Below  the  pictures  is  a  band,  also 

narrow,  with  short  vertical  strokes,  alternately  black  and  red, 

carelessly  drawn.     The  interior  is  black,  except  at  the  bottom, 

where  it  is  red. 

Height,  M.0.159;  diameter,  M.0.228.  CoDslderably  broken,  and  re- 
paired, with  nnmeroas  slight  restorations,  which  do  not  materially  aflbct 
the  pictures. 

22.  Sktphos  like  the  preceding.  A.  At  the  left  an  Amazon 
is  walking  on  tiptoe  to  right,  holding  the  reins  of  a  horse  which  is 
backing  away  from  her  in  the  opposite  direction.  At  either  side 
of  the  picture  is  a  tree,  of  the  usual  black-figured  style,  with  fruits 
in  white.  The  Amazon  wears  a  very  high,  pointed,  red  cap,  with 
flaps  at  the  sides,  a  tight-fitting,  long-sleeved  jacket,  and  tight- 
fitting  trousers,  the  garments  all  in  one  piece,  and  decorated  with 
incised  circles  and  white  spots.  Face,  hands,  and  feet  white,  eye 
long  and  narrow.  In  her  right  hand  she  carries  two  long  spears. 
The  horse  has  a  bridle,  but  no  saddle  or  cloth.  His  body  and  legs 
are  covered  with  white  spots,  and  red  is  used  in  his  mane. 
Muscular  details  incised. 

B.  A  bearded  man,  holding  a  horse  in  the  same  manner,  with 
a  tree  at  each  end  of  the  picture.  The  man  wears  a  broad-brimmed 
hat  (white),  under  it  a  large  wreath,  a  long  chlamys  which 
envelops  the  upper  half  of  bis  figure,  and  high  boots  with  curling 
tops.  He  also  carries  two  long  spears  in  his  right  hand.  His 
horse  is  like  the  Amazon's.  Under  each  handle  is  a  dog  (painted 
white  on  the  red  ground,  with  a  black  stroke  running  through  the 
body),  standing  profile  to  right,  with  his  head  raised.  Minor 
decorations  and  interior  like  the  preceding. 

Height,  M.0.17;  diameter,  M.0.225.  Considerably  broken,  and  repaired 
with  unimportant  restorations. 

28.  Skyphos.  Shape  lilce  the  preceding,  but  not  the  same 
technique.  Subjects,  on  each  side,  an  Oil-Prbss.  From  the 
Forman  collection,  Sale  Catalogue,  No.  323,  where  it  is  illustrated. 
'*  On  the  right  is  the  press,  a  square  construction  painted  with  a 
series  of  parallel  horizontal  white  lines  ;  it  rests  on  a  four-legged 
stand,  the  upper  part  of  which  (separated  from  the  press  by  a 


parple  line)  termianlea  on  the  right  in  a  spout  beneath  which  ia 
placed  on  the  ground  a  kelebe  to  receive  the  oil ;  acroBa  the  upper 
part  of  tlie  press  is  a  long  beam,  extending  across  tJie  design  to 
left ;  at  the  far  end  of  it  a  nude  youth  is  occupied  in  attaching  two 
largi^  weights  to  it  (bags  or  stones?)  with  white  and  purple  cords  j 
and  between  them  and  the  press  a  bearded  man  has  leaped  upon 
it  to  nive  more  weight,  supporting  himself  by  clasping  it  with  hia  legs 
and  right  arm ;  each  of  the  men  wears  a  purjile  fillet.  Beneath  the 
press  stands  a  swan  to  right,  painted  in  white  direct  upon  the  clay. 
B.  Exactly  similar,  but  the  beam  slopes  more  downwards  to  left. 
Beneath  eiich  handle  is  a  dolphin  plunging,  also  painted  in  white 
direct  on  the  red  ground. 

"  For  the  subject  of  oil-presses,  see  Baumeister,  s.  v.  Odbau, 
Vol.  II,  p.  1046;  Blumner,  Technol.  I.,  p.  828;  and  Mon.  Ant. 
VII  (18S)7),  pp.  463-470." 

Height,  M.0.102;  diameter,  M.0.IG3.  Oae  handle  has  been  broken 
off,  and  replaced  wltli  alight  restoratluas,  and  a  round  piece  has  been 
restored  on  one  side. 

24.  Wbitk  Lekythos,  of  the  later  black-figured  style.  Shape 
like  Catalogue  No.  341.  The  white  slip  is  confined  to  the  band  on 
which  the  principal  decorations  are  painted.  Principal  design,  an 
Oil  Shop,  in  which  three  men  are  sitting,  and  evidently  trading. 
The  interior  is  imlicuted  by  a  Doric  column  at  the  right  end  of  the 
picture,  and  by  six  lekytlioi  (of  the  proto-Corintliian  shape,  but 
larger),  which  hang  along  the  wall.  The  mm  sit  upon  folding 
chairs,  profile  to  right,  the  one  nearest  the  column  looking  back  at 
the  other  two.  Between  them,  on  the  floor,  stand  four  large  umphorne. 
The  raan  at  the  left  holds  in  one  hand  a  large  branch,  presumably 
of  olive,  and  in  the  other,  extended  towards  his  companions,  a 
small  funnel  like  that  on  the  well-known  amphora  wit!)  a  siroilar 
scene  in  1  he  Vatican.'  The  funnel  is  apparent  ly  filled  with  olives.  The 
man  in  the  middle  has  a  long  stalT.  with  a  forked  end,  which  rests 
[gainst  his  knees,  and  he  is  holding  out  a  slick  lovfards  the  raan 
at  the  right.  This  one,  as  stated,  sits  with  bis  back  to  the  other 
two,  but  with  his  face  turned  towards  them.     He  also  has  a  staff 

■  Fiibllabed  in  the  Ifonumentideir /n«tf(ufo,  II,  pi.  sliv,&,- also  by  Jahn, 
in  the  B'ficlile  der  aSchtlechen  Oeaeltechaft  der  Wis$eiiicha/len,  ISUT,  pi. 
ni,  2,  Ihe  illustrations  reproduced  la  Baumeisler'a  Denkmaler,  II,  p.  1047, 
flg.  1260.  The  best  interpretation  of  the  subject  Is  that  of  Curl  Robert, 
In  his  BUA  und  Lied,  pp.  8t  ff.,  where  it  is  also  lllaatrated. 
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leaning  against  his  knee,  and  in  the  fingers  c^  his  right  hand, 
extended  awaj  from  the  others,  he  holds  a  small  object  wfaidi 
might  be  a  coin.  The  scene  may  perhaps  be  interpreted  as  fol- 
lows :  The  man  at  the  right,  with  the  coin,  is  a  enstomer,  and  is 
seated  near  the  door  of  the  shop,  which  is  soggested  by  the  colnmn. 
The  other  two  are  the  shop-keepers,  and  there  is  a  dispute  oyer  the 
quality  of  the  oil  they  offer,  the  customer  being  unwilling  to  accept 
it.  The  man  in  the  middle  is  offering  for  his  inspection  a  stl^ 
which  has  been  dipped  in  the  oil,  to  prove  its  excellence  (the  ends 
of  similar  sticks  are  seen  projecting  from  the  tops  of  two  of  the 
amphorae) .  As  a  further  proof  of  its  purity,  the  second  slu^ 
keeper  has  filled  a  funnel  with  olives  just  plucked  from  a  branch, 
which  he  offers  to  press,  in  order  that  the  quality  of  their  oil  may 
be  compared  with  that  to  which  the  customer  objects. 

Each  man  wears  an  himation,  and  a  fillet  (red)  in  his  hsir. 
The  drawing  is  indifferent,  and  the  details  are  carelessly  incised. 
Above  the  picture  is  a  simple  meander ;  on  the  shoulder  a  loosely 
drawn  palmette-scroU,  on  the  natural  color  of  the  clay,  and  at  the 
junction  of  the  neck  and  shoulder  are  rays. 

Height,  M.0.246.    Broken,  and  repaired  with  restorations. 

25.  OiNOCHOB,  of  the  later  black-figured  style.  Shape  like 
Catalogue  No.  352,  except  that  the  handle  rises  above  the  rim. 
The  shoulder  and  body  are  red,  except  the  part  below  the  decora- 
lions,  which  is  black,  as  are  also  the  foot,  neck,  mouth,  and 
handle.  The  picture  on  the  front  represents  a  Butcher  cuttino 
UP  MEAT.  The  scene  is  under  a  tree,  indicated  in  the  usual  black- 
figured  style,  with  waving  branches.  The  butcher,  at  the  left,  is 
cutting  a  hind  quarter  of  beef,  which  is  held  in  po'tition  on  the 
block  by  a  boy,  who  grasps  the  lower  part  of  the  leg  with  both 
hands.  The  batcher  steadies  the  joint  with  his  left  hand,  and 
holds  the  knife  in  his  right,  about  to  cut.  He  is  bearded,  wreathed, 
and  has  his  chlamys  wound  around  his  waist,  with  one  end  hang- 
ing (chlamys  white,  red  on  beard  and  wreath).  The  boy  has  a 
chlamys  hanging  over  his  left  arm  (red  on  hair,  red  and  white 
spots  on  chlamys) .  Behind  the  butcher's  block  Is  a  long  bench 
or  table  on  which  are  laid  three  joints  or  slices  of  meat,  two 
of  them  dripping  into  a  large  vase  (keleb6)  that  stands  on  the 
ground.  The  other  hind  quarter  of  the  animal  is  hong  in  the  tree. 
The  drawing  is   hasty  and  careless.     The  back  of  the  vase  is 


I  decorated  with  an  elaborate  p a! tnette- scroll  pattero   (BeveD  pal- 

I  mettea).     Id   the  Qeld,   at  the  right  of  tbe  picture,  are   three 

meaningless  words,  apparently  added  because  the  picture  did  Dot 
quite  fill  out  tbe  space  on  this  side.  At  tbe  junction  of  the  neck 
and  aboiilder  are  careleeely  drawn  raya,    above  which  is  a  small 

I  zigzag,  with  dote  at  the  points,  aurroundiug  the  neck. 

Height,  M.0.Z6B.  Broken  and  repaired,  wiih  very  slight  restorations. 
At  Its  junction  with  the  rim,  the  handle  spreads  on  both  Bides,  ending  In 

I  ft  email  disk. 

26.     White  Lektthos,  of  fine  style  and  technique.     Shape  like 
.  Catalogue  No.  448.     The  white  slip  is  confined  to  the  band  on 

'  which  tbe  principal  decorations  are  painted.     On   the  front  is  a 

I  joung  warrior  leading  a  horse  to  right.     Both  llgiires  are  drawn 

skilfully  and  with  spirited  action.  Tbe  youth  is  silhouetted  in 
black,  witb  details  delicately  incised,  and  the  horse  is  simply 
drawn  in  outline  on  the  white  ground.  The  youth  wears  a  high- 
crested  Corinthian  belmet  and  greaves,  and  carries  two  spears  in 
bis  right  hand.  His  sword  is  bung  by  a  baldric  at  bis  side.  In 
I  the  field  are  meaningless  inscriptions,  in  which  only  a  few  letters 

I  are  recognizable.     On  eilher  side  of  this  group  is  a  pal mette -scroll 

pattern,  gracefully  drawn,  the    hearts  of   the    palmettes  touched 
with  red.     The  back  of  the  vase  is  plain.     Above  the  decorations 
I  are  three  rows  of  dots,  divided  into  bands  by  fine  lines,  the  latter 

surrounding  the  vase.  Around  the  shoulder  is  an  interlacing  lolos- 
bud  pattern,  black  on  red,  and  above  this,  raya. 

Height  M.0.261.  Brolcen  and  repaired,  with  alight  restorations.  The 
surface  la  in  exceUent  condition. 

'  27.     Ktlix,  signed  by  Xenohles.     Shape  like  Catalogne  No. 

364.  Vase  black,  inside  and  out,  except  a  small  circle  in  the 
middle  of  the  interior,  and  a  hand  around  the  exterior,  on  the  line 
of  the  handles.  On  this  band  are  the  only  decorations, —  on  each 
side  of  the  bandies,  a  scroll  ending  in  a  pahuette,  and  between 
them  tbe  maker's  inscription,  the  same  on  both  sides  of  tbe 
Tase:  — 

xser'OKuesjeroieseN! 

Height,  M. 0.142;  diameter,  M. 0.307.  Broken  and  repaired,  prob- 
ably wUb  some  restorations.  Parta  of  the  aurface  bare  been  painted 
over,  however,  and  nntU  theae  have  been  cleaned  It  Is  Impossible  to  say 
bow  extenalve  tbe  restorations  are.     Tliey  do  not  affect  the  Inscriptions. 
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28.  Amphora  '  *•  a  colonnbtte."  Shape  like  Catalogoe  No.  421 , 
except  that  the  foot  has  a  different  profile.  This  is  the  vase 
published  by  Engelmann  in  the  Archdologmher  Anzeiger^  1898, 
pp.  51  ff.,  from  tracings  sent  him  by  its  former  owner,  Mgr.  Bacile 
of  Spongano  (See  under  Bronzes,  p.  40,  No.  9).  A.  Zeus  inter- 
Tcning  to  protect  Athena  from  the  attack  of  Ares.  Engelmann 
has  interpreted  this,  no  doubt  rightly,  as  a  ''curious  abridgment  of 
tbe  story  of  Kyknos."  That  is,  Eyknos,  son  of  Ares,  was  killed 
by  Herakles.  Ares,  attempting  to  avenge  his  son,  was  met  by 
Athena,  the  protectress  of  Herakles.  As  he  was  about  to  attack 
her,  Zeus  appeared  between  them,  and  warned  him  off.  This  is 
the  moment  represented  here.  It  is  interesting  to  note  that  Zeus 
is  depicted  as  larger  and  more  powerful  than  the  other  two,  as  this 
mode  of  giving  him  more  importance  than  other  divinities  is 
unusual,  if  we  except  the  instances  in  which  he  is  seated  and  they 
are  standing.  B.  A  bearded,  full-armed  warrior  lifting  a  dead 
youth  upon  his  shoulder,  and  starting  to  carry  him  to  the  right, 
preceiled  by  a  woman  who  looks  back  at  them.  The  youth  is  also 
full-armed,  but  he  has  lost  his  helmet,  and  his  long  hair  hangs  down 
over  his  head.  This,  according  to  Engelmann,  is  probably  Ajax 
carrying  away  the  body  of  Achilles  under  the  guidance  of  Thetis, 
though  other  interpretations  are  possible.  Around  the  upper  sur- 
face of  the  lip  are  six  lions,  with  a  palmette  above  each  handle ; 
and  around  the  outer  edge  is  a  simple  meander,  all  black  on  red. 

The  technique  of  the  vase  gives  it  especial  interest.  It  is 
painted  in  inky  black  glaze,  the  color  being  carelessly  applied,  so 
that  the  brush-strokes  are  visible  in  many  places.  With  the  ex- 
ception of  the  panels  containing  the  pictures,  the  entire  body  is 
black.  The  figures  are  painted  in  black  silhouette  throughout,  no 
accessory  colors  being  used.  But  the  outlines  of  the  figures,  and 
all  the  details  of  the  costumes,  faces,  muscles,  etc.,  are  incised  with 
strong  lines,  drawn  by  a  free  but  careless  hand.  This  carelessness 
is  especially  noticeable  in  the  outlines,  where  the  incised  lines  fol- 
low the  black  edges  of  the  figures  only  in  a  general  way.  The 
style  of  the  drawing  shows  the  vase  to  be  considerably  later  than 
the  period  to  which  the  black-figured  style  properly  belongs.  It 
has,  in  fact,  the  characteristics  of  the  severe  red-figured  style  in 
its  most  developed  form,  and  I  should  therefore  place  the  vase  in 
the  early  years  of  the  fifth  century  B.  C. 

Heicht    M.0.S7;  diameter  of  top,  includlDg  handles,  M.0.8S4.    Intact. 


29.  Vase  of  the  "  Plbhochoe  "  ttfb.  For  the  shape,  see 
Pernice,  Jakrbuch  des  archSologisdien  InHiluts,  1899,  p.  68.     Ours 

is  Bubstaniiatly  like  ttiat  in  design,  except  tbat  the  cover  is  flatier, 
and  the  base  of  ibe  stand  or  Toot  is  treated  more  elaborately'.  The 
body  is  of  the  natural  red  of  the  clay,  highly  finished,  with  a  fiiie 
surface,  warm  in  color,  and  sligbily  lustrous.  The  only  decoru- 
tions  of  this  part  of  the  vase,  on  the  exterior,  are  four  uarroff  lines 
which  encircle  it,  modelled  in  slight  relief,  each  with  a  row  of 
small  black  dots  around  it.  These  are  all  on  the  upper  half,  the 
lower  halfbeing  perfectly  plain.  The  rim  extends  down  into  the 
iuterior,  at  a  sharp  angle  with  the  top.  It  is  also  plain,  but 
the  bottom  of  the  interior  is  covered  with  a  fine  black  glaze,  on 
which  are  four  concentric  circles,  of  narrow  lines  painted  red. 
The  stem  of  the  vase  is  also  covered  wilh  black  glaze,  and  has 
three  narrow  red  lines  painted  around  it.  The  base  has  a  profile 
like  the  base  of  an  Ionic  column,  with  a  ribbed  torus  around  the 
top,  and  mouldings  below,  all  modelled  with  exquisite  precision. 
In  these  the  nniural  red  ullcrnates  with  black  and  with  painted 
red.  Tlic  cover  has  two  lines  in  relief  around  it  like  those  on  the 
body,  otherwise  it  is  plain.  It  is  in  the  natural  red,  except  that 
black  is  used  on  the  knob  or  handle. 

With  regard  to  the  word  with  which  I  have  designated  the  type, 
the  name  "  plemochoe"  was  first  applied  to  vases  of  this  shape  by 
Rayet  in  Lis  catalogue  of  his  own  collection,  pp.  34-41,  and  after- 
ward by  Poltler  { I.es  Lecyfkes  blancs,  p.  67),  It  is  now  antiquated, 
and  in  all  probability  incorrect.  From  the  etymology  of  the  word, 
the  plemochoe,  which  ia  described  by  Athenaeus,  XI,  Chap-  93, 
must  have  been  used  for  pouring,  and  it  would  be  difficult  to 
imagine  anything  less  adapted  for  the  purpose  than  these  vases. 
Nevei'thcless,  1  have  used  the  name  for  want  of  another  which 
would  as  readily  and  simply  suggest  to  specialists  the  shape  and 
character  of  the  vase  in  question.  At  present  these  vases  have, 
unfortunately,  no  accepted  name,  and  even  their  purpose  is  a  matter  of 
dispute.  Furtwjinglcr's  "  ToilettengefSss  "  (Sammlung  Sahomoff', 
I,  Text  to  pi.  Lti)  neither  defines  nor  distinijuishes  the  type,  as 
there  are  toilet-vnses  of  other  shapes,  and  we  know  that  the  use  of 
these  was  not  confined  to  the  toilet.  Cecil  Smith'a  "  tall  pyxis  on 
a  stem,  with  lid  "  {e.  g..  Bntisk  Musettm  Catnlogue  of  Fosei,  III, 
D,  65}  is  equally  unsatisfactory,  being  a  description  rather  than  a 
name,  and  failing  of  its  purpose  because  nowadays  almost  every- 
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thing  with  a  cover  is  called  a  pyxis,  regardless  of  the  distinctive 
differences  of  shape.  If  we  regard  the  cylindrical  box  with  a  cover 
as  the  normal  type  of  pyxis  at  the  period  of  these  vases,  the 
definition  of  the  word  mast  be  stretched  considerably  to  include 
the  ^^  plemochoe,"  the  shape  and  the  purpose  of  which,  —  if  we 
can  JQdge  of  the  purpose  from  the  shape, — are  so  entirely  differ- 
ent. Were  it  not  for  the  fact  that  both  have  covers,  it  would  hardly 
have  occurred  to  anyone  to  give  the  same  name  to  both  types ;  and 
it  must  be  agreed  that  the  true  name  of  the  *'*'  plemochoe,"  or  one 
that  shall  pass  as  satisfactory,  is  still  to  be  discovered  or  invented. 
As  to  the  purpose  or  purposes  for  which  they  were  used, 
we  have  a  little  more  material  for  guidance,  though  not  enough  to 
settle  the  matter  beyond  dispute.  They  are  not  infrequently  repre- 
sented in  vase-paintings  of  the  fine  red-figured  style,  —  and  this 
fact,  by  the  way,  shows  that  their  date  as  a  class  is  at  least  as  late 
as  the  middle  of  the  fifth  century,  although  they  are  executed  in 
the  black-figured  style,  which  would  lead  one  to  date  them,  on 
ordinary  principles,  as  early  as  the  sixth.  These  pictures  show 
that  the  vases  were  used  at  the  bath,  and  also  in  connection  with 
the  toilet,  with  marriages,  sacrificial  ceremonies,  and  offerings  at 
the  grave.  They  are  always  associated  with  women,  being  either 
held  by  or  placed  near  them,  and  the  simplest  inference  is  that 
they  were  made  to  contain  some  substance  which  could  be  either 
used  or  offered  by  women  on  any  of  the  occasions  represented. 
In  the  Compte  Rendu  for  1860,  pp.  20  ff.,  Stephani  suggested  that 
this  could  be  only  a  liquid  perfume,  or  perfumed  water,  —  a  sug- 
gestion made  the  more  plausible  by  th^  fact  that  in  the  toilet-scenes 
in  which  they  are  represented,  the  women  holding  them  frequently 
carry  a  long,  towel-like  cloth,  as  though  for  the  purpose  of  wiping 
the  fingers,  or  whatever  part  of  the  body  might  be  perfumed. 
This  interpretation  of  their  use  has  been  followed  by  Benndorf 
(Gh'iechische  und  sicilische  Vasenbilder^  p.  40),  Furtw&ngler 
(Sammlung  Sahouroff^  text  to  pi.  52),  and  others,  and  has  been 
very  generally,  if  not  universally,  accepted,  until  recently  Dr. 
Pernice  has  endeavored  to  prove  thera  a  type  of  incense-burner, 
or  censer,  —  **  Rauchergerfite  "  (Jahrbuch  des  archdologiscJien  In- 
stittUs,  1899,  pp.  60  ff.).  His  theory,  however,  seems  to  me  open  to 
several  serious  objections.  If  they  had  been  used  for  burning 
incense,  there  would  surely  remain  some  trace  of  smoke  either  on 
the  vase  or  the  cover,  whereas  such  examples  as  I  have  seen  show 


nothing  of  the  kiad,  but  on  ihe  contrary  aro  remnrkahlj  clean. 
Again,  the  part  of  the  vase  which  is  usually  most  carefully  deco- 
rated is  that  aioiiDil  the  mouth  or  opening,  where  the  danger  of 
injury  from  fire  or  smoke  woulti  be  grpaiest ;  and  some  of  them, 
like  the  ones  described  above,  are  carefully  glazed,  aod  even  <)eco- 
rated,  on  the  interior,  although  the  surface  would  have  been  covered 
with  coals,  aahes,  or  whatever  was  used  as  a  bed  for  the  incense. 
The  represenlaiions  of  these  vases  in  the  vase-paintings  to  which 
I  have  referreil  offer  still  further  testimony  against  their  being  cen- 
sers. For  example,  they  are  usually  — I  am  not  sure  whether  I 
can  say  always  —  represented  with  the  cover  on,  even  when  in  use. 
This  of  course  wouM  be  impossible  if  the  incense  were  burning,  as 
it  naturally  would  be  in  the  funerary  scenes,  if  in  no  others.  While, 
therefore,  there  is  reason  to  suppose  that  some  form  of  censer  would 
have  been  used  in  such  ceremonies,  and  consequently  that  these 
might  have  served  for  the  purpose,  the  fact  that  they  are  represented 
as  covered  in  the  scene  of  offering  weakens  the  possil'ility. 

But  the  htrongest  eorfirmntion  of  this  objection  to  the  censer 
theory  is  on  a  vase  illustrating  a  ceremony  of  purification,  published 
by  de  Witte,  Description  des  AntiyuUh  de  V  Hotel  Lambert,  p.  68, 
pi.  xxn,  and  reproduced  by  Daremberg  and  Snglio.  DicCionnaire,  s. 
V.  Dios  Kndion,  fig.  2450.  The  action  of  the  sis  figures  composing 
the  group  shows  the  ceremony  to  he  in  full  operation,  —  the  vases 
for  lustration  are  in  place,  the  torches  are  burning,  water  is  being 
heated,  and  in  the  middle  of  the  group  is  a  woman  who  holds  a 
"plemoL'hoe"  in  both  hinds,  raised  high  in  front  of  her.  The 
prominence  of  the  figure  and  the  churacter  of  her  action  make  this 
one  of  the  chief  features  of  the  ceremony.  If  the  vase  were  a  censer, 
the  incense  would  surely  be  burning  at  such  a  moment,  yet  the 
cover  is  on,  as  usual.  With  reaard  to  toilet-scenes,  it  is  natural 
to  exp<-ct  that  censers  {thj/miateria)  should  figure  in  these.  Indeed, 
we  huve  evidence  that  they  did.  But  is  it  probable  that  a  maid 
should  offer  one  to  a  lady  while  she  is  still  in  the  act  of  baihing, 
and  standing  undressed  at  the  basin?  Yat  a  ''  plemochoe  "  is  thus 
ofiered  in  a  vase-painting  published  by  Inghirami,  Monitmenti 
Stntscki^V,  pi.  XXV,  and  also  on  our  beautiful  "  Hediste,"  stamooa, 
Annval  Report  for  1896,  p.  21,  No.  37.  Romisclie  Miitke'lungen, 
1893,  p.  338,  No.  18.  And  on  one  vaae  {Ballettino  Napotilano,  N. 
S.  I,  pi.  Ill ;  Beinach,  Repertoire  des  Vases,  p.  474)  a  "  plemochoe  " 
occurs  in  the  same  picture  with  a  ihyminteiion,  or  incense-burner, 
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of  the  usual  fifth- century  shape.     Obviously,  these  could  not  both 

have  been  intended  for  the  same  purpose,  and,  as  there  is  no  doubt 

about  the  thymiaterion,  the  ^^  plemochoe"  must  have  been  used  for 

something  else.    It  seems  to  me  much  more  probable,  therefore, 

that  such  resemblance  as  there  is  between  these  vases  and  the  metal 

Rauckergefaase,  published  by  Pernice,  and  also  those  published 

by  von  Fritze  in  the  TE^^iy/Acpts  ^PLpx^ujoKoyiKxi^  1897,  p.  166,  is  purely 

fortuitous,  and  that  the  one  represented  on  the  Rleusinian  vase  in 

St.  Petersburg  (Oompte  BendUy  1862,  pi.  iii)  belongs  to  the  latter 

class.     Experiments  which  I  have  made  with  the  ^^  plemochoe  " 

here  described,  leave  little  doubt  in  my  mind  that  the  vases  of 

this  class  were  made  for  holding  —  and  still  more  for  carrying  — 

something  of  a  fluid  nature.     For  this  purpose  they  are  singularly 

well  adapted.    The  shape  of  the  sides,  the  comparatively  small 

opening  at  the  top,  and  the  extension  of  the  rim  down  into  the 

interior,  make  it  almost  impossible  to  spill  water  from  them,  even 

when  they  are  carried  unsteadily.     At  the  same  time,  the  solidity 

of  the  base  prevents  their  being  top-heavy  when  set  down,  even 

though  they  are  fhll.     A  further  suggestion  offered  by  the  shape  is 

that  they  were  constructed  to  prevent  evaporation  of  the  contents, 

by  exposing  only  a  small  portion  to  the  air ;  and  this  object  may 

also  have  been  considered  in  the  cover,  the  careful  and  accurate 

adjustment  of  which  is  a  distinguishing  characteristic  of   these 

vases.     If  this  be  true,  the  contents  must  have  been  of  a  more  or 

less  volatile  nature,  and  thus  we  are  brought  back  to  the  theory 

that  the  >'  plemochoe  "  was  a  vase  for  some  kind  of  perfume  or 

scented  water.     To  this  theory  all  the  data  described  above  easily 

and  naturally  conform,  and,  until  stronger  arguments  than  Per- 

nice's  are  brought  forward  for  rejecting  it,  I  believe  it  may  be 

accepted  as  the  correct  one. 

Total  height,  with  cover^  M.0.245;  height  of  the  vase  alone,  M.0.18; 
diameter,  M.0.27.  The  knob  on  the  cover  has  been  broken  off  and  replaced, 
otherwise  the  vase  is  intact,  though  the  surface  is  slightly  chipped  in  one 
or  two  places. 

80.  Eabirion  Sktphos,  of  the  characteristic  shape  and  tech- 
nique. 

As  this  and  the  following  three  numbers  are  the  first  of  these 
curious  vases  which  the  Museum  has  acquired,  a  word  regarding 
the  Kabirion  bowls  in  general  may  not  be  out  of  place  here.  They 
form  an  absolutely  unique  element  in  Greek  ceramics,  which  was 


first  mnde  knonn  by  the  diecovery  of  the  Boeotian  sanctuary  of  the 
Eabeiroi  (Cabiri)  nearTliebeg,  in  1888,  and  they  have  been  found 
only  at  th:it  place.  They  are  evidently  of  local  manufacture,  and 
made  especially  witli  reference  to  the  Kabirton,  in  which  they 
were  deposited  as  votive  offerings,  some  with  inscriptions  attest- 
ing the  fact.  In  shape,  technique,  and  decorations  their  individu- 
ality is  so  strongly  marked  that  they  are  easily  distinguislied  from 
any  other  types  of  Greek  vases,  but  their  chief  peculiarity  is  the 
character  of  the  subjecla  cboaen  for  their  decoration.  These  are 
frequently  deliberate  caricatures  of  venerated  myths,  heroes,  and 
even  of  the  greater  divinities,  as  we  see  from  the  present  specimen . 
They  are  hastily  and  carelessly  sketched  in  a  dark  brown  glaze, 
which  shades  to  orange-red  in  the  firing ;  the  entire  figure  ie  drawn  in 
siUiOuette.  with  the  details  —  but  not  the  outlines  —  indicated  by 
incised  tines  ;  and  occasionally  white  and  red  are  used  as  accessory 
colors.  The  glaze  is  of  inferior  quality,  and  inclined  to  flake. 
The  drawing  is  generally  bad,  but  not  with  the  inferiority  which 
indicates  a  primitive  art.  The  freedom  with  which  the  figures  are 
posed  in  either  profile,  full-front,  or  three-quarters,  and  certain 
technical  details  in  the  tj'pes  (as,  for  example,  on  the  vaee  before 
us,  the  Aphrodite,  nude  above  the  waist)  prove  that  they  belong 
to  an  advanced  period  of  art ;  and  they  are  generally  assigned  to 
either  the  end  of  the  fifth  century,  or  the  first  half  of  the  fourth, — 
the  very  time,  in  fact,  in  which  the  sculptors  were  creating  the 
moat  beautiful  figures  of  these  same  divinities.  The  reason  for 
this  remarkable  display  of  irreverence  is  doubtless  to  be  found  in 
the  ceremonies  of  the  worship  of  the  Kabeiroi,  of  which  burlesques 
of  Bacred  myths  are  known  to  have  formed  an  essential  part,  as 
they  did  in  the  Orphic  mysteries.  For  further  details  regarding 
this  subject,  as  well  as  the  vases  themselves,  the  article  by  Mr. 
H.  B.  Walters,  in  the  Journal  of  Hellenic  studies,  XIII,  pp.  77 
ff.,  is  especially  useful ;  also  the  article  Cabiri  by  F.  Lenormant  iu 
Daremberg  and  Saglio's  Dictionnaire  on  the  cult  of  these  divinities, 
and  Carl  Robert's  Supplement  to  his  edition  of  Preller's  Mytkologie. 
The  discovery  of  the  Boeotian  sanctuary  was  reported  and  discussed 
in  the  MiUheilungen  des  iTiatituls  in  Athen,  IS'iS,  pp.  81  S.  by 
Dorpfcld  and  Judeich,  with  an  article  on  the  vases,  pp.  412  ff., 
pis.  rx-xii,  by  Winoefeld. 

The  shape  of  thi^  vaee  is  like  that  given  by  Walters,  ubi  supra, 
p.  78,  and  by  Winnefeld,  p.  415.  Subjects,  caricatures  of  sii 
divinities,  three  on  each  side.     A.   At  the  right  Herues  walks 
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rapidly  to  left,  towards  a  goddess  who  is  seated  on  a  rock,  facing 
him.  He  is  youthful  and  beardless,  and  wears  a  petasos  and 
chlamys,  the  latter  blown  out  from  his  shoulder,  leaving  his  body 
practically  nude.  In  his  right  hand  he  carries  his  caduceus  raised 
in  front  of  him,  and  his  left  arm  is  extended  downwards,  with  the 
back  of  the  hand  uppermost.  His  head  is  disproportionately 
large,  and  the  figure  otherwise  grotesque.  The  goddess  whom  he 
approaches  is  presumably  Aphrodite,  as  she  is  represented  with 
her  garment  fallen  about  her  waist,  leaving  the  torso  onoovered. 
She  is  offering  him  a  wreath  formed  of  a  single  twig,  which  she 
holds  by  the  ends.  She  is  goggle-eyed,  snub-nosed,  thick-lipped, 
and  generally  as  unlovely  as  possible.  The  third  figure,  at  the 
left,  is  Hera  (HE PA)  who  is  also  seated  on  a  rock,  her  head  and 
the  upper  part  of  her  body  in  full-front,  the  lower  part  profile  to 
right.  She  is  full-draped,  and  wears  apparently  a  chiton  and 
himation.  On  her  head  is  a  high  crown,  from  which  a  long  veil 
hangs  about  her  body,  the  veil  of  a  material  entirely  different  from 
her  garments,  being  drawn  in  brown  lines  (not  in  silhouette) 
and  covered  with  dots.  In  her  right  hand  she  holds  a  long  sceptre 
surmounted  by  a  palmette.  Her  left  hand  rests  on  the  rock,  at  her 
side.  She  has  short,  curly  hair  {Cf,  the  head  of  Hera  on  the 
coins  of  Argos),  round,  staring  eyes,  and  a  grinning  mouth.  B. 
At  the  right  Apollo  ( ?)  sits  on  a  rock,  profile  to  left,  playing 
upon  a  lyre  and  apparently  singing.  He  has  a  grotesque  face, 
with  a  short,  scraggly  beard,  and  is  dressed  in  Oriental  costume. 
On  his  head  is  a  Phrygian  cap,  with  a  tassel  or  knot  on  the  top, 
and  a  lon^  flap  behind.  He  wears  a  long,  ungirdled  chiton,  reach- 
ing nearly  to  his  feet,  with  long,  tight-fitting  sleeves  (these 
probably  of  an  under-garment) ,  and  high  shoes  with  pointed  toes. 
On  the  sleeves,  and  on  the  border  around  the  bottom  of  the  chiton, 
a  pattern  is  incised.  In  front  of  his  face  is  a  dotted  delta  (A) 
which  perhaps  represents  a  musical  note  or  si^n.  The  other 
figures  on  this  side  are  two  goddesses  playing  "  morra."  They 
are  seated  upon  rocks,  and  holding  a  long  twig  or  branch  between 
them,  each  with  the  left  hand.^     Both  hold  out  their  right  hands, 

'  On  the  game  of  ''  morra"  as  thus  represented,  and  the  purpose  of  the 
stick  held  in  the  left  hand,  see  HeydemauD,  in  the  Archdologische  Zeitunfff 
1871,  pp.  151  ff.,  and  pi.  lhi.  He  explains  the  stick  as  a  means  of  keepioiB: 
the  left  hand  occupied,  and  thus  preventing  its  being  used  to  confase  the 
opponent.  For  the  same  reason,  Italian  children  to-day  are  obliged  to 
hold  the  left  hand  behind  the  back  when  playing  the  game. 
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the  one  at  the  left  with  two  fingers  extended,  the  other  with  all 
five.  Both  figures  are  full-draped,  in  chiton  and  himation,  the 
latter  fallen  about  the  waist.  The  one  in  the  middle  is  evidently 
much  older  than  the  other,  and  she  wears  a  veil,  which  is  drawn 
in  brown  lines,  but  without  dota.  Perhaps,  HiereTore,  the  two  are 
intended  for  Dkheter  and  Persf.phone,  hoth  of  whom  wi  re  asso- 
ciated with  the  cult  of  the  Knbciroi.  Except  the  hand  which  sur- 
ronnds  the  va^e  below  the  figures,  and  an  ivy-leaf  on  the  top  of 
each  handle,  there  are  no  minor  decorations.  The  interior  la 
covered  wiih  red  [ilaze. 

Height.  M,0.2D1 ;  diameter,  M.D.1D7.   Broken  into  mHiif  pieces,  bot  D' 
are  missing,  and  tbe  reetoratloos  are  Inslgnlflcant. 


31.  Kabirion  Sktpbos.  Shape  and  tecliniiiue  like  the  pre- 
ceding. The  glaze  is  pretty  unirormly  black,  on  both  the  interior 
and  the  exterior,  and  on  the  figures  there  are  many  traces  nf  a 
second  color,  proliably  white.  A,  A  caricature  of  the  Fight 
BETWEEN  AcHiLLEB  AND  Hektur.  outsidc  the  walls  of  Troy. 
Achilles  rushes  violently  from  the  right,  thrusting  with  a  very  long 
spt-ar,  ami  apparently  smiting  Hekt«r  on  the  he  id,  but  nnforiu- 
nately  the  piece  containing  the  end  of  the  spear  and  the  head  of 
Hektor  is  missing.  Ilektor  8ta<!gers.  with  his  knees  bent  and  hia 
spear  lowered.  He  cmries  a  rotmd  shield,  wlilch  Achilles  is 
seizing  by  the  rim.  Behind  Flektor  ia  Priuro,  with  both  arms 
outstretched  (o  receive  his  falling  son,  and  at  the  extreme  end  is  a 
large  doorway,  evidently  representing  the  Skaean  gate.  Boih 
wiirriors  are  dressed  in  short  chitons  only,  that  of  Achillea 
nngirded.  An  enormous  scabhard  hangs  at  his  side.  He  is  hare- 
beaded,  and  has  long  hair,  wliich  is  Hying  in  the  wind.  Hektor 
wears  a  helmet,  if  what  appears  to  be  a  part  of  the  ere' t  is  really 
80.  Priam  is  aiiparently  entirely  nude.  Between  the  warriors, 
on  the  ground,  is  a  crane.  The  drawing  is  of  the  usual  groti'sque 
character,  the  figures  badly  proportioned,  with  ugly  faces,  and  long, 
thin  arms  and  legs. 

B.  Three  bearded  men.  Two  of  them  hotil  between  them 
what  is  apparently  a  large,  conventionalized  loioa-flower,  each 
BQpporting  it  with  one  band  am)  grasping  a  tiec  with  the  other. 
The  trees  are  behind  the  figures,  and  grow  perfectly  stniglit  from 
the  lioltom  to  the  tf>p  of  the  picture.  The  two  nn  n  are  dressed  in 
short,  ungiidled  chitons.     Between  them,  on  the  ground,  is  a  crane. 


At  the  right  is  an  old  man,  who  stands  looking  at  the  other  two 
and  leaning  upon  a  staff.  He  wears  a  chiton  and  himation,  with 
Dam<?rouB  patclies  of  white,  etill  qnite  fresh,  on  the  latter,  and 
some  in  bis  bair.     At  the  left  end  of  the  picture  is  a  grape-vine. 

The  interior,  rim,  and  body,  below  the  pietares,  are  black. 

Height,  M.O  218 ;  diameter,  M. 0.216.  Broken  into  many  pieces,  and 
rapalred  with  a  few  reBtoratlona,  the  odI?  toaa  of  importance  being  the 
piece  noted  abovi'.    The  va«e  waa  somewhat  warped  1u  babing. 

32.  Kabikiok  SKTFaos.  Shape  and  technique  like  the  pre- 
ceding. A.  A  nude  Ptgmt,  profile  to  right,  offering  a  horn  of 
wine  to  a  goat.  Above,  a  bajiging  grape-vine.  B.  A  node 
PvGHT,  kneeling  on  one  knee,  profile  to  right,  and  holding  ont 
one  hand  towards  a  large  crane,  which  stands  facing  him, 
flapping  its  wings.  In  the  other  hand  the  Pygmy  holds  a  stick, 
evidently  with  the  intention  of  beating  the  bird  if  be  can  get  near 
enough.     Above,  a  hanging  grape-vine. 

The  interior,  rim,  and  a  portion  of  the  body,  below  the  pictures, 
black.  Jast  below  the  pictures  two  lines,  painted  red,  encircle  tbe 
Tase. 

Hetgbt,  H.0.aOGi  diameter,  M.0.1T9.  Broken  and  repaired,  with  alight 
reatoratlona. 

33.  Kabirion  Sktphos.  Shape  and  technique  like  the  pre- 
ceding, tbe  interior  brown.  The  only  decorations  are  an  ivy 
wreath,  which  encircles  the  vase,  between  the  handles,  with  two 
black  lines  below  it,  and  a  black  band  around  the  rim.  No 
incised  lines. 

Broken  and  repaired,  with  sUghl 

34.  Terha-cotta  Top  (strobUos)  of  the  type  described  and 
illustrated  by  Winnefeld,  in  the  Alkenlsche  JUittheUungen,  1888, 
p.  426,  examples  of  which  were  found  at  the  Boeotian  Eabirion. 
Tbe  clay  is  of  the  same  color  as  that  of  the  Eabirion  skyphoi,  but 
more  highly  finished  on  the  surface,  and  with  considerable  lustre. 
Tbe  upper  half  is  cylindrical,  solid  on  top,  excepting  a  small  round 
hole  in  the  middle,  and  slightly  larger  in  diameter  at  the  bottom 
tban  at  the  top.  A  ridge  separates  the  lower  from  the  npper  half, 
and  below  this  it  tapera  rapidly  lo  a  point.  Tbe  decorations, 
which  are  in  dark  brown  glaze,  arc  confined  to  the  sides  of  tbe 
upper  half,  and  consist  of    two  swans  and  two  palmettes,  alt«rnst- 
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ing,  in  panelB  marked  off  by  pairs  of  lines.  The  drawing  U 
lesa.  The  lower  half  has  four  narrow  lines  painted  around  it,  and 
the  point  is  also  painted.  Three  lines  are  indented  in  the  clay 
around  the  aides,  and  two  around  the  top. 

Height,  M.0.09*;  diameter,  M.0.068.     Intact. 

35.  Phial£  Mesosiphalos.  Covered  uniformly  with  black 
glaze,  both  inside  and  out.  The  only  decoralions  are  three  con- 
centric circles  of  short,  incised  lines  arouml  the  ompbaloa,  on  the 
inside ;  and  between  the  innermost  of  these  and  the  omphalos 
itself,  six  small  round  ornaments,  stamped,  consisting  of  dolphins 
and  stars,  alternately. 

Diameter,  U.0.177.     lotact. 


III.  Black-jigured  and  Hed-Jig\tred  Styles  combined, 
36.  Labqe  Ahphora,  probably  by  Andokides.  This  is  the 
very  important  vase  from  the  Forman  collecti'in  (No.  305),  upon 
which  the  same  subject,  Herakles  leading  the  Cr£tak  Boll,  is 
painted  in  the  hlack-figured  style  on  one  side,  and  the  red-figured 
style  on  the  other.  Aa  will  be  seen  from  Cecil  Smith's  description, 
which  I  quote  in  full  below,  there  is  only  one  other  known  example 
of  the  repetition  of  a  subject  in  the  fwo  styles  on  the  same  vase,  a 
fact  which,  of  course,  gives  this  amphora  especial  prestige,  in 
addition  to  its  great  usefulness  in  teaching  how  the  methods  of  the 
earlier  style  were  transferred  to  the  later.  Itliistrations  of  this 
process,  as  applied  to  the  same  picture,  being  so  extremely  rare, 
it  is  a  piece  of  singular  good  fortune  that  ours  was  by  so  pains- 
taking an  artist,  and  Ihnt  it  is  so  well  preserved.'  In  the  prin- 
cipal lines  of  the  composition  on  tbia  vase,  he  has  made  the  two 
pictures  as  nearly  alike,  stroke  for  stroke,  aa  the  differences  in 
technique  would  allow,  yet  there  are  many  points  of  difference  in 
the  details.  It  would  he  impossible  to  specify  these  without  the  aid 
of  illustrations  ;^  but  those  wlio  have  the  opportunity  of  studying  the 
vase  itself  will  notice,  for  example,  that  the  details  of  the  muscles 
and  joints  of  both  Herakles  and  the  bull  are  drawn  in  a  highly 

'  On  the  cbaracterlatlca  of  the  work  of  Andokides,  see  the  ese^y  on 
him  by  Diehard  Norton,  In  the  American  Journal  of  Archaeology,  1896, 
pp.  I  IT. 

*  The  vase  Ib  Qnely  lUustated  in  the  Forman  Catalogue  with  two  : 
page  plates  from  drawings  bj  Mr.  F.  Andergon. 
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conyentionalLzcd  style  in  the  black-figured  picture,  while  in  the 
other  the  painter  has  tried  to  overcome  this  mannerism,  and  to 
make  them  more  true  to  Nature.  A  similar  tendency  will  be 
found  in  many  other  particulars. 

^^  Amphora,  broad  handles  with  flanged  edges  decorated  with 
ivy  pattern.  (A.  Design  in  black-figure  method.)  Heracles  lead- 
ing captive  the  Cretan  bull.  Fleracles  (bearded,  short  chiton, 
edged  with  purple,  lionskin  girt  at  waist  with  tail  looped  into  gir- 
dle, bow  case  and  qaiver  and  scabbard,  of  which  only  the  crescent- 
shaped  chape  is  visible,  hanging  at  waist  from  two  crossbelts) , 
carrying  club  over  his  right  shoulder,  moves  to  right,  driving  the 
bull  by  a  long  cord  fastened  around  its  horns ;  in  his  left  hand  he 
holds  the  cord,  and  also  a  sacrificial  torch  (?)  inform  like  a  bundle 
of  arrows  fastened  together  with  two  square  pieces;  from  the 
biceps  of  this  arm  hang  two  sybenae  [flute-cases],  one  colored 
purple ;  from  the  horns  of  the  bull  hang  elaborate  sacriflcial  fillets, 
and  its  tail  is  very  elaborately  plaited  ;  the  folds  on  its  neck  are 
indicated  by  wavy  lines  alternately  purple  and  engraved,  and 
purple  is  used  for  the  scrotum,  ribs,  and  marks  on  its  flanks ;  it  is 
evidently  intended  U>  represent  the  typical  bull  of  sacrifice ;  in  the 
background  beside  it  is  a  tree  with  spreading  leafy  branches.  B. 
The  same  scene,  but  in  the  red-figure  method.  Here  the  hair  and 
beard  of  Heracles  are  edged  with  an  engraved  line,  and  the  beard 
is  indicated  as  curly  by  raised  black  dots ;  the  eye  of  the  lionskin 
is  curiously  rendered,  like  a  closed  human  eye  with  eyelashes 
round  it;  the  jowl  of  the  lionskin  is  colored  purple,  which  is 
closely  scored  with  parallel  engraved  lines ;  the  chiton  is  deco- 
rated with  alternate  dots  and  dotted-angle  crosses ;  the  lionskin  is 
covered  with  minute  dots ;  purple  is  used  for  the  leaves  of  the 
tree,  lines  on  bow  case,  one  sybene,  cord,  and  fillets  hanging  from 
horns ;  in  this  drawing  the  handle  of  the  sword  as  well  as  the 
chape  is  shown,  and  the  figure  of  Heracles  being  slimmer,  more  of 
the  quiver  is  seen. 

"  Probably  this  is  the  vase  mentioned  in  Bull,  deW  Inst.  1842, 
p.  187 ;  see  Jahn,  Vasensammiung  zu  Miinchen^  Einleitung,  note 
494 ;  Klein,  Evphronios^y  p.  36  ;  and  Norton  in  American  Journal 
of  Arch,  1896,  p.  39.  It  may  certainly  be  ascribed  to  the  hand  of 
Andokides,  of  whose  painting  it  is  a  typically  characteristic  speci- 
men ;  the  treatment  of  the  eye  and  the  ornaments  of  the  chiton  in 
B,  and,  indeed,  the  whole  figure  of  Heracles  strongl3'  recall  that 


artist.  In  all  the  range  of  vases  with  both  black  and  red  figure 
deaigDS,  this  amphora  and  the  Bonrgul^non  one  of  almilar  form, 
also  probably  by  Andolrides  (see  Norton  iic.  cU.  pp.  40-41),  are 
the  only  examples  yet  known  which  have  the  same  design  thus 
tranalated  ;  they  supply  as  it  were  a.  'bilingaal'  key  to  the  two 
methods,  and  in  their  wealth  of  detail  give  admirable  scope  for  a 
comparison  between  these  methods.  It  is  possible,  indeed,  that 
the  vase  may  have  borne  the  signature  of  Andokidea  on  the  foot, 
as  other  examples  of  amphorae  signed  by  him  io  this  way  are 
known,  as,  for  instance,  Berlin  Cat.,  No.  2159  ;  the  foot  has,  in 
this  case,  been  detached,  and  it  is  not  certain  if  the  present  one 
originally  belonged  or  not.  Both  aides  in  panels  ;  above  each,  the 
usual  pattern  of  palmette  and  lotus  on  the  same  inverted ;  below, 
two  purple  lines  all  round  the  vase ;  on  each  side  of  B,  net  pat- 
tern ;  round  the  foot,  raya.  For  the  form  of  torch,  cf.  Micali, 
Scoria,  pi.  90,  2." 

Helglit,  M.O.GSa.  Pat  together  from  many  Bmall  pieces,  and  with 
nanieroaa  restorations.  From  the  pictares,  however,  there  &re  no  pieces 
missing  wblcb  leave  any  essential  part  of  the  drawing  In  doubt,  the  most 
ImportBtit  losses  being :  On  the  btack-flgared  aide,  a  small  bit  below  tbe  left 
knee  of  Herakles.  tbe  middle  portion  of  his  right  foot,  and  his  left  wrist. 
Of  the  bull,  part  of  the  neck  and  abaulder,  and  of  tbc  rigbt  fore  foot. 
On  the  red-Bgured  side,  the  tip  of  the  nose,  lower  Mp,  left  foot,  and  ankle 
of  Herakles,  and  sundry  fractures  running  through  the  body  of  the  buli- 
Tbe  drawing  aud  tbe  glaze  are  In  brilliant  condition  throngbont.  Thla 
vaae  was  formerly  In  the  Bamraevltle  collection,  Sale  Catalogue  No.  40. 


IV.     Red-Figured  and  Miscellaneous  Styles. 

87.  Etlix  signed  By  Xenotiuos.  Shape  somewhat  like 
Catalogue  No.  402,  with  a  base  but  no  foot.  This  ia  one  of  the 
two  exquisite  cups  by  Xenotimos,  which  were  formerly  in  the  Van 
Branteghem  collection.  It  is  published  by  C.  (Conze)  in  the 
Antike  Detitcmaler,  I.  pi.  iix,  upper  half;  also  by  Froehner  in  his 
Catalogue  oflhe  Burlington  Fine  Arts  Club  Exhibition,  1888,  No. 
10,  and  in  his  Catalogue  de  la  Collection  Van  Branteghem,  No.  85, 
pi.  XXIX.  See  also  Robert,  Arckaologiscker  Ametgp.r,  1889,  p. 
143.     According  to  Froehner,  it  was  found  at  Sorrento, 

On  the  inside  is  the  single  figure  of  Peirithoos  (PEPIOO*  in 
white)  seated  upon  a  chair,  profile  to  right.  He  is  bearded,  and 
wears  a  petasos,  chlamj's,  and  high  shoes.  His  right  hand  rests 
upon  his  knee,  and  with  his  left  he  leans  upon  two  spears.     Tbe 
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figure  is  surrouncled  by  a  narrow  circle.  On  the  outside  the 
palmette-scrolls  under  and  around  the  handles  divide  the  figures 
into  two  groups :  A.  Thb  Birth  of  Helen.  In  the  middle  is 
an  altar  with  a  volute  top.  On  this  are  the  egg  from  which  Helen 
is  to  be  born,  and  the  eagle  of  Zeus.  At  the  right  Leda  (AEAA) 
starts  away  in  astonishment^  and  at  the  left  stands  Tyndareas 
(TEVAAPEA^),  leaning  upon  his  sceptre,  with  EHytaimnestra 
(KAVTAI/AE^TPA)  behind  him.  B.  Three  women,  possibly 
sisters  of  Klytaimnestra.  The  middle  one,Phylonoe  (♦VAOI^OE), 
has  been  identified  as  such  by  Robert,  ubi  supra.  She  stands 
profile  to  left,  with  one  foot  upon  a  rock,  and  resting  her  chin 
upon  her  hand,  talking  with  one  of  her  companions  (KAEOTPA), 
Kleopatra  according  to  Conze,  but  Froehner  thinks  it  spdled 
rightly,  Eleotra.  The  third,  at  the  right,  is  looking  in  the 
opposite  direction,  apparently  to  show  that  the  two  groups  are 
meant  to  be  connected.  She  has  no  name,  but  in  the  place  where 
it  should  be  is  the  artist's  inscription  (EEMOTIMO^  EPOIE^Er-*). 
For  particulars  regarding  costumes  and  other  details,  see  the 
publications  above  cited. 

The  figures  are  drawn  with  the  delicacy  which  distinguishes  the  best 
work  of  the  later  fine  red-figured  style,  but  a  notable  characteristic 
is  the  disproportionately  large  size  of  all  the  heads.  The  glaze  is 
of  the  finest  quality  used  on  Greek  vases,  —  a  uniform  glossy  black 
with  a  cool  lustre,  —  and  the  elegance  of  the  shape  is  heightened 
by  the  graceful  lines  of  the  handles. 

Diameter,  not  including  handles,  M.O.I60 ;  height,  M.0.055.  Somewhat 
broken,  and  skilfally  repaired.    No  pieces  missing. 

38.  Campanian  Amphora,  of  late  style.  Shape  like  Furt- 
wangler,  No.  53,  with  twisted  handles. 

A.  The  Meeting  of  Elektra,  Orestes,  and  Pylades.  At 
the  right  of  the  picture,  Elektra  advances  through  the  portico  of 
the  palace,  about  to  visit  the  tomb  of  her  father,  to  which  she  is 
carrying  a  lustral  vase  and  a  fillet.  She  raises  her  right  hand,  in 
which  she  holds  the  fillet,  in  surprise  at  seeing  the  two  youths, 
who  are  talking  together  in  front  of  the  palace.  Orestes,  if  he  be 
the  foremost,  does  not  see  her,  but  stands  with  his  face  turned 
towards  his  companion,  as  though  deliberating  whether  to  enter. 
Above  Elektra,  and  looking  in  the  same  direction,  is  the  upper 
part  of  the  figure  of  a  Furt,  winged,  holding  a  snake  in  each  hand, 


and  with  snakes  twisted  into  the  fillet  io  lier  hair.  The  face  is  of 
youthful,  feminiQe  type,  not  ugly.  Above  the  youths  is  a  head, 
also  of  feminine  type  (long  hair,  falling  loosely  on  the  neck), 
but  possibly  intended  for  Apollo,  with  a  wrenlh  and  flllet  in  the 
hair.  The  portico  of  the  palace  ia  iniUcftted  by  a  step,  which 
extends  more  than  half-way  across  the  picture,  with  an  Ionic 
column  in  white  and  yellow  rising  from  it,  between  the  flgurea  of 
Elektra  and  Orestes.  Elektra  has  shoit  hair  (black,  with  incised 
lines)  in  token  of  mourning.  She  wears  a  black  chiton,  and  over 
it  an  liimation  of  the  color  of  the  clay,  artificially  deepened.  Her 
flesh  is  white,  with  the  details  drawn  in  yellow.  The  vase,  which 
she  carries  on  her  left  arm,  is  a  large  kalpis,  yellow  on  white,  and 
the  fillet  is  red,  with  yellow  dots  and  white  ends.  Orestes  wears  a 
ehlamys  (white  with  yellow  lines)  and  high  shoes.  In  his  right 
hand  he  cnrriea  a  spear  (white  and  yellow),  and  in  his  left,  which 
bangs  at  his  side,  his  cap  (pilos)  and  sword,  the  latter  upside  down. 
(Handle  white  with  yellow  dots,  scabbard  red,  with  white  diagonal 
lines.)  Fylades  also  wears  a  cblamys  and  high  shoes,  carries  a 
spear  over  his  left  shoulder,  and  his  sword  and  pilos  in  bis  right 
hand.  In  these  figures  and  in  many  other  parts  of  the  vase,  the 
natural  brownish  color  of  the  clay  is  artlQcially  deepened  and 
reddened. 

On  the  neck  of  the  vase,  above  this  picture,  is  a  Siren  (head 
and  body  of  a  woman  to  the  waist,  below  this  a  bird)  who  stands 
proQle  to  left,  at  the  side  of  an  altar,  looking  at  herself  in  a  mirror 
which  she  holds  in  her  right  hand.  In  her  left  she  carries  a  large, 
flat  basket  of  fruits,  and  a  long,  white  fillet. 

B.  A  youth  in  a  long  mantle,  talking  with  a  woman,  Both 
figures  are  characteristic  types  in  pose,  costume,  and  accessories. 
He  stands  at  tbe  left,  leaning  upon  a  staff,  and  holding  a  Qllet  in 
his  left  hand  ;  and  she  holds  a  mirror  and  a  fillet.  Rising  from  the 
hand  which  holds  the  fillet  are  the  five  balls  in  a  row,  which  fre- 
quently appear  on  the  late  vases  of  Magna  Graecia.  In  tbe  back- 
ground a  bill  is  indicated,  alxtve  which  is  a  head  in  each  corner  of 
the  picture.  Bolb  are  youthful ;  onr  male,  the  other  female.  On 
the  neck  of  the  vase  is  a  youth  in  a  mantle.  The  space  not  oc- 
cupied by  the  pictures  is  profusely  covered  with  decorations,  except 
at  the  bottom  and  tlie  foot,  where  it  is  plain  black.  Under  the 
handles  are  elaborate  palm etle -scroll  patterns  ;  wave  patterns  en- 
circle the  neck  and  the  lower  part  of  the  body  ;  on  the  shoulder. 
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above  A,  is  a  wreath,  in  yellow  and  white  on  black ;  above  B,  a 
tongue  pattern  in  black  on  red. 
Height,  M.0.513.    Intact. 

89.  Large  Apulian  Sktphos.  Shape  like  Catalogue  No. 
510.  Clay,  a  dull,  grayish  brown.  With  the  exception  of  a 
painted  red  band  at  the  top  of  the  foot,  the  entire  body,  both 
exterior  and  interior,  is  covered  with  black  glaze.  The  sides  are 
ribbed,  leaving  a  band  around  the  rim  for  the  decorations.  These 
consist  of  the  characteristic  Apulian  grape-vines,  with  many  loose 
tendrils,  and  a  swan  in  the  middle  of  each  side.  In  one  oase  the 
swan  is  picking  one  of  its  wings,  in  the  other  it  stands  with  wings 
folded.  The  grape-vines  are  painted  yellow  over  white,  and  the 
swans  white  and  yellow. 

Gift  of  Nathan  Appleton,  in  the  name  of  the  late  Thomas  G. 
Appleton. 

Height,  M.0.35.    Slightly  chipped  at  the  rim ;  otherwise  Intact. 

40.  Apulian  Askos,  with  polychrome  decorations.  The  vase 
itself  is  of  the  typical  askos  shape,  in  which  the  derivation  fh>m  a 
wine-skin  is  plainly  apparent.  At  one  of  the  two  ends  of  the  top 
is  a  mouth,  in  shape  not  unlike  the  mouth  of  a  lekythos.  Along 
the  top  is  a  plastic  figure  of  Sctlla,  with  the  head,  arms,  and  body 
of  a  woman,  joined  to  the  tail  of  a  dolphin,  the  latter  extending  in 
serpentine  fashion  along  the  ridge  to  the  second  of  the  two  ends. 
The  human  part  of  the  figure  is  upright,  and  so  placed  that  both 
arms  rest  on  the  mouth  of  the  vase,  one  hand  holding  a  phial6,  the 
other  a  dolphin.  She  is  draped,  and  wears  a  veil  over  her  head. 
Her  dogs  project  from  either  side  of  her  body,  in  the  act  of 
leaping. 

The  most  remarkable  feature  of  the  vase  is  the  brilliancy  of  the 
colors  with  which  it  is  decorated.  The  Scylla  has  red-brown  hair 
and  white  flesh  ;  the  color  of  the  hair  is  repeated  on  the  eyes,  and 
the  lips  are  red.  Her  garment,  which  is  close-fitting,  is  white,  with 
A  large  plaid  pattern  coarsely  drawn  in  pink.  The  fish  and  phiale 
which  she  holds  are  bright  blue,  and  the  same  color  is  used  for  the 
bodies  of  the  dogs,  with  black  and  white  spots  laid  over  it.  The 
fish-body  is  covered  with  red,  black,  and  white  spots.  The  back- 
ground of  the  decorations  of  the  body  of  the  vase  is  filled  with  an 
unhappy  combination  of  pink,  black,  and  a  strong  terra-cotta  red. 


On  the  front  is  painted  a  large,  round  face,  apparently  well  drawn, 
though  the  details  have  disappeared  to  a  consiilerable  extent,  from 
rubbing.  The  drawing  is  in  red,  —  eyes,  lips,  hair,  etc., — and 
the  fleeh  is  painted  a  pale  pink.  On  either  side  of  this  rises  a 
iarge  palmette,  with  three  blossoms  at  the  top.  The  pnlmettca 
are  white,  with  outlines  drawn  in  black.  On  each  side  of  the  vase 
is  a  Jai^c  griffin,  facing  towards  the  front  of  the  vase.  These 
are  outlined  in  black,  the  bodies  apparently  white,  though  much 
rubbed,  and  the  wings  blue.  Under  the  legs  of  one  gritfin  is  a 
leaping  dolphin,  but  the  same  part  of  the  vase  on  the  other  side 
retains  very  little  of  the  drawing,  and  it  is  impossible  to  say 
wliether  there  was  one  here  also.  On  the  back  of  the  vase  is  a 
large  palraette,  white  outlined  with  black.  The  month  is  red  on 
the  inside,  and  pink  and  white  on  the  outside,  with  a  red  wave 
pattern  at  its  junction  with  the  bodj'. 

That  the  vase  was  made  for  sepulchral  purposes  only,  and  not 
for  actual  use,  is  shown  by  the  fact  that,  although  unbroken,  it  baa 
no  bottom,  being  hollow  underneath.' 

LeDgtti,  M.0.303i  beigtit,  M.0.3S.    Intact. 

41.  Cup  signed  by  Popilids.  This  is  the  vase  published  by 
Hartwig  in  the  RSmixche  Mictheilungen,  1898,  pp.  -399  ff.,  and  pi. 
XI.  As  he  has  pointed  out,  the  reliefs  with  which  the  exterior  is 
covered  represent  a  Battle  of  Alexander  thb  Great,  with 
sufficient  resemblance  to  the  famous  mosaic  from  Pompeii  (Bau- 
meister'a  Denkmaler,  II,  pi.  xxi,  and  elsewhere)  to  make  it  certain 
that  both  were  inspired  by  the  same  original.  Other  copies  of 
parts  of  the  corapoaition,  a  list  of  which  is  given  by  Hartwig,  show 
that  it  must  have  been  a  work  of  great  repute,  and  it  is  generally 
supposed  to  have  been  a  painting  of  the  time  of  Alexander  or  bis 
successors,  bnt  unfortunately  there  is  no  allasion  in  ancient  litera- 
ture to  such  a  work,  or  any  other  means  by  which  it  can  be 
identified. 

Comparing  the  reliefs  on  this  cup  with  the  Fompeian  mosaic, 
the  parts  of  the  composition  which  prove  a  common  origin  are  the 
two  principal   groups.     These    ore   Alexander    killing  a    Persian 

'  In  the  Annali  ddV  Inititvln,  I8B7,  pp,  2L'0  E.,  Avellino  described  a 
similar  ApuUan  askos.  and  noted  that  It  could  uot  bave  been  iiaed.  tbe 
reason  [q  ibat  case  being  tbat  one  of  the  doge  of  tbe  Scjila  nearly  closed 
tbe  moath  of  the  vase  (p.  33t). 
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satrap,  and  Darias  watching  the  act  from  his  chariot.  Both  of 
them  we  find  on  the  cap,  not  copied  in  every  detail,  as  this  would 
have  made  too  much  confusion  in  such  small  relief,  but  with 
sufficiently  close  resemblance  in  the  attitudes  of  the  men  and  horses, 
and  in  costumes  and  accoutrements,  to  leave  no  doubt  of  the  fact. 

Hartwig's  description  and  illustration  make  it  unnecessary  for 
me  to  attempt  a  detailed  account  of  the  sixteen  figures  of  which 
the  composition  consists.  Ten  are  mounted,  four  are  fighting  on 
foot,  and  two  —  Darius  and  his  charioteer  —  are  in  a  quadriga. 
Aside  from  the  two  groups  mentioned,  none  of  the  figures  are  re- 
petitions of  those  in  the  mosaic ;  yet  Hartwig  is  undoubtedly  right  in 
thinking  that,  as  the  same  dash  and  spirit,  the  same  style  of  com- 
position, characterize  all  the  figures  on  the  vase,  it  is  unlikely  that 
those  which  are  not  duplicated  in  the  mosaic  were  invented  by  the 
potter.  He  suggests,  therefore,  that  they  too  were  borrowed  from 
the  original  painting,  which  may  have  contained  more  figures  than 
are  represented  on  either  the  vase  or  the  mosaic. 

The  Museum  now  possesses  three  of  the  eleven  known  cups  by 
Popilius,  the  other  two  being  Nos.  4  and  6  in  Siebourg's  list,  pub- 
lished in  the  Bomische  Mittheilungen^  1897,  pp.  41  fiT. 

Diameter,  M.0.116;  height,  M.0.073.  A  slight  break  in  the  rim, 
repaired. 

GEMS. 
A.     From  the  Marlborough  Collection. 

For  the  sake  of  convenience,  all  the  gems,  whether  ancient  or 
modern,  which  were  purchased  by  the  Museum  at  the  sale  of  the 
Marlborough  collection,  are  brought  together  here.  The  sale  took 
place  in  London,  on  June  26-29,  of  this  year.  Since  1875  the  col- 
lection has  been  in  the  possession  of  David  Bromilow,  Esq.,  of 
Bitteswell  Hall,  Lutterworth,  Leicestershire,  to  whom  it  was  sold 
by  the  grandfather  of  the  present  Duke.  It  was  formed  by  the 
third  Duke,  in  the  second  half  of  the  eighteenth  century,  and  its 
importance  was  greatly  enhanced  by  the  fact  that  it  included  the 
famous  collection  of  Thomas  Howard,  Earl  of  Arundel  in  the  time 
of  Charles  L  In  the  following  description  J  have  specified  the 
gems  which  came  from  the  Arundel  collection,  not  merely  as  a 
matter  of  curiosity,  but  because  the  fact  that  they  belonged  to  that 
collection  enables  us  to  trace  their  history  with  certainty  back  to 
the  year  1646,  in  which  the  earl  died,  and  thus  places  them  safely 


beyoniJ  the  dangerous  period  of  the  eighteentli  century,  ia  which 
eo  many  skilful  fai^erics  were  made. 

The  "Sale  Catalogue"  referred  to  in  each  description  is  that 
prepared  for  the  recent  sale,  and  is  an  abridgment  of  the  catalogue 
by  Mr.  H.  Nevil  Story -Maskelyne,  which  waa  "printed  for  pri- 
vate distribution,"  in  1870.  I  have  not  had  access  to  a  copy  of 
this,  and  do  not  know  how  closely  it  is  followed  in  the  Sale  Cata- 
logue ;  but  the  numbers  are  the  same.  "Marlborough  Gems" 
refers  lo  the  folio,  in  two  volumes,  issued  by  the  third  Duke,  in 
1780  and  1791  (reprinted  by  Murray  in  1845),  with  engravings  by 
Bartolozzi  from  Cipriani's  drawings.  "Beinach"  refers  to  Salo- 
mon Beinacb's  reproductions  of  these  in  bis  Pderrei  Gravies,  Paris, 
1H95. 

I.  Cameo.  The  Nuptials  <if  Eros  and  Psyche.  Tbisisthe 
famous  "  Marlborough  Cameo,"  which  was,  as  the  London  Times 
said  in  its  account  of  the  sale,  "by  far  the  most  celebrated  of  all 
the  gems  in  the  entire  collection."  The  stone  is  a  sardonyx,  oval 
id  shape,  the  upper  layer  an  opaque,  pale  brown  which  merges  into 
a  tbin  layer  of  white,  the  latter  having  a  bluish  tinge  against  the 
jet-black  sard  which  forms  the  ground.  The  said  is  slightly  cloudy 
on  the  surface.  The  design  is  cut  in  the  lighter  colors,  with 
wonderful  delicacy,  the  figures  arranged  in  a  frieze-like  band  along 
the  middle  of  the  stone,  with  a  considerable  margin  above  and  below 
them.  In  the  upper  space  is  the  inscription  TpiJi^iuv  hoiti,  one  word 
above  the  other. 

The  composition  ia  so  well  known  that  I  need  not  describe  it. 
From  the  time  of  its  first  publication  by  Jacques  Spon,  in  1679, 
to  tbe  present  day,  it  has  been,  to  quote  the  words  of  the  Sale 
Catalogue,  "  reproduced  in  all  sorts  and  materials  of  art,  perhaps 
oftener  than  any  similar  subject."' 

'  Spou's  original  publlcfttion  of  11  was  In  his  Miseellanea.  p-  T,  tab.  Ill, 
where  he  described  the  illnstratloo  a^t  ex  gemma  Petri  [i.  «..  Plrro]  LigorU. 
Id  1682  he  publlsheiJ  It  again  In  his  Richercka  curieuiu,  this  time  stating 
that "  cette  bcUa  plancte  est  ltr6e  d'apres  le  desselud'une  plerre  prfitleosej 
dODt  la  copie  est  dons  lee  desselns  da  lea  Monsieur  de  Bagarris."  (Ba- 
garrla  was  associated  with  the  court  of  Henri  IV.  us  anllqnary,  in  tlie 
early  psrt  of  the  BeTeiiteenth  century.)  Bartoloszt  engraved  It,  from  a 
drawing  by  Cipriani.  lor  the  thh:d  Dolce  ot  Marlborough's  publication  of 
hiB  collection.  Wedgwood  reproduced  It  in  dlO'erent  colors  and  In  alzea  rnry- 
Ing  "  from  the  largest  oval  plaque  to  the  minutest  ring  gem  for  a  lady's 
floger."  — Meteyard'sii/tfo/ tfedffwood,  II,  pp.  367  ff,     Until  the  present 


There  are,  howerer,  ooe  or  two  details  about  wfaicb  there  has 
been  either  a  doabt  or  a  di&rence  of  opinion.  An  ezmminatkm 
of  the  original  shows  cleariy  that  the  thii^  by  which  Eros  and 
Tsydtie  are  being  led  is  a  knotted  fillet,  of  a  type  common  in 
Greek  art,  and  not  a  cord,  chain,  or  string  of  beads,  as  Tarioos 
writers  hare  suggested. '  The  seat  at  the  r^t  end  of  the  com- 
position has  osoallj  been  explained  as  the  nnptial  coodi  or  bed. 
AmoDg  others,  FortwSngler,  Otto  Jahn,  and  the  Sale  Catalogue 
of  the  Marlboroogh  Collection  have  so  described  it;  bat  its  shape 
as  well  as  its  diminotive  size  are  against  soch  an  interpretation. 
The  size  might,  perhaps,  be  regarded  as  an  instance  of  ^*  artistic 
license,''  but  it  would  have  been  quite  possible  for  the  artist  to 
suggest  a  large  couch  had  he  wished  to  do  so,  even  within  the  limits 
of  his  composition,  as  we  can  see  from  our  Danae  gem.*  The 
simplest  and  most  natural  explanation  is  that  it  is  a  chair,  and  I 
shall  try  to  show  its  significance  later.^ 

The  date  of  the  cameo  is  a  subject  about  which  there  is  no 
general  agreement  among  authorities.  There  is  probably  no  other 
important  gem  of  which  the  origin  has  been  disputed  so  long,  and 
so  warmly,  without  a  satisfactory  result;  and  certainly  no  other 
has  retained  the  same  high  prestige  through  all  the  attacks  which 
have  been  made  upon  its  antiquity.    This  is  due  to  its  remarkable 

year  students  have  relied  for  their  knowledge  of  it  chiefly  on  the  old  casts 
made  by  Tassie  and  Cades.  Daring  the  twenty-four  years  since  the  sale  of 
the  collection  to  Mr.  Bromilow,  this  gem,  like  the  others,  has  been  practi- 
cally inaccessible,  and  antil  this  year  it  has  not  been  reproduced  by  any 
modem  process.  The  Sale  Catalogae  has  an  enlarged  photographic  plate  of 
it  (p.  26)  which  is,  of  coarse,  correct  in  details,  bat  the  enlargement  is 
made  at  a  considerable  sacrifice  of  the  beauty  of  the  workmanship.  On 
the  whole,  the  most  satisfactory  reproductions  of  it  I  have  seen  are  the 
photographs  made  since  its  arrival  here  by  Mr.  Chester  A.  Lawrence  of 
this  city.    These  are  to  be  had  at  the  Museum. 

*  My  attention  has  been  called  to  another  gem  in  the  Marlborough 
collection  (No.  648),  on  which  this  knotted  fillet  occurs.  The  gem  is  in 
the  nature  of  a  love-token,  and  its  device  is  a  hand  twitching  an  ear.  It 
has  an  appropriate  inscription,  and  the  fillet  is  inserted  as  a  type  or  symbol 
merely.    The  gem  is  ancient,  but  of  late  Roman  date. 

•  Twenty-third  Annual  Report,  p.  89,  No.  26 ;  Tyszkiewicz  Sale  Cata- 
logue, No.  267. 

'  Brunn,  in  his  description  of  the  cameo,  Kunstlergeschichttt  II}  p.  685, 
recognized  that  this  was  a  chair,  but  the  reason  for  its  introduction  in 
the  composition  escaped  him. 


intrinsic  beauty,  which  has  compelled  admiration  in  spite  of  varying 
opinions.  The  feeling  of  those  who  do  not  accept  it  as  an  antique 
is  well  expreaaed  by  King,  in  his  Handbook  of  Engraved  Qems 
(p.  338,  note)  :  "  Careful  and  repeated  examination  of  the  cameo 
forces  me,  with  regret,  to  endorse  this  judgment  of  Dr.  Brunn's 
[that  it  was  a  work  of  the  sixteenlh  century],  still,  however, 
placing  the  work  for  l)eauty,  grace,  and  execution,  at  the  head  of 
its  class,  whether  antique  or  Cinijue-cento." 

Our  knowledge  of  its  history  carries  it  back  beyond  all  doubt  to 
the  early  part  of  the  seventeenth  century,  when  it  was  in  the  Arundel 
collection ;  and  if  the  statement  of  Spoo  which  I  have  quoted  in  the 
note  on  p.  89,  that  it  belonged  to  Pirro  Ligorio,  was  well  founded, 
this  would  take  it  well  into  the  sixteenth  century,  as  Ligorio  died 
in  1580.  The  possibility  of  its  being  a  moiiern,  or  eighteenth- 
century,  forgery  is  therefore  excluded,  and  the  dispute  has  been 
confined  to  a  choice  between  two  periods,  the  Graeco-Roman  and 
the  Renaissance. 

The  doubt  about  ita  antiquity  appears  to  have  been  expressed 
first  by  Heinrich  Kohler,  at  the  beginning  of  the  present  century.' 
He  placed  it  among  those  gems  "  the  antiquity  of  which  is  uncer- 
tain on  account  of  the  style  as  well  as  the  inscription,"  but  it 
should  be  said  that  his  knowledge  of  it  was  derived  from  casts  of 
the  gem,  not  the  original.  A  more  serious  attaek,  and  one  which 
has  had  great  influence  upon  subsequent  opinions  of  the  gem,  was 
that  of  Brunn,  in  his  Geschichte  der  ijriecldschen  Kiinstler  II,  pp. 
635  ff.'^  For  reasons  which  it  would  take  too  much  space  to 
diacui-s  in  detail  here,  he  came  to  the  conclusion  that  it  was  a 
product  of  the  sixteenth  century.  Against  his  judgment  it  was 
defended  vigorously,  and  with  some  asperity,  by  Stephani  of  St. 
Petersburg,^  who  ihought  the  inscription  a  forgery,  but  was  so 
convinced  of  the  antiquity  of  the  gem  itself  that  he  lost  patience 
with  those  who  could  admit  even  the  possibility  of  a  doubt.     And 

'  Id  his  Abhaiidlung  uher  die  geschnUlenen  SCeint  mil  dem  Xame  der  i 
EUntller.  This  was  republished  !□  his  GeBamiiittU  Schri/ten,  1850-63,  > 
Vol.  Ill,  In  which  see  p.  201. 

*  His  statement  is  translated  in  fall  bj  Kin;,  la  hU  Handbook,  pp.  S3S 
ff.  Brunn  ratber  impllCB  that  Otto  Jahn  {Beilruge,  p.  173)  was  also  doubf 
fnl  aboot  the  antlqaily  of  the  caioco,  hot  Jahn's  words  do  uot  give  that 
Impression.  He  notes  one  or  two  details  aa  unlqae  or  unusual,  bat  does 
not  express  suspicion  on  that  accoant. 

■  Compte  Hindu  de  la  CommUtion.  etc.,  1861,  pp.  169  ff. 
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thus  the  dispute  has  continued  to  the  present  time.  Two  of  the 
best  experts  in  gems  now  living  differ  as  widely  on  the  subject  as 
any  of  their  predecessors.  I  refer  to  Dr.  Murray  of  the  British 
Museum,  and  Prof.  Furtwangler  of  Munich.  Both  of  them 
have  examined  the  original  recently,  and  as  a  result  of  their 
examinations  Dr.  Murray  has  stated  in  a  letter  to  me  his  opinion 
that  it  is  a  work  of  the  Renaissance,  while  Prof.  Furtw&ngler  has 
repeated,  with  characteristic  force,  the  conviction  he  expressed  in 
the  JaJirbuch  des  archaologischen  InsUttUs  1889,  p.  59,  that  it  is 
ancient  beyond  all  doubt.  ^ 

With  absolute  divergence  of  opinion  on  the  part  of  two  such 
authorities,  it  is  hardly  to  be  expected  that  the  question  can  be 
settled  either  way  by  actual  demonstration.  Since  the  gem  has 
come  into  our  possession,  however,  I  have  studied  it  with  great 
care  from  the  point  of  view  of  style,  in  the  endeavor  to  find  some 
detail  in  which  the  Renaissance  artist,  if  it  were  done  in  that 
period,  should  betray  himself  by  ignorance.  It  is  fortunate  that 
we  do  not  have  to  take  into  consideration  the  gem-cutters  of  the 
eighteenth  century,  as  their  knowledge  of  and  sympathy  for 
the  antique  methods  of  rendering  small  details  were  marvellous ; 
and  their  work  might  well  defy  an  examination  of  this  kind, 
especially  in  comparison  with  a  gem  of  the  Graeco-Roman  period, 
to  which  their  imitations  were  chiefly  devoted.  If  the  design 
had  consisted  of  a  single  head,  or  even  of  one  entire  figure,  it  is 
conceivable  that  a  Renaissance  forger  should  have  been  able  to 
attain  such  correctness  of  detail  as  to  avoid  betrayal ;  but  with 
five  figures,  and  a  number  of  accessories,  all  apparently  arranged 
with  entire  freedom  in  a  composition  which,  so  far  as  we  know,  is 
absolutely  unique,  it  is  at  least  highly  improbable  that  he  should 
have  been  able  to  make  his  work  so  correct  that  it  would  stand 
the  closest  scrutiny  and  comparison  with  ancient  works  to-day, 
when  our  range  of  material  and  our  knowledge  of  the  principles  and 
methods  of  representing  types  are  so  much  larger  than  they  were 
in  his  time.  The  result  of  this  study  has  been  to  convince  me 
that  Furtwangler's  view  is  the  right  one,  and  further  than  this,  the 
details  of  the  figures  and  their  accessories  all  fit  so  consistently 
into  one  period  that  I  believe  we  may  fix  the  date  of  the  gem  with 

*  This  is  also  in  a  letter  to  me,  his  words  being,  *<  Es  ist  tiber  Jeden 
Zweifel  absolut  acht."  I  trust  we  may  look  for  a  fUIler  expression  of  his 
views  in  his  History  of  Gems,  which  is  soon  to  appear. 


a  fair  degree  of  accuracy,  ia  the  early  part  of  the  Roman  Empire. 
It  seems  to  me  to  bear  every  mark  of  being  executed  under  the 
same  ioflueaces  as  the  Amorelli  ocenes  in  the  Pompeian  wall- 
paintings,  and  other  kindred  subjects  in  reliefs;  and  perhaps  may 
therefore  be  traced  to  Alexandria,  though  I  cannot  enter  upon 
that  part  of  tbe  question  here.  The  argument  of  the  excellence  of 
the  execution,  the  qaeetion  whether  there  was  any  artist  of  the 
sixteenth  century  who  was  capable  of  audi  exquisite  gem-cutting, 
I  waive,  as  one  about  which  absolute  certainty  may  not  be  attain- 
able. The  question  seems  to  me  a  fair  one,  and  so  far  as  I  k  now,  it 
has  not  been  met  by  those  who  favor  the  Renaissance  theory  ;  but 
that  any  artist  of  that  period  could  have  made  hie  work  conform 
80  closely  and  in  so  many  minute  details  to  the  work  of  the  age  to 
which  I  have  referred,  I  cannot  believe  without  positive  proof, 
such  as  has  not  yet  been  brought  forward.  The  proportions  of  the 
figures,  the  slyle  in  which  they  aie  modelled,  the  types  of  the  faces, 
Uie  arrangement  of  the  hair  on  the  three  heads  which  are  visible, 
the  shape  of  the  torch,  the  basket  and  the  chair,  the  folds  of  the 
drapery  of  the  Psyche,  and  those  of  the  figure  carrying  the  torch, 
the  knotted  fillet,  the  butterfly- wings  of  Psyche,  with  their  little 
spots,  —  is  it  possible  that  a  sixteenth-century  artiat  should  have 
rendered  all  these  so  exactly  in  the  ancient  manner?  Or,  if  he 
were  making  a  forgery,  is  it  probable  that  he  would  have  ventured 
to  put  the  wings  of  Psyche  in  front  of  her?  If  he  were  a  Greek  it 
is  easy  to  understand  that  he  should  have  resorted  to  this  naive 
manner  of  introducing  them,  because  there  was  no  room  for  them 
behind ;  but  if  a  forger  or  imitator  felt  them  to  be  necessary,  would 
he  not  have  placed  his  figure  so  that  he  could  show  them  in  their 
proper  place?  Brunn  objected  to  the  composition  of  the  groups 
in  parallel  lines  upon  an  oval  surface.  I  am  not  sure  whether  an 
analogy  for  this  can  be  found  on  gems,  but  the  same  kind  of  com- 
position in  a  round  space  occurs  on  coins  and  medals  of  the 
Roman  period. 

The  only  detail  for  which  no  analogy  has  yet  been  found,  is  the 
veil  covering  the  heads  of  both  the  bride  and  groom.  This  I  be- 
lieve is  unique  in  mo'ieni  as  well  as  ancient  art.  I  am  lold  that  in 
some  parts  of  Europe,  notably  in  France,  it  was  the  custom  in  the 
XIII  and  XIV  centuries  to  pbice  a  veil  over  the  heads  of  the  bride 
and  bridegroom  during  a  portion  of  the  wedding  ceremony,  and 
that  this  custom  lingered  in  certain  districts  down  to  the  present 
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century ;  but  the  act  was  a  momentary  one,  performed  while  the 
bridal  couple  prostrated  themselves  before  the  altar,  the  veil  being 
removed  before  the  end  of  the  ceremony.^  The  tme  explanation 
of  its  introduction  here,  and  with  it  the  correct  interpretation  of  the 
subject,  I  believe  to  be  substantially  that  given  by  Furtwangler,* 
namely,  that  what  is  represented  on  the  gem  is  not  a  wedding  pro- 
cession, or  the  escort  of  the  bride  to  the  nuptial  couch,  but  the  initi- 
ation of  the  pair  into  some  rite  associated  either  with  marriage  in 
general,  or  with  their  mystic  union.  Therefore  the  veil  over  their 
heads  is  not  a  bridal  veil,  but  one  used  commonly  in  ceremonies 
of  initiation.  There  are  a  number  of  reliefs  of  the  Roman  period 
illustrating  initiations  into  mysteries,  which  have  been  collected 
and  published  by  Ersilia  Lovatelli,  in  the  BuUettino  deUa  Com- 
missione  archeologica  di  Eoma^  1879,  pis.  n-v.  In  all  of  these 
the  initiation  is  that  of  a  single  individual  only,  so  that  they  do 
not  help  us  as  regards  the  couple;  but  a  comparison  of  them 
shows  that  the  person  initiated  wore  a  veil  covering  the  face  as 
well  as  the  head,  that  a  basket  of  the  liknon  type,  like  the  one 
on  our  gem,  was  held  over  his  head  as  he  was  led  in,  that  the  torch 
was  a  usual  if  not  constant  accessory,  and  that  during  some  part 
of  the  ceremony  the  person,  still  veiled,  was  seated  upon  a  chair 
which  had  neither  back  nor  arms.  The  chair  at  the  right  of  the 
group  is  therefore  in  all  probability  the  seat  to  which  Eros  and 
Psyche  are  being  led  for  this  part  of  the  initiation,  and  has  nothing 
to  do  with  a  nuptial  couch.  The  cloth  which  is  grasped  by  the 
Eros  who  stands  over  the  chair  is  a  covering  like  those  seen  on  the 
seats  in  the  reliefs  referred  to.  Such  coverings  are  common  in 
works  of  the  Roman  period.  We  find  them  on  reliefs,  and  in  the 
Pompeian  wall-paintings.^  This  Eros  is  usually  described  as  re- 
moving the  cloth,  but  from  his  action  he  might  equally  well  be 
drawing  it  over  the  chair,  and  the  illustrations  referred  to  show  that 
the  chairs  and  thrones  usually  had  a  cloth  thrown  over  them  when 
occupied. 

With  regard  to  the  authenticity  of  the  signature,  I  do  not  feel 
competent  to  form  an  independent  judgment. .  As  Furtwangler  has 
made  a  long  and  thorough  study  of  artists'  signatures  on  gems, 

*  For  my  information  on  this  subject  I  am  Indebted  to  the  kindness  of 
the  Very  Rev.  Father  Hogan,  head  of  the  St.  John's  Ecclesiastical  Semi- 
nary at  Brighton,  Mass. 

•  Jahrhuch  des  archdologischen  InatUuts,  1889,  p.  68. 

'  See,  for  example,  Museo  Borbonico  VIII,  xx,  I  &  2;  IX,  m;  X,  XLrv. 


I  hnre  great  confidence  in  hia  opinion,  and  be  believes  (he  insorip- 
tion  to  be  genuine  as  well  as  the  gem  itself.  A  gem-cutter  by  the 
name  of  TrypLoa  is  known  through  a  single  allusion  to  a  work  of 
his  in  an  epigram  by  Addaeua  {Anthol.  Palat.  IX,  544).  Thedate 
of  this  poet  ia  not  definitely  known  ;  hut  what  little  evidence  there 
is  upon  the  subject,  would  not  preclude  the  possibility  of  placing 
TryphoD  in  the  period  to  which  1  have  assigned  the  cameo. ' 

Length,  M.0.015;  width,  M.0.037.  Since  its  arrival  here  the  cameo  has 
been  removed  from  [ts  Tornier  gorgeous  setting,  as  Lhe  size  and  elaborate- 
Dusti  ot  the  frnmeworlc,  and  tlie  eight  briillaat  jacinths  which  adorned  It, 
overpowered  the  delicate  beanty  or  the  gem. 

2.  Roman  Cameo.  Of  sardonyx,  ivory-white  on  brown,  Auboeia 
driving  a  two-horse  chariot  to  luft.  The  cutting  of  the  relief  is 
unusually  bold,  the  near  horse  being  almost  detached  from  the 
background.  The  near  wheel  of  the  chariot  was  practically  free, 
and  apparently  attached  to  the  axle  by  a  small  silver  pin,  The 
wheel  is  now  missing,  as  are  also  tbe  greater  part  of  the  left  fore 
and  hind  legs  of  the  horse,  and  tbe  lower  half  of  its  head.  The 
horses  are  executed  with  great  freedom  aud  spirit ;  the  execution 
of  the  goddess  is  more  majiuered.  From  the  Arundel  coUeclion. 
Sale  Catalogue,  No.  271  ;  Marlborough  Gems,  II,  pi.  xlix;  Rein- 
ach,  pi.  117,  No.  49.  Length,  M.0.039.  Mounted  as  a  pendant, 
in  a  modern  setting. 

3.  Caueo.  Probably  Roman.  (Story-Maskelj-ne  thinks  it 
probably  Siculo-Greek.  See  Reinach,  p.  121,  bottom.)  Of 
jasper  onyx,  ivory  white  on  black.  Aurora  driving  a  two-horse 
chariot  to  left.  The  subject  is  the  samt)  as  that  of  the  preceding, 
and  the  composition  similar,  —  '*  indeed  the  two  gems  might  both 
have  been  copies  from  the  same  original,"  —  but  the  relief  is  not 
so  bold,  and  the  execution  is  less  spirited.  From  the  Arundel 
collection.  Sale  Catalogue,  No.  272,  where  it  is  illustrated  ;  Marl' 
borough  Gems,  II, pi.  xlvik;  Ueinaoh,  pi,  117,  No,  48.  Length, 
M.0.039.     Mounted  as  a  pendant,  in  a  modern  setting. 

4.  Greek  Intaoi.io.  Ot  sard.  Herues  walking  to  left, 
playing  upon  a  lyre.  This  is  the  most  beautiful  intaglio  which 
the  Museum  at  present  possesses,  and  it  may  with  strong  probability 
be  assigned  to  the  fourth  century  B.  C.  (Story-Maskelyue 
says,  "  It  can  hardly  be  of  a  later  date  than  the  third  century 
B.  C")     Hermes  is  represented  &i  youthful  aud  beardless,  both 

'  See  Bruno,  vbl  nipra,  p.  C85. 
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head  and  figure  modelled  with  all  the  beauty  of  a  fourth-century 
statue.  His  petasos  hangs  at  his  shoulder,  fh>m  which  also  his 
chlamjs  falls  in  a  few  simple  folds,  reaching  almost  to  the  ground, 
and  leaving  his  body  practically  nude.  He  wears  winged  sandals. 
The  lyre  is  of  the  type  associated  with  Hermes.  Its  body  is  not 
visible,  but  the  arms  are  made  of  goat's  horns.  Scde  CaicUogue^ 
No.  165,  where  it  is  stated  to  have  been  '*  figured  by  Worlldge 
(No.  6  of  his  etchings)  as  an  Apollo."  See  al&o  the  Introduction 
to  the  Catalogue,  p.  viii,  note.  Height,  M.0.025.  Set  in  a 
modern  ring. 

5.  Late  Greek  Intaglio.  Of  sard.  This  is  the  so-called 
'^  Bacchus  and  Ariadne,"  with  the  signature  of  Hyllos  (YAAOY) , 
which  was  one  of  the  noblest  gems  in  the  collection.  As  regards 
the  subject,  the  title  given  above  is  tbat  by  which  it  is  generally 
known,  but  Brunn  {Kunstlergeschichte  11,  p.  512)  appears  to 
have  been  the  first  to  recognize  that  it  really  represents  a  Triton 
AND  Nereid,  and  Reinach  (p.  1 14,  No.  40)  has  rightly  followed 
him.  It  is  difiScult  to  see  how  any  other  subject  could  have  sug- 
gested itself  to  those  who  examined  either  the  original  or  a  good 
reproduction,  as  the  types  are  thoroughly  characteristic  and  unmis- 
takable. The  two  figures  are  evidently  fioating  on  the  waves,  the 
water  being  indicated  in  ftront  of  the  Triton,  with  a  dolphin  on 
the  surface ;  the  attitude  of  the  Triton  is  quite  impossible  except 
upon  the  assumption  that  his  body  terminates  in  a  fish's  tail ;  the 
Nereid  is  seated  upon  this,  with  her  arm  around  the  neck  of  the 
Triton,  while  he  holds  the  end  of  her  garment  in  one  hand  and 
steadies  her  with  the  other.  The  two  small  Erotes  accompanying 
them  have  their  counterparts  in  the  well-known  relief  of  the 
Nereids  and  Tritons  in  Munich. 

The  date  of  the  gem  and  the  authenticity  of  the  signature  have 
been  disputed.  Brunn  {ubi  supra)  put  the  stone  into  the  cat^ory 
of  those  which  were  either  highly  suspicious  or  undoubtedly  false. 
He  had  never  seen  the  original,  and  apparently  formed  his  opinion 
from  the  Cades  impression.  King,  in  his  Handbook  of  Engraved 
Gems  (p.  289,  Note),  speaks  of  it  as  ^^  the  grand  and  indubitably 
genuine  intaglio  and  signature."^     In  his  article  on  Hyllos,^  Furt- 

^  There  is  some  conf  asion  in  King's  note,  owing  to  Brnnn's  having  called 
the  subject  a  Nereid  and  Triton,  while  to  him  it  is  Bacchus  and  Ariadne. 
It  is  evident,  however,  that  both  are  speaking  of  the  same  gem. 

'  Qemmen  mit  KUnstlerinachriftent  in  the  Jahrbuch  des  arcMologi»chen 
iMtUuts,  1888,  pp.  306  ff. 


wangler  doea  Dot  ctiscuss  tliis  atone  in  particular,  though  it  is 
aiuong  those  about  which  be  folloma  Brann,  "  ao  far  as  I  know 
them,"  Since  seeing  the  Marlborough  collection  laat  aummer, 
however,  he  baa  expressed  himself  as  convinced  of  the  genuine- 
ness of  the  work  itself,  but  thinks  the  signature  modem.  Reiuach 
{ubi  supra)  accepts  the  signature  as  well  aa  the  design.  After 
careful  examination,  I  believe  the  work  to  be  genuine,  and  late 
Greek  rather  than  Roman  ;  but  about  the  inscription  I  am  not  pre- 
pared to  offer  an  opinion. 

Sale  Caialogue,  No.  187.  "This  gem  appears  to  have  been 
one  of  Ihoee  collected  by  the  third  Duke."  Marlborough  Qems,  I, 
pi.  XL;  Reinach.  pi.  in,  No.  40.  Height,  M.0.016.  Slightly 
broken  at  the  top  and  bottom.  The  outline  is  irregular,  and  the 
Btone  may  have  been  larger  originally.  Set  in  a  modern  ring,  the 
breaks  at  the  top  and  bottom  filled  out  witli  gold. 

6.  Roman  Intagmo.  Of  red  sard.  A  female  figure,  called 
"  Spring,"  walking  rapidly  to  left.  She  wears  a  Ucric  chiton,  and 
himation,  both  of  which  are  fluttering  behind  her.  In  one  baud 
she  holds  an  end  of  the  himation,  and  iu  ibe  other  a  fold  of  the 
skirt  of  hor  chiton.  In  front  of  her  runs  a  small  Eros,  and  behind 
her  is  a  tree.  From  the  Arundel  collection.  Sale  Calalxjue,  No. 
265.     Height,  M. 0,015.     Set  in  a  ring  whicii  is  apparently  ancient, 

7.  Intaguo,  probably  late  Greek.  Of  cinnamon  garnet,  cut 
eti  cabochon.  A  nude  satyr  of  the  Hellenistic  type,  walking  to 
right.  In  one  band  he  holds  a  bunch  of  grapes  above  his  head, 
squeezing  the  juice  into  his  mouth ;  in  the  other  be  carries  a  second 
huQch  at  his  side.  Tbe  cutting  is  esquisite,  and  -while  the  surface 
may  have  suffered  somewhat  from  polishing,  Reinach's  Bt.itement 
{p.  120,  No.  45)  that  the  gem  baa  been  ruined  by  it,  is  decidedly 
too  strong.  From  the  Arundel  collection.  Sale  Catalogue, 
No.  215  :  Marlborough  Gems,  II,  pi.  xlt  ;  Reinach,  pi,  117,  No.  45. 
Height.  M.0.016.     Set  in  a  modem  ring. 

8.  Roman  Intaglio.  Of  sard.  Portrait  of  an  old  man,  pro- 
file to  left.  Tbe  type  is  that  of  the  so-called  portraits  ol  Maecenas, 
on  which  see  Bernoulli,  Romische  Ikonographie%  I,  pp.  238  S. 
This  head  resembles  the  gem  in  the  Cabinet  dea  Mddailles  (Ber- 
noulli, Fig.  3i)  more  than  that  in  Naples.  From  the  Arundel  col- 
lection. Sale  Catalogue.  No.  517.  Reiuach,  pi.  119,  No.  58,  p. 
121  (from  loose  plates  of  the  Marlborough  Oema).  Height, 
M.0.012. 
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9.  Roman  Cameo.  Of  green  turquoiBe.  The  busts  of  Liyia 
AND  THE  Young  Tiberius.  The  stone  is  lanette-sbaped,  and 
the  figures  are  carved  in  high  relief,  so  grouped  that  Livia  is 
looking  down  at  her  son,  whose  face  is  turned  up  towards  hers. 
This  is  a  gem  of  extraordinary  beauty,  ^^  the  work  as  perfect  as 
the  stone  is  remarkable,"  and  it  represents  the  gem-cutting  of  the 
early  Empii  e  at  its  best.  The  stone  has  been  broken  into  a  num- 
ber of  pieces,  which  are  skilfully  readjusted,  with  nothing  missing, 
and  very  slight  damages  to  the  surface,  though  the  cracks  are 
apparent.  From  the  Bessborough  collection.  Sale  Catalogue^  No. 
414 ;  Marlborough  Gems,  I,  pi.  x ;  Reinach,  pi.  109,  No.  10. 
Height,  M.O.Odl ;  width,  M.0.0d8.  This  was  mounted  as  a  pen- 
dant, in  an  extremely  ornate  setting,  all  of  which  has  been  removed, 
with  the  exception  of  the  band  immediately  surrounding  the  gem, 
by  which  the  pieces  are  held  together. 

10.  Fragment  of  an  Onyx  Cambo,  white  on  gray.  Probably 
Roman,  of  the  early  Empire.  At  the  left  are  a  nude  young  satyr, 
his  back  towards  the  spectator,  and  an  old  Silenos,  the  latter  reel- 
ing. (I  can  see  no  indication  that  the  satyr  is  ^'lifting  along 
Silenus,"  as  described  in  the  Sale  Catalogue.)  At  the  right  is  a 
Maenad,  clad  in  a  thin  chiton,  who  stands  full-front,  playing  upon 
cymbals.  Sale  Catalogue,  No.  209 ;  Marlborough  Chmsy  I,  pi. 
xux;  Reinach,  pi.  112,  No.  49.  Length,  M. 0.022.  Mounted  as 
a  pendant,  in  a  modern  ring. 

11.  Roman  Cameo.  Of  sardonyx,  ^^ellow,  white,  and  brown. 
Portrait  bust  of  Antonia  ( ?)  laureate,  profile  to  right.  Of  the 
early  Empire.  From  the  Arundel  collection.  Sale  Catalogue,  No. 
414 ;  Marlborough  Gems,  II,  pi.  xxvii;  Reinach,  pi.  115,  No.  27. 
Height,  M.0.042.     Mounted  as  a  pendant,  in  a  modern  setting. 

12.  Roman  Intaglio.  Of  sard.  Portrait-bust  of  a  ladj',  proba- 
bly Sabina,  profile  to  left.  Of  fine  workmanship.  Saie  Catalogue^ 
No.  454 ;  Marlborough  Gems,  I,  pi.  xix  (as  Marciana)  ;  Reinach, 
pi.  109,  No.  19.     Height,  M.0.014.     Set  in  a  modern  ring. 

13.  Roman  Intaglio.  Of  yellow  paste.  A  full-armed  warrior, 
mounted,  profile  to  right,  thrusting  at  a  nude  opponent,  who  has 
fallen  to  one  knee  and  is  defending  himself  with  bis  shield.  His 
right  hand,  grasping  his  sword,  rests  on  the  ground.  Sale  Cata- 
logue,  No.  617.  A  similar  design,  said  to  be  on  obsidian,  is 
figured  in  the  Marlborough  Gems,  II,  pi.  xxxix;  Reinach,  pi.  116, 
No.  39.     Length.  M.0.034. 


14.  EENAiasANGE  Caueo.  Of  eardonyx,  white  on  brown.  A. 
satyr  stands  with  bis  body  tarncd  towards  the  right,  but  not  in 
|)rofile,  holding  on  his  left  knee  an  infant,  whom  ho  is  teaching  to 
play  the  syrinx.  His  left  foot  is  raised,  tho  toes  resting  upon  a 
scabtUiim(?).  He  wears  a  long  nebris,  or  akin,  whicii  ia  fastened 
about  his  neck  and  hangs  behind  his  body,  like  a  chlamys.  From 
the  Arundel  coilection.  Sfile  Calalogue,  No.  220;  Marlhormigh 
Gema,  I,  pi.  xi.iv;  Reinach,  pi.  112,  No.  44.  Height,  M.0.022. 
This  was  mounted  in  a  modern  ring,  but  has  been  removed  fVom 
its  selling. 

15.  Renaissance  Intaguo.  Of  sard.  Two  nude  satyrs  play- 
ii)g  upon  pipes,  in  front  of  a  herma  of  Pan.  The  one  at  the  right 
is  youthful  and  beardless.  He  is  seated  upon  a  draped  cippus, 
which  is  decoiated  with  a  ram'^  bea<K  and  a  small  Cupid  is  running 
towards  him.  The  other  ia  bearded,  and  stands  almost  full-front. 
Both  are  modelled  with  the  over-elaboration  of  muscular  sur- 
faces which  is  characteristic  of  the  followers  of  Michelangelo. 
From  the  Arundel  eollecLioo.  Sole  Catalogue,  No.  225.  Height, 
M. 0.024.     Mounted  as  a  swivel,  in  a  modern  setting. 

16.  Sbell  Cameo.  Italian,  of  the  sixteenth  century,  represent- 
ing the  Death  of  Mki.eager,  in  a  compOHition  which  includes 
twenty-seven  minute  Bgurea  in  flat  relief.  From  the  Amnd"!  col- 
lection. Sale  Catahgiie,  No.  325.  Length,  M. 0.035.  Set  as  a 
pendant  in  a  narrow  gold  baud. 

17.  M'jDBRN  Intaglio.  Of  onyx,  white  on  milky  brown.  Bust 
ofCARACALLA,  dr&psd,  three-quarters  front  to  right.  By  John 
Picliter(died  17ai),  and  signed  niXAEP  EHOIEI.  Height,  M.0.02. 
It  was  mounted  in  a  modern  ring,  but  has  been  removed  from 
its  setting.     Sale  Catalogue,  No.  41)0. 

18.  Modern  Intaglio.  Of  chalcedony.  Head  of  the  Eros  of 
Centocelle,  in  the  Vatican,  finely  executed.  By  L.  Marchant 
(died  1812).  and  signed  MARCHANT  F.  Sale  Calaiogve,  Nn, 
B82,  where  i^  is  Ftaled  to  have  been  recorded  in  the  hand-writing 
of  the  third  Dnke  of  Marlborough  as  being  a  copy  from  a  work  by 
Flamingo;  a  head  of  Susannah!  Height,  M.0.02.  Set  in  a 
modern  rin<;. 

19.  MODKRN  Cameo.  Of  jasper  onyx,  yellow  on  dnrk  green. 
A  lion  walking  t^  right ;  style  and  action  suggestive  of  the  Bar- 
berini  Lion.  Eighteenth  century.  Sale  Catalogue,  No.  718. 
Length,  M. 0.021.  It  was  mounted  in  amoilern  ring,  but  has  been 
removed  from  its  setting. 
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B.    From  HUcdlaneomM  Sources, 

20.  B^BTUxnAa  Ctukdee.  Of  cfaaloedODj.  A  four-winged 
god,  holding  up  a  winged  boll  with  one  hand,  and  a  wii^^, 
homan-headed  ibex  with  the  other.  Behind  these,  in  two-thiida 
ai2:e,  a  male  dirinitj  with  four  wings  and  bird's  legs,  walking  to 
left,  under  a  bird  with  spread  wings.     Length,  M.0.028. 

21.  Small  Ctldeder.  Of  hematite.  Principal  groiq>,  a 
goddess,  seated  profile  to  right,  between  two  standing  fignies. 
In  the  field,  a  yoltore,  scorpion,  monkey,  star,  and  crescent. 
Behind  this  groop :  above,  two  sphinxes  sittii^  vis-4-Tis ;  in  the 
middle  a  gailloche ;  and  below,  two  kneeling  figures  like  the  early 
Greek  Medusa.     Length,  M.0.02. 

22.  CoMom  Gem.  Of  bluish  chalcedony.  On  the  base  a 
female  divinity,  holding  up  two  griffins  by  the  throat.  Each 
griffin  presses  one  hind  leg  and  one  fore  1^  against  her.  On  one 
side  of  the  cone  an  Oriental  king  adoring  a  star ;  on  the  other  a 
cock  standing  on  a  square  base.  Graeoo-Persian  of  the  fifth 
century  B.  C.    Height,  M. 0.025. 

28.  Etbuscan  Scarab.  Of  murky  sard,  with  yellow  jasper 
spots.  A  youth,  bending  forward  to  left,  and  writing  upon  a 
tablet.  Behind  him  a  head  emerges  from  a  rock.  The  yonth  is 
probably  represented  as  consulting  an  oracle.  This  design  is  not 
uncommoD.  For  an  illustration  of  it,  see  King's  Handbook  of 
Engraved  OemSy  p.  362,  No.  31  (slightly  different  in  details). 
Style  severe ;  the  design  is  surrounded  by  a  cable  border.  Height, 
M.0.014.     Set  in  a  modem  ring. 

24.  Greek  Scaraboid.  Of  sard.  A  dog,  standing  with  his 
body  towards  the  right,  and  scratching  his  head  with  one  of  his 
hind  paws.     Cable  border.    Fifth  century  B.  C.     Length,  M. 0.012. 

25.  Greek  Scaraboid.  Of  sard.  A  stag  browsing,  profile 
to  right.  From  the  Morrison  collection.  Fifth,  or  early  fourth 
century  B.  C.  Length,  M. 0.015.  Pierced,  and  mounted  as  a 
swivel  in  a  modern  ring. 

26.  Greek  Intaglio.  Of  sard.  Female  head,  profile  to  left, 
of  the  noble  type  of  the  second  half  of  the  fifth  century  B.  C,  with 
broad  face,  simply  modelled ;  large  neck,  and  rather  short  hair, 
which  is  beautifully  rendered,  and  gathered  up  behind  like  that  of 
the  '*  Lemnian  "  Athena.  The  top  of  the  shoulder  is  also  included, 
and  shows  that  she  wears  a  Doric  chiton.     Height,  M.0.013.     A 


hole  lias  beeu  bored  tbrougli  the  stone,  from  front  ta  back,  just 
above  the  ear. 

27.  Late  Greek  or  Graeco-Roman  Iktaglio.  Of  sard- 
Head  of  the  yonthrtil  Herakles,  profile  to  left,  wearing  the  lion- 
skio,  which  is  tied  around  his  neck.     Heiglit,  M. 0.015. 

28.  Scarab,— Greek?  Of  sard.  Head  of  a  youth,  profile  to 
riglit,  wearing  a  high  pilos,  at  the  top  of  which  is  a  ring  or  loop. 
Surrounded  by  a  cable  border.  (Q/".  a  somewhat  similar  gem  in 
the  Britiah  Museum,  Catalogue  No.  480,  pi.  F.)     Height,  M.0.013- 

29.  Fragment  op  a  Gbaeco-Roman  Cameo,  Of  reddish  sard, 
Bomewhat  discolored  by  the  action  of  heat.  Female  head,  in  ver*- 
high  relief,  turned  towards  the  left.  She  wears  a  diadem  and  a 
veil,  and  may  therefore  be  Intended  for  Juno.  Both  the  type  and 
the  execution  are  of  singular  beauty  and  nobility.  Height,  M.0.01  S, 
Mounted  as  a  pin,  in  a  modem  setting. 

30.  Graeco-Roman  Intaglio.  Of  tawny  garnet,  ont  en 
caboclton.  Apollo  stands  full-front,  leaning  upon  a  tall,  round 
pedestal,  on  which  is  a  tripod.  On  one  hand,  which  he  holds  near 
his  face,  is  perched  a  bird,  apparently  a  crow.  Resting  on  the 
ground  at  his  side  is  his  lyre,  on  one  arm  of  which  is  perched 
another  bird,  like  the  first.  The  god  wears  a  long  mantle,  which 
covers  only  the  lower  portion  of  hia  flgare.  Height,  M.0.014. 
In  a  modern  setting. 

31.  Graeco-Rouan  Intaolio.  Of  sard,  and  rectangular  In 
shape.  Head  of  the  dead  Medusa,  of  the  beautiful  type,  proBle 
to  left.  The  eye  is  closed.  She  wears  wings,  which  droop,  one 
of  them  hanging  in  front  of  the  face.  Two  snakes  are  tied  around 
her  neck.     Height,  M, 0.009.     Set  in  a  modern  ring. 

32.  Graeco-Roman  Intaglio.  Of  tawny  garnet,  cut  en  cabo- 
chon.  Bust  of  Apollo,  profile  to  right,  the  head  like  that  of  the 
ApoUo  Belvedere.  Height,  M.O.OH.  Slightly  broken  at  the 
bottom. 

33.  Graeco-Eoman  Intaglio.  Of  puiplish  garnet,  cut  en 
cabockon.  Two  Erotes,  grouped,  one  with  hia  arm  about  the 
shoulder  of  the  other.  One  of  them  carries  a  bow,  and  apparently 
the  other  does  also,  but  the  stone  is  broken  on  tbis  side,  and  it  is 
didlcult  to  determine  what  he  holds  in  his  hands.  Height, 
M.0.013.     Set  in  a  modern  ring. 

34.  Graeco-Roman  Cameo.  Of  onyx,  white  on  black.  The 
slone  is  of  minute  size,  and  sLill  in  its  ancieat  setting,  in  a  9 
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ring.     It  represents  a  comic  mask  of  a  bearded  old  man.     Height 
of  the  cameo,  M. 0.007. 

35.  Roman  Imtaguo.  Of  sard.  Portrait  head  of  an  elderly 
Roman,  profile  to  left.  He  is  smooth-shaven  and  partly  bald. 
A  fine  example  of  the  intaglio  portraiture  of  the  Augustan  age. 
Height,  M.O.OU. 

36.  RoBiAN  CAifEO.  Of  sardonyx,  brown  on  white.  Bust  of 
Seftimius  Seyerus,  profile  to  right,  draped,  and  wearing  the 
imperial  crown.  Height,  M.0.030.  Mounted  as  a  pendant,  in  a 
gold  setting  of  ancient  style. 

37.  Massive  Sassanian  Ring.  Cut  out  of  a  single  piece  of 
chalcedony.  The  bezel  is  decorated  in  intaglio  with  the  fore  part 
of  a  winged  lion,  surrounded  by  a  vine.  The  cutting  is  vigorous, 
but  rather  coarse.  This  is  evidently  not  a  finger-ring,  but  a  seal 
in  the  form  of  one.  Largest  diameter,  M.0.039 ;  length  of  the 
bezel,  M.0.028;  width,  M.0.023. 

JEWELRY. 

1-21.  TwENTT-ONB  RECTANGULAR  Plaques.  Of  vcry  thin 
electrum.  Archaic  Greek.  These  were  purchased  at  the  sale  of  the 
Forman  collection  (Catalogue,  No.  397),  and  are  said  to  have 
been  found  at  Eameiros,  in  Rhodes.  They  are  identical  in 
character  with  those  published  by  Salzmann,  Necropole  de  Camiros^ 
pi.  i,^  of  which  there  are  examples  in  the  Louvre  and  the  British 
Museum.  They  were  evidently  made  for  personal  adornment,  and 
their  extreme  thinness  and  fragility  make  it  most  probable  that 
they  were  intended  exclusively  for  funerary  purposes,  as  they  are 
too  delicate  for  actual  wear  or  use.^  They  aie  sometimes  spoken 
of  as  ear-pendants,  sometimes  as  pendants  of  necklaces.  Their 
shape  argues  against  the  former  supposition,  and  somewhat  against 
the  latter  also.  Moreover,  the  holes  in  many  of  them,  and 
the  tabs  at  the  top,  show  that  they  were  not  strung,  but  sewed 
upon  something  else.  The  presence  of  the  tabs  would  indicate 
that  in  some  cases,  at  least,  they  must  have  been  meant  to 
overlap  one  another  partly,  as  the  tabs  would  hardly  have  been 
left  visible.  It  is  not  unlikely,  therefore,  that  they  may  have 
decorated  the  borders  of  garments,  especially  those  which  hung 

^  Specimens  also  in  Daremberg  and  Saglio's  Dictionnaire,  II,  Figs.  986 
and  1265;  Boscher's  Lezikon  s.  v.  Kentauren^  p.  1076;  ArchdologiseKe 
Zeitung,  1869,  p.  Ill;  Journal  of  Hellenic  Studies^  1895,  p.  11;  etc. 

*  Salzmann,  Bevue  archiologique,  1861,  Vol.  IV,  p.  471. 


Tertieally,  or  they  may  have  been  arranged  aa  a  sort  of  pectoral, 
massed  over  the  breast  lilce  scales.  They  evidently  belong  to  the 
period  when  Greek  art  was  alrongly  under  the  influence  of  Phoenicia, 
and  it  is  easily  cinoeivahle  that  the  early  looic  Greeks  should 
have  imitated  the  pectoral,  which  was  one  of  the  most  showy  forms 
of  Phoenician  adoniinent.  As  regards  the  technique,  it  is  note- 
worthy that  all  the  desinna,  both  the  figures  and  Ihe  minor 
decorations,  are  in  repoiisse  work,  and  that  there  is  no  soldering 
on  any  of  them,  even  the  "  hinges  "  which  are  mentioned  below 
being  made  by  leaving  small  strips  at  the  upper  end  of  each  plaque, 
and  rolling  them  up.  They  are  ot  the  same  piece  as  the  plaque 
itself. 

Taking  the  size  as  a  basis  of  classification,  these  plaques  may  be 
divided  into  four  groups  as  follows :  — 

A.    (NoH.  1  to  10.)     Ten  measuring  about  M.0.046  by  0.03. 

Nos.  1  and  2.  Persian  Artemis  holding  up  two  lions 
by  their  tails.  Two  round  bosses  in  the  field  below  the 
lions,  a  row  of  bosses  acrosti  the  bottom,  and  a  double 
cable  border  around  the  edges. 

Nos.  3  and  4.  Persian  Artemis  and  cable  border  as 
above  ;  but  pointetl  bosses  surrounded  with  dots  belovr 
the  lions,  and  an  egg  pattern  across  the  bottom. 

Nob.  n  and  6.  Cenlaiir  holding  up  a  small  animal  by 
the  throat.  Two  Hotted  rosettes  in  the  upper  right  cor- 
ner. An  egg  pattern  across  thu  top;  a  row  of  bosses 
across  the  bottom ;  a  double  cable  border  around  the 
Centaur,  and  holes  in  the  lower  edge,  from  which  balls 
were  suspended.  One  of  the  plaques  still  has  three  of 
these  balls. 

Nos,  7  and  8.  Cer-jtnur  as  above,  hut  no  other  deco- 
rations, except  a  double  cable  border  around  the  edges. 
Holes  at  the  tottom  for  ibe  balls. 

Nos.  9  and  10,  Centaur  as  above,  and  only  a  single 
border  around  the  edges. 

Nob.  1  lo  10,  have  each  a  lab  at  the  top,  with  two 
small  holes  in  it,  by  which  the  plaque  was  sewed  to  the 
band  or  garment  which  it  decorated.  Nos.  6  to  10 
have,  itesidea,  larger  holes  carelessly  punched  through  the 
plaque  itself,  in  a  haphazard  way. 
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B.  (Nos,  11  to  15.)     Five  measuring  about  M.0.088  x  0.028. 

Nos.  11  and  12.  Persian  Artemis  as  above.  Boaghly 
stamped  border  of  dots  on  the  top  and  sides,  two  bosses 
below  the  lions,  and  a  row  of  bosses  across  the  bottom. 
Remains  of  a  tab  on  the  top,  and  two  small  holes  in  the 
plaque. 

Nos.  13  and  14.  Persian  Artemis  as  above.  Two 
stars  below  the  lions,  and  a  double  cable  border  around 
the  edges.  Hinges  on  the  top,  and  two  holes  in  the 
plaque. 

No.  15.  Persian  Artemis  as  above.  Two  stars  below 
the  lions,  an  egg  pattern  across  the  top,  a  row  of  bosses 
across  the  bottom.  Hinges  on  the  top,  and  no  holes  in 
the  plaques. 

C.  Nos.  16  to  18.     Three  measuring  about  M.0.033  x  0.027. 

The  design  of  the  three  is  the  same  —  the  Bee  Artemis, 
like  the  published  type  (see  especially  A.  B.  Cook  in  the 
Journal  of  Hellenic  Studies^  1895,  pp.  1  ff.),  with  empty 
hands,  a  star  under  each,  an  egg  pattern  across  the  top, 
a  single  cable  border,  hinges  at  the  top,  and  holes  in  the 
plaque.  No.  18  is  a  fragment  —  a  little  less  than  one- 
half. 

D.  Nos.  19  to  21.     Three  measuring  about  M.0.025  x  0.021. 

The  design  of  the  three  is  the  same  —  a  female  xoanon, 
like  the  Persian  Artemis,  but  without  wings  or  animals, 
the  arms  bent  sharply  at  the  elbow,  and  the  bands  empty. 
Two  bosses  in  the  field,  a  double  cable  border,  no  holes 
in  the  plaque,  and  hinges  on  the  top. 

22.  Thirty-two  Rosettes,  of  various  types  and  sizes.  Of 
electrum,  stamped,  and  without  granular  or  other  applied  decora- 
tion. Archaic  Greek.  Purchased  at  the  For  man  sale  (cata- 
logued under  No.  397,  with  the  preceding),  and  said  to  have  been 
found  at  Kameiros,  in  Rhodes.  Diameter  of  the  largest,  M.0.029  ; 
diameter  of  the  smallest,  M. 0.013. 

23.  Small  Fillet.  Of  electrum.  Decorated  with  a  double 
border  of  small  dots,  stamped  along  its  edges.  Along  the  middle 
are  four  pairs  of  small  holes,  probably  for  the  attachment  of 
rosettes  like  some  of  those  included  in  No.  22.     Archaic  Greek. 


From  the  Porman  collection,  No.  S97,  acil  said  to  bare  been  found 
at  Ivameiros,  in  Rhodes.     Length.  M.0.24. 

24.  Rectangdi^r  Plaqdk.  Of  electrum.  Part  of  an  archaic 
Greek  earring,  and  from  it  long  peodants  were  suspended.  (Com- 
pare a  Bimilar  earring  in  the  ^euwearcWoiopi^ue,  1868,  vol.  VIII, 
pi.  X.)  The  front  is  divided  by  its  decorations  into  two  panels, 
in  each  of  which  ia  an  archaic  head,  full-front.  This  differs  from 
Nos.  1  to  21  in  the  use  of  soldering.  It  is  backed  with  another 
plate  which  is  soldered  to  it,  rings  are  soldered  to  the  bottom, 
there  are  granular  decorations  in  the  hair  or  each  head,  and  the 
filigree  borders  arc  soldered  to  the  background.  From  the 
Forman  collection.  No.  307,  and  said  to  have  been  found  at 
Kameiros,  in  Rhodes.     Length,  M. 0.026  ;  height,  M.0.016. 

25.  fLAQUE,  similar  to  the  above,  and  from  the  same  source. 

26.  Pendant  of  an  Earrino.  Of  pale  gold  or  electrum. 
Archaic  Greek.  This  is  in  the  form  of  a  double  hook,  with  the 
bead  of  a  griffin,  modelled  in  the  round,  on  each  end.  It  is  precisely 
like  one  in  Berlin  which  was  published  by  Furtwiingler,  Archdo- 
logiscke  ZeUung,  1884,  p.  110,  pi.  ix,  No.  9.  The  griffins'  heads 
are  esquisitely  wrought,  and  decorated  with  patterns  in  very 
minute  globules,  which  are  soldered  to  the  surface.  Prom  the 
Forman  collection,  Sale  Catalogue,  No.  399,  and  said  to  have  been 
found  at  Kameiros,  in  Rhodes.     Length,  M. 0.058. 

27.  28.  Two  GOLD  Ornaments.  Archaic  Greek.  These  are 
precisely  alike,  and  in  character  they  resemble  thai  published  by 
Perrot  and  Chipiez,  Phinicie,  Fig.  t)9l,  though  the  design  is  dif- 
ferent. The  ornament  itself  is  a  rosette,  composed  of  six  round 
petals.  On  each  petal  is  a  small  rosette,  made  separately  and 
attached.  In  the  centre  is  a  rosette  with  petals  alternately 
rounded  and  pointed,  and  from  this  rises  a  griffin's  head,  like  the 
two  on  No.  26,  except  that  the  patterns  on  it  are  less  elaborate 
and  a  little  coarser.  There  are  granular  borders  around  all  the 
petals,  both  large  and  small.  From  the  Forman  collection.  Sale 
Catalogue,  No.  398,  and  said  to  have  been  found  at  Kameiros,  in 
Rhodes.     Diameter.  M.O  043  :  height,  M, 0.026. 

29.  Gold  Spiral,  for  the  hair.  Archaic  Greek.  It  consists 
of  a  rather  thick  wire  of  solid  gold,  square  at  each  end,  where  it  ia 
decorated  with  short,  incised  lines.  Weight,  353.2  grains.  A 
simitar  one  in  Helbig's  Das  Homeriscke  Epos,  2d  edition,  Fig.  79  ; 
Perrot  and  Chipiez,  Orhe  archaiqve.  Fig.  146,  3. 
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30.  Greek  Rino^  of  silver,  the  bezel  engraved  in  intaglio  with  a 
representation  of  Danab  (name  inscribed)  receiving  the  golden 
shower.  She  stands  looking  upward,  with  flowing  hair,  and 
wearing  chiton  and  himation.  The  latter  she  holds  oat  in  front  of 
her  to  catch  the  golden  drops.  Above  her  flies  the  eagle  of  Zens. 
Fifth  century  B.  C.     Length  of  the  bezel,  M.0.021. 

31.  Greek  Fibula,  of  gold.  The  arc  is  almond-shaped  on  the 
face,  thin  and  flat.  It  is  decorated  with  a  graceful  pattern  in  flli- 
gree,  composed  of  two  palmettes,  with  a  star  between  them,  and  a 
rosett«  in  the  centre  of  the  star.  The  clasp  is  a  squnre  plate, 
decorated  on  the  front  with  a  filigree  palmette  surrounded  by  a 
frame.  Length,  M. 0.088.  Practically  intact.  This  and  Nob. 
32-35  are  said,  on  trustworthy  authority,  to  have  been  found 
together. 

32.  Greek  Fibula,  of  gold.  Design  and  decorations  quite 
like  the  preceding.  Length,  M.0.075.  The  arc  is  slightly  broken 
on  each  side. 

33.  Gold  Clasp,  or  centre-piece,  of  a  necklace.  Greek.  In 
shape  and  in  the  character  of  its  decorations  it  is  somewhat  like 
that  on  the  necklace  published  in  the  Antiqnites  du  Bosphore  Om- 
merien^  pi.  ix,  No.  2.  It  is  in  the  form  of  two  intertwined  loops, 
each  covered  with  a  leaf  pattern  in  very  fine  filigree.  In  the  centre 
is  a  palmette,  made  separately  and  attached  by  a  gold  thread.  At 
each  of  the  four  corners  is  a  rosette.  Length,  M.0.043 ;  width, 
M.0.021.     See  No.  31. 

34.  Gold  Clasp,  somewhat  similar  to  the  preceding  in  design, 
but  considerably  larger.  The  cords  which  make  the  two  loops  are 
decorated  only  with  beaded  edges  or  strips  which  run  along  each 
side.  A  palmette  and  six  flowers,  of  ver}'  delicate  workmanship, 
form  the  centre,  and  there  is  a  flower  in  each  of  the  four  places 
where  the  loops  cross,  all  these  made  separately  and  attached. 
This  is  a  fragment,  each  of  the  cords  being  broken  off  at  the  ends. 
Length,  M.0.072  ;  width,  M.0.042.     See  No.  31. 

35.  Small  gold  Sheath,  for  a  dagger  or  knife.  Greek.  At 
the  upper  end,  on  the  front,  is  a  border  of  palmettes  in  filigree, 
with  an  egg  pattern  below  it.  The  rest  of  the  front  is  decorated 
with  two  filigree  braids,  interlaced.  A  narrow  cord  or  moulding 
runs  down  each  side.  The  back  is  plain.  Length,  M. 0.104.  See 
No.  31. 

36.  Greek  Necklace,  of  gold  and  sard.     This  consists  of 


email,  twisted  links  of  gold  wire,  with  round  beaJe  of  sard  inserted 
at  intervals  of  about  three-quarters  of  an  inch.  At  eiLcti  end  ie 
the  conventionalized  head  of  an  ibei,  the  two  forming  the  clasp. 
Length,  M.0.388. 

S7.  Roman  Fibcla,  of  gold,  the  arc  of  glass.  The  end  to 
which  the  pin  itself  is  attached  terminates  in  the  bead  of  a  tigcr^ 
beautifullj"  wrought,  with  a  filigree  meander  around  the  neck. 
The  arc  consists  of  a  solid  piece  of  dark  brown  glass,  with  white 
lines  running  through  it  in  the  "pen-point"  pattern  which  is 
familiar  in  Phoenician  glass.  In  the  present  case  the  pattern  is 
evidently  intended  to  suggest  the  stripes  of  the  tiger.  The  clasp 
is  long  and  tubular,  and  covered  with  granular  decoiations.  Intact. 
Length,  M.0.095. 


1.  SuALL  TORSO  OF  Venps.  Of  gieeo  glass,  covered  with  a 
t'oaling  which  has  the  color  of  old  ivory.  This  coating  is  the  result 
of  tlie  disintegration  of  the  surface.  It  is,  however,  perfectly 
smooth,  and  lustrous.  The  head  and  arms  are  missing,  and  also 
the  legs  below  the  knees.  The  arms  were  of  separate  pieces, 
attached.  She  is  nude,  and  stands  upon  the  right  leg,  with  the 
left  leg  slightly  advanced  and  probably  bent  at  the  knee.  From  the 
Hoffinann  sale,  1899,  No.  492.     Height.  M, 0,865. 

2.  Shallow  Drinking-Bowl.  Of  the  so-called  "  Millefiori" 
WABE,  that  is,  glass  in  which  a  variety  vT  colors  are  combined  in 
eccentric  patterns,  which  are  usually  thickly  but  irregidarly  massed 
together.  These  patterns  are  somttimea  studded  over  a  mono- 
chrome background,  sometimes  joined  to  one  another  with  no  back- 
ground whatever.  Some  of  the  colors  are  translucent,  others 
opaque  1  and  frequently,  as  in  the  specimens  here  described,  they 
are  of  remarkable  beauty. 

In  this  esample  there  is  a  rose-colored  background,  and  the  pat- 
terns are  of  green  and  yellow.  The  bowl  is  of  simple  shape,  with 
a  curving  lip.  Diameter,  M.0.17.  Intact,  except  for  an  almost 
imperceptible  crack. 

3.  Shallow  Millefiobi  Bowx.  Like  the  preceding  in  shape, 
but  much  smaller.  Background,  rose-color;  patterns  in  red,  yel- 
low, and  white.  Slightly  broken  on  one  side,  and  repaired,  with 
only  a  few  small  chips  missing.     Diameter,  11.0.116. 

4.  Shallow   SIillefiohi   Howl.     .Shape  like   the  jjreceding. 
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Patterns  in  blue,  yellow,  white,  and  gold,  irregularly  disposed, 
with  no  background.  Broken  on  one  side,  and  repaired,  with  a 
small  chip  missing.     Diameter,  M.0.17. 

5.  Small  Millefiobi  Bowl,  with  ribbed  sides.  This  bowl  is 
somewhat  deeper  in  proportion  than  the  preceding,  and  the  rim  is 
vertical,  not  rolling.  The  patterns  are  in  white,  on  a  blue  ground, 
and  differ  on  the  exterior  and  interior.  Broken  into  three  pieces, 
and  repaired.  From  the  Hoffmann  sale,  1899,  No.  439.  The  rim 
is  slightly  chipped.     Diameter,  M. 0.108;  height,  M.0.044. 

6.  Round  Box,  of  variegated  glass,  with  cover.  The  shape  is 
cylindrical,  and  slightly  rounded  at  the  bottom.  The  glass  consists 
of  irregular,  wavy  bands  of  green,  blue,  gold,  purple,  and  white, 
covered  with  a  slip  of  clear  glass,  with  the  same  combination  on 
the  cover.  From  the  Hoffmann  sale,  1899,  No.  439.  Broken  and 
repaired,  a  few  small  pieces  missing.  Height,  M.0.064 ;  diameter, 
M.0.068. 

7.  Smaller  Box,  with  cover.  Shape  like  the  preceding.  The 
glass  is  dark  blue  and  white  (opaque)  mixed  indiscriminately. 
Box  and  cover  intact.     Height,  M.0.058 ;  diameter,  M. 0.054. 

8.  Jab,  without  cover.  Of  the  common  sugar-bowl  shape. 
The  glass  is  a  rich  purple,  covered  with  splashes  of  grayish  white. 
At  the  rim,  which  is  of  purple  only,  the  glass  was  folded  over, 
making  it  of  double  thickness,  and  carefully  finished  with  a 
moulding.  From  the  Forman  collection,  Sale  Catalogue^  No. 
199.  Slightly  broken,  and  repaired,  with  no  pieces  missing. 
Height,  M. 0.148  ;  diameter  of  the  mouth,  M.0.11. 

9.  Small  Kbateb,  without  handles.  The  foot  is  broken  off. 
Of  light  blue  glass,  thickly  covered  with  small,  white  spots.  As 
these  are  flakj',  the  surface  of  the  exterior  must  have  been  covered 
originally  with  a  glass  slip  for  protection,  as  is  the  interior,  but 
this  was  probably  more  or  less  decomposed,  and  has  been  rubbed 
away  in  the  process  of  cleaning.  Broken  and  repaired,  but  no 
pieces  of  the  body  are  missing.  Height,  M. 0.112;  diameter  at 
the  mouth,  M.0.145. 

10.  "  Teab-jug,"  with  squat  body  and  short  neck.  Of  streaked 
yellow  and  white  glass.  The  neck  broken  and  replaced;  other- 
wise intact.     Height,  M. 0.055. 

11.  OiNOCHOE.  Shape  and  technique  like  that  published  in 
Perrot  nnd  Chipiez,  Phenicie^  pi.  ix.  No.  2,  except  that  the  handle 
rises   above   the   rim.     The  body  is  ribbed,   and   covered  with 


chevroDB  of  dark  blue,  on  &n  opaque  white  grouod.  There  ie  a 
liue  of  blue  around  the  lip,  another  arouod  the  base,  and  there  are 
streaks  of  the  same  color  on  the  handle.  Broken  and  repaired,  with 
some  small  pieces  missing.     Height,  M. 0.135. 

12,  18.  Two  SMALL  Alabastra,  made  to  imitate  dried  dates. 
They  are  of  brownish  yellow  glaas,  with  criokly  sides,  each  with  a 
mouth  at  one  end.  Both  are  intact.  Height  of  No.  12,  M.0.076  ; 
No.  13,  M.0.07. 

14.  Drinkin-q-cup,  shaped  tike  a  common  tumbler,  with  the 
addition  of  a  ring  base.  It  is  of  pressed  glass,  of  an  ordinary 
quality,  pale  green  in  color,  with  decorations  in  low  relief.  The 
lower  half  is  encircled  by  a  broad,  zigzag  band,  with  a  sort  of  leaf 
pnttern  staiupe<l  in  it,  and  horizontal  lines  above  ami  below.  Id 
the  upper  half  is  an  inscription,  in  large  letters,  which  extends 
entirely  around  it :  — 

WMHCeH  O  ArOPASUJN 
JSifT/v^fl  o  ayopaiiov.  —  "Let  the  buyer  remember!"  In  the 
British  Museum  there  is  a  glass  cup  with  a  similar  inscription  in  a 
suiall  panel  on  one  aide,  and  the  name  of  ibe  maker,  Euoion,  on 
the  other.  Cavcdoni,  who  published  it,'  thought  the  exclamation 
an  expression  of  the  maker's  desire  for  good  wishes  for  himself, 
but  this  could  not  have  been  the  case  with  ours,  as  no  name 
appears  on  the  vase,  and  the  buyer  would  not  know  whom  he  was 
to  remember.  More  probably  it  is  a  warning  of  the  "  Carpe 
diem  "  character,  such  as  are  occasionally  found  on  drinking-cups  of 
the  Roman  period,  the  most  interesting  example  being  the  "  Enjoy 
thyself  while  alive,  for  to-morrow  is  uncertain,"  on  a  silver  cup 
from  BoBCoreale  which  is  decorated  with  skeletons  (H^ron  de 
ViUetosae,  in  the  Monuments  Piot,  V,  p.  58,  pi.  viii). 

15.  Tiny  Amphoka,  of  clear  white  glass,  with  handles  of  blue 
glass  attached.  An  exceptionally  exquisite  specimen.  The  glass 
is  extremely  thin,  the  form  pure  and  simple,  and  the  preservation 
remarkable,  the  surface  being  not  only  intact,  but  free  from  iri- 
descence or  other  trace  of  corrosion.     Height,  M. 0.055. 

16.  Phoekician  Bottlk,  of  greenish  yellow  glass,  pressed.  The 
body  is  oval  and  covered  with  bosses.  From  this  rUe  a.  Leek  and 
mouth  of  the  usual  tear-jug  shape,  with  a  ring,  modelled  in  relief, 
around  the  shoulder.     Height,  M.0.12.     Intac:. 

'  Annalt  deiV  IiutUulo,  18M,  pp.  161  ff,,  pi.  G.  See  also  C.  I.  G.,  Vol. 
jy,  No.  ass,  and  S.  Relnach,  Tra(ti  de  fApigraphit  grecgue,  p.  164. 


no 

1 7.  Phoeniciak  Bottle,  of  thin,  roee-colored  glass.  The  bclj 
is  spherical,  and  from  it  rise  five  necks  in  a  cluster.  These  opened 
into  one  large  mouth,  the  greater  part  of  which  is  gone.  The 
necks  are  also  more  or  less  broken.     Height,  M.0.095. 

18.  Egtftiak  Eohl-jar,  and  stick.  The  jar  is  in  the  form  of 
a  lotos-flower  column,  of  dark  blue  glass,  decorated  around  the 
lower  half  with  chevrons  of  yellow  and  white,  with  stripes  of  jel- 
low  and  light  blue  around  the  neck,  and  yellow  stripes  running  up 
through  the  petals  of  the  capital  Around  the  top  is  a  stripe  of 
white,  and  around  the  bottom  one  of  light  blue.  The  stick  is  of 
dark  blue  glass,  slightly  tapering  in  shape.  Both  stidc  and  Jar 
are  intact.    Height  of  kohl-jar,  M.0.105  ;  length  of  stick,  M.0.132. 

19.  Fragment  of  glass  Mosaic.  Late  Egyptian.  It  includes 
one  half  of  a  beardless  head,  in  full-front,  on  a  blue  ground. 
The  face  is  pink,  lips  red,  and  eyes  black.  On  the  head  is  a  tiara, 
or  high  cap,  in  red  and  black,  with  a  flap  hanging  at  the  side. 
This  cap  is  encircled  by  a  sort  of  necklace,  in  white,  and  sur- 
mounted by  feathers  (?)  in  yellow  and  black.  From  the  Hoff- 
mann sale,  1899,  No.  485.     Length,  M.O.OdS;  breadth,  M.0.017. 

MISCELLANEOUS. 

1.  Lead  Jumping-weight  (halter).  The  shape  is  that  com- 
monly seen  on  palaestric  vwses  of  the  severe  red-Ggured  style  —  a 
curving  outline,  small  and  rounded  at  one  end,  broad  and  straight 
at  the  other,  with  a  cutting  between  the  two,  on  the  under  side, 
for  the  insertion  of  the  fingers.  These  weights  are  best  described 
and  illustrated  by  J.  Jiithner,  Antike  Turngerathe  (Vienna,  1896). 
This  one  bears  a  general  resemblance  to  those  represented  in  his 
figure  8.  It  weighs  28  J  ouiices,  or  815.4  grammes,  and  measures 
M. 0.138  in  length  by  0.01-0.013  in  thickness.  It  is  therefore 
even  smaller  than  the  pair  in  Copenhagen  which  he  cites,  and  of 
which  he  says  that  their  size  would  make  it  practically  impossible 
that  they  should  have  been  actually  used  for  jumping,  even  by 
children.  He  suggests  that  they  may  have  been  intended  only  as 
votive  offerings.  That  ours  is  too  small  to  be  used  by  an  adult  is 
obvious,  and  it  is  much  smaller  in  proportion  to  the  size  of  the 
adult  hand  than  those  figured  on  the  vases.  But  the  rough  man- 
ner in  which  it  is  cast,  and  the  absence  of  all  decorations,  would 
argue  against  its  having  been  made  specifically  as  an  offering,  and 


it  does  not  seem  to  me  impoBsible  that  it  sliguld  have  been  use<i  by 
a  young  boy. 

On  both  aides  there  are  mimet-ous  ileots  aod  other  marks,  some 
of  which  are  possibly  t!ie  remBins  of  incised  letters.  I  have 
not  bei'n  able  to  make  anything  of  them,  however,  with  the  excep- 
tion of  one  which  appears  to  be  either  a  0  or  an  O. 

2.  Shai.i.  AMFBOitA.,  OF  ROCK  CRTSTAL-  This  is  full-bellied, 
with  a  pointed  bottom,  and  the  body  octagonal  in  section.  The 
neck  and  mouth  are  small,  with  small  bandies  altuched  to  the  for- 
mer and  to  the  top  of  the  shoulder.  The  crystal  is  clear  wtiit«  in 
color,  and  the  execution  of  both  the  interior  and  exterior  is  so 
perfect  as  to  give  no  suggestion  of  its  difficnlty.  From  the  For- 
m an  sale.  No.  488.  Intact.  Height,  M.0.09;  greatest  diameter, 
M. 0.053. 

CASTS. 

During  thp  year  the  following-named  casts  have  been  added  to 
the  ciillection: — 

1.  The  AntinouB  Relief,  in  the  Villa  Albani,  Rome.  Pur- 
chased of  P.  P.  Caproni,  Boston, 

2.  Bronze  stntue  of  a  Charioteer,  discovered  in  the  French 
excavations  at  Delphi,  1636,  and  still  there.  Purchased  of  the 
French  School  at  Athens. 

3.  Statue  of  a.  Diadumenos,  after  Polykleitos,  discovered  in 
the  French  excavations  at  Delos,  189t,  and  now  in  Athens.  Pur- 
chased of  the  Fiench  School  at  Athens. 

4-8.  Fragments  of  the  Sculptures  from  the  temple  of  Tegea, 
now  in  Athens,  as  follows:  4,  5,  heads  of  two  youths,  one  with 
helmet,  the  other  without ;  6,  head  of  a  boar ;  7,  fragment  of  an 
arm  ;  8,  fragment  of  a  leg. 

9.  Casts  iVom  forty-six  fragments  of  Arretine  vases  and  moulds 
in  the  Royal  Albertinum,  Dresden. 

10.  Casts  from  nine  medallions  which  formed  the  centres  of 
Calenian  bowls.     In  the  Royal  Albertinum,  Dresden. 

Nos.  4-10  weie  given  to  the  Museum  by  the  iiutiioritles  of  the 
Royal  Albertinum,  Dresden,  in  exchange  for  a  set  of  casts  from 
oar  Arreline  moulds. 


I  have  the  honor  to  be,  gentlemen. 

Your  obedient  servant, 


KDWARD   ROBINSON. 


REPORT  OF  THE   COMMITTEE  ON  THE  LIBRARY. 

For  1899. 


The  appropriations  for  the  expenses  of   the  Ubraiy 

during  the  year  1899  were $1,450  00 

The  expenditures  have  been  as  follows :  — 

Subscriptions  to  Art  Journals $155  38 

Subscriptions  to  Archseological  Journals      .         .         .  84  25 

Subscriptions  to  Books 1  00 

Purchases 812  08 

Binding 204  82 

Miscellaneous 17  84 

Total $1,225  87 

Leaving  an  unexpended  balance  of     ...        .       $224  68 

The  accessions  to  the  library  during  the  past  year  have  been  as 
follows :  — 

Books  given 28 

Pamphlets  given 126 

Purchases 59 

New  subscriptions  to  periodicals          ....  8 

The   more   important  gifts  during  the  year  have  been  as  fol- 
lows :  — 

From  the  Trustees  of  the  Hanterian  CoId  Catalogae  Fund,  The  Uni- 
versity,  Qlasgovo^  Scotland. 
Catalogue  of  Greek  Coins  in  the  Hanterian  Collection,  University  of 
Glasgow,  1899.    Vol.  I.    Illustrated  4to. 

Bates  &  Guild  Company,  Boston. 
Municipal  Architectare  in    Boston.    From    Designs  by  Edmund   M. 
Wheelwright.    2  vols,  folio.    100  plates  with  text.    Edited  by  Prof. 
Francis  W.  Chandler.    Boston,  1898. 
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The  more  important  purchases  during  the  year  have  been  r.a 
follows :  — 

QeBchichte  der   Deatachen   BlldhanerkunBt  Im  XIII  Jahrhaodert   tod 

Hasak.    Itlustrated  4to.    Berlin,  1899. 
DenkmAler  der  RcnalsHaoco  Sculpt ur  Toscanas  von  Wilhelm  Bode. 

Text  and  ptates.     Folio.     Munlcb,  1S98. 
SamraluDg  .Somzee  Antike  KuoHtdenkmaler  von  Adolf  FnrtwaDgler. 

Text  and  plates.    Folio.    Manlch,  1897. 
La  Vie  et  TOeiivre  de  Jean  Bologne.     Par  Abel  Desjardins  d'apr^s  lus 

Maanscrlta  lofdits  recueillls  par  F.  de  Vagnonville.    Text  and  plates- 
Folio.    Paris,  nm. 
La  Sculpture   FraoQaiae   an  Moyen  Age   et  la   Renaissance.     OnTrafie 

public   suas  la   direction    de    A.    de  Baudot.     Deuxl^me   Edition. 

Folio.     120  planches  en  heliograTare.     Paris,  1884. 
Kunfit  und  Kiinstler  dea  Mittelalt«rs  und  der  Neuzelt.     Biogr^bieo  nnd 

charakterlstlken.    Von  Dr.  Robert  Dohme.    6vola.    Illustrated  4 to. 

Leipzig,  1877-1880. 
Tapis  d'Orlent.     Publics  sons  les  auspices  dn  Minist^re  du  Commerce 

et  da  MinlstSre  dee  Cultes  et  de  I'lnstmctlon  Pubtlqae  par  le  Mus^e 

Commercial  Imp.  Roy.  Antrichlen.     Text  and  plates.     Folio.    Vienne, 

1892. 


The  new  subscriptiooB  to  periodicalB  during  the  year  have  been 
as  folio  WB  :  — 
L'Arte  (formerly  ArcbiTlo  Storlco  dell"  Arte).     Roma.     Quarterly. 
Cumulative  Index  to  Periodicals.     Clevelaad,  Ohio.     Monihiy. 
Notlzle    degli  scavl  dl  BDllchlt^  comaaicate  alia  R.  Accademia  del 
Lincel.     Roma.    Quarterly. 

For  the  Committee, 

CHARLES  ELIOT   NORTON, 

Chairmari. 
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ANNUAL  SUBSCRIBERS  FOR  1899. 


Abbott,  Mrs.  Gordon 
Abbott,  Mrs.  Jere 
Adams,  AdoDlram  J. 
Adams,  Charles  Francis 
Adams,  Mrs.  John  Qoinc^ 
Agassiz,  Alexander 
A  hi,  Mrs.  Daniel 
Alexander,  Ebenezer 
Allan,  Mrs.  Bryce 
Allen,  Charles 
Allen,  Miss  M.  Josephine 
Allen,  Mrs.  Samuel  Seabory 
Allen,  Thomas 
Allen,  Mrs.  Thomas 
Ames,  Mrs.  Charles  H. 
Ames,  Mrs.  Frederick  L. 
Ames,  James  Barr 
Ames,  Mrs.  James  Barr 
Ames,  Miss  Mary  S. 
Ames,  Cakes  A. 
Ames,  Oliver 
Amory,  Arthur 
Amory,  Charles  W. 
Amory,  Francis  I. 
Amory  Frederic 
Amory,  Robert 
Amory,  William 
Andrew,  Miss  Edith 
Andrews,  fidward  R. 
Andrews,  Miss  Ellen 
Andrews,  Robert  D. 
Anthony,  S.  Reed 
Appleton,  Mrs.  William 
Apple  ton,  William  S. 
Appleton,  William  S.,  Jr. 
Armstrong,  Oeorge  E. 
Armstrong,  George  W. 
Arnold,  Howard  Fayson 


Aspinwall,  Mrs.  William  H. 
Atkins,  Mrs.  Edwin  F. 
Atkinson,  Charles  FoUen 
Atkinson,  Edward 
Ayer,  James  B. 

Bacon,  Mrs.  Francis  E. 
Bailey,  Miss  Elizabeth  H. 
Balch,  Miss  Agnes  Gordon 
Ball,  George  H. 
Ballister,  Miss  M.  J. 
Bancroft,  John  C. 
Bangs,  Mrs.  Edward 
Bangs,  Miss  Elizabeth  8. 
Bangs,  Miss  ICary  Louisa 
Barbour,  Edmund  D. 
Barnard,  James  M. 
Barnes  &  Duuklee 
Barron,  Clarence  W. 
Barron,  Miss  Mary  F. 
Bartlett,  Miss  Mary  H. 
Bartlett,  Mrs.  Matthew 
Bartol,  Cyrus 
Bartol,  Miss  Elizabeth  H. 
Batcheller,  Mrs.^Alflred  H, 
Bates,  Arlo 
Bates,  Isaac  C. 
Baylies,  Walter  C. 
Beal,  James  H. 
Beebe,  E.  Pierson 
Beebe,  Franklin  H. 
Bellamy,  Mrs.  William 
Bemis,  Albert  F. 
Bemis,  John  W. 
Bemis,  Mrs.  Jonathan  W. 
Bent,  Samuel  Arthur 
Berry,  George  W. 
Berry,  Mrs.  George  W. 
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Berry,  Horace  W. 

Brewer.  Mrs.  Tbomas  H.                ^^^^M 

BIgelow,  Mrs.  Abram  0. 

Bigelow,  AUQSon 

Brtgbam,  Miss  Sarah  J.                  ^^^^H 

Blgelow,  Albert  S. 

Brooks,  Frederick                          ^^^^^H 

Blgelow.  Jo>eph  S. 

Brooks,  Peter                                      ^^^^^| 

Bigelow.  Mis*  Mary  A. 

Brown.  Mlaa  AagusU  H.                  ^^^^H 

Blgelow.  Hra.  Preacott 

Brown,  Mrs.  Flora                           ^^^^^| 

Bluaef,  Hear;  P. 

Brown,  John  Murray                          ^^^^^| 

Bl«;t,  Mrs.  George  N. 

Brown.  Mixa       Alic«                         ^^^^H 

Black,  George  N. 

Brown,  Samuel  Newell                        ^^^^H 

Blair,  Isaac 

Browne,  Edward  I.                                      ^H 

Blake,  Mrs.  Adelaide  M. 

Browne,  Mlaa  Harriet  T.                                ^| 

Blake.  Mrs.  Anbur  W. 

Buck,  Mra.  David                                 ^^^M 

Blake,  FraocU 

Bullard,  George  E.                             ,^^^^^| 

Blake,  Mra.  George  Batj 

Bnllnrd,  Stephen                                ^^^^^H 

Blake,  George  P. 

Bullard,  William  N.                        ^^^H 

Blake,  Mra.  S.  Park  man 

Bullard.  Mrs.  William  S.                     ^^^H 

Blake,  Tbomas  D. 

Burbank,  Alonzo  N.                                          V 

Blake,  Willlnro  P. 

Burnham,  Henry  D.                                       H 

BUncharil.  Misa  Sarah  H. 

Buruham,  Mrs.  John  A.                                   ^M 

Blasey,  Mrs.  Dwlght 

Bnrnham,  Joho  A.                                 I^^^^^^| 

Blodget,  William 

Burnham,  Wllllum  A.                     ^^^^H 

Bogarl,  lanac  H. 

Allaton                                       ^^^^^H 

Bond,  Stephen  N. 

Charles                                   ^^^^^H 

Boott,  FraociB 

Bnrr.  Isaac  T.                                     ^^^^H 

Borden.  MIsa  Caroline 

Barrage,  Mrs.                                 ^^^^H 

BorUnd,  M.  Woolsey 

Faster                                  ^^^^^H 

BowdUcb.  Alfred 

Dacre                                   ^^^^H 

Bowditch,  CharlcN  P. 

^^^^H 

B.iwdilch,  Miss  Cbarlotte 

Butler,  William  E.                             ^^^^H 

Bowditch.  Mra.  Frederic  C. 

^^^^H 

Bowditch,  Henry  P. 

Arthur  Tracy                       ^^^^H 

Bowditcb,  William  I. 

Cabot,  Edward  C.                           ^^^^H 

Bonen,  Henry  J. 

^^^^1 

Bo  JO  ton,  Eieasar 

Cabot,  Mrs.  J.  Elliot                         ^^^H 

Bradford.  Mrs.  Chariea  F. 

Cabot,  John                                     ^^^^H 

Bradford,  Edward  H. 

Cabot,  Mra.  Joseph  S.                       ^^^^H 

Bradlee,  Frederick  W. 

Cabot,  Loals                                    ^^^^H 

Bradlee,  Josiab 

Cabot,  Mra.  Samnel                            ^^^^^| 

Bradley,  Miss  Abby  A. 

Cabot,  Walter                                     ^^^^H 

Bradley,  Mra.  Cbarles 

Carey,  Arthur  Aator                       ^^^^H 

Bradstreet.  Mrs.  Charlotte  A. 

Carlton,  Samnel  A.                             ^^^^^H 

Bragdon.  Chariea  C. 

Carpenter,  Frederick  B.                  ^^^^^H 

Bramaa,  James  C. 

^^^^H 

Carter,  James  Richard                      ^^^^^H 

Bremer,  Mrs.  -lohn  L, 

Carter,  Mra.  J.  W.                                 ^^^H 

Brewer,  Edward  M. 

■ 

Carter,  Mrs.  M,  KUzabeth                               V 
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Gary.  Mrs.  Edward  M. 
Gary,  Miss  Georgina  S. 
Case,  James  B. 
Cayanagh,  George  H. 
Genter,  Joseph  H. 
Ghadwick,  Mrs.  C.  G. 
Gbamberlain,  A.  P. 
Ghamberlain,  James  A. 
Ghandler,  Miss  Fanny  G. 
Gliandler,  Francis  W. 
Ghandler,  John  G. 
Ghapin,  George  F. 
Ghapin,  Miss.Margaret  G. 
Ghase,  Miss  Ellen 
Ghase,  Philip  A. 
Ghase,  Walter  G. 
Gheerer,  David  W. 
G*,  E.  S. 

Gheney,  Mrs.  EdnahJDow 
Ghoate,  Gharles  F. 
Glarlc,  Gyms  T.  &  Go. 
GlarlL,  George  L. 
Glark,  J.  H. 
Glark,  John  M. 
Glark,  John  Spencer 
Glarke,  Eliot  G. 
Glementson,  Mrs.  Sidney 
Cleveland ,  Miss  Eliza  G. 
Gobb,  Mrs.  G.  K. 
Gobam,  Mrs.  George  W. 
Cochrane,  Hagh 
Codman,  Charles  R. 
Godman,  Edward  W. 
Codman,  Mrs.  J.  Amory 
Godman,  James  M. 
Codman,  James  M.,  Jr. 
Godman,  Ogden 
GodmaD,  liichard 
Goe,  Miss  Mary  Alma 
Coffin,  Charles  A. 
Coffin,  Frederick  S. 
Colbam,  Mrs.  Charles  H. 
Cole,  Benjamin  E. 
Collamore,  Miss  Eliza 
Collamore,  Miss  Helen 
Converse,  Elisha  S. 
Cook,  Mrs.  Grace  Hooper 


Goolidge,  Algernon 
Coolldge,  Archibald  Caxy 
Goolidge,  Francis  L. 
Goolidge,  J.  Randolph 
Goolidge,  Mrs.  J.  Randolph 
Goolidge,  J.  Randolph,  Jr. 
Goolidge,  John  T. 
Goolidge,  J.  Templeman,  Jr. 
Goolidge,  T.  Jefferson 
Goolidge,  T.  Jefferson,  Jr. 
Goolidge,  Mrs.  T.  Jeiferson,  Jr. 
Cotting,  Charles  U. 
Cotton,  Walter  Gassett 
Cotton,  William  C. 
Govel,  Alphonso  S. 
Cowing,  Walter  H. 
Cox,  William  B. 
Grafts,  James  M. 
Crane,  Joshna 
Crehore,  Frederic  M. 
Crehore,  Mrs.  George  G. 
Crocker,  George  G. 
Crocker,  Miss  Sarah  H. 
Crocker,  Uriel  H. 
Crosby,  Stephen  M. 
Graft,  Miss  Harriet  Otis 
Cummings,  The  Misses 
Cnmston,  Mrs.  William 
Curtis,  Allen 
Cartis,  Mrs.  Allen 
Curtis,  Benjamin 
Curtis,  Charles  P. 
Curtis,  Mrs.  Ctiarles  P. 
Curtis,  Charles  P.,  3d 
Curtis,  Miss  Evelyn 
Curtis,  Francis  Gardner 
Curtis,  Miss  F.  G. 
Curtis,  Mrs.  Greely  S. 
Curtis,  Hall 
Curtis,  Henry  P. 
Curtis,  Horatio  Greenough 
Curtis,  Mrs.  James  F. 
Curtis,  Laurence 
Curtis,  Louis 
Gushing,  Robert  M. 
Gushing,  Miss  Sarah  P. 
Cutler,  Mrs.  E.  G. 


^■■^ 

isi        ^^^^^^^H 

Coller,  Abram  E. 

Eaton,  William                                 ^^^^| 

Eddy,  Mrs.  Robert  H.                      ^^^^H 

D&l ton,  Charles  n. 

Edgerly,  Mrs.  James  W.                  ^^^^H 

DaUon.Mr.4.  Chirks  H. 

Edwards,                                          ^^^^^H 

Dana,  Miss  Ruth  Charlotte 

Charles  W.                                 ^^^^H 

DaDB.  Samuel  B. 

Eliot,  Mrs.  Samael                          ^^^H 

Dan  forth,  Alien 

Elliot,  Mrs.  John  W.                        j^^^H 

Daofortb,  James  H. 

Ellis,  AagnstQs  R.                           ^^^^H 

Daniels,  Nathan  H. 

Emerson,  Edvrard  W.                      ^^^^^H 

DarllQK.  Herbert  L. 

Emery,  Tboraae  J.                              ^^^^H 

Dftvenport,  Francis  H. 

Emmerlon,  Mrs.  George'R.                             ^H 

Davis,  Mrs.  Charles,  Jr. 

EmmoDB,  Arihur  B.                                      ^M 

Davl8,  James  C. 

Endicott,  Henry                                     ^M 

Day,  Henry  Brown 

Endlcon,  William                               ^^^^H 

Dean,  Mrs.  Charles  A. 

Endicott,  William,  Jr.                        ^^^^^| 

Deland,  Miss  Emily  M. 

Endicott,  William  C.                           ^^^^H 

Delano,  Mta^  Julia 

Estabrook,  Arthur                           ^^^^H 

De  Long,  Edwin  R. 

Dana                                     ^^^^^| 

Demmon,  Daniel  L. 

w.                          ^^^H 

Denlson.  Mtb.  M.  F. 

Jobn                                    ^^^^^H 

Dennie,  Jnmea 

Evans.  Mrs.  Glendower                    ^^^^^H 

Dennlson,Mr8,  E.  W. 

Everett,  Charles  Carroll                 ^^^^^H 

Denny,  Clarence  II. 

^^^^H 

Denny,  Miss  Emllj  Q. 

Fabyan.  George  F.                              ^^^^^H 

Deiter,  F.  Gordon 

Fairbanks,  Cbaries  F.                     ^^^^H 

Deiler,  George 

Fairbanks.  Miss  C.  L.                      ^^^^H 

Deiter,  Mrs.  George 

Joha                                  '^^^H 

Deiter,  Gordon 

Lewis                                ^^^^^H 

Deiter,  William  S. 

Farlow,  William  G.                           ^^^^H 

Dltson,  Mrs.  Oliver 

Frank                             ^^^^^H 

Dliwell,  Epee  Sargent 

Farnswortb,  Miss  Alice                   ^^^^^H 

Difdd,  Henry  W. 

Famswortb,  Edward  H.                 ^^^^^H 

Dollber,  Thomas 

Farqubar.  David  W.                        ^^^H 

Dorr,  George  Buckoam 

John                                       ^^^^H 

Dow,  MissLnclaA. 

Faulkner,  Mrs.  Charles                   ^^^^H 

Downer,  Mrs.  Samuel 

Miss                                ^^^H 

Dowse,  Cbsrles  F. 

Fanlkner,  Mrs.  George                    ^^^^^| 

Draper,  Eben  S. 

Fay,  Dndlej                                     ^^^^H 

Dresser.  Kdwin 

Fay,  Mrs.  Frauklin  L.                 .    ^^^H 

Driver,  William  K. 

Fay,                                                   ^^^^^1 

Fay,  Miss  Sarah  B.                              ^^^^| 

Dnmaresq,  Mrs.  Herbert 

Fay,  Temple                                     ^^^^^| 

Duranli,  William 

Feono,  Mrs.  Isaac                              ^^^^^M 

Dutton,  Miss  Mary  M. 

Fenno,       Carteret                            ^^^^^H 

Dwigbt,  Edmund 

Flsb,  Miss  Caroline  F.                    ^^^H 

Fish,                                                     ^^^^H 

Eaton,  Miss  Catherines, 

Flske,  Mrs.  Andrew                       ^^^^H 

122 


Flske,  Miss  Edith 
Fiske,  George  S. 
FiBke,  Mrs.  Joseph  N. 
Htch,  Miss  Carrie  T. 
FiU,  Reginald  H. 
FiU,  Walter  Scott 
Fitz,  Mrs.  Walter  Seott 
Flaffi,  Aagostus 
Folsom,  Miss  Amy 
Folsom,  Miss  Anna  S. 
Folsom,  Charles  F. 
Forbes,  Miss  C.  F. 
Forbes,  J.  Malcolm 
Ford,  Daniel  S. 
Foster,  Charles  H.  W. 
Foster,  Mrs.  Charles  H.  W. 
Foster,  Francis  A.  &  Co. 
Foster,  Francis  C. 
French,  Charles  H. 
French,  Miss  Cornelia  Anne 
French,  FredericlL  W. 
French,  John  D.  Williams 
French,  Mrs.  John  J. 
French,  Jonathan 
A  Friend 

Frothingham,  Edward 
Frothingham,  Miss  Ellen 
Frothingham,  Mrs.  Frederick 
Frothingham,  Mrs.  OctaylasB. 
Fry,  Charles 
Fry,  Mrs.  Charles 

Gaffleld,  Thomas 
Gallonpe,  Charles  W.,  Sr. 
Galloupe,  Mrs.  Charles  W. 
Gannett,  Thomas  B. 
Gardiner,  Robert  Hallowell 
Gardner,  George  A. 
Gardner,  George  P. 
Gardner,  Mrs.  John  L. 
Gardner,  John  L. 
Gardner,  William  Amory 
Gaston,  Mrs.  William 
Gay,  W.  Allan 
Gibson,  George  A. 
Gilbert,  Horatio  J. 
Ginn  &  Co. 


GloTer,  Joseph  B. 
Goddard,  George  A. 
Goddardf  Mrs.  Mary  T. 
Goldthwalt,  Joel 
Goodale,  Alfred  M. 
Goodrich,  Mrs.  B.  F. 
Goodwin,  Miss  A.  M. 
Ctoodwin,  Miss  Eliza 
Goodwin,  Miss  Frances 
Goodwin,  Miss  Mary  BTert 
Goodwin,  Mrs.  Mary  R. 
Goodwin,  Mrs.  William  H. 
Goodwin,  William  W. 
Gorham,  Mrs.  William  H. 
Grant,  Robert 
Gray,  Mrs.  Asa 
Gray,  Francis  C. 
Gray,  Mrs.  Frederick  T. 
Gray,  Miss  Harriet 
Gray,  Miss  Isa  E. 
Gray,  Mrs.  John  Chipman 
Gray,  Morris 
Gray,  Reginald 
Gray,  Samuel  S. 
Green,  Charles  M. 
Greene,  Miss  Belle 
Greene,  Mrs.  Francis  B. 
Greene,  Henry  Copley 
Greene,  Mrs.  J.  S.  Copley 
Greene,  Miss  Mary  Amory 
Greenleaf ,  Charles  H.  &  Co. 
Greenleaf,  Mrs.  James 
Greenough,  Charles  P. 
Greenough,  Francis  B. 
Greenough,  Mrs.  William  W. 
Grew,  Henry  Stargis 
Grew,  Mrs.  Henry  Sturgls 
Guild,  Charles  Eliot 
Guild,  Miss  Harriet  J. 

Haberstroh,  Albert 
Hale,  Mrs.  George  S. 
Hale,  Richard  W. 
Hall,  Mrs.  Ellen  P. 
Hall,  Mrs.  Harry  S. 
Hallowell,  Richard  P. 
Hammond.  Mrs.  Gardiner  Q. 


■Hf 
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Hunmond,  Mrs.  Gftrillner  G.,  Jr. 

Hooper,  Mrs.  Robert  C,  Sr.                            1 

BammoDd,  Qeorge  Warren 

Hooper,  Robert  C.                                              H 

Hsnley,  Patrick  T. 

Hooper.  Mrs.  Robert  0.                     ^^^H 

HBDiie,  Pual  U. 

Hooper,  William                                    ^^^H 

B&pgoiid,  Warren 

Hooper,  Mrs.  William                        ^^^H 

Hardiiis,  Mrs.  Chalea  L. 

Hopkins,  Charles  A.                              ^^^H 

Harding.  Einor  H. 

Hopklna,  Miss  Georglanna                   ^^^^H 

Hardy,  Mrs.  Alphena 

HoTDbloner,  Henry                                ^^^^H 

HarrlDston.  Fraacig  B. 

HoTsFord.  Miss  Cornelia                     ^^^H 

Harris.  George  B. 

H..rsrord,  Miss  Lilian                            ^^W 

Harris.  George  W. 

Houghton.  Clement  S.                                         ^ 

Hartwell,  Henry  W, 

Houghton,  Mrs.  Clement  S.                                 1 

Haskell,  Edwin  B. 

Houghton.  Miss  Elizabeth  Q.              M 

BuTen.  Franklin 

Howard,  Miss  Rosine                           ^^^^fl 

Hayden,  Charles  H. 

Howe,  George  D.                              ^^^^^| 

Haynes.  Henry  W. 

Howe,  Mrs.  George  D.                         ^^^H 

Haynes.  John  C. 

Howe.  Miss  Harriet  A.                      ^^^M 

Hnyward,  James  W. 

Howe,  Henry  R.                                     ^^^^H 

Bead,  Charles 

Howei,  Osborne                                ^^^^^| 

Hubbard,  Charles  W.                        ^^^H 

Heald,  Mrs.  Simpson  C. 

Hubbard,  Eliot                                       ^^^H 

Hecht.  Jacob  H. 

Hubbard,  James  M.                            ^^^H 

Hem  en  way,  Augnstos 

Hubbard,  Luuins  L.                               ^^^H 

Bemenway,  Mrs.  Charles  P. 

Hudson,  John  E.                                ^^^^H 

Benchman,  MIs.s  Annie  Parker 

Hudson,  Woodward                               ^^^^H 

Henchman.  Nathaniel  Uurd 

Hannewell,  Arthur                             ^^^^H 

Henshaw.  Mrs.  Harriet  A. 

Bersey,  MUs  Ada  H. 

Hunnewell,  Henry  8.                            ^^^^H 

Hicks,  Mrs.  Mary  Dana 

HDunewell,  llollls  H.                         ^^^H 

HIgglnson.  Henry  Lee 

Hlgginson,  Mrs.  Henry  Lee 

Hunnewell,  Mrs.  James  F.                  ^^^^^^ 

HIgglnson,  T.  Wenlworth 

BUI,  Adania  Sherman 

Hunt,  Mlaa  Jane                                 ^^^H 

Hilt,  Mrs.  Adams  Sherman 

Bunt,  Mrs.  Sibyl  M.                              ^^^H 

HIU,  J.  Edward  R. 

Hunt.  Mrs.  William  D.                      ^^^H 

Hill,  William  H, 

Hard.  The  Misses                                  ^^^M 

Hills.  Edwin  A. 

Butchlns,  C.                                       ^^^H 

Hinckley.  Frederic 

^^^H 

Hogg,  John 

laslgi.  Mrs.  Oscar.                               ^^^ 

HoUlngsworth,  Z.  T. 

Ireland,  Miss  CatharliM  InneB                        ^ 

HoUls,  Mrs.  George  W. 

1 

Holmes,  Oliver  WendeU 

Jackson,  Charles  C.                              M 

Homans,  John  2d. 

Jackson,  Charle.i  L.                               ^^^^fl 

Booker,  Miss  Sarah  Hnntlngton 

Jack80D,  Edward                               ^^^^H 

Hooper,  Edward  Vf. 

Ernest                                    ^^^^1 

Hooper,  Miss  Ellen  Sturgia 

Jackson,  Miss  Marian  C.                    ^^^H 

Hooper,  Jamet)  R. 

Jackson,  P.  T.,  In  memory  of                             1 
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Jackson,  William  H. 
James,  George  Abbot 
Jaqaes,  Mrs.  Francis 
Jaqnes,  Henry  P. 
Jaqoea,  Herbert 
Jefnries,  William  A. 
Jenks,  Miss  Biary  F. 
Jenks,  Thomas  L. 
Jenney,  Bernard 
Jewell,  Mrs.  Harvey 
Jewett,  Miss  Sarah  Ome 
Johnson,  Arthur  S. 
Johnson,  Edward  C. 
Johnson,  Mrs.  F.  W. 
Johnson,  Henry  A. 
Johnson,  Samnel 
Jolliffe,  Mrs.  Thomas  H. 
Jones,  Miss  Amelia  H. 
Jones,  Charles  H. 
Jones,  Mrs.  Edward  C. 
Jones,  Jerome 
Jones,  Nathaniel  P. 
Jordan,  Eben  D. 
Joy,  Mrs.  Charles  H. 

Kay,  James  Murray 
Keith,  B.  F. 
Kellen,  William  Vail 
Kendall,  Miss  H.  W. 
Kendall,  Joseph  S. 
Kendall,  O.  F. 
Kennedy,  Frank  A. 
Kennedy,  George  G. 
Kennedy,  Miss  Louise 
Kent,  Prentiss  M. 
Kidder,  Charles  A. 
Kidder,  Mrs.  Henry  P 
Kidder,  Henry  T. 
Kidder,  Nathaniel  Thayer 
Kilham,  Mrs.  Austin  D. 
Kimball,  David 
Kimball,  David  P. 
Kimball,  Mrs.  David  P. 
Kimball,  Miss  Hannah  Parker 
King,  Charles  A. 
King,  D.  Webster 
King,  Mrs.  George  P. 


King,  Mrs.  Henry  P. 
King,  Mrs.  W.  B. 
Knapp,  George  B. 
Kuhn,  Hamilton 
Knhn,  Mrs.  Hartman 

Lamb,  Henry  W. 
Lamb,  Birs.  H.  A. 
Lamb,  Miss  Rose 
Lamson,  A.  Ward 
Lane,  Mrs.  Gardiner  Martin 
Lane,  Mrs.  Jonathan  A. 
Lathrop,  John 

Langhlin,  Mrs.  Harriet  Minot 
Lawrence,  Mrs.  Abbott 
Lawrence,  Amory  A. 
Lawrence,  Charles  B. 
Lawrence,  Francis  W. 
Lawrence,  John 
Lawrence,  William 
Leavitt,  Miss  Annie  Looise 
Leavitt,  E.  D. 
Leavitt,  Miss  Margaret  A. 
Lee,  Elliot  C. 
Lee,  George  C. 
Lee,  Mrs.  George  C. 
Lee,  Mrs.  Henry 
Lee,  Joseph 
Leland,  George  A. 
Lennox,  Patrick 
Leonard,  George  H. 
Lewis,  Mrs.  John  A. 
Lincoln,  Solomon 
Lincoln,  William  H. 
Linder,  Mrs.  George 
Llvermore,  George  B. 
Livermore,  Mrs.  Mary  A.  C. 
Llvermore,  Thomas  L. 
Lockwood,  Thomas  S. 
Lodge,  Mrs.  John  EUerton 
Lodge,  Mrs.  Mary  £. 
Long,  Harry  V. 
Longfellow,  Alex.  W.,  Jr. 
Longfellow,  Miss  Alice  M. 
Longfellow,  Mrs.  W.  P.  P. 
Lord,  Mrs.  Mary  A. 
Lord,  Robert  W. 


|W" 
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Lorlng.  The  Misses 

May,  Frederick  W.  0.                       ^^^^| 

LorlDg,  Auguatus  P. 

May,  John                                               ^^^^M 

Loring,  Mrs.  AngQStHH  P. 

Mayo,  Miaa  Amy                               ^^^H 

Lortng.  WIUEam  Caleb 

McQuesCeo,  Frank  B.                           ^^^^^| 

;               LorlDg,  Mr^.  WlllUra  Caleb 

Mead,  Julian                                      ^^^^H 

Lothrop,  ThorDtoQ  K. 

Means.  Misa  Ann  M.                         ^^^^H 

Lothrop,  Mrs.  Thoraton  K. 

Means,  Charles  Johnson                  ^^^^^| 

1                 Load.  Charles  E. 

Means,  James                                    ^^^^^| 

Loud,  Josepb  PriDce 

Mellen,  Mrs.  James                             ^^^^H 

Loud,  Ml83  Sarah  P. 

Merrfam,  Charles                              ^^^H 

1                 Low,  George  D. 

Merriam,  Mrs.  Charles                        ^^^^H 

Lowell,  A.  Lawreoco 

Merrill,  Joshua                                ^^^^^H 

Lowell,  Aogualns 

Merrlman,  Mra.  Dantel                      ^^^^H 

Lowell,  Francis  Cabot 

Merrltt.  Edward  P.                           ^^^H 

Lowell,  Frederick  E. 

Albert                                    ^^^^H 

Lowell,  Mrs.  George  G. 

Meyer,  Mrs.  George  A.                    .^^^^^| 

!               Lowell,  Mlas  Geoi-gina 

Mifflin  George  H.                                 ^^^^H 

Lowell,  James  Arnold 

MUletC,  Joshua  H.                                ^^^H 

Lowell,  Mrs.  James  Arnold 

Millett,                                                   ^^^^1 

i               Lowell,  Mr>t.  John 

Miner,  Mrs.  George  A.                        ^^^^^| 

Lowell,  John,  Jr. 

Minns,  Miss  Susan                               ^^^H 

Lowell,  Miss  Locj 

Mtnot,  Charles  Sedgwick                  ^^^^| 

Lowell,  Miss  Morj  Emlen 

MlQot,  Laurence                                ^^^^^| 

j                 Lake,  Otis  11. 

Mlnot,  WUllam                                     ^^^^| 

Lyraan,  Arthur  T. 

Miller,  MlBB  Mad<-lelne  Cnrtia                     ■ 

1                  Lyman,  Herbert 

Milter.  Mrs.  William                                         ■ 

Lyman,  John  Picker  lug 

Monks,  George  H.                                          1 

Lyon,  Heury 

Monks,  Mrs.  George  H.                                      ■ 

Monroe,  George  H.                                         H 

Mack,  Mra.  TboniaB 

Moore,  Frederic  H.                                        H 

Macomber,  Frank  Gair 

Morlson,  Mrs.  JohD  Holmes                            ^ 

Mandell,  Samuul  P. 

Morse,  John  T.,  Jr.                          ^^^H 

Mandell,  Mra.  Samuel  P. 

Morse,  Mrs.  John  T.,  Jr.                   ^^^^| 

Mann.  Jonathan  H. 

Morse,  Kobert  M.                                ^^^^H 

HauDlng,  Miss  A.  Adeline 

Morse,  Mrs.  Samuel  T.                    ^^^H 

;                  MaanlDg,  Charles  B. 

Moras,  Charles  A.                            ^^^^1 

Manning,  Mrs.  Francis  C. 

Morss,  Mrs.  Cbarlea  A.                   ^^^^| 

1                  Marrs,  Mra.  Klngsmlll 

Moras.  Henry                                   ^^^^| 

Harsb.  Lucius  B. 

Morss,  John  Wells                          ^^^^^| 

MarllD,  Mra.  Alexander 

Motley  Mrs.  E.  Preble                     ^^^^M 

Mason.  MUs  Ellen  F. 

Earl                                    ^^^H 

Mason,  Miss  Ida 

Mudge,  Alfred  &  Son                         I^^^^H 

1                  Mason,  W.  Powell 

^^^^^H 

1                Matchell,  Mrs.  WUllam  F. 

Napben,  Henry  F.                              ^^^^^| 

1                  Mallhewa,  Albert 

Naah,  Bennett  Hnbbard                 ^^^^H 

'■                Matthews,  Nathan 

Nash.  Nathaniel  C.                            ^^^^H 

MalthewB,  Mrs.  Nathan 

Newhall,  Charles  H.                        ^^^^| 
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Nichols,  Arthur  H. 
Nichols,  Lyman 
Nickerson,  Andrew 
Niles,  Edward  Glover 
Norcross,  GrenyiUe  H. 
Norcross,  Orlando  W. 
Norcross,  Mrs.  Otis,  Sr. 
Norcross,  Otis 
Norman,  George  H. 
North,  James  N. 
Norton,  Charles  Eliot 
Norton,  Miss 

Olmsted,  F.  L.,  Jr. 

Olmsted,  John  Charles 

Olney,  Richard 

Olsen,  Peder 

Osgood,  Mr.  &  Mrs.  Edward  Louis 

Osgood,  Mrs.  John  F. 

Otis,  Mrs.  WiUiam  C. 

Page,  Miss  Edith 
Page,  Mrs.  Henrietta 
Paine,  Charles  J. 
Paine,  Mrs.  Charles  J. 
Paine,  Miss  Helen 
Paine,  James  L. 
Paiue,  Robert  Treat 
Palmer,  Miss  Alice  W. 
Parker,  Charles  Henry 
Parker,  Charles  W. 
Parker,  Miss  Ellen  G. 
Parker,  Mrs.  G.  H. 
Parkman,  Miss  E.  W.  S. 
Parkman,  Henry 
Parkman,  Miss  Mary  R. 
Parsons,  Miss  Elizabeth 
Parsons,  Miss  Georglana 
Parsons,  William  E. 
Peabody,  Francis  H. 
Peabody,  Mrs.  Francis  H. 
Peabody,  Frank  E. 
Peabody,  Mrs.  Frank  E. 
Peabody,  Robert  S. 
Peabody,  Mrs.  S.  Endicott 
Pecker,  Miss  Annie  J. 
Penfleld,  James  A. 


Perkins,  Miss  Elizabeth  G. 

Perry,  Arthur  D. 

Perry,  Miss  Martha  A. 

Peters,  Edward  D. 

Phillips,  Elijah  B. 

Phillips,  Mrs  John  C. 

Pickering,  Henry 

Pickering,  Mrs.  Henry 

Pickering,  Henry  G. 

Pickman,  Dudley  L. 

Pickman,  Mrs.  Dudley  L. 

Pierce,  Miss  Katharine  0. 

Pierce,  Mrs.  Nathaniel  W. 

Pingree,  David 

Plimpton,  Henry  Richardson,  Id 

Pope,  The  Misses 

Pope,  Albert  A. 

Porter,  Alexander  S. 

Potter,  Mrs.  Warren  B. 

Prager,  Philip 

Prang,  Louis 

Pratt,  Mrs.  George  Langdon 

Pratt,  Laban 

Pratt,  Lucius  G. 

Pratt,  Miss  Mary 

Pray,  John  H.  Sons  &  Co. 

Prendergast,  James  M. 

Preston,  Mrs.  Frank  A. 

Proctor,  Henry  Harrison 

Proctor,  Miss  Mary  B. 

Putnam,  Mrs.  Charles  P. 

Putnam,  George 

Putnam,  Miss  Georgina  Lowell 

Putnam,  Henry  W. 

Putnam,  Mrs.  J.  Pickering 

Putnam,  Miss  Sarah  G. 

Putnam.  William  Lowell 

Quincy,  Mrs.  George  Henry 
Qulriu,  William 

Rackemann,  Charles  S. 
Radclyffe,  Herbert 
Radeke,  Mrs.  Gustav 
Ramsay,  Edwin  A. 
Raymond,  Mrs.  Curtis  B. 
Raymond,  Mrs.  Henry  E. 
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Jteymond,  Mrs.  M.  Sherman 

Edward                                ^^^^| 

Eead,  Mrs.  Lucy  R. 

Russell.  Edward  T.                           ^^^H 

Rend,  Miss  Sarah  E. 

Bnascll,  Mrs.  Robert  Shaw                    ^^^B 

Bedtern,  Benjamin  P. 

Rnsselt,  Mrs.  Samnel  H.                                     ^M 

Reed,  Mrs.  Benjnmln  T. 

Rnssetl,  Thomas  H.                                              ■ 

Eeed,  Henry  R. 

^^^^M 

Reed,  Mrs.  Eetiry  R. 

Saltonstall.  Mrs.  Henry                        ^^^^| 

Reed,  Jamea 

Sampson,  Ml^s  Lacy  S.                     ^^^^^H 

Seed,  Mrs.  William  Howell 

Sargeant.  Samuel  D.                            j^^^^^J 

Remick,  Frank  W. 

Sargent,  Charles  S.                              ^^^^^H 

Reynolds,  Walter  H. 

Sargent,  Mrs.  Epes                           ^^^^^H 

Rhodes,  Jamea  Ford 

Sargent,  Winlhrop                               ^^^^^H 

Rhodes.  Stephen  H. 

O.                            ^^^^H 

Klce,  Mrs.  Fraoow  B. 

Sawyer,  Timothy  T.                             ^^^^^| 

Richards,  Mrs.  F.  G. 

Henry                                        ^^^^^H 

Rlchiirds,  Robert  H. 

James                                    ^^^^H 

Richardson,  Mrs.  Edward  C. 

Scndder,  Horace  E.                              ^^^^^H 

Gideon                                         ^^^^H 

Richardson,  Maorlce  H. 

Seabory.  Frunk                                      ^^^^H 

Richard.-on,  Spencer  W. 

^^^^H 

Richardson,  William  L. 

Sears,  Miss  Emily  E.                        ^^^^H 

Richmond.  Joahna  B. 

Frederick  R.                              ^^^^H 

Ripley,  Alfred  L. 

Frederick  R.,  Jr.                    ^^^^H 

Ripley,  George 

Sears,  George                                         ^^^^^H 

Ritchie,  J-.hn 

^^^^^H 

Robblns,  Royal  E. 

Miss  Helen                             ^^^H 

Robinson,  J.  C. 

Sear><,  Henry                                          ^^^^^H 

Roliaon,  Louis  E.  K. 

Sears,  Herbert  M.                                 ^^^^H 

Rodman.  Ml-s  Mary 

Sears,  Mrs.  Herbert  M.                                       ■ 

Rodman.  Samuel  W. 

Sears,  Mrs.  J.  Montgomery                                  H 

Uoessle,  John 

Sears.  Mrs.  Knyvet  W.                                     H 

Rogers,  Miss  Annette  P. 

Sears,  Mrs.  Philip  H.                                            H 

Kogers,  Henry  M. 

Sears.  Wlllaril  T.                                                   H 

Rogers,  Jacob  C. 

Sede"'cti>  Mrs.  William  T.                            ^^ 

Eosers,  Mrs.  William  B. 

Sergeant.  Charles  Spencer                     ^^^M 

Rollins,  William  Herbert 

Sfver.  Miss  Emily                              ^^^^M 

Ropeo,  John  C. 

Sbaplelgh.  Samui^l  B.                           ^^^^H 

Ropes,  Mrs.  Joseph  A. 

Francis                                        ^^^^H 

Ross.  Denman  W. 

Shaw,  Mrs.  G.  Howland                    ^^^^H 

Ross,  Henry  F. 

Sbaw.  Mrs.  George  R.                       ^^^^H 

Ross.  Mrs.  John  L. 

^^^^H 

Roes.  Mrx.  H.  Denmaa 

Henry                                      ^^^^H 

Ross,  Mrs.  Waldo  0. 

Hinry                                           ^^^^H 

Rotch,  A-  Lawrenc* 

Shiw.  Quiucy                                         ^^^^H 

Bowe,  Henry  8. 

MrH.  Qnlncy                               ^^^H 

Rojce,  Jnslah 

Robert                                         ^^^^H 

Raeter,  Henry  H. 

Shepard,  Mrs.  EmUy  E.                       ^^^^H 
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Shepley,  George  F. 
Sherman,  William  H. 
SheiTj,  William  A. 
Shillaber,  William  6. 
Shlmmin,  Mrs.  Charles  F. 
Shaman,  A. 
Silsbee,  Mrs.  John  B. 
Simpson,  Albert  P. 
Skinner,  Mrs.  Lncian 
Slafter,  Edmnnd  F. 
Slater,  Andrew  C. 
Slater,  Horatio  Nelson 
Slocnm,  Mrs.  William  H. 
Smith,  Mrs.  Charles  C. 
Smith,  Miss  Sasanna  W. 
Smith,  William  Simeon 
Sohier,  William  D. 
Spaaldlng,  John  Taylor 
Spanldlng,  William  S. 
Speare,  Alden 
Spragne,  Charles  F. 
Spragae,  Mrs.  Charles  F. 
Spragne,  Edwin  L. 
Spragne,  Francis  P. 
Spragne,  Mrs.  S.  £. 
Stanwood,  Arthar  6. 
Stan  wood,  Edward 
Stearns,  Frank  W. 
Steams,  James  P. 
Stetson,  Amos  W. 
Stevens,  Joseph  C. 
Stevens,  Miss  Mary  A. 
Stevens,  Oliver 
Stevens,  William  B. 
Stone,  Mrs.  Edwin  P. 
Stone,  Lincoln  R. 
Stone,  Richard 
Storer,  The  Misses 
Storey,  Moorfleld 
Storrow,  Charles 
S  tor  row,  Charles  S. 
Storrow,  Mrs.  James  J.,  Sr. 
Storrow,  James  J. 
Stowe,  William  E. 
Stratton,  Charles  E. 
Stratton,  Solomon  P. 
Strong,  Mrs.  Alexander 


Strong,  Bdward  A. 
Stnrgifl,  Charles  W. 
Stnrgis,  Mrs.  John  H. 
Stnrgis,  R.  Clipston 
Snllivan,  Thomas  Bnssell 
Sweet,  Everell  P. 
Sweetser,  Benjamin 
Sweetser,  Frank  £. 
Sweetser,  John 
Swift,  Henry  W. 

Tappan,  Frederick  H. 
Tappan,  Miss  Mary  A. 
Tarbell,  Gteorge  Grosyenor 
Taylor,  Charles  H.,  Jr. 
Taylor,  Horace  B. 
Temple,  William  F. 
Thacher,  Henry  C. 
Thacher,  Lonis  B. 
Thayer,  Mrs.  Bayard 
Thayer,  Mrs.  Ezra  Bipl^ 
Thayer,  Miss  Harriet  L. 
Thayer,  James  B. 
Thayer,  John  E. 
Thayer,  Nathaniel 
Thayer,  Mrs.  Nathaniel 
Thomas,  Mrs.  Washington  B. 
Thorndike,  Albert 
Thorndike,  Charles 
Thorndike,  Mrs.  J.  H. 
Thorndike,  S.  Lothrop 
Tllden,  George  T. 
Tlleston,  James  C. 
Tolman,  Miss  Harriet  S. 
Tompkins,  Engene 
Torrey,  George  A. 
Tower,  Charles  B. 
Toy,  C.  H. 

Trull,  Washington  B. 
Tucker,  Lawrence 
Tnckerman,  Mrs.  Leverett  8. 
Turner,  Edward  O. 
Tyson,  Mrs.  Greorge 

Underwood.  H.  O. 
Upham,  George  P. 
Upham,  Mrs.  Henry 


^^^^^^^^^B 

nphsm,  JanieB  H. 

Wentworth,                                       ^^^^| 

Uplmm,  MIsa  Jessie  I. 

Weaaelhoeft,  Conrad                            ^^^^H 

npb&m,  Miss  Saaan 

Wesselhoert,  Walter                          ^^^^^| 

Wesson,  James                                  ^^^^1 

Vaugdan,  Francis  W. 

Weston,  Henry  C.                             ^^^^^| 

Weston,  Mra.  Henry  C.                       ^^^^| 

Wadswortb,  Alexander  F. 

Weston,  Wendell  M.                         ^^^H 

WaLtt,  Henry 

Wctberbee,  J.  Otis                                ^^^^H 

Waldo,  Charles  Sidney 

Wlieeler,  Alexander  S.                          ^^^^B 

Wales,  Mrs.  George  W. 

Wheelwright.  Arthur  W.                                    ^ 

Walker,  Grant 

WhMiwright,  Edward                                      I 

Walker,  J.  Albert 

Wheelwright,  Mrs.  George  W.,  Sr                    1 

Walker,  Mlas  Mary  SopbU 

Wheelwright,  George  W.                                      1 

Walker,  Mra.  Nathaniel 

Wlieelwrlght,  Henry  A.                                    1 

Wallace,  Rodney 

Wheelwright.  Mra.  John  W.                                M 

Wallburg,  Ottomar 

Whltcomb,  E.Noyes                             ^^^^| 

Walley.  Mrs.  William  Phillips 

White,  Charles  T.                             ^^^H 

Ward,  Miaa  Ellen  M. 

White,  Mrs.  Edward  A.                    ^^^H 

Ward,  Mrs.  Henry  V. 

White,  George  B.                              ^^^^| 

Ware,  Miss  Charlotte  L. 

White,  James                                         ^^^^H 

Waje,  MIsa  Harriet 

White,  John  Williams                       ^^^^H 

Ware,  Miss  Mary  L. 

White,  Joseph  H.                               ^^^^^| 

Ware,  William  R. 

White,  Mrs.  W.  H.                                ^^^^| 

Warren,  Miss  Cornelia 

Whiting,  Miss  Rose  Standlsh                         ■ 

Warren,  Mrs.  John  Collins 

Whiting.  8.  B.                                                 M 

Warren,  Mrs.  Samuel  D.,  Sr. 

Whitman,  Henry                                             ^| 

Warren,  Samuel  D. 

Whitman,  James  H.                                 ^^^H 

Warren,  Samuel  M. 

Whitman,  William                               ^^^^H 

Warren,  Mrs.  William  WUklns 

Whitney,  Miss  Anne                        ^^^^^| 

Waters,  Mrs.  Edwin  F. 

Whitney,  David  R.                              ^^^^H 

Webster,  Mrs.  Edwin  8. 

Whitney,  Mrs.  Edward                     ^^^^| 

Webster,  Frank  G. 

Whitney,  Eiierton  F.                           ^^^^^H 

Webster,  Mrs.  Frank  G. 

Whitney,  Mrs.  Henry  M.                    ^^^^^H 

Webster,  Miaa  Mary  M. 

Whittemore,  John  Q .  A.                    ^^^^B 

Weeks,  Andrew  G. 

Wiggleaworth,  Mrs.  Edward                         V 

Weeks.  Warren  B.  P. 

Wlgglesworth,  George                                         1 

Welch,  Charles  A. 

Wlgglesworlb,  Thomas                                  J 

Welch,  Mrs.  Charles  W. 

Wilder,  William  H.                              ^^^H 

Weld,  A.  Davis 

Wlllard,  Aahton  llolUns                      ^^^^| 

Weld,  Charles  Q. 

Wlllard,  Joseph  A.                            ^^^^| 

Weld,  Daniel 

Willard,  ZabdlelA.                            ^^^^| 

Weld,  George  W. 

Wlllcutt,  Levi                                       ^^^^1 

Weld.  Mra.  Mosf-s  W. 

Wllllama,  Miss  Adella  C.                  ^^^H 

1                Weld,  Stephen  M. 

Williama.  EmUe  F.                               ^^^^1 

Weld,  Mra.  William  F 

Williams,  Mrs.  Harriet  C.                  I^^^B 

WeUs,  Mra.  Mary  A. 

Williams,  Henry  Blgelow                             ^M 
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Williams,  John  D. 
Williams,  John  J. 
Williams,  Miss  Louise  H. 
Wilson,  Miss  LUly  M. 
Wilson,  William  Rosewell 
Winchester,  Daniel  L. 
Winkley,  Samnel  H. 
Winslow,  Walter  T. 
Winsor,  Miss  Mary  Pickard 
Winsor,  Robert 
Winthrop,  Robert  C,  Jr. 
Wolcott,  Roger 
Wolcott,  Mrs.  Roger 
Wood,  Edward  S. 
Wood,  Frank 
Wood,  Mrs.  Frank 
Wood,  Henry 


Woodbury,  John  P. 
Woodman,  Mrs.  Charlotte  F. 
Woodman,  Miss  Mary 
Woods,  Henry 
Woods,  Joseph  W. 
Woodward,  Samuel  B. 
Wright,  Miss  Esther  Fidelia 
Wright,  John  G. 
Wright,  Mrs.  John  Harvey 
Wright,  Mrs.  Mary  B. 
Wyman,  Miss  Sasanna 

Yerxa,  Mrs.  Henry  D. 
Toung,  Charles  L. 
Young,  Edward  J. 

Zeigler,  Alfred 


In  response  to  the  circular  calling  for  subscriptions  of  ten  dol- 
lars, in  the  year  1899,  the  following  donations  of  sums  other  than 
ten  dollars  were  received :  — 

Adams,  Adoniram  J #20  00 

Ames,  Mrs.  Frederick  L 2500 

Ames,  Miss  Mary  S 25  00 

Andrews,  Miss  Ellen 25  00 

Bartlett,  Mrs.  Matthew 100  00 

Bergen,  Joseph  Y. 5  00 

Black,  Mrs.  George  N 100  00 

Black,  George  N 100  00 

Bradlee,  Frederick  W. 20  00 

Bradley,  Miss  Abby  A. 60  00 

Browne,  Edward  1 60  00 

Burr,  Isaac  T 26  00 

Center,  Joseph  H 20  00 

Chadwlck,  Mrs.  C.  C 20  00 

Chandler,  Miss  Margaret 6  00 

C,  E.  S 20  00 

Curtis,  Charles  P 25  00 

Curtis,  Mrs.  Charles  P 26  00 

Curtis,  Horatio  Greenough 20  00 

Dana,  Miss  Ruth  Charlotte 26  00 

Dexter,  William  S.                 20  00 

Farlow,  Lewis  H. 100  00 

Fay,  Miss  Sarah  B 20  00 


131 

TltE,  Hre.  Walter  Scott fSS  00 

FoTd,  Daniel  S 26  OO 

Toater,  Pmncis  C 80  00 

Quddard  George  A SS  00 

Gray  Mib,  Asa 30  00 

Oreeley,  Mlae  H.  A S  00 

Qreene,  Mrs.  Francis  B.         .         .         ■ 26  00 

Greene,  MUa  Mary  Amor; 20  00 

Uenrd.Mrs.  JohLi   Jr 2  50 

Henchman   NatlianielHord 20  00 

Hopkins.  Charles  A 86  00 

Kendall,  Joseph  S 20  00 

Tteniiedr  MtflB  Louise 20  00 

Kidder,  CharlRS  A 2S  00 

Kidder,  Henry  T 100  00 

Kidder,  Nitbanlel  Thajer 2S  00 

Kaha,  Hamilton     ...        - 80  00 

Kntm,  Mrs.  Hartmaun 20  00 

Lee,  Elliot  C 26  00 

Loagee,  Miss  Susan  C 5  00 

Lowell,  Aaenstos 80  00 

Lowell,  Miss  GeorglDa 16  00 

Lonell,  Miss  Lacy 20  00 

HInot,  Laarence 25  00 

Morse,  Mrs.  Samuel  T 100  00 

Norton,  Edward  E 6  OO 

PlcXman,  Dudley  L Sli  00 

Flckman,  Mrs.  Dudley  L 26  00 

Potter,  Mrs.  Warren  B 60  00 

Boblnson,  J.  C 20  00 

Stars  Tlavid 20  00 

Stetson.  Jdiss  A.  M 6  00 

Storer  John  S -       .  6  00 

Thorndlke.  Mrs.  J.  H 20  00 

Walker,  Grant 60  00 

Warren,  Miss  Cornelia 20  00 

Warren,  Mrs.  Samuel  D.,  Br 20  00 

Warren,  SamoelD 26  00 

WeekB,  Miss  Emily 6  00 

Welcb,  Charles  A 20  00 

Wheelwright,  Edward 16  00 

Tonng,  Charles  L. ...  Se  00 


DONATIONS  mi899. 


On  April  25y  1872,  the  following  vote  was  adopted  by   the 

Trastees :  — 

Voted,  That  all  gifts  to  the  Mosenm  be  received  on  the  imdentaiiding 
that  they  are  to  be  at  the  absolute  disposal  of  the  Board. 

The  policy  indicated  has  been  continnonslj  enforced. 


Charles  Dkztkr  Aixkk,  Hartford,  Conn. 
A  book-plate. 

Anoxtmous. 

Two  pieces  of  pottery  made  at  Newcomb  College,  New  Orleans,  and  a 
lithograph  by  Chanve  after  A.  Lonbat.  Two  book-plates  and  a  half- 
tone. 

A.  V.  8.  Anthony,  New  York. 
Sixty-two  proofs  of  wood  engrayings  by  W.  J.  Linton. 

Nathan  Appleton. 
As  a  part  of  the  bequest  of  Thomas  6.  Appleton,  a  Greek  rase. 

S.  P.  AvKRT,  New  York. 
Two  handred  and  twenty-elp:ht  etchings,  lithographs,  etc. 

Wm.  Bruce  Bannerman,  Croydon,  EnglaDd. 
Two  book-plates. 

Miss  Elizabkth  H.  Bartol. 

Two  volumes  of  engravings  by  Bartolozzi,  etc.,  after  Guercino  ,etCt  con- 
taining one  hundred  and  fifty-three  prints. 

Miss  Anna  C.  Mac  Bean,  New  York. 
Three  book-plates. 

riRRRE  Robert  de  Beauchamp,  Bordeaux,  France. 
Four  book-plates. 

W.  H.  W.  BiOKNELL,  Winchester,  Mass. 
Twenty-six  etchings,  by  the  donor. 
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William  Stuhgis  Bioklow,  M.  D. 

Photograph  of  a  painting  by  Van  Djck,  "  Marriage  of  St,  Catharine," 
In  the  Bncfcinghara  Palace.  Three  Tolnmes  of  reproductions:  "Die 
HandKi'lchuiinfien  des  Hnns  Baldung  Grlen,"  StrnBsburg,  1394-96,276 
plates ;  "  Hans  Baldung  Grien's  Wappeoz.elchnnngen  la  Coburg." 

WiLiJAM  STUSG18  BiOELow  and  Dknman  W.  Boss. 

Twenty-nine  pieces  of  Korean  pottery. 
T.  J.  BLdiKRSLBB,  New  York. 

Photograph  of  a  pttlntlng  by  Van  Dych,  "  Marriage  of  St.  Catharine," 
from  the  collection  of  the  Marquis  of  Cholmondeley. 

A.  D.  Brkbsb.  Plymouth,  England. 

A  book.    "  Plymouth." 
Mme.  Valerie  Brkttadeb,  Triest,  Anatri*. 

Three  book-plates. 
The  LtBtURiAN  of  the  BBmsH  Mosbom,  London. 

A  book.     "  Grotesque  Alphabet  of  H6i." 
The  Institotb  of  Arts  and  Soirncbb,  Brooklyn. 

Three  photographs  ot  an  "  Asctmsiou,"  by  Giovanni  della  Robhla. 
Jons  NicaoiAa  Brown,  ProvMence,  B,  I. 

Three  sheets  of  photo-mechanical  facalmllea,  from  Meilcaa  booka  ot 
the  SVI.  Century. 

Capt.  Francisco  Affonbo  Chaves,  Ponta  Delgada,  Azores. 

Four  book-plates. 

Dr.  Charles  E.  Clark,  Lynn,  Mass. 
Thirty  drawings  by  J.  Sniies,  with  the  engravings  made  from  them ;  one 
Chlaroscaro,  by  Arthur  Pond;  "Raccolta  dl  varle  Stampca  Chlaros- 
coro,  etc.,  da   Anton  Maria  Zanettl."     Venezla,  1749,   tivo  parts  In 
one  In  the  original  binding. 

Baldwin  Cooi.iuoe,  to  the  Morse  Collection. 

A  bowl  of  Japanese  pottery.    Gobosatsn  Kioto. 
Prof.  James  M.  Crafts. 

Thirty-fix  piccea  of  ancient  Mexican  pottery  and  one  piece  of  lara. 
Rkv.  John  Wilkinson  Crake,  Oldham,  England. 

Five  book-plates. 
Horatio  Greenouoh  Curtis. 

A  complete  set  (eighty  plates)  of  "  The  Caprices,"  etchings  and  aquatints 
by  Goya,  and  an  etching  by  Gosselin. 


134 

Louis  Curtis. 
Guide  to  an  exhibition  of  etchings  and  engrayings  by  Rembrandt. 

Oharlks  H.  Dalton. 
Ten  photographs  of  Egyptian  scalptare. 

The  Admiral  Dewey  Reception  Committrb,  Washington,  D.  C. 

A  bronze  medal  stmck  in  honor  of  Admiral  Dewey's  visit,  from  metal 
captared  at  Manila. 

The  Egypt  Exploration  Fund. 

Fonrteenth  donation.  The  Head  of  a  King,  marble ;  a  statuette  in  lime- 
stone of  the  Lady  Taseqt ;  ten  vases  of  alabaster,  diorito,  marble ;  two 
axes  and  a  dagger  of  bronze ;  beads  of  amethyst,  garnet,  cameliao, 
gold,  and  glaze,  etc.,  from  excavations  atHii  and  Denderah,  and  fifty- 
nine  pieces  of  early  pottery,  from  the  excavations  of  Professor 
Petrie,  at  Abadieh,  in  1898-1899. 

The  Egyptian  Research  Account — The  objects  here  enumerated,  given 
in  1898,  were  erroneously  attributed  in  the  report  of  that  year  to  the 
Egypt  Exploration  Fond. 

From  the  excavations  of  lir.  Qaibell  at  Hierakonpolis,  —  objects  ante- 
dating the  IVth  dynasty,  4000  B.  C,  green-glazed  figures  of  animals, 
alabaster  bowls,  fragments  of  ivory,  mace  heads,  etc.,  with  casts  of 
two  large  palettes  of  slate,  one  that  of  King  Narmer. 

Staatsrath  yon  Eisbnhart,  Munich. 
Two  book-plates. 

Eleotro-Tint  Engraving  Company,  Philadelphia. 
Four  specimens  of  half-tone  color  work,  by  the  donors. 

Bequest  of  Miss  Lucy  Ellis. 

Elpfht  oil  paintings :  two  by  William  Morris  Hunt,  two  by  John  B.  John- 
ston, and  one  each  by  Sir  Thomas  Lawrence,  F.  Ziem,  C.  E.  L.  Green, 
and  S.  Salisbury  Tuckerman.  Also  a  Charcoal  Head,  one  etching,  one 
engraving,  one  lithograph;  seven  hundred  and  ninety-seven  photo- 
graphs ;  one  photogravure  and  a  Kakemono. 

Walter  Ellis. 
Sixty-one  coins. 

A.  W.  Elson  and  Co. 
One  etching,  Lansdowne  Washington . 

Karl  Emich,  Oraf  zu  Leiningen-Westerburg,  Munich,  Oermany. 
Fifty-two  book-plates  and  three  pamphlets. 

Franz  Fleischmann,  Munich,  Germany. 
Four  book-plates. 


Otto  Fleisobnbr. 

Seven  eogravlnga  and  four  book-plates. 

Mtsg  C.  L.  W.  French. 

&  photogravure  from  a,  painting,  by  L.  Alma-Tad  em  i. 
John  L,  Gabdner. 

"  Mus6e  (la  Louvre,  les  maltres  de  la  pelnture."    Five  vols, 
I,  M.  Gaucrngioi,. 

One  etching  and  book-plate,  by  tfae  donor. 
Mrs.  AaA  Orat,  Cambridge. 

A   water   bottle,   Axtec   potter;;  a  Jar  of   Uoqal  pottery;  a  piece  of 
Turklab  embroidery,  and  one  or  Japaoeae  velvet. 
The  Okolier  Club,  New  York, 

Catalogue  of  an  eshlbilion  of  the  engraved  portraits  of  WasblngtoQ, 
aud  one  of  the  portraits  of  Lincoln. 

Miss  Olive  L.  Grovbb. 

Two  book-plates. 
Henbt  O.  Ha\-kmkter,  New  York. 

To  the  Morse  Collection,  four  pieces  of  Japanese  pottery  :  plata, 
ShigarakI  Oml ;  Jar,  Chubel  HIgo ;  bowl,  Setosuke  Bchizen,  and  a 
Bower  vase,  KikXo  Sno. 

Hactptmamn,  Wilhblm  von  HeuiZ.  Altona,  QermaQj. 

Five  book-plates. 
Sir  Wm.  H.  van  IIorne,  Montreal,  Canada,  to  the  Morse  Collection. 

A  jar  of  Japanese  pottery,  Suo. 
Mrs.  Geo  RGB  D,  Howe. 
A   plaque,   Limoges  enamel.   "The  Meetlnir  of  Mary  and  Elizabeth.'' 
A  vase,  CapodI  Monte,  and  a  cup  of  rock  crystal  mounted  in  silver 
gilt,  French  Renaissance. 

Misa  Jane  HtTNT.  Newport,  B.  I. 
A  charcoal  drawing  by  Wm.  M.  Hnnt,  ' 
for  a  mural  painting  at  Albany. 

Miss  Marian  C.  Jackson. 
Two  pieces  of  gloss.     Spanish. 

W.  Irvikq  Jrnkins,  Clinton,  Mass. 
A  portrait  in  water  color  of  Daniel  Macllse  by  himself,  and  an  engraved 
portrait  of  Maclise. 

ABTHtjR  S.  Johnson. 
A  blanket  of  paiuted  lace-tree  bark,  from  Samoa- 


Fortune  at  the  Helm."    A  study 
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Wm.  V.  Kellkn. 
An  etching,  portrait  of  Franklin. 

Mb8.  Arthur  F.  ELrllough,  Maiden. 
A  French  sword-bayonet. 

Albert  M.  EmoHT. 

A  Chinese  fan  with  embroidered  case,  and  a  nnmber  of  coins,  copper 
and  brass. 

Carl  G.  F.  Lanoknscheedt,  Berlin. 
Six  book-plates. 

Mrs.  Abbott  Lawrbncb. 
Five  pieces  of  pottery :  Bncchero  ware,  Roman,  English. 

Prof.  Dr.  Max  Lehrs,  Dresden,  (Germany. 

Beport  of  the  Royal  Collections  in  Dresden  for  the  years  1894-1897, 
a  report  on  the  Mosenms  of  Dresden;  and  two  photographa  made 
from  a  woodcat  by  Wolfgang  Reach. 

Mrs.  Georob  Linder. 
Fourteen  baskets.  North  American  Indian. 

Miss  Elizabeth  Lobibard. 
One  book-plate. 

Augustus  P.  Lorino. 
One  book-plate. 

Charles  G.  Loring. 
The  dress  of  a  Swedish  peasant  woman,  and  seven  lithographs. 

H.  F.  W.  Lyouns. 
One  wood  engraving. 

Peter  MacQueen,  West  Somervllle,  Mass. 
A  specimen  of  basket  weaving  ft'om  Lagana  de  Bay,  Philippine  Islands. 

Mrs.  Eingsmill  Marrs,  Sazonville,  Mass. 
Two  book-plates. 

Eduard  Lorenz  Meter,  Hamburg,  Germany. 
Four  book-plates. 

Mrs.  Helen  Abbott  Michael. 
To  the  Morse  collection  a  piece  of^Sahei  Kioto  ware. 

Miss  S.  Minns. 

Four  chromo-lithographs  after  A.  Mncha,  **  The  Seasons, "  and  a  wood- 
cut of  the  sixteenth  century. 


RUTUB  E.    MOORB. 

To  the  Horse  coUectlon,  b  jar  of  Kioto  n 
Isaac  Mykr,  New  York. 

A  broii/.e  mednl  stnick  by  the  Nuniismstic  and  Antiquarian  Society  of 
Fbi  lad  el  phi  a,  in  honor  of  Uanlel  Garrison  Br  in  ton. 
Oscar  NAuBiUS,  Hamburg,  Germanj. 

Two  book-plates. 

Hewcomb  Collkgk,  New  Orleans,  La. 

Gourd-Bhnped  jar,  made  at  Newcomb  College. 

Eev.  Arthur  Howard  Noll,  SomervlUe,  Tenn. 

Six  book-ptatea. 

Thb  Osborne  Compant,  New  York. 
Five  progressive  proofs  of  the  House  of  Anne  Hathaway. 

Misa  Adbi.aidr  Hklrn  Pagr,  Waveriey,  Mass. 
A  book'plate. 

Dr.  L.  Thbodor  Petbrmann,  Dresden. 

One  book-plate. 
Mrs.  L.  Fettsb,  NewtonviUe,  Mass. 

Five  book-plates, 

LO0I8  PR*KG. 

Seventy-eight   volnmes   of  technical  journals,  and   four  specimens  of 
Proves  Glllot. 

W.  C.  Prescott,  Newton  Highlands. 
Two  book-plates. 

Paol  Nicolaus  H*tajci*k,  Berlin,  Germany. 
Eleven  book-plates. 

Dkkmam  W.  Ross. 
Nine  carved  wood  frames,  Venetian,  Gothic,  Henalssance,  and  Ftpaolsh- 
Americiin ;  piece  of  a  cornice,  carved  wood,  Venetian ;  panel  of  a 
chest,  Gothic,  XV  Century;  box,  leather  and  iron,  of  the  end  of  the 
HV  Century,  from  Turin;  brass  escutcheon;  forty-two  pieces  of 
embroidery,  brocade,  velvet,  etc.;  thirteen  of  lace,  seventy-nine  of 
gimp,  fringes,  etc.,  and  a  water  color  by  Robert  Gauley,  copy  of  a 
goose  painted  on  plaster  of  the  1th  dynasty,  Egypt,  found  In  Medunit 
Don  In  the  Museum  at  Ghlzeh. 

Dbkman  W.  R<iss. 
To  the  Morse  collection,  1 


piece  of  Idanmo  ware. 


Denma!!  W.  Ross  and  Dr.  Wm.  Stdrqis  Bioklow. 
Twenty-nine  pieces  of  Korean  pottery. 
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Walter  Rowland,  Allston,  Mass. 
Foor  engravings. 

A.  Saffrot,  Pr6  St.  Genrais,  France. 
Sixteen  book-plates. 

Stephen  Alonzo  Schoff,  Brandon,  Vt. 
One  engraving,  protralt  of  donor. 

Alfred  Schr(5dsr,  Berlin,  Germany. 
A  book-plate. 

Heinrich  Schwarz,  Leipzig,  Germany. 
Two  book-plates. 

Samuel  H.  Scudder,  Cambridge. 
A  wood  engraving  by  Mrs.  A.  B.  Com^tock. 

Mrs.  a.  Staigg. 
Twenty-foor  engravings,  etchings,  etc.,  and  two  volames,  **  The  NatioiuU 
Gallery  of  Pictures,"  etc. 

L.  D.  Stein,  Baltimore,  Md. 
Portrait  of  Benjamin  Fillon,  etched  by  Charles  Meryon ;  three  states. 

Heinrich  Eduard  Stiebel,  Frankfhrt  o.  M.,  Germany. 
Eight  book-plates  and  f  oar  menns. 

Miss  Ellen  A.  Stone,  Lexington. 
A  collection  of  costames,  etc.,  dating  from   about  1770-1880;  two 
engraved  wood-blocks  with  an  Impression  of  one  of  them. 

Bequest  of  Mrs.  John  H.  Thorndike,  through  Miss  E.  W.  Silsbbb, 
Salem,  Mass. 
A  Cabinet,  French  Empire  style ;  seventy-one  pieces  of  pottery  and  por- 
celain ;  nineteen  of  silver ;  seven  of  enamel ;  six  of  carved  wood ; 
one  of  metal ;  three  of  lacquer ;  eight  of  carved  ivory  and  bone,  etc ; 
twelve  of  glass;  three  of  carved  stone;  a  specimen  of  woman's 
costume. 

Peter  Thurwanger. 
Twenty-one  wood  engravings,  etchings,  etc.,  and  one  hellotype. 

Dr.  a.  Tsghirgh,  Bern,  Switzerland. 
Two  book-plates. 

A.  Underbill,  Poughkeepsle,  New  York. 
Two  book-plates. 

Thomas  E.  Waggabian,  Washington,  D.  C,  to  the  Morse  Collection. 
Five  pieces  of  Japanese  pottery,  flower-vase,  Buzen ;  bottle,  Meppotaoi 
Kil ;  Jar,  Totoml ;  a  bottle,  Rakuzan  Izumo,  and  a  vase  of  Agano 
Buzen  ware. 
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Bequest  of  Hbnrt  C.  Warrrn. 
A  lacquer  Buddha ;  Daruma  with  seat ;  seven  bronzes  from  India :  Cow 
overshadowed  by  a  cobra;  Head,  overshawed  by  a  cobra,  Head,  figure 
of  a  goddess,  figure  of  a  female,  two  figures  of  gods  with  elephants' 
heads ;  Ivory  Buddha,  overshadowed  by  a  cobra.  A  carved-wood 
stand  supported  by  dragons ;  a  stand,  cinnabar  and  brown  lacquer ;  a 
hanging  of  Japanese  embroidery ;  a  frame  to  support  a  gong,  red 
lacquer ;  and  a  seated  figure,  silver  gilt,  set  with  stones,  and  glass, 
provenance  unknown. 

MoRiz  Edler  yon  WBrrrBNHnxBR,  Vienna. 
Seven  book-plates. 

Dr.  Charles  G.  Weld,  to  the  Morse  Collection. 
Eleven  pieces  of  Kyoto,  Seto,  Hizen,  and  Owari  ware. 

Walter  von  Zur  Westen,  Berlin. 
Six  book-plates. 

J.  A.  J.  Wilcox. 
An  engraving,  portrait  of  James  Russell  Lowell,  1855. 

Carl  Wolbrandt,  Erefeld,  Germany. 
Seven  book-plates. 

John  P.  Woodbury. 
Fifty-seven  proofs  from  unfinished  plates,  engraved  by  Jos.  Andrews; 
**  The  Book  of  Royalty,"  London,  1889,  illustrated  with  lithographs} 
and  twenty-three  book-plates. 

Ellsworth  Woodward,  New  Orleans,  La. 
A  piece  of  Mexican  pottery  from  Cuemavaca. 


PURCHASES  IN   1899. 


From  the  Mbs.  Juua  D.  H.  James  Fnnd. 

An  oil  paiDting  by  Jasepe  de  Ribera,  **  The  Fhfloeopher,"  from  tlie  col- 
lection of  the  late  Baron  de  Renter,  Kensington  Palace  Gardens, 
London.  Four  water  colors  by  Harold  B.  Warren,  **  The  Parthenon,'' 
*'  The  Propylaea,"  '*  Northwest  comer  of  the  Parthenon^"  and 
"  Aegina  from  the  Acropolis." 

From  the  Ons  Norcross  Fnnd. 

Fonr  Chinese  bron  zes  ;  two  vases  and  two  figures ;  two  specimens  of 
TiflTany  fayrile  glass,  and  two  of  Phoenician  glass. 

From  the  Habtbt  D.  Parker  Fnnd. 

A  set  of  Turner's  "Lil)er  Stndiorom,**  containing  sixty-fonr  plates  in 
first  state,  the  other  seven  In  good  impressions,  nearly  all  the  etchings 
before  the  plates  were  mezzotinted.  Three  sets  of  *'  Views  in  Eng- 
land and  Wales,"  2  vols.  each.  Annual  Tonr,  1883-34-85,  **  Bible 
Illustrations,"  and  illustrations  for  Byron,  Campbell,  Scott,  and 
Rogers. 

Also  a  number  of  prints  from  ftinds  received  from  the  sale  of  duplicate 
prints  of  the  Parker  collection. 

From  the  Henry  L.  Pierce  Fond. 

An  oil  painting  by  J.  M.  W.  Turner:  **The  Slave  Ship";  and  in  the 
Department  of  Classical  Antiquities,  fourteen  sculptures  In  marble 
or  stone,  flfty-flve  bronzes,  forty-one  vases,  thirty-seven  gems,  nine- 
teen of  which  were  from  the  Marlborough  Collection  Including  the 
cameo,  **  The  Marriage  of  Cupid  and  Psyche  " ;  thirty-seven  pieces  of 
jewelry,  nineteen  objects  in  glass,  and  two  not  classified,  all  of  which 
are  fully  described  In  the  curator's  report. 

From  Mrs.  Turner  Sargent's  Bequest. 

The  dress  of  a  Navajo  Indian  woman ;  a  bracelet,  Chinese,  gold  filigree, 
and  carved  horn ;  and  a  Burmese  knife,  chiselled  steel. 

From  the  Whxiam  Wilkins  Warren  Fund. 

An  oil  painting  by  Wlnslow  Homer:  "The  Lookout  —  All's  Well"; 
and  four  water  colors  by  the  same  artist :  *'  Leaping  Trout,"  **  Quana- 
nlche  Fishing,"  **  Indian  Camp,"  and  **  Trout  Fishing.' 
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From  General  Funds. 
Ten  casts  of  Toltec  heads  of  children ;  an  eograving  by  Calamatta  of 
the  '*  Portrait  of  Mona  Lisa  " ;  seven  reproductions  of  old  prints ;  cast 
of  the  shield  of  King  Arthur ;  and  five  mezzotints,  and  three  casts  in 
the  Department  of  Classical  Antiqaities,  an  Antinoas  relief,  bronze 
statue  of  a  charioteer,  statue  of  Diadumenos. 

Acquired  by  Exchanob  with  the  authorities  of  the  Royal  Albertinnm, 
Dresden.  Casts  of  eight  fragments  of  sculpture  from  the  temple  of 
Tegea ;  of  forty-six  fragments  of  Arretine  rases  and  moulds  and  of 
nine  medallions  from  Calenian  bowls. 


DONATIONS  TO  THE  LIBRART. 


Foe  thb  Tear  1899. 

HouEKB  Abbott,  Welleslej. 
Catalogue  of  p^ntings  and  sketches,  by  JcHsn  8.  Sargent,  ^rWhitnii  aft 
Copley  Hall,  Boston,  1899. 

Samuel  P.  Avert,  New  York, 
mnstrated  catalogue  of  the  collection  of  spoons,  made  by  Mrs.  ATcrf, 
1867-1890,    and  presoited  by  her  to  the  Metropolitan   Mnaeom    of 
Art,  New  York. 

Bates  4  Guild  CoMPAirr,  Bo8ton. 
Manicipal  Architecture  in  Boston.    From  designs  by  Edmund  M.Whe^ 
Wright.    Editedby  Prof.  Francis  W.  Chandler.    8  vols.    Folio.    Text 
and  100  plates.    Boston,  1898. 

Bbrnice  Pauahi  Bishop  Museum,  Honolulu. 
Fauna  Hawaiiensis.     Vol.  I.    Part  1.    By  R.  C.  L.  Perkins  and  ProC. 
Aug.  Forel.    4to.    London,   1899.    Hawaiian  Feather,  work.     Illus* 
trated  8yo.    By  William  T.  Brigham.    Honolulu,  1899. 

Miss  M.  W.  Brooks,  Salem. 
Memoir  of  Henry  Mason  Brooks,   Secretary  of  the  Essex  Institute, 
1888-1898.    By  Edward  S.  Morse.    Salem,  1898. 

W.  Arnold  Buffum,  London. 
The  Tears  of  the  Heliades,  or  Amber  as  a  Gem.    By  W.  Arnold  BulRim. 
With  illustrations.    London.    8vo. 

Drexbl  Institute,  Philadelphia. 
Dedication  ceremonies  at  the  Drezel  Institute,  December  17,  1891. 
Senrice  in  memory  of   Anthony  J.   Drexel,   founder  of  the    Drezel 
Institute.    Philadelphia,  1894. 

Frederick  S.  Gibbs,  New  York. 

Illustrated  catalogue  of  the  private  collection  of  Frederick  S.  Gibbs. 
New  York,  1899. 

Mrs.  Anna  M.  Holland,  Concord. 
Clay  Modelling  for  Schools.    By  Mrs.  A.  M.  Holland.     Illustrated  4to. 
Boston,  1899. 
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Tkcstbbb  of  thb  Hdnteiuin  Com  Catalogub  Fond,  Urm-BiiBiTT  of 
Glabqow,  Scotland. 
Catalogue  of  Greek  coins  In  lie   HuDteriaD  Collection.      Vol.  I.     By 
Cieorge  Macdonald.    Illastrated  4to.    Glasgow,  1891^. 

Little,  Brown  &  Co..  Boston. 
The  Art  Life  of  William   Morrta   Hant.    By  Helen  M.  Knowlton,  with 
illaatralions  from  his  works.     Svo.      Boston,  1S99. 

Charles  G.  Lorinq,  Boston. 

La  tStatna  di  Guiaarello,  b;  Corrado  Rlccl,  3d  edition.     Bavenna,  1897. 

Pampblet. 
Attl  dellB  Provinciate  Accademla  dl  Belle  Artl  In  Ravenna,  per  gll  annl 
189-1-95-96  e  1897.     CompUati  da]  Cav.    Ingegnere  Romolo  ConU. 
Ravenna,  1»99.     Pampblet. 

Dr.  a.  B.  Meyer,  Dresden. 

Chlneslsche   Malereiun   ant   Papier  and  Selde   aus  der  Sammlnng  des 
Herrn  Prof.  F.  Hirth,  Dresden,  1897. 

Edward  Kobinson.  Boston. 
FraxUellHche   Studlen   von   WUbeEm  Klein.     Ult  elnem   Tltelblld  and 
Bechzebc  Abbildungen,  8vo.     Leipzig,  1899. 

Smithsonian  Institution,  Washington,  D.  C. 
Annual  Keports  of  the  Board  of  Regents,  to  July,  189fi,  and  July,  1897. 

Washington,  D.  C,   1896.    Annual  Report  of  the  U.  S.  National 

Museum  fur  the  year  ending  June  30,  1996. 
Prehistoric  Art;   or  the  OM^n  of  Art  as  maDlfested  In  the  works  of 

prehistoric  man.    By  Thomaa  WUson.    Washington,  D.  0.,  1898. 

NiccoLO  Strazzeri,  Taormlna,  Italy. 

Teairo  dt  Taormlna.    By  Nlcoolo  Strazzeri,  4to,  d.  d. 
Edward  P.  Warkbn,  from  the  estate  of  Hknrt  C.  Warren. 

Les Lamentations  tX'lelx  et  deNepbthys,  d'dprSsan  mannscrlt  hieratlqne 

da   MuB6e  Royal  de  Berlin.     Par  J.  de  Eorrack,  ito.  Paris,  1886. 
Ud  EnquSte  Judlctalre  a  Tbibes  an  tempa  de  la  XX  e  dynastle.     £tuda 

snr  le  Papyros  Abbott.    Par  O.  Maspero.    4to.    Paris,  1871. 
Notice   sur  le   Nom   Egyptlen   du   C6dre.      Par  J.   de   Borrack.     4to. 

Paris,  n.  d. 
Sur  deux  Steles  de  1' Accien  Empire  mcntlonnant  la  reparation  d' an 

Temple  a  Abydos.     Par  ,1.  de  Horrack.     *to.     Paris,  1862  (?). 
Tres  Relactones   de  Antlgltcdadea  Peruanas.     Far  de  Fomento.     8vo. 

Madrid,  l)i79. 
AntigUedades  Peruanas  por  Don  Mariano  Ednardo  de  RWero  y  Dr.  Don 

Joan  Blego  de  Tschudl.     FoDo,  1S61. 
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From  the  following  institations  and  societies ;  and  from  various 
other  sources,  126  catalogues,  reports,  etc. :  — 

American  Art  Association ;  American  Art  Galleries ;  American  Water 
Color  Society ;  Art  Association  of  Montreal ;  Art  Clab  of  Philadelphia ; 
Art  Institute  of  Chicago ;  Arts  and  Crafts  Society ;  Blakeslee  Galleries ; 
Boston  Art  Club ;  Boston  Public  Library ;  Boston  Young  Men's  Chdstiao 
Association ;  Boston  Young  Men's  Christian  Union ;  Carnegie  Institute ; 
Cincinnati  Museum  Association ;  Colombo  Museum  Library ;  John  Crerar 
Library;  Dayton  Public  Library  and  Museum;  Detroit  Museum  of  Art; 
Drexel  Institute;  Fairmount  Park  Art  Association;  Forbes  Library; 
Harvard  University;  Maryland  Institute;  Massachusetts  Institute  of 
Technology;  Massachusetts  Normal  Art  School;  Metropolitan  Museum 
of  Art;  Nev7  Bedford  Textile  School ;  Newberry  Library;  New  England 
Historic-Genealogical  Society;  New  York  Academy  of  Design;  Ontario 
Society  of  Artists ;  Park  Commissioners  of  Boston ;  Peabody  Institute  of 
Baltimore;  Plastic  Club;  Princeton  University;  Redwood  Library  and 
Athenaeum;  Rhode  Island  School  of  Design;  St.  Botolph  Club;  Salem 
Public  Library;  Union  League  Club  of  Chicago;  Valentine  Museam; 
Washington  University ;  Williams  College ;  Worcester  Art  Museum. 


CONTRIBUTIONS   TO  THE  LOAN  EXHIBITIONS 


For  the  Year  1899. 


Mk8.  Walter  Aiken,  Hampton  Falls,  N.  H. 
A  miniature  portrait  of  Moses  Tltcomb. 

M188  £.  H.  Bailey,  Cambridge. 
A  miniature  by  Anna  C.  Peale.     1821.    Portrait  of  Mrs.  John  Baxter. 

Franklin  G.  Balch,  M.  D. 
A  miniature  of  Benjamin  Franklin.     Signed  O.  Del. 

Slyvester  Baxter,  Maiden,  Mass. 
Three  Mexican-Indian  blankets ;  wood  carving,  Japanese ;  and  a  paint- 
ing on  copper,  Mexican,  signed  N.  Enriqaez.     1762. 

William  Sturois  Bioelow,  M.  D. 
Ten  figures  of  Buddha  and  the  Shitenno,  of  carved  wood,  and  sixty- 
three  pieces  of  lacquer^  Japanese.    And  two  figures  in  bronze,  repro- 
ductions of  Italian  sculpture. 

Mrs.  W.  D.  Boardman. 
Thirty-one  rings,  mostly  Scandinavian,  to  be  added  to  the  '*  W.  D. 
Boardman  Collection." 

Miss  Abby  a.  Bradley,  Hingham,Mass.  ^ 

An  oil  painting  by  Monet,  **  Les  Eanx  Tremblantes." 

Mrs.  Joseph  Burnett. 
Three  oil  paintings,  **  The  Fisher  Girl,"  by  Bouguereau ;  **  The  Sewing 
Girl,"   by   Edouard   Frere,    and  <' Counting  the    Sheep,**  by  Jean 
Francois  Millet. 

Arthur  T.  Cabot,  M.  D. 
Two  oil  paintings,   Monet,   "Le  pr6  k  Giverny"  and    **  Evening  in 
Venice,"  by  Fritz  Thaulow. 

Miss  Charlotte  H.  Cabot. 
A  water  color  by  Joseph  Lindon  Smith,  **  Ilaria  del  Carretto."    Lucca. 

Arthur  Astor  Carey. 
Three  tapestries,  series  of  Scipio  AAricanus  and  others. 
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Horatio  G.  Cubtis. 

TweDty-seven  medallions  in  bronze.  Foor  by  David  d' Angers;  three 
reprodnctions  by  Liard  after  Dapr6 ;  one  by  Gatteaa ;  nineteen  repro- 
dactions  by  Liard  after  Pisano,  Sperandio,  Goidizani  and  Matteo  de 
Fasti,  mostly  from  originals  in  the  Biblioth^qae  Nationale,  Paris. 

William  H.  Delius,  Chicago,  111. 
Twelve  specimens  of  Oriental  arms  and  armor. 

» 

Mrs.  Wyatt  Eaton,  New  York. 
A  life  mask  of  Lincoln.    By  L.  W.  Volk. 

Miss  Carolimb  Hooper,  Fabens. 
Foar  books  illustrated  by  Maurice  Bontet  de  Monvel. 

The  Grueby  Faience  Company. 

Twelve  pieces  of  pottery  designed  and  modelled  by  George  P.  Kendrick, 
colored  and  fired  by  William  H.  Grueby. 

Miss  Laura  C.  Hills. 

Five  miniatures  by  herself:  "  Gold  Fish,"  '<St.  Elizabeth";  Portraits 
of  Miss  Beatrice  Hereford,  Miss  Alice  Brown,  and  Mrs.  Ellwood 
Hendricks. 

Mrs.  Wm.  D.  Hodges. 

An  oil  painting  by  Smibert.    Portrait  of  Mrs.  Edmund  Quincy. 

Hollis  H.  Hunnewell,  Jr. 

Six  tapestries,  and  a  Cassone,  carved  wood,  gilded  and  painted,  Swiss, 
1529. 

Mks.  Phebe  A.  Jenks. 
An  oil  painting  by  Mrs.  Jenks.     Portrait  of  Rev.  Charles  F.  Thwlng. 

Miss  Anna  E.  Klumpke. 
An  oil  painting  by  Miss  Klumpke,  "  Une  Parisienne,**  and  a  pastel,  **  Old 
Woman  Spinning." 

Mrs.  Hartmann  Kuhn. 
Two    medallion    reliefs    by  Thorwaldsen,   and  a  vase  of    Cloisonne 
enamel. 

Mrs.  Edna  J.  Le  Favor. 
An  oil  painting  by  Knaus,  "  The  Bee  Farmer." 

Mrs.  J.  M.  Long  year,  Marquette,  Mich. 

Two  oil  paintings :  "  Portrait  of  a  Man,"  by  Moroni,  and  "  The  Holy 
Family,"  by  Andrea  del  Solario. 
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ChaBLES  6.  LOBINO. 

Embroidery  and  Appliqn^  work  by  Miss  Maria  W.  Oakey. 

Fkank  Gair  Macomber. 

A  collection  of  Arms  and  Armor  of  the;  15th  to  the  18th  centary,  one 
hundred  and  eighty-eight  pieces;  a  pair  of  flre-dogs,  French,  XV 
Centnry;  a  wrought-iron  fender,  French,  XVI  century;  and  an  oil 
painting,  "  Man  in  Armor." 

Mrs.  Eimosmill  Marrs,  Saxonville,  Mass. 

A  watch,  Berthond,  Paris ;  an  Indian  nos^  ring ;  a  lacquer  box,  Japa- 
nese, and  asnaffbox  made  by  Tschirnhaus,  Meissen,  before  1708. 

Mrs.  J.  Russell  May. 

An  altar  piece,  Madonna  and  Child  with  Saints,  painted  on  wood; 
seven  pieces  of  pottery  with  the  Barbarigo  crest,  a  book  stamped 
with  the  crest. 

Maurice  Boutet  de  Monvel,  Paris. 

Illustrations  of  the  life  of  Jeanne  d*Arc,  thirty-eight  in  number.  A 
large  panel  in  oil  intended  for  the  church  at  Domremy.  Fifty-two 
water  colors  and  drawings,  illustrations  for  various  books,  etc.,  and 
a  number  of  sketches  of  French  children. 

Hermann  D.  Murphy. 

An  oil  painting  by  himself;  **  Portrait  of  H.  O.  Tanner,"  and  a  painting 
on  slate,  '*  The  marriage  of  St.  Catherine.' 


»» 


William  W.  Newell,  Arlington  Heights. 

Two  oil  paintings  by  Stuart.    Portraits  of  William  Wells  and  Kirk, 
Boott. 

Miss  M.  J.  O'Brien,  Somerville,  Mass. 
A  cup  and  saucer,  Wedgwood  porcelain,  about  1810. 

Mrs.  Avkry  Pluboobr. 
A  piece  of  pottery,  Dutch. 

Thomas  R.  Plummbr,  South  Dartmouth,  Mass. 
Three  pieces  of  lace,  Venetian  and  Italian. 

W.  E.  Porter. 
A  Mexican  saddle  of  carved  leather,  awarded  a  medal  at  the  California 
Exhibition  in  1894. 

Mrs.  Edward  T.  Potter,  Philadelphia. 
An  oil  painting  by  Qnldo  Beni,  "Head  of  St.  Francis,"  study  for  a 
figure  in  a  group  of  saints  in  the  gallery  at  Bologna. 
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Mbs.  Ellbm  F.  Ricb,  Anbamdale,  Mass. 

Four  oil  paintings  by  John  Leslie  Breck,  **  Automn  in  Giverny,  France, 
**  Twilight  on  the  Charles,"  and  two  views  of  Choconia,  N.  H. 

Miss  Frances  S.  Kogbrs. 
An  oil  panting  by  Copley,  "  Portrait  of  John  Gray." 

Denman  W.  Boss. 
Three  oil  paintings  by  Monet,  '*La  Falaise  des  Dalles,"  '*La  Petite 

Creuse,"  and  a  marine. 
An  axe  head,  inlaid  with  gilt.    Bronze  bowl,  Chinese,  splashed  with 
gold ;  bronze  vase  with  medallions  of  dragons  in  relief. 

Mrs.  Augustus  St.  Gaudens,  New  York. 
An  oil  painting  by  John  S.  Sargent.    Portrait  of  Homer  St.  Gaudens. 

Mrs.  N.  S.  H.  Sanders,  Danvers,  Mass. 
Seven  pieces  of  tapestry. 

Joseph  Lindon  Smith. 

Sixteen  water  colors  by  himself:  the  front  and  side  views  of  '*  Abon 
Simbel,"  three  views  of  the  "  Philae  Portico,"  one  of  "  A  Sphinx," 
**  Doorway  of  a  Mosque  in  Cairo,"  five  of  •*  Archaic  Figures  in 
Athens  " ;  **  The  Erecthenm,  Athens  ";  '*  Head  from  a  sarcophagus  in 
Naples";  ** Effigy  of  Ilaria  del  Carretto,  inLncca";  **  Fignre  of  a 
Woman."  And  in  oils  the  <'  Nike  Apteros,"  the  **  Parthenon,"  and 
**  Acropolis." 

A  carved  oak  chest ;  a  plaque  by  Delia  Robbla,  and  two  oil  paintings, 
*' Madonna  and  Child  with  Saints,"  Italian;  <*  Portrait  of  a  Young 
Girl,"  Olympla  Borga. 

Miss  Ellen  A.  Stone,  Lexington,  Mass. 

Flfty-slx  coins  and  tokens  in  silver  and  copper,  and  a  set  of  ornaments 
worn  early  in  the  XIX  Century,  etc. 

John  Baylies  Sweet. 

Three  pieces  of  modern  Murano  glass;  two  of  English  lustre  pottery; 
two  of  Vienna  pottery;  a  basket,  Japanese;  a  bronze  medal, 
Napoleon  1st,  and  two  Insignia,  the  **  Legion  of  Honor,  Napoleon 
1st,"  and  the  ♦*  Black  Cross  of  Prussia." 

H.  C.  Thomson,  Londou. 

Eight  pieces  of  GandhAra  sculptures,  from  the  Peshawar  District, 
India. 

Ross  Turner. 
Three  water  colors  by  himself,  *'  The  Falcon,"  '*  A  Colonial  Belie"  and 
'*  Casa  Blanco,  Havana,  Cuba.' 
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Mrs.  Wiluam  6.  Wkld. 
Four  pieces  of  lace :  two  Flemish,  two  Brussels  Point. 

Miss  Lilian  Whittno. 

Two  oil  paintings,  <*  Portrait  of  Miss  Kate  Field/'  by  F.  D.  Millet; 
''Portrait  of  Walter  Savage  Landor,"  by  C.  C.  Coleman;  and  a 
photograph  of  a  drawing,  by  Rosa  Bonhenr. 

William  B.  Wilson. 

Nine  oil  paintings :  M.  F.  H.  de  Haas,  «  Marine";  J.  C.  Cazin,  "  The 
Cottages";  Josef  Israels,  <*  Sweet  Home";  Marie  Dleterle  (n6e  Van 
Marcke),  "Going  to  Market";  C.  F.  Pierce,  "Sheep  in  Pasture"; 
D.  Ridgway  Knight,  "  A  Friendly  Gossip";  H.  Lerolle,  "The  Har- 
vest Moon";  W.  RoelofDg,  "Landscape,  Holland";  B.  J.  Blommers, 
**  Dutch  Interior." 

Miss  Mart  Woodman,  Woburn,  Mass. 

Hammered  silver  plaque,  Lisbon ;  fifteen  pieces  of  pottery  and  porce- 
lain and  various  other  articles  of  Portuguese  workmanship. 
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Boston,  Jan.  17,  1901. 

The  Execi'itive   Committee  presents   the  following  report  for 
1900:  — 

The  receipts  of  the  Museum  during  the  past  year  have  been  as 
follows :  — 

For  admissions «4,328  00 

For  Bales  of  catalogues 801  ftO 

85,132  80 
The  number  of  visitors  has  been  :  — 

Paid  admissions 17,312 

On  free  days 153,448 

Free   admissions  on  other  days,   including  students 

and  annual  subscribers  ......  64,580 

Total  number  of  admissions 235,340 

Average  number  of  visitors:  — 

On  Sundays 1,773 

On  Saturdays 1,178 

Paying  visitors  on  other  days 68 

The  expense  of  carrying  on  the  Museum  during  the 

year  1900,  including  88,000  tax  on  land,  was  .    874,680  95 

Cost  of  fixtures  and  furniture 1,668  48 

Interest   account,  including   interest  upon  mortgage 

loan 13,577  28 

$89,926  71 
The  income  was :  — 
Income  from  unrestricted  investments,       $33,944  12 
Receipts  at  Museum  ....     5,132  80 

Annual  subscriptions  and  duoations  .  .  11,900  00 

Miscellaneous  sources       ....        252  96 

61,229  88 

Deficiency 838,686  83 
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The  large  diminution  of  income  from  unreatricted  inveat- 
ments  was  caused  by  the  sale  of  aecarities  made  Qccessary  to 
provide  funds  for  the  purchase  of  land  for  a  future  building  site. 
The  resulting  deficit  ib  an  impressive  testimony  as  to  the  poverty 
of  the  Museum  in  comparison  with  the  Qnancial  requirements 
imposed  upon  it  by  its  successful  past,  and  a  streqnous  appeal 
not  only  to  the  trustees  for  their  best  exertions,  but  to  the  public 
for  a  continuance  of  the  generous  coutribotions  and  bequests 
which  are  essential  to  the  future  prosperity  and  growth  of  the 
Museum.  The  reasons  which  impelled  the  Trustees  to  incur  the 
grent  responsibility  involved  in  this  purchase  of  land  were  falty 
set  forth  in  the  last  annual  report.  It  may  now  be  added  that 
the  difficulties  and  dangers  attendant  upon  the  crowded  condition 
of  our  collections  continue  to  increase. 

It  will  be  noticed  that  the  number  of  paid  admissions  shows  a 
considerable  diminution  from  the  previous  year.  This  is  doubtless 
dup,  in  great  part,  to  the  lack  of  special  exhibitions.  The  total 
number  of  admissions  shows  an  increase  of  10,022  persons.  The 
amouut  of  annual  subscriptions  and  donations  is  £11,900  against 
$12,502.50  — a  reduction  of  $602.50— probably  due  to  the  loss  of 
annual  subscribers  by  death. 

The  Tmatees  again  urge  upon  the  friends  of  the  Museum  the 
importance  of  keeping  up,  and  if  possible  increasing,  these  annual 
subscriptions.    The  Museum  cannot  lire  without  them. 

The  following  sums  have  been  received  from  bequests  during 
the  year ; — 

From  executors  of  will  of  Henry  L.  Pierce     .        .        .  815,000 

"      Robert  C.  Billings .          .          .  92,500 

"           "                   "     Daniel  S.  Ford       .         .         .  6,000 

"           "                   "     Lucy  Ellis     ....  9,400 


During  the  year  the  Museum  has  met  with  a  loss,  almost  irrep- 
arable, in  the  death  of  Mr.  S.  K.  Koehler,  Curator  of  the  Print 
Department,  who  was  appointed  to  that  service  in  1887,  and  con- 
tinued until  his  death.  Mis  rare  qualifications  are  welt  known  to 
the  Trustees,  and  especially  to  the  director,  whose  appreciative 
notice  will  follow  this  report. 

The  Trustees  hope  soon  to  announce  the  appointment  of  a  sac- 


Mrs.  Eliza  B.  Blackford  was  appointed  in  place  of  MUb  Harriet 
L.  Adama,  who  for  tweuty-seven  years  was  an  efficient  and  trusted 
official  at  the  ticket  office. 

Miss  Helen  F.  Petees  has  been  placed  in  charge  of  the  Photo- 
graphs ;  Miaa  Jennie  Brooks  in  charge  of  the  Textiles. 

Mr.  Augustus  Lowell,  who  has  for  many  years  been  Trustee 
ex  officio,  as  Trustee  of  the  Lowell  Institute,  died  in  June  last,  nod 
his  place  was  taken  by  his  successor,  Mr.  A.  Lawrence  Lowell. 

The  great  Bervice  which  Mr.  Lowell  rendered  to  the  cause  of 
education,  not  only  by  the  ability  shown  in  the  management  of 
the  Institute,  but  in  his  connection  with  other  institutions,  called 
forth  a  universal  expression  of  public  appreciation  at  his  death. 
His  active  interest  in  the  affairs  of  the  Museum  will  be  long 
remembered  by  his  associates  of  this  Board. 

Mr.  Henry  S.  Pritehett  was  appointed  by  the  Massachusetts 
Institute  of  Technology  as  one  of  its  representatives  upon  this 
Board. 

Mr.  Charles  S.  Sargent  was  elected  Trustee  in  place  of  William 
W.  Greenough,  deceased. 

Mr,  Francis  L.  Higginson  was  elected  in  place  of  Henry  L. 
HigginsOQ,  resigned. 

WILLIAM    ENDICOTT, 

CkaiTTtian. 


REPORT  OF  THE  COMMITTEE   ON  THE  MUSEUM. 


Among  the  chief  acquisitions  of  tbe  year  the  Committee  on  the 
Museum  reports :  — 

That  from  the  SylvanuB  A.  Decio  Fund,  given  for  the  pur- 
chase of  moilem  pictures,  the  Trustees  have  bought  an  oil  paint- 
ing by  J.  M.  W.  Turner,  "  Quillebceuf  "  —  "  The  Mouth  of  tbe 
Seine."  Painted  at  about  the  same  period  as  the  "  Slave  Ship  " 
it  has  been  little  known  to  the  public,  aa  after  exhibition  at  the 
Academy  in  18S3  it  paesed  into  private  hands  in  Liverpool, 
where  it  remained  until  shortly  before  its  purchase  by  the  Museum. 

A  special  commission  was  given  to  Mr.  Joseph  Lindod  Smith  to 
copy  in  Constantinople  tbe  Tamous  painted  sarcophagus  found  at 
Sidon  —  the  most  notable  example  that  baa  survived  of  the  use  of 
color  on  Greek  sculpture  —  the  work  dating  probably  from  the 
third  century  B.  C.  The  expense  has  been  defrayed  from  the 
income  of  the  fund  left  by  Mrs,  James.  The  copies  in  oil  of  the 
two  sides  of  the  sarcophagus,  mounted  in  a  framework  moulded 
after  the  original  marble,  niU  soon  be  placed  on  exhibition.  So 
skilfully  was  the  work  executed  that  Mr.  Smith  was  decorated  by 
the  Sultan  with  the  order  of  the  Medjiddie. 

Photographs  of  paintings  by  Rembrandt,  exhibited  on  the  occa- 
sion of  the  coronation  of  Queen  Wilhelmina,  forty  in  number, 
were  bought.  The  pictures  were  drawn  mostly  from  private  col- 
lections and  are  iu  general  little  known.  With  the  photographs 
acquired  through  the  bequest  of  Mr.  Edward  Wheelwright,  and 
the  etchings  and  engravings  io  the  Print  Depai'tment,  the  Museum 
has  now  a  very  full  collection  of  reproductions  of  the  works  of 
the  great  painter. 

The  Museum  has  received  by  tbe  bequest  of  Mr.  Edmund  Dwight 
two  of  the  most  admirable  paintings  of  the  late  William  Morris 
Hunt, "  The  Hurdy-gurdy  Boy  "  and  "  Girl  with  a  Kitten  " ;  also  a 
landscape  by  Washington  Allston. 

Mr.  William  P.  Babcock,  an  artist  long  resident  in  Barbizon, 
Lleft  to  the  Museum  four  of  his  own  paintings  ;  some  two  thousand 


photographs  ;  and  hiB  entire  collection  of  engravings,  seven  thon- 
saiid  seven  hundred  and  thirty-three  in  number,  including  about  fif- 
teen hundred  of  Daumier'3  caricaturea ;  one  thousand  eighty-eight 
Japanese  priols  ;  seTeoty-four  original  drawings  by  Bonvin,  Barye, 
Michel,  etc. ;  one  hundred  and  twenty  volumes  and  a  number  of 
gatvano- plastic  reproductions. 

Mr.  Edward  A  .  Grozier  made  a  New  Year's  gift  of  Vedder'e 
"  Lazarus,"  representing  the  moment  of  his  restoration  to  life. 

From  Mr.  and  Mrs.  Edward  Wheelwright  the  Museum  has 
received  a  valuable  gift  of  two  hundred  and  seventy-three  photo- 
graphs of  paintings  by  Rembrandt,  and  two  hundred  and  ninety- 
five  prints  after  his  work,  t<^ether  with  twenty-aeven  volumes  and 
pamphlets.  The  collection  is  enriched  by  Mr.  Wheelwright's 
notes. 

Mr.  Edward  P.  Warren  has  given  the  Head  of  ao  Egyptian 
King,  in  hard  limestone,  and  a  figure  of  an  Egytian  woman  carved 

Mr.  Denmau  W.  Boss  has  continued,  as  for  some  years  previ- 
ously, his  invaluable  contributions  of  ironwork,  pottery,  and 
especially  of  textiles. 

From  Mr.  Quincy  A,  Shaw  has  been  received  an  altar  piece 
from  a  monastery  near  Venice, —  a  "  Pieta  "  in  carved  wood, 
above  a  painted  panel,  the  "  Ascenaion,"  the  Apostles  kneel- 
ing, and  in  side  panels,  eight  figures  of  saints.  The  whole  in  a 
carved  Gothic  frame. 

Also  an  oil  painting  for  an  altar,  by  Paltna  Giovane,  "The 
Annunciation." 

To  the  Print  Department,  by  many  contributors,  especially  Dr. 
S.  A.  Green  and  Mr.  S.  B.  Koehler,  a  number  of  prints  and  vol- 
umes, among  them  many  relating  to  Dante. 

The  report  of  the  Curator  of  Claasical  Antiquities  gives  in 
detail  the  acquisitions  of  his  department.  The  committee  would 
mention  here  the  interesting  gifts  from  Mrs.  Samuel  Torrey 
Morse  of  a  Greek  kylix,  signed  by  Doris;  a  vaseof  terra  sigillata; 
and  a  terra-cotta  of  Aphrodite  rising  from  the  sea. 

In  the  Appendix  will  be  found  full  lists  of  gifts  and  purchases 
in  the  several  departments. 

The  only  special  exhibition  in  the  galleries  was  that  of  water 
colors,  by  the  Japanese  artists,  Hiroshi  Yoshida  and  Hachiro 
Nakagawa,  iu  which  the  picturesque  motives  of  Japanese  life  and 


Bcenery  were  treated  by  Occidental  metboda  engrafted  on  Oriental. 
The  sacceeH  of  the  exhibttion,  as  attested  by  the  number  of  Bslee, 
was  unprecedented. 

In  the  Print  Department  Mr.  Koehler  arranged  a  eeries  of  prints 
by  artists  of  the  XVth  to  the  XlXth  century,  two  hundred  and 
fifty-seven  iu  number,  illuBtrsting  the  "  Madonna  in  Engraving." 

To  our  loan  collection  Mr.  Frank  Gair  Macomber  contributed  a 
number  of  pieces  of  sculpture,  French  and  Italian,  including  two 
memorable  works  by  Rodin,  —  "  Sorrow,"  a  touching  little  figure 
in  marble,  chiselled  by  the  artist's  own  hand,  which  afterwards 
was  introduced  by  him  in  the  gates  illustrating  the  Inrerno ;  by  the 
same  hand  a  bronze  cast  by  the  ' '  cire  perdue  "  process,  — ' '  Spring- 
time," exhibited  in  marble,  at  the  Salon  of  1897,  as  "  L'Amour  et 
Psyche."     Also  a  bust  of  himself  by  Nicola  Pisauo. 

We  are  indebted  also  to  Mrs.  Daniel  Merriman  and  Mr.  William 
R.  Wilson  for  the  loan  of  valuable  paintings ;  and  to  Mr.  Francis 
Bartlett  for  seventeen  paintings  of  great  interest,  among  them 
the  noted  "  Cooper's  Shop,"  by  Daubigny. 

A  room  has  been  assigned  to  the  Department  of  Photographs 
and  an  esperienced  keeper  put  in  cbui^e. 

The  second  award  of  the  Paige  Travelling  Scholarship  was 
giveu  to  Miss  Lucy  A.  Flannigan,  of  Middletown.  Conn. 

The  usefulness  of  the  Museum  from  an  educational  point  of 
view  is  perhaps  inadequately  appreciated  by  the  general  public. 
Claasea  under  the  instruction  of  teachers  from  Harvard,  the  Insti- 
tute of  Technology,  Radcliffe,  Wellesley,  and  from  about  twenty 
public  and  private  schools,  are  in  frequent  attendance.  The  pupils 
of  the  Normal  Art  School,  the  Lowell  School  of  Design,  and  the 
various  drawing  schools  have  free  admission. 

The  Committee  announces  with  pleasure  that  the  long  promised 
catalogue  of  Japanese  pottery,  by  Mr.  Edward  S.  Morse,  keeper, 
the  work  of  twenty  years'  scientiBc  study,  witl  be  issued  in  a  f«w 
days.  It  is  not  merely  an  exhaustive  catalogue  of  all  kaowu 
potters  and  their  marks,  it  is  a  description  of  various  ovens  and 
their  products,  touching  on  the  various  uses  to  which  pottery  is 
put,  the  customs  associated  with  its  use,  and  explaining  the 
designs  with  which  it  is  decorated.  Sixty-eight  plates  of  extreme 
beauty  illustrate  the  text. 

A  brief  account  of  the  services  of  the  late  Sylvester  R.  Koehler 
is  given  elsewhere.     The  Committee  would  here  pay  its  tribute  of 
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respect  to  hie  varied  accomplishments,  his  profound  knowledge  of 
every  detail  of  the  work  connected  with  his  chosen  field  of  labor, 
and  to  the  unfaUing  courtesy  he  showed  in  the  conduct  of  his 
departmeot. 

For  the  Committee. 

J.   ELLIOT  CABOT, 

Chairman. 


SYLVESTER   R.    KOEHLER. 


CcRAToa  OF  THE  Print  Departueiti,  Died  Seftembkr  15,  1900. 

When,  in  1888,  the  Trustees  of  the  Museum  found  themselves 
under  Ihe  necessity  of  appointing  a  Curator  of  the  Department  of 
Prints,  there  was  one  espeit  to  whom  they  turned  without  hesita- 
tion, Mr.  Sylvester  R.  Koehler. 

Born  in  Loipsic  in  1837,  he  came  to  America  at  the  age  of  twelve 
years.  Son  of  an  artist,  grandson  of  a  musician,  he  was  destined 
by  inheritance  to  an  artistic  career.  It')  bent  was  determined  b 
his  moving  to  Boston  in  1868  and  entering  the  establishment  of 
L.  Prang  &  Co.  as  technical  manager.  This  position,  after  ten 
years,  was  given  up,  that  he  might  devote  himself  esclusively  to 
his  art  studies.  With  Charles  C.  Perkins  and  William  C.  Prime 
as  associate  editois,  he  launched  the  Art  Review,  the  most  dig- 
nified and  scholarly  periodical  devoted  to  art  that  has  been  pub- 
lished in  the  United  States.  It  was  aimed,  to  quote  the  preface, 
"  to  dwell  upon  the  larger,  more  robust,  more  serious  features  of 
modern  art,"  but  it  was  in  advance  of  its  time,  —  the  circle  to 
which  it  appealed  was  small,  and  when  after  two  j'ears  its  publica- 
tion ceased,  its  projector  modestly  claimed  that  it  had  "  quickened 
somewhat  the  forces  at  work  in  the  healthy  development  of  art  in 
the  United  States." 

Contributions  without  nnmber  flowed  from  his  pen  to  magazines 
and  Journals  in  America,  to  the  Zeitschrift  fiir  bildende  Kunst 
and  other  periodicals  in  Germany,  and  to  a  few  of  the  London 
publications. 

For  a  while  he  held  the  appointment  of  Curator  of  the  Section 
of  Graphic  Arts  in  the  United  States  National  Museum  at  Wash- 
ington. 


Hia  appointment  na  Curator  at  the  Museum  in  Boston  gave  bim 
the  position  for  which  his  previona  career  had  fitted  bim.  To  the 
years  passed  in  the  Prang  establiabment  he  owed  a  masterj  or 
every  detail  of  the  technical  processes  used  in  the  Graphic  Arts. 
This  tecbuical  knowledge  was  supplemented  by  an  artistic  tem- 
perameot,  which  showed  itself  also  in  bis  fondness  for  music,  in 
his  love  of  verse,  and  his  skill,  though  a  moderate  one,  with  the 
pencil.  Years  of  study,  too,  had  given  bim  an  intimate  acquain- 
tance witb  the  history  of  bis  art,  and  cooflrmed  bis  judgment.  He 
was  an  admirable  critic  of  work,  both  creative  and  technical. 
These  were  rare  qualtfiealions  for  the  post  offered.  In  it  he  not 
only  became  the  ultimate  authority  in  the  land  of  his  adoption, 
but  bis  knowledge  and  judgment  were  held  in  great  esteem  in  the 
art  centres  of  Europe. 

A  man  of  strong  individuality,  of  critical  mind,  interested  in 
all  problems  of  life  and  religion,  a  bold  thinker  on  questions  of 
social  reform,  a  sharp  critic  of  public  abuses,  bitterly  conscious 
of  tbe  injustices  of  the  world  as  compared  witb  the  ideal  life  be 
pictured  in  veree,  he  was  a  radical  in  his  views  of  bettering 
human  institutions.  Yet  he  was  a  sympathetic  friend,  sociable, 
of  quaint  humor,  and  in  the  conduct  of  his  department  dislin- 
gui-ibcd  for  unfailing,  unwearied  courtesy  to  all  seekers  for  infor- 
mation. 

At  the  Museum  his  career  was  one  of  ceaseless  activity.  Numer- 
ous exhibitions  were  held,  the  catalogues  of  which  offered  the  oppor- 
tunity to  impart  bis  knowledge  in  the  introductions  and  in  the 
copious  notes,  descriptive,  explanatory,  and  critical,  of  the  etched 
work  of  Rembrandt,  of  Albert  Diirer,  of  Blake,  Mfiryon,  Seymoar- 
Haden,  tbe  Cheneys,  and  on  various  other  occasions.  Notable 
among  these  was  that  for  an  exhibition  in  1892,  "  Illustrating  the 
Technical  Metiiods  of  the  Reproductive  Arts  from  tbe  XV  Cen- 
tury," '"with  special  reference  to  tbe  photo-mecbanical  processes," 
for  which  there  was  a  steady  demand  from  museums  and  collectors 
in  Europe  long  after  the  edition  was  exhausted. 

His  most  important  work,  "  Etching,"  a  sumptuous  volume 
with  thirty  plates  by  old  and  modern  etcbers,  and  numerous  repro- 
ductions, was  published  in  New  York  in  188fl,  before  his  appoint- 
ment at  tbe  Museum. 

In  1893  he  delivered  a  course  of  nine  lectures  before  the  Lowell 
Institute,   subsequently  repeated  in  Washington,  on   "  Old  and 


McMlein  Metbode  of  EDgraving."  At  other  times  he  lectared 
before  the  Art  Club,  the  Society  of  Arts,  and  on  various  occ^itins 
to  private  classes. 

In  1892  Harvard  conferred  the  honorary  degree  of  A,  M. 

The  recent  transfer  to  Harvard  of  the  collections  deposited 
with  the  Muaeum,  and  the  sudden  acquisition  by  piircUs&e  aod 
bequest  of  great  numbers  of  prints  a  year  or  two  before  hia  death, 
was  a  source  of  anxiety  to  liim  in  his  feeble  health.  The  end 
came  suddenly,  unexpectedly,  but  painlessly,  following  within  a 
year  that  of  bis  wife.  For  bis  reputation  one  can  but  regret  that 
bis  untimely  death  prevented  the  completion  of  a  "History  of  the 
Art  of  Color-printing,"  for  which  he  had  accumulated  a  large 
amount  of  material,  —  a  difficult  task,  for  which  no  oue  was  so 
well  fitted  as  he  to  sift  the  facts  and  refute  prei'alent  errors. 

The  large  and  valuable  library  which  he  Lad  accumulated  he 
gave,  with  many  prints,  to  the  Museum. 

CHAS.   G.   LORING. 


His  more  tmportaQl  contributions  to  the  history  and  practice  of  his  art 

and  on  kindred  themes  were,  la  1872,  The  BatCU  0/  fAe  JUadoiiuas  (the 
Holheins),  read  before  tbe  Boston  Art  Club,  Jan.  6[  1873,  betore  the  aanie 
Club,  Biographical  Memoir  0/  Joseph  Aadretm ;  1875,  truantatlon  of  Pro- 
fessor Joseph  Langl's  .Ifo^rn  Art  Edtieation.  with  notes;  1S76,  transla- 
tion of  Von  Besold's  Theory  of  Color;  1879,  Architecture,  Sculpture,  and 
the  Industrial  Arts  among  the  Nations  of  AntiquUt/.  a  series  of  Ulnstra- 
tloas,  etc.,  under  the  supervisloo  of  Sjlvester  R.  Kueblcr.  L.  PraQ^^Co., 
Boston.  1830,  transtatioD  of  A  Treatise  art  Etching  by  Maxlme  Lalanne, 
with  an  Introductory  chapter  and  notea  by  S.  R.  E.;  18S0-SI,  he  edited 
The  Amtrican  Art  Beviea,  with  the  assistance  of  Charles  C.  Perkins  and 
William  C.  Prime;  1883,  in  the  series,  lllustraled  Handbooks  of  Art  Ili*- 
fory,  Loudon,  tbe  article  on  "  Faluilug  Id  America";  1883'S,  lie  carried 
on  a  lengthened  coutraversy  with  Seymour  Haden  In  tlie  Dally  Mall ;  1S8S , 
"  Etching,"  an  outline  of  Its  technical  processes  and  Its  history,  with  some 
remurbs  on  collections  and  collecting,  illustrated  by  SO  plates  by  old  and 
modern  etchers,  and  namcroua  rcproductlocs.  New  York.  188lt,  Ameri- 
can Etchings,  a  collection  of  twenty  original  etchings  by  Moran,  Par- 
rlsh,  Ferris,  Smillle  and  others,  witb  descriptive  test  aud  biographical 
matter  by  S,  II.  Koebltr.  Catalogues  ol  Exhibitlona  1  1887,  of  the 
Etched  Work  of  Itevtbmndt  and  of  Artists  of  ihs  Circle  (*71  numbers); 
he  wrote  the  preface  on  his  art  and  a  full  description  and  discussion 
of  the  ptlnts;  1888,  of  the  Exhibitio-n  of  the  Section  of  Graphic  Arts  at 
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the  ExpotUion  at  Cincinnati,  an  exhibit  of  the  processes  employed  in 
making  printable  blocks  and  plates  for  pictorial  purposes,  published 
by  the  Smithsonian  Institution ;  1889,  of  the  Albert  DUrer^M  Enffracing$, 
JEtchingg  and  Dry  Points,  283  numbers,  with  descriptlTe  notes  at  great 
length;  1891,  of  the  Books,  Water  Colors,  Engravings,  etc.,  of  WfUiam 
Blake,  with  full  notes.  1891,  catalogue  of  the  Engraved  and  IMhographed 
Work  of  John  Cheney  and  Seth  Wells  Cheney,  compiled  by  8.  B.  Koehler, 
Boston.  1892,  an  article  on  White  Line  Engrayiug  and  Relief  Printing, 
published  by  the  Smithsonian  Institution ;  The  Photo-mechanical  Processes 
in  the  Technology  Quarterly,  Vol.  Y ,  No.  3 ;  catalogue  of  an  exhibition 
Illustrating  the  Technical  Methods  of  the  Beproductive  Arts,  from  the 
XV  Century  to  the  present  time,  with  special  reference  to  the  photo- 
mechanical processes,  734  numbers.  In  connection  with  this  Exhibition 
he  delivered  two  lectures  before  the  Society  of  Arts ;  1893,  he  delivered 
nine  lectures  before  the  Lowell  Institute  on  Old  and  Modem  Methods 
of  Engraving,  illustrated  by  lantern  slides.  1893,  catalogue  of  the  Works 
of  John  Chenty  and  Seth  Wells  Cheney  ;  1894,  of  the  Works  ofAdolph  Menzel ; 
1869,  of  the  Etchings,  Dry  Points  and  Mezzotints  of  Francis  Seymour  Baden, 
561  numbers,  and  of  numerous  other  exhibitions  held  from  time  to  time 
at  the  Museum,  of  new  accessions,  miscellaneous  collections,  etc.  1897, 
for  the  Groller  Club,  New  York,  he  wrote  the  Catalogue  of  the  Engrav- 
ings, Dry  Points  and  Etchings  of  Albert  Durer,  a  work  that  received  high 
praise  in  Germany. 

Among  his  contributions  to  the  Zeitschrift  were  papers  on  Juengling 
and  modern  wood  engraving,  on  the  invention  of  etching,  Rembrandt's 
Christus  predigend,  Georg  Hess,  Franz  Zavier  Dengler.  Also  written  by 
him  were  the  American  Notes  for  the  Magazine  of  Art,  London.  In  MSS. 
he  left  various  lectures,  notebooks  of  original  verse  In  German  and  in 
English,  campaign  speeches,  etc.  Also  two  large  folio  volumes  of  clip- 
pings of  minor  contributions  to  magazines  and  journal/^. 


REPORT  OF   THE    ASSISTANT   CUBATOR  OF  THE 
PRINT  DEPARTMENT. 


To  the  Committee  on  the  Museum  : 

Gentleuek  : — The  long  abseace  and  subsequent  decease  of  the 
Curator,  have  been  severely  felt  in  this  department.  The  work, 
however,  is  in  good  running  order,  and  shows  decided  progress  in 
the  Inst  twelve  months. 

THE   OENERAL    COLLECTION. 

The  collection  has  grown  considerably,  owing  to  important 
donations.  Foremost  among  them  is  the  bequest  of  Mr,  William 
P.  Babcock,  of  Paris,  comprising  a  general  collection  of  7.738 
prints,  representing  most  schools  and  countries,  but  more  especially 
France  and  the  Netherlands  ;  and  30  books  and  pamphlets.  Next 
to  this  comes  tbe  gift  of  Mr.  and  Mrs.  Edward  Wheelwright,  of 
295  prints  after  fiembrandt,  with  8  books  and  other  printed 
matter  on  that  master.  Aside  from  these  two  donations,  the 
registers  show  997  entries  during  the  year.  Of  these  927  are 
gifts,  52  have  been  bought,  the  balaoce  includes  plates  taken 
from  books  in  the  department,  etc. . 

The  gifts  include:  —  32  French  etchings,  after  Millet,  Dupr4, 
Rousseau,  etc.,  a  bequest  of  Miss  Lucy  Ellis;  3  portfolios,  small 
4°,  containing  430  lithographic  portraits  of  French  celebrities,  from 
Dr.  Samuel  A,  Greene;  265  drawings  for  book  illustratiou,  by 
J,  Smies  and  other  Dutch  artists,  with  the  engravings  made  after 
them  by  Marcus,  Veelwaard,  etc.,  from  Dr.  Charles  E.  Clark,  of 
Lynn,  Mass. ;  4  French  color  prints,  and  22  sets  of  illustrated 
postal  cards,  English,  Russian,  French,  Dutch  and  Belgian,  from 
Miss  S.  Minna ;  23  posters,  from  Miss  Florence  V.  Paull ;  and  43 
numbers,  comprising  14  sets  of  illustrated  postal  cards  of  Ger- 
many, Holland,  France  and  Italy,  reproductions  of  rare  prints,  and 
examples  of  modern  work  in  original  lithography,  —  mostly  signed 
proofs, —  by  Greiner,  are  the  gift  of  the  late  curator,  Mr.  Sylvester 
R.  Koetiler.     These  donations  of  products  of  modern  art  are  espe- 
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ciaUy  welcome,  as  the  deficiency  of  the  collection  in  that  respect 
is  still  very  marked. 

Mention  of  other  gifts,  mostly  book  plates,  will  be  found  in  the 
list  of  donations  in  1900,  at  the  end  of  this  voliune. 

The    52  prints   purchased  for  the  general  collection,   at    an 
expense  of  $354.21,  include  several  important  pieces,  such  as  two 
etchings  by  Rembrandt,  "  The  Return  from  i^ypt,"  and  **  A 
Head  of  Rembrandt  with  other  sketches,"  also  a  beautiful  early 
impression  of  an  etching  by  Staufifer-Bem,   a    portrait  of  his 
mother.    Other  acquisitions  are :  —  a  portrait  of  Washington  All- 
ston,  engraved  in  mezzotint  by  John  Sartain ;  33  reproductions  in 
color  of  Indian  portraits,  by  E.  A.  Burbank,  21  of  them  artists' 
signed  proofs;    4  original  lithographs,   by  Andri;    also  repro- 
ductions of  old  prints  and  paintings,  and  examples  of  modem  art. 
The  recent  acquisition  of  the  fifth  series  of  photo-lithographic 
reproductions  of  drawings  by  Rembrandt,  at  a  cost  of  $24.30, 
should  also  be  mentioned  here.    This  addition  completes  our  set, 
as  far  as  published. 

HARVEY  D.  PARKER  COLLECTION. 

Additions  to  this  collection  have  not  been  very  large.  Two 
reproductions  of  old  German  color  prints;  a  chromo-lithograph 
after  the  ^^  Magnificat"  of  Bolticelli;  various  examples  of  modern 
art,  among  them  6  etchings  by  Max  Klinger,  *'  Eva  und  die 
Zukunft,"  and  a  portfolio  of  work  by  Clara  von  Rappard.  The 
amount  of  purchases  being  $42.89,  paid  with  the  proceeds  of  the 
sale  of  duplicates  in  this  collection. 

Eleven  books  were  bought  for  the  collection,  at  a  cost  of 
$185.05,  paid  also  out  of  the  duplicates  fund.  Seven  of  these 
are  Oeuvre  catalogues,  and  other  reference  books ;  the  other  four 
are  books  of  the  fifteenth  and  sixteenth  centuries,  which  have  been 
bought  chiefiy  on  account  of  the  examples  of  color-printing  con- 
tained in  them. 

LIBRARY   OF  THE  PRINT   DEPARTMENT. 

The  registers  of  the  library  show  a  total  of  2.656  numbers.  Of 
these  1.675  are  registered,  catalogued,  and  classified  on  the  shelves 
of  the  library.  The  balance  is  formed  mainly  of  pamphlets  and 
catalogues.  The  accessions,  during  the  last  year,  numbered  181, 
of  which  36  were  gifts,  40  purchases,  including  subscriptions  to 


periodicals,  and  the  balance,  books  laid  aaide  formerly,  which 
have  been  incorporated  in  the  library  during  the  year,  pamphlets 
made  of  magazine  articles,  etc. .  Of  the  gifts,  the  most  noteworthy 
are  : — 2  volumes  "  The  National  Gallery  of  Pictures,"  with  56  and  54 
plates,  with  text,  respectively,  from  Mrs.  A.  Staigg ;  2  volumes  of 
portraits  of  the  Kings  of  France,  and  the  lUarsbals  of  France,  from 
Dr.  Samuel  A.  Greene;  1  volume  "Deutsche  Dichtungen,"  Ger- 
man poema  with  illustrative  borders,  from  Mias  A.  M.  Brown ;  15 
volumea,  added  by  the  late  Curator  to  the  Koehler  collection  of 
books,  —  which  forms  a  large  part  of  the  Print  Department  Library, 
—  including  works  on  the  History  of  Art,  and  of  the  Multiplying 
Arts,  on  individual  artists,  and  technical  books. 

A  list  of  the  donors  to  the  Print  Department  Library  will  be 
found  among  the  Donations  in  1900,  at  the  end  of  this  volume. 

Of  the  books  purchased,  14  are  reference  works,  books  on  indi- 
vidual artists,  catalt^ues  and  technical  books,  which  are  nec- 
essary for  consultation  in  the  work  of  the  department.  Fifteen  are 
old  volumes,  mostly  of  the  fifteenth  and  sixteenth  centuries,  two 
of  them  additions  to  the  Dante  collection,  the  other  thirteen,  to- 
gether with  the  books  mentioned  in  the  Harvey  D.  Parker  Collec- 
tion, form  a  valuable  addition  to  the  small  collection  of  old  books 
on  the  shelves  of  the  library,  illustrating  the  history  and  develop- 
ment of  color-printing.  Aside  from  this,  the  books  are  highly 
interesting  from  the  standpoint  of  typography  and  book  illustra- 
tion,and  the  various  subjects  theyembrace,  history,  legislation, 
geography,  astronomy,  theology,  medicine,  etc.,  may  be  of  intereat 
to  others  than  students  of  the  Multiplying  Arts. — These  pur- 
chases amount  to  S49G.20,  and  were  paid  mostly  out  of  Ihe  appro- 
priation of  8500,  which  was  placed  in  the  Curator's  hands  for 
purchases  during  his  stay  in  Europe. 

The  aucceasful  experiments  in  binding  the  books  of  the  depart- 
ment, at  about  twenty-five  cents  per  volume,  led  to  the  binding,  in 
the  course  of  the  year,  of  340  books,  at  an  expense  of  S124.d5. — 
The  books  are  now  in  fairly  good  condition,  and  no  more  binding 
will  be  necessary,  except  in  the  case  of  new  accessions  here  and 
there. 

MARKS   COLLECTION   AND   UlNKS   COLLECTION. 

These  collections  are  still  in  the  Print  Department,  and  the 
owners  both  continue  to  add  books  and  prints  to  them  from  time 
to  time. 
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EXHIBITIONS. 

The  only  exhibition  held  during  the  year,  was  the  one  illastrating 
the  ^^  Madonna  in  Engraving,"  which  was  placed  on  the  walls 
Jan.  11,  1900,  and  was  to  be  replaced  in  the  summer  by  a  display 
of  products  of  modem  art.  After  being  deferred  till  the  fall  or 
winter,  this  change  has  finally  been  postponed  until  conditions  in 
the  department  shall  be  settled. 

VISITORS. 

The  number  of  students  and  other  visitors  to  the  Print  Depart- 
ment again  shows  a  decline  from  last  year's  attendance.  The 
register  gives  a  total  of  143  entries,  87  being  women,  and  56  men. 
This  dwindling  down  of  visitors  is  easily  explained  by  the  absence, 
in  the  past  year,  of  changes  in  the  exhibitions,  the  resulting 
almost  complete  silence  of  the  press,  the  lack  of  anything,  in 
short,  to  arouse  the  public  interest  in  the  department.  These 
conditions  will  fluctuate,  but  will  not  be  materially  changed,  until 
the  catalogue,  which  has  been  begun  this  year,  shall  be  far  enough 
advanced  to  give  its  full  efficiency  to  a  part,  at  least,  of  the 
collection. 

WORK    ON    THE    COLLECTIONS. 

The  registering  of  the  Harvey  D.  Parker  Collection  has  seen 
good  progress,  and  shows  a  total  of  8.395  numbers,  an  advance  of 
4.396  numbers  on  last  year.  The  Sylvester  R.  Koehler  Collection 
register,  shows  645  entries,  against  326  last  year. 

The  work  in  mounting  prints  is  steadily  progressing.  The  chro- 
nological arrangement  of  the  German  prints  of  the  General  and 
Harvey  D.  Parker  Collection,  with  location  catalogue  and  chrono- 
logical catalogue  for  the  same,  which  was  completed  last  year,  has 
been  followed  up  this  year  by  a  similar  completion  of  the  French 
prints,  and  work  has  been  begun  on  the  prints  of  the  Netherlands. 

The  arrangement  of  the  remaining  prints  of  the  Harvey  D. 
Parker  Collection,  and  of  the  General  Collection,  which  are  being 
drawn  from  in  this  work,  remains  unchanged  since  last  year. 
The  same  must  be  said  of  the  Sylvester  R.  Koehler  Collection. 

The  William  P.  Babcock  Collection,  received  in  June,  has  been 
roughly  arranged  alphabetically,  by  engravers,  and  awaits  its  turn 
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for  registering.  The  prints  after  Rembrandt,  given  by  Mr.  and 
Mrs.  Edward  Wheelwright,  have  not  been  arranged  yet. 

The  work  on  the  general  catalogue,  comprising  Location,  Chrono- 
logical, Designer's,  Engraver's,  Subject  and  Technical  Catalogues, 
and  planned  by  the  late  Curator,  has  been  begun  in  the  fall,  but  has 
suffered  frequent  interruptions.  The  great  dimensions  of  this  work 
make  its  progress  necessarily  slow,  especially  nnder  the  present 
unsettled  conditions  in  the  department. 

The  addition  of  a  new  room,  in  the  last  weeks,  to  the  space 
until  now  occupied  by  the  department,  was  \  necessitated  by  the 
growth  of  the;^collections.  This  added  space  eases  the  crowded 
condition  of  the  print  rooms,  and  is  felt  to  be  a  great  improvement 
in  all  respects. 

I  have  the  honor  to  be.  Gentlemen, 

Tours  most  respectfully, 

EMIL  H.   RICHTER, 
Assistant  Curator  of  the  Print  Department. 


REPORT  OF  THE  CURATOR  OF   CLASSICAL 

ANTIQUITIES. 


To  the  Committee  on  the  Museum : 

Gentlemen  :  I  have  the  honor  to  sabmit  to  you  the  fifteenth 
annual  report  of  the  Department  of  Classical  Art. 

The  year  just  closing  has  been  an  exceptionally  busy  one  in  this 
department,  for  in  addition  to  the  usual  routine  work  of  receiving, 
registering,  mounting,  and  exhibiting  new  acquisitions,  and  the 
many  other  details  associated  with  the  care  of  the  collections,  we 
have  had  to  meet  once  again  the  serious  problem  which  has  so 
often  presented  itself  in  recent  years,  namely,  how  to  provide 
space  for  the  exhibition  of  these  new  acquisitions  in  a  building 
which  is  already  overcrowded.  Several  years  ago  we  reached  the 
point  when  one  department  could  be  enlarged  only  at  the  expense 
of  another ;  and  our  collection  of  Gothic  casts  suffered  in  conse- 
quence, until  it  was  practically  retired  altogether,  thus  seriously 
impairing  the  usefulness  of  the  Museum  in  a  very  important  branch. 
The  many  additions  to  the  collection  of  classical  originals  this  year 
and  last  have  made  still  further  sacrifices  necessary.  Finding  it 
impossible  to  exhibit  our  latest  acquisitions  in  the  space  allotted  to 
this  department,  even  though  we  had  resorted  to  the  unsatisfactory 
expedient  of  introducing  original  marbles  among  the  casts,  your 
Committee  decided  to  devote  to  Greek  and  Roman  marbles  the 
room  hitherto  used  for  casts  of  modern  sculpture.  The  result  was 
that  the  modern  casts  had  to  be  crowded  back  among  those  illus- 
trating the  French  and  German  Renaissance,  and  both  collections 
suffered  proportionately.  The  logic  of  the  situation  is  obvious ; 
all  the  collections  of  the  Museum  are  growing,  but  its  building  is 
not ;  our  galleries  are  overcrowded,  and  our  store-rooms  are  filled 
to  their  capacity ;  the  need  of  more  space  has  therefore  become  an 
immediate  and  imperative  necessity. 

The  relief  afforded  to  the  Classical  Department  by  the  addition 
of  this  extra  room  was  most  welcome,  for  it  not  only  enabled  us 
to  bring  together  there  twenty  of  our  marbles,   and  to  display 
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these  much  more  effectively  tbaa  we  could  before,  but  the  apace 
they  had  formerly  occupied  could  be  utilized  for  objects  for  which 
it  was  better  adapted,  and  a  more  systematic  arrangement  of  our 
smaller  antiquitiea  was  made  possible.  Taking  advantage  of  this 
opportunity,  our  collectiou  of  original  antiquities  has  been  entirely 
rearraoged  during  the  year.  In  the  first  or  largest  room,  all  the 
vases  are  now  brought  together  in  cases  arranged  chronologically, 
the  Perkins  ooUectioD  and  other  acquisitions  of  recent  years  being 
placed  where  they  belong  in  historical  sequeuce.  Unfortunately, 
some  other  objects  still  have  to  remain  in  this  room,  as  we  have 
no  space  elsewhere  for  such  things  as  the  reliefs  and  other  sculp- 
tures from  Assos,  the  tivo  large  Etruscan  sarcopliagi,  and  the 
sculptures  from  Cyprus.  The  glass  vases  also  remain  here,  but 
they  are  not  innppropriate,  and  have  the  advantage  of  excellent 
light.  The  second  room  is  now  devoted  to  gems,  bronzes,  and 
terra-cottas,  the  last  being  arranged  in  four  new  cases,  which 
occupy  the  entire  length  of  the  inner  wall.  A  case  of  about  six 
handred  selected  coins  will  also  be  placed  here,  and  of  tbese  I 
shall  speak  lat«r.  Tbe  marbles  are  partly  in  the  new  room 
referred  to  above,  partly  in  the  Vase  Room,  and  partly  among  the 
casts  in  the  Corridor.  This  is  not  a  satisfactory  disposition  of 
them,  but  it  is  the  best  that  present  conditions  allow. 

One  effect  of  tliis  rearrangement  has  been  to  bring  out  the 
importance  that  our  collection  as  a.  wliole  has  attained  in  the  lost 
few  years,  for  its  quality  as  well  as  size.  It  is  extremely  gratify- 
ing to  know  that  this  growth  is  appreciated  both  by  our  own 
public  and  by  students  of  Greek  art  in  all  parts  of  America,  as  well 
as  in  Europe,  Tliat  the  policy  of  the  Trustees  in  thus  emphasiz- 
ing the  educational  value  of  Greek  art,  and  in  aiming  to  secure 
tbe  best  available  examples  in  its  various  branches,  has  stimu- 
lated popular  interest  in  the  subject,  is  abundantly  proved  by  tbe 
steady  increase  from  year  to  year  in  the  number  of  classes  and 
individnals  that  come  here  for  the  serious  study  of  our  collections. 
To  give  an  idea  of  the  range  represented  by  these  classes,  I 
may  say  tbat  they  include  students  from  Harvard,  Radclitle,  Bos- 
ton University,  Wellesley,  and  oilier  colleges:  from  the  Massa- 
chusetts Institute  of  Technology,  the  State  Normal  ,Art  School, 
the  Lowell  School  of  Design,  and  other  schools  of  art ;  from 
various  public  and  private  schools  in  and  about  Boston ;  and  there 
are  also  private  classes  which  have  been   arranged  especially  for 


the  Btudy  of  the  Uneenm.  During  the  coming  year  we  may  look 
for  a  very  important  advance  in  thia  direction,  as  an  organized 
movement  is  already  well  onder  way  for  the  formation  of  classes 
of  school-teachera,  wlio  are  to  stady  our  collections  under  properly 
qualified  instructors,  with  a  view  to  explaining  them  afterwards  to 
their  own  pupils.  It  is  earnestly  to  be  hoped  that  thia  project 
may  be  aucoessfuUy  carried  out,  for  it  will  greatly  increase  the 
usefulness  of  the  Museum  as  au  educational  iustitution. 

During  the  auturau  the  unhappy  discovery  was  made  that  a 
number  of  our  terra-cotta  statuettes  were  either  wholly  or  partly 
spurious.  Although  numerically  these  formed  but  a  small  propor- 
tion of  our  collection  of  terra-cottas,  they  were  among  the  moat 
graceful  and  attractive  possessed  by  the  Museum,  and  aome  of  them 
had  been  popular  favorites  in  our  show -cases  for  over  twenty  years. 
It  was  perhaps  for  this  reaaoQ  that  the  announcement  of  the  dis- 
covery, and  of  the  fact  that  they  bad  been  withdrawn  from  exhibi- 
tion, attracted  the  attention  of  newspapers  in  various  parta  of  the 
country,  and  was  reported  even  in  the  Loudon  press.  As  some  of 
the  accounts  then  published  were  not  without  exaggeration,  it  may 
be  well  to  recapitulate  the  facts  here,  by  way  of  record. 

The  specimens  condemned  were  mainly  among  those  in  the  case 
labelled  "  From  Tanagra,"  in  the  recent  rearrangement  of  the 
collection.  In  this  case  were  only  those  of  the  fine  and  later 
Tanagra  types,  the  archaic  Tanagra  figures  being  in  another  case, 
which  contains  archaic  figures  from  various  sources.  In  the 
'■Tanagra"  case  were  twenty-eight  statuettes,  twenty-three  of 
which  were  given  to  the  Museum  in  one  lot,  in  I87D,  and  the  other 
five  at  various  times  since.  Of  these  five,  one  was  found  to  be 
wholly  modern,  although  an  excellent  imitation ;  two  were  ao 
extensively  "  restored  "  as  to  be  of  little  value  in  a  collection 
which  pretended  to  include  only  originals,  and  two  were  genuine. 
Of  the  other  twenty-three  only  one  waa  found  to  be  wholly 
genuine.  Consequently,  out  of  the  twenty-eight  figurea  in  the 
case,  only  three  are  now  on  exhibition. 

Of  the  rejected  figures  a  considerable  number  were,  as  I  have 
since  teamed,  largely  the  work  of  a  Greek  who  frequented  the 
excftvatioDS  of  the  cemetery  at  Tanagra  which  were  made  in  the 
early  seventies,  and  there  collected  quantities  of  the  fragments 
that  had  been  taken  out  of  the  graves,  carried  Ihem  home,  and 
pieced  them  together  aa  beat  he  might,  making  aa  many  whole 


flgurea  as  possible  out  of  them.  Tbe  pieces  which  be  thus  pat 
together  did  not  always  belong  to  tbe  same  figure ;  heads  i 
frequently  supplied  from  othere,  and  mnde  to  fit  by  filing, 
scraping,  or  cutting,  or  else  by  filling  out  tbe  shoulders  with  clay  or 
plaster,  BO  that  tbe  lines  should  coincide;  and  missing  parts  of 
the  body,  sometimes  quite  extensive,  were  supplied  in  the  same 
materials.  Even  when  figures  wero  fairly  complete,  although  in 
fragments,  he  injured  their  value  by  concealing  the  cracks,  flUing 
them  in  and  painting  them  over,  so  that  it  is  now  impossible  to 
tell  just  how  far  his  own  work  was  carried,  without  entirely  remov- 
ing the  outer  coat  of  color  and  dirt.  In  regard  to  the  heads,  the 
removal  of  tbe  modern  paint  from  one  example  showed  that  the 
head  itself  was  genuine,  though  composed  of  small  fragments,  but 
the  face  was  so  much  injured  as  to  be  no  ionger  attractive.  He 
had  therefore  covered  it  with  plaster,  in  which  he  modelled  an 
entirely  new  set  of  features.  There  appear  to  be  other  instances 
of  a  like  treatment,  but  the  extent  to  which  it  was  carried  can  be 
determined  only  by  wholly  removing  the  colors. 

Having  built  up  his  figures  in  this  manner,  he  gave  them  the 
appearance  of  being  intact  by  applying  to  the  whole  surface  a 
mixture  of  color  and  dirt,  imitating  traces  of  the  pink,  blue,  and 
other  shades  which  are  frequently  foand  on  the  genuine  examples, 
and  making  these  traces  more  or  less  extensive,  as  suited  his  fancy. 
The  dirt  completed  the  effect  of  genuineness,  and  thus  bis  wares 
were  sent  to  market.  Therefore,  whatever  genuine  fragments  these 
figures  may  contain,  their  external  appearance  is  wholly  false; 
and,  to  answer  a  question  which  has  often  been  asked,  if  we  were 
to  remove  all  the  modern  colors,  the  restored  and  misapplied  heads, 
the  plaster  fillings,  and  the  parts  which  do  not  belong  together,  what 
remained  would,  I  fear,  make  but  a  sorry  showing  when  placed 
on  exhibition.  The  inveatigntion  was  carried  to  this  radical  esteot 
on  only  a  few  specimens.  On  the  others  the  outer  coating  was 
removed  sufflciently  to  prove  that  it  was  modern  throughout,  and 
that  the  figure  underneath  was  either  wholly  modern,  or  patched 
together  in  the  manner  described. 

The  results  of  this  examination  having  been  reported  to  yonr 
Committee,  I  was  instructed  to  withdraw  from  exhibition  all  the 
statuettes  which  were  of  doubtful  authenticity.  This  baa  been 
done,  and  the  case  has  consequently  an  empty  ami  melancholy 
aspect  at  present,  but  the  three  figures  which  remain   can  be 
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Yoached  for,  and  it  is  to  be  hoped  that  their  numbers  may  soon  be 
increased  with  specimens  that  are  equally  above  suspicion. 

The  original  objects  acquired  during  the  year  comprise  9  marbles ; 
the  beautiful  Tyszkiewicz  bronze  statuette  of  Aphrodite,  and  5  small 
objects  in  bronze ;  42  vases,  5  Arretine  moulds,  13  terra-cottas,  a 
small  but  wonderful  collection  of  Greek  and  Roman  coins  (briefly 
described  on  p.  92),  and  4  miscellaneous  objects.  The  marbles 
are  all  small,  and  include  2  statuettes,  6  heads  (one  of  limestone), 
and  1  relief.  The  most  important  of  them  is  No.  1,  a  copy — the 
most  complete  known  —  of  a  new  type  of  Apozyomenos,  which  was 
identified  only  a  few  years  ago.  The  terra-cottas  include  4  stat- 
uettes, 2  fragments  of  small  altars,  2  antefixes,  2  lamps,  1  mask, 
and  2  moulds,  —  one  of  a  mask,  the  other  of  a  small  altar.  * 

The  vases  are  the  most  remarkable  lot  we  have  had  in  any  year 
since  the  collection  was  begun.  Almost  every  one  is  a  masterpiece 
of  its  kind ;  and  whether  as  illustrations  of  the  beauty  of  the  Greek 
potter's  art,  or  for  the  mythological  or  archaeological  interest  of  the 
designs  npon  them,  they  will  greatly  increase  the  value  and  reputa- 
tion of  our  collection.  Where  each  specimen  deserves  especial 
mention,  it  is  impossible  in  a  summary  to  give  an  idea  of  their 
varied  interest.  The  most  important  are  perhaps  the  two  kylikes, 
Nos.  17  and  18,  by  Erginos  and  Aristophanes,  which  have  addi- 
tional value  for  their  possible  association  with  the  sculptures  of  the 
Parthenon.  Other  artists  who  are  represented  by  fine  examples  of 
their  work  are  Nikosthenes  (and  Pamphaios?  —  No.  6),  Duris 
(Nos.  8  and  9)  and  the  "Master  with  the  Twig"  (12.)  For 
mythological  scenes  there  are  the  representation  of  the  Birth  of 
Athena  (1)  with  which  Gerhard  begins  his  Auserlesene  Vasen- 
bilder;  a  splendid,  unpublished  scene  from  the  Battle  of  the  Gods 
and  Giants  (14)  ;  the  famous  Aktaion  krater  (15)  ;  Athena  trying 
the  double  pipes  (24)  ;  a  fragment  of  the  Iliupersis  (36)  ;  the  Mar- 
riage of  Helen  and  Menelaos  (27)  ;  a  unique  representation  of  the 
nymph  Sparta  (22)  ;  Theseus  deserting  Ariadne,  and  Bellerophon 
taking  leave  of  Proitos  (25).  For  pure  beauty  of  workmanship, 
the  Apollo  and  a  Muse  (32),  and  the  plastic  vase  representing  the 
Birth  of  Aphrodite  (37),  may  be  singled  out,  but  it  is  hard  to 
make  a  distinction  where  so  many  belong  in  the  first  rank.  In 
preparing  the  descriptions  of  the  vases  I  have  had  the  assistance  of 
one  of  my  pupils,  Mr.  Oliver  S.  Tonks ;    and  both  of  us  have 


been  aided  by  notes  which  were  received  with  many  of  the 
Bpecimens. 

Where  not  otherwise  speci&ed,  all  these  objects  were  purchased 
with  a  portioa  of  the  bequest  of  Henry  L.  Pierce- 

Tbree  of  the  taost  valuable  of  the  vases,  —  Nos.  9  and  37,  and 
the  Arretine  vaae  No.  6, — were  given  by  Mrs.  Samuel  Torrey 
Morse. 

The  detailed  description  is  as  follows  : — 

MAEBLBS. 

1.  Statdstte  of  an  ApoxroMENoa.  Described  by  Dr.  Paul 
Hartwig  in  the  Berliner  Pkilologtsche  Wocketisckrijt,  1897,  pp.  30, 
ff.  Tbia  is  not  the  type  of  Apoxyomenos  which  has  been  made 
familiar  by  the  famous  statue  in  the  Vatican,  but  that  illustrated  by 
an  important  statue  in  the  Gallery  of  the  UfSzi,  Florence,  the  arms 
of  which  have  been  wrongly  restored,  so  that  it  now  represents  a 
youth  looking  down  at  a  vase  which  he  holds  in  both  bauds.  (See 
L.  Bloch,  Romiscke  MUtheilungen,  1892,  pp.  SI  ff.,  pi.  m;  W. 
Amelung,  Fiihrer  durck  die  Antiken  in  Florem,  No.  25.)  That 
this  was  not  the  real  motive  of  the  statue  has  been  recognized  for 
some  years.  Bloch  endeavored  to  prove  that  it  abould  be  restored 
as  pouring  oil  from  a  lekytbos  held  in  one  hand  to  an  aryballos  in 
the  other,  but  this  solution  of  the  problem  did  not  find  general 
acceptance  ;  and  more  recently  Furtwangler  haa  demonstrated  the 
probability  of  its  being  an  Apoxyomenos,  or  youth  using  a  strigil, 
on  the  evidence  of  a  gem  engraved  with  a  similar  figure  {Master- 
pieces,  p.  261,  fig.  108),  where  the  youth  ia  represented  as  hold- 
ing bis  strigil  in  both  hands,  the  handle  in  the  right,  and  the  blade 
in  the  left.  Our  statuette  is  of  importance  as  confirming  this 
view,  and  giving  the  correct  restoration  of  the  statue ;  for  while  it 
is  not  intact,  vei^  little  of  it  is  missing,  and  the  two  ends  of  the 
strigil  are  plainly  visible,  In  the  hands,  though  the  middle  portion 
of  it  is  gone. 

As  this  statuette  has  already  been  described  by  Hartwig,  and  is 
soon  to  be  published  by  him,  with  adequate  illustrations,  in  the 
Jahrbuch  des  Oesterreichischen  archaotogiscken  Instituts,  it  is  unnec- 
easary  for  me  to  describe  or  discuss  it  further  here. 

Height,  Including  plinth,  M.0.715;  without  pllotb,  M.0,ST9.  Found 
at  Frascatl.  It  was  broken  Into  a  number  of  pieces,  but  has  been  pat 
together  without  restorations.     All  the  fractures  fit  well,  and  the  only 


losses  of  Importance  are  a  piece  at  the  joDCtlon  of  the  Deck  aod  ebouMeT. 
on  the  back ;  the  iQiddle  portion  of  the  strlgU.  and  parts  of  the  Angers  of 
the  left  hand.  The  head  was  broken  off  av  the  base  of  the  neck,  and  is 
Intact  except  for  slight  abrasions  In  the  hair.  The  tree-trunk  is  not  plnced 
against  the  right  leg.  as  In  the  Fiorentine  statue,  bat  against  the  left  lea. 

2.  Statuette  of  a  Young  Woman,  of  tbe  fourth  century 
B.  C.  The  pose,  type,  and  drapery  are  strongly  suggestive  of  the 
Tanagra  terra-cottas  of  tbe  same  period.  She  stands  upon  tbe 
left  leg,  with  the  right  knee  slightly  bent,  and  tbe  head  looking 
downwards  towards  the  spectator's  right,  the  attitude  being 
graceful  and  rhythmical.  The  left  arm  hangs  at  her  side,  and 
probably  held  something  in  the  hand,  which  is  broken  off  at  the 
wrist.  The  right  hand  is  carried  to  the  front  of  the  body,  jaat 
below  the  breast,  and  catches  lightly  the  folds  of  one  end  of  her 
himation.  Her  costume  consists  of  a  thin,  sleeveless  chiton, 
himation,  and  shoes.  The  himation  covers  the  greater  part  of  the 
figure,  passing  under  the  right  arm  and  over  tbe  left  shoulder,  from 
which  falls  the  end  just  mentioned.  The  chiton  is  visible  only  on 
the  left  breast,  where  it  has  slipped  from  the  shoulder  to  the  arm, 
lea\"ing  the  former  bare,  and  about  the  feet,  where  it  hangs  in 
numerous  small  folds.  The  proportions  of  the  figure  are  slender 
and  maidenly,  the  head  being  notably  small,  as  will  be  seen  from 
the  measurements  given  below.  The  hair  is  carried  up  from  the 
forehead  and  cheeks  to  a  knot  on  tlie  crown  of  the  head,  in  the 
style  of  the  familiar  Hygieia  type.  The  face  is  oval,  and  the  neck 
long  but  not  thin.  The  execution  is  so  good  throughout  as  to 
leave  no  doubt  about  its  beiug  an  original  work  of  the  period  to 
which  it  has  been  assigned  above,  and  it  has  all  the  charm  of  the 
terra-cottas  with  which  I  have  compared  it. 

Height  of  the  atatuette  alone,  M.0.31.  (The  pUnth  has  been  Imbedded 
in  a  modern  base  of  stone,  for  the  better  support  of  the  flgure.)  Extreme 
breadth  of  shoulders,  M. 0.123;  height  of  head,  not  Including  the  bnot  of 
hair  on  tbe  top.  M.U.07 ;  length  of  face,  M.0.049.  The  head  has  been 
broken  off  and  replaced,  with  slight  restorations  in  the  neck.  The  only 
parts  raisalng  are  the  left  hand  and  the  froot  part  of  the  right  foot.  The 
surface  Is  slightly  corroded,  and  this  Is  especially  noticeable  In  the  head. 
Tbe  back  of  the  tigurc  is  m:ide11ed,  but  less  in  detail  than  the  rront,  and  is 
rather  fiat  in  effect. 

3.  Archaic  Feuale  Face.  This  is  the  fragment  of  a  head 
which  has  been  split  in  two.  Just  in  Tioat  of  the  ears.  The  fore- 
head and  nose  are  also  badly  broken.     On  top  it  ends  at  about  the 


upper  line  of  the  forehead,  but  the  fractare  here  is  carefully 
finished,  and  rises  gradually  to  a  slight  point  in  the  middle,  show- 
ing that  this  is  not  a  break  but  &  joint,  and  that  the  upper  part  of 
the  head  was  of  another  piece. 

This  is  an  original  work  of  the  second  half  of  the  sixth  century 
B.  C.,  and  probably  the  product  of  a  Doric  achool.  The  face  is 
broad,  with  well-rouuded  jaw  and  wide  chin.  The  hair,  which 
shows  only  at  the  temples,  falls  in  thick  masses  of  crinkly  waves. 
The  eyes  are  long  and  almond- shaped,  very  slightly  inclined 
towards  the  nose;  and  the  lids,  although  they  project  but  little 
from  the  eyeballs,  are  sharply  defined,  even  undercut,  around  their 
outer  edges.  This  gives  the  eyes  the  appearance  of  having  been 
stuck  upon  the  face,  instead  of  carved  with  it.  The  month  has 
the  archaic  smile. 

It  I9  impossible  to  give  satlsractorj  measurements,  owing  to  the  loss  of 
r^o  forehead  and  nose.  The  foUowing  may  be  or  service :  Breadth  across 
tiie  cheek-bones,  M,0,091 ;  distance  from  loner  corner  of  eye  to  bottom 
of  noae.  M. 0.039;  la  Uae  between  the  lips,  M.O.OdI)  to  bottom  of  chin, 
M, 0,086;  length  of  eyes,  including  lids,  M. 0.036;  width  of  mouth, 
M.0.0J2. 

4.  Small  Head  of  a  Woman,  of  a  fourth -century  type.  The 
skull  is  abnormally  high  and  rounded  on  the  top;  and  the  hair, 
which  grows  low  on  the  forehead,  is  carried  back  in  wavy  locks  to 
a  small  pointed  knot  at  the  crown,  being  confined  by  a  fillet  which 
is  wound  four  times  around  the  head.  The  face  is  oval,  and  deli- 
cately modelled.  This  is  a  fragment,  broken  off  at  the  base  of 
the  neck. 

Total  height,  M.0.119;  height  of  the  head  fTom  the  bottom  of  the 
chin  to  the  top  of  the  skull,  M.0.093;  lengtli  of  the  face,  M.O.OGl. 
Tlie  top  of  the  nose  is  missing,  and  there  ftre  itUght  abrasions  la  the  hair 
and  ailet, 

5.  Smaij.  Head  or  Athena  wbabiko  a  Helmet.  The 
helmet  is  of  the  Attic  type,  with  a  plumed  crest,  and  is  wreathed  with 
a  massive  garland  of  leaves  and  flowers.  The  face  is  broad,  round 
and  youthful,  but  not  essentially  feminine  in  itself,  though  a  fem- 
inine character  is  given  to  it  by  the  hair,  which  protnides  from  under 
the  helmet,  falling  in  light  waves  across  the  forehead,  and  long 
locks  at  the  sides  and  back,  with  a  lovo-lock  in  front  of  each 
ear.  This  is  a  fragment,  being  broken  off  at  the  base  of  the  neck, 
and  the  figure  to  which   it  belonged   was   apparently   in   intense 
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action,  as  the  head  is  held  at  a  sharp  side  angle  with  the  neck. 
The  mouth  has  a  determined  expression,  bat  otherwise  the  features 
do  not  express  emotion,  and  the  brow  is  placid.  Nevertheless 
the  technical  characteristics  are  those  of  a  late  period,  certainly 
not  earlier  than  the  Hellenistic,  and  perhaps  later.  The  flesh  is 
highly  polished,  and  the  pupils  of  the  eyes  are  round  holes  drilled 
in  the  marble.     The  outline  of  the  iris  was  not  incised. 

Total  height,  M.0.153;  length  of  face,  M.0.064;  breadth  across 
cheek-bones,  M.0.053 ;  hair  to  bottom  of  nose,  M.0.0S8 ;  to  line  be- 
tween lips,  M.0.046;  distance  between  inner  comers  of  eyes,  M.0.015; 
between  outer  comers,  M.0.041.  The  tip  of  the  nose  is  broken, 
also  the  chin,  and  there  are  two  small  breaks  in  the  left  cheek.  Otherwise 
the  surface  of  the  face  and  neck  is  in  fresh  condition.  Both  ends  of  the 
crest  are  missing,  and  the  projecting  parts  of  the  garland  and  hair  are 
considerably  worn. 

6.  Shall  Head  of  ▲  Barbarian.  Later  Hellenistic  or  Roman 
period.  This  is  the  portrait  of  a  man  in  middle  life,  with  smooth 
face  (except  for  thin  whiskers  which  are  lightly  incised  on  the 
cheeks),  and  thick,  straight  hair,  which  is  brushed  forward  from 
the  crown  to  the  forehead,  and  falls  over  the  ears  at  the  sides. 
The  outline  of  the  face  is  round,  owing  to  the  breadth  of  the  jaw, 
but. the  face  itself  is  rather  thin,  with  prominent  cheek-bon^s, 
long,  narrow  eyes  (pupil  and  iris  incised) ,  moderate-sized  mouth, 
and  pointed  chin.  The  nose  is  so  broken  that  its  shape  cannot  be 
determined.  The  ears  have  long  lobes,  and  are  apparently  rather 
large,  but  only  the  lower  half  of  each  is  visible.  This  is  an 
excellent  example  of  realistic  portraiture,  of  strongly  individual 
character,  although  it  is  modelled  with  great  delicacy,  and  no 
tendency  to  exaggerate  either  the  lines  or  features.  It  is  a 
fragment,  broken  off  at  the  junction  of  the  neck  and  shoulder, 
where  the  turn  at  the  back  suggests  that  it  was  a  bust,  not  part  of 
a  statuette. 

Total  height,  M.0.152;  height  of  the  head,  from  chin  to  top,  M.0.10; 
length  of  face,  M. 0.078 ;  hair  to  bottom  of  nose,  M.0.05 ;  to  line  between 
the  lips,  M.0.056;  breadth  across  cheek-bones,  M.0.057;  distance  between 
inner  corners  of  eyes,  M.0.016 ;  between  outer  comers,  M.0.043.  With 
the  exception  of  the  nose,  the  outer  half  of  which  Is  missing,  the  head 
is  in  excellent  preservation. 

7.  Head  of  a  Youth,  wearing  a  Phrygian  cap.  This  is  in 
high  relief,  almost  full-front,  and  includes  the  whole  of  the  head 
and  neck  to  a  line  drawn  perpendicularly  just  behind  the  ears.     It 


is  DOW  affixed  to  a  modem  backgrouod,  coneistrng  of  a  circular 
piece  of  eerpeutine.  The  style  is  late,  with  heavy  locks  of  hair 
falling  ou  the  forehead  and  at  the  cheeks ;  the  face  is  long  and 
oval,  and  the  eyes  appear  to  have  been  of  paste,  inserted.  At 
the  base  of  the  neck  is  a  fracture,  showing  that  the  bead  is  a 
fragment. 

Total  height,  not  Including  the  mcKlem  backgtoand,  M.O.tSS;  length 
of  face,  from  ends  of  hair.  M.O.OTS;  breadth  across  the  cheek-bones, 
M.0.04S;  distance  from  hair  to  bottom  of  the  nose.  M.0,042;  to  line 
between  !lps,  M.0.0o2  J  distance  between  Inner  comers  of  eyes,  M.O.OIG; 
Ijelween  outer  corners,  M. 0.042.  The  outer  part  ot  the  noae  Is  restored 
In  plaster,  also  a  piece  In  the  top  of  the  cap. 

8.     Fragment  of  a   suall    Eoman    Seliep.      Tbia    fragment 

includes  the  lower  right-hand  corner  of  the  relief,  and  contains  the 
upper  half  of  the  figure  of  a  Roman,  reelining,  profile  to  left,  upoQ  a 
couch.  He  is  an  old  man,  smooth-shaven,  bis  face  much  wrinkled, 
but  of  marked  strength  and  individuality.  He  is  paitially  bald, 
and  has  short,  straight  hair.  He  wears  a  tunica  and  toga,  the 
latter  fringed  and  tailing  in  heavy  folds  over  his  left  arm  to  the 
ground.  He  leans  upon  his  left  elbow,  and  holds  in  bis  left  hand 
a  large  two-handled  vase  or  wine-cup,  the  bottom  resting  on  the 
couch .  Over  this  hand  hangs  a  knotted  cord,  with  clusters  of  if  hat 
look  like  rings  (three  in  each)  fastened  to  it  at  intervals.  The 
significance  of  these  I  am  unable  toexplain.  The  right  arm,  which 
is  extended  iu  front  of  bim,  is  broken  off  just  above  the  elbow. 
At  the  head  of  the  couch,  and  forming  the  right  end  of  the  relief, 
is  a  tree,  with  a  smaller  tree  or  vine  twined  about  it,  lbs  two  bound 
together  by  a  flUet.  The  man's  head  is  in  high  relief,  and  modelled 
realistically  with  great  detail ;  the  rest  of  the  composition  is  flatter 
and,  with  the  exception  of  the  vase,  more  sketchily  treated. 

Greatest  wldtli  of  the  fragment,  M.0.2a3;  height,  M.0.285j  height  of 
the  man's  bead,  M.0.065.  There  are  a  few  slight  fractures  in  the  surface, 
bat  as  a  whole  it  Is  in  excellent  preservation. 


OF   LIMESTONE  ; 

9.  Small  Arcoaio  Head  op  a  Youth,  of  early  type,  probably 
not  later  than  550  B.  C.  The  face  is  oval,  the  eyes  are  nearly  on 
a  plane  with  the  brow,  the  nose  is  long,  straight,  and  heavy,  the 
mouth  has  tbe  archaic  smile  strongly  marked,  and  the  chin  ia 
slightly  receding.     The  hair  is  not  carved  in  detail,  but  forms  a 


eolid  mass,  with  scalloped  edges  along  tbe  forehead.  Behincl  the 
ears  it  appears  to  be  caugbt  up  in  a  roll.     The  character  of  the 

break  od  the  right  aide  of  the  neck  shows  that  either  somelbing 
was  carried  on  this  shoulder,  or  the  shoulder  itself  was  raised. 
There  are  no  corresponding  indications  on  the  left  side,  where  the 
line  of  the  neck  is  preserved.     The  neck  is  large  and  thick. 

Total  height  of  the  nragment,  M.0.08;  height  of  the  head  alone, 
M.0.0ii5;  length  or  the  face,  M.O.OuD;  wliUh  across  the  cheek-bones, 
M.0.0S8,    Slightly  Injured  on  the  right  temple  and  jaw. 


BRONZES. 

1.  Statuette  of  Aphrodite,  formerly  in  the  Tyszkiewicz  col- 
lection, and  published  by  Froeboer,  La  Collection  Ty^zkiewicxt  pis. 
VI  and  VII ;  Lowy,  Monumenti  anticki  of  the  Academy  of  tbe 
Lincei,  I,  1892,  p.  965. 

With  the  exception  ofthe  arms,  which  it  is  said  Count  Tyszkiewicz 
would  not  allow  to  be  replaced,  for  fear  of  marring  or  hiding  the 
beauty  of  the  figure,  this  is  so  well  illustrated  in  the  four  \iews 
which  are  given  in  Froehner's  two  plates  that  a  detailed  description 
of  it  is  unnecessary.  The  goddess  is  represented  as  nude,  and 
fltanding  in  the  typical  pose  of  the  "  Venus  pudica,"  with  both 
hands  held  in  front  of  her.  She  wears  earrings  of  pendant  form, 
each  consisting  of  a  spiral  thread  of  gold  with  a  pearl  at  the  end 
of  it. 

As  this  type  of  the  Venus  pudica  was  a  flirther  development  of 
the  conception  which  Praxiteles  embodied  in  his  Knidian  Aphrodite, 
- —  she  being  represented  as  laying  aside  her  garment  with  her  left 
hand,  and  holding  only  the  right  in  front  of  her,  —  Froehner's 
opinion,  that  our  statuette  belongs  nearer  to  the  period  of  Fheidias 
than  to  that  of  Praxiteles,  can  hardly  be  accepted.  Other  techni- 
cal characteristics,  also,  such  as  the  treatment  of  the  hair  in  heavy 
locks,  the  sloping  shoulders,  and  the  .narrow  thorax,  point  to  a 
later  date,  and  it  probably  belongs  to  the  Hellenistic  period.  The 
arms  were  made  separately,  and  joined  to  the  figure  Just  below  the 
shoulders,  tbe  joint  being  apparently  covered  by  an  arm-band,  for 
the  insertion  of  which  there  is  a  groove  or  cutting  in  the  bronze. 
Although  they  are  intact.  Count  Tyszkiewicz  was  right,  from  his 
point  of  view,  in  not  replacing  them,  tor  they  add  nothing  to  the 
beauty  of  the  work.     The  hands,  though  carefully  modelled,  are 


unnaturally  large ;  aud  they  give  a  disturbing  sense  of  proportion 
to  the  whole  figure,  as  seen  from  the  front.  Still,  they  are  what 
the  artist  made  them,  and  they  belong  to  his  work  as  a  part  of  it. 
Whether  for  better  or  worse,  it  canaot  be  justly  estimated  without 
them,  and  for  this  reason  they  have  been  restored  to  the  figure 
since  it  arrived  here. 

Froehner'a  praise  of  the  statuette  is,  1  think,  excessive. 
Charming  aa  it  is,  it  can  hardly  be  regarded  as  "  the  most  beauti- 
ful broDze  Venus  yet  known,"  though  it  unquestionably  ranks  high 
on  the  list.  It  ia  a  worthy  companion-piece  to  the  beautiful 
TyBzkiewicz  Apollo,  which  was  acquired  two  years  ago,  and  adds 
materially  to  the  value  and  importance  of  our  collection  of  bronzes. 

The  Qgure  stand  on  a  hlgb,  rouncl  base,  wltb  concave  sides,  which  is 
original  and  beloag?  to  it.  Total  height  of  ligiire  and  base.  M.0.313 ;  of 
Ugure  alone.  M.0.259.  The  left  leg  has  been  broken  jnst  above  the  ankle, 
bat  there  Is  nothing  mlBSlng,  and  U  has  been  repaired  Withont  restora- 
tlon.    The  arras  have  been  reattached  with  wax. 

2.  SifALL  i^TEELTAHD.  This  could  have  been  used  only  for 
weighing  solids  in  very  small  quantities,  such,  for  example,  aa 
drugs  or  other  ponders,  as  it  consists  of  a  simple  bar,  spatulated 
at  one  end  to  bold  the  object  or  substance  to  be  weighed.  The 
bar  itself  ia  hollow  in  the  middle,  and  thus  forms  a  sort  of  track 
along  which  the  balance- weight  slides.  When  in  use,  the  steelyard 
is  held  between  the  thumb  and  forefinger  by  a  sort  of  pin,  which 
awinga  oq  a  pivot  fastened  near  the  inner  end  of  the  track. 
When  not  in  use,  this  pin  may  be  folded  down  flat,  and  its  point 
inserted  in  a  hole  in  the  balance -weight.  On  one  side  of  the  bar 
are  the  acale-marks,  which  are  not  drawn  with  great  nicety,  consider- 
ing the  small  size  of  the  scales.  They  seem,  however,  to  be  based 
upon  the  Aeginettc  standard  of  weights,  aa  they  correspond  approx- 
imately to  4,  8,  16,  32,  40,  and  48  grains  Troy,  which  would 
represent  respectively  i,  i,  1,  2,  2J,  and  3  Aeginetan  obola. 

Length,  M.0.073.    Intact. 

3-6.  FouH  SO-CALLED  Bow-PDLLEHS  { Bogen Spanner) .  Three 
of  theae  are  gifts  from  Prof.  E.  S-  Morse,  and  illustrate  types 
which  are  discusaed  and  figured  in  his  essay  entitled  The  ao'called 
Bow-pullers  of  Antiquity. 

No.  3  is  flat,  the  rings  are  roughly  rounded,  and  four  short 
spines,  in  pairs,  rise  from  the  bar  between  them.     There  is  no 
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decoration  except  an  incised  X  in  a  square  on  the  under  side  of 
the  bar.    Type,  Morse,  pi.  iv,  fig.  3.     Length,  M.0.065. 

No.  4  is  curved,  the  rings  are  roughly  rounded,  and  it  has  three 
long,  rather  slender  spines.  On  the  front  face  of  each  ring  is 
a  rudimentary  decoration  in  relief,  possibly  a  phallus.  Type, 
Morse,  pi.  ii,  fig.  1.     Length,  M.0.06. 

No.  5  was  apparently  meant  to  be  flat,  but  the  left  ring  is  con- 
siderably worn  on  its  under  surface,  and  has  therefore  a  curved 
appearance.  There  are  three  long  spines,  which  are  broad  at  the 
base.  The  front  one  is  straight,  and  triangular  in  section ;  the 
other  two  are  flat,  and  bent  outward,  away  from  the  front,  in  a 
curve.  There  are  rudimentary  decorations  in  relief  on  the  front 
of  each  ring,  and  also  between  them.     Length,  M.0.065. 

No.  6  is  an  anonymous  gift.  It  is  a  fine  specimen  of  the  type 
illustrated  by  Morse,  pi.  iii,  fig.  5.  The  bottom  has  a  pro- 
nounced curve ;  the  sides  of  the  rings  are  flat  and  wide ;  there  are 
three  long  spines,  the  rear  two  close  together ;  at  the  base  of  the  front 
one,  which  is  triangular  in  section,  is  a  steer's  head  in  high  relief, 
and  on  the  front  of  each  ring  is  a  phallus.  The  decorations  are  of 
rude  execution.     Length  M.0.07. 

VASES. 

Note.  The  descriptions  of  the  starred  numbers  In  the  following  list 
are  by  E.  R.,  the  others  by  Oliver  S.  Tonks. 

I.     Black-figured  Style. 

1.  Amphora,  of  the  early  black-figured  style.  The  shape  is 
like  that  of  Catalogue  No.  310,  with  handles  like  those  of  No.  311. 
From  the  Forman  Collection,  Sale  Catalogue,  No.  312.  It  is 
poorly  engraved  in  Gerhard,  Auserlesene  Vasenbilder  I,  pi.  1. 
For  corrections  see  below.  A.  The  Bibth  of  Athena.  In  the 
centre  sits  Zeus,  to  right,  on  an  elaborate  throne,  holding  a 
thunderbolt  in  his  right  hand.  From  the  head  of  Zeus,  Athena 
(of  diminutive  size)  leaps  out  to  right,  with  neither  helmet  nor 
aegis.  At  the  right  stands  Ares,  to  the  left,  armed.  Behind  Zeus 
stands  Apollo,  lo  right,  playing  a  kithara.  He  wears  a  chiton,  and 
an  himation.  At  the  extreme  left  stands  Hermes  wearing  a  peaked 
cap,  chlamys,  and  winged  talaria.  B.  Quadriga,  in  full-front. 
In  the  field  a  flying  bird.     About  the  base  are  rays,  black  on  red. 


which  do  Dot  reach  to  the  foot.  Above  etich  p&net  is  a  palmette- 
lotos  chain,  the  lotos  having  two  points  to  the  calyx.  White  is 
used  for  the  women's  flesh,  and  purple  is  employed  eiteusively  in 
decoration. 

Height.  U.0.3U4.  The  fldng  waj  uneven,  and  Id  places  the  glaze  Is  red 
iastcnd  of  black.  The  handles  and  the  Toot  huve  been  replaced;  otherwise 
the  vase  Is  Intact. 

Gerhard  has  made  mlatakea  in  the  following  Instances :  On  the  vase 
ttself  Che  nec^  of  Apollo  Is  black  instead  of  purple,  the  upper  part  of  his 
chiton  la  white,  and  there  Is  an  Inclaed  zigzag  border  on  the  upper  edge  of 
his  hlmatlon,  under  his  right  arm;  the  upper  right  arm  of  Athena  ts  bare; 
the  folds  of  the  himition  of  Zeus  on  his  left  and  right  shoulder  are  purple ; 
and  the  plume  tn  the  helmet  of  Ares  and  the  border  of  his  shield  are 
parple.  The  rajs  at  tbu  bottom  of  the  vase  arc  carried  to  tba  foot  Id 
the  drawing,  but  on  the  original  Ihey  stop  consldernbly  above  it. 

2.  AMPHoaA,  with  a  double  interior  and  two  apouta,  one  of 
which  ia  on  the  ahoulder,  the  other  juat  above  the  foot.  Form 
somewhat  like  that  given  in  Daremberg  and  Sagllo  {Dktionnaire, 
B.  V.  calda,  p.  821,  Fig.  1026).  From  tlie  Forman  collection,  No. 
289.  Later  blaol;-figured,  style,  with  some  earlier  characteristics 
retained  in  the  drawing.  The  decorations  are  distributed  in  three 
zones,  the  main  one  of  which  is  just  below  the  handles,  the  second 
on  the  shoulder,  and  the  third  below  the  main  band. 

A,  Main  band:  Dbpartcbe  of  a  WAaRioa.  In  the  centre  a 
warrior,  armed,  steps  to  right  into  a  quadriga,  in  which  stands  a 
charioteer,  wearing  a  long  chiton.  The  third  horse  from  the 
spectator  is  white.  In  the  bacltgronnd,  at  the  right  of  the  chariot, 
stands  an  armed  warrior  to  right.  Before  and  behind  him,  respec- 
tively, stands  a  girl ;  both  to  left.  The  one  in  front  holds  a  flower. 
At  the  extreme  right  sit  a  male  and  a  female  figure,  upon  a  folding 
chair.  A  youth  (wearing  a  breastplate),  standing  before  tbem, 
reaches  towards  them  a  low-created  Corinthian  helmet.  At  the 
extreme  left  is  a  similar  group,  also  facing  towards  the  centre. 
In  front  of  and  fa.ing  tbem  stands  a  girl,  holding  a  lion  in  her 
hands.  Shoulder  decoration  :  Wariuors  and  Youths  on  Hohses. 
In  the  centre  a  warrior  has  fallen  to  right  on  his  knees,  and  rests 
his  chin  on  the  e<ige  of  his  shield ;  on  the  right  a  boy  gallops  to 
left  over  a  dying  warrior,  who  leans  on  his  left  elbow.  Two 
warriors  approach  the  boy  from  the  left,  one  from  the  right.  At 
the  left  of  Ibe  centre  is  a  similar  group,  except  that  the   two 


warriors  are  in  the  rear.  The  last  one  has  fallen  on  hia  left  knee 
to  left,  and  looks  buck  at  the  otbur  warrior,  who  approaches  him. 

B.  Main  band ;  Tbesecs  and  the  Minotacr.  In  the  centre 
Theaeua  (beardless,  with  short  hair,  and  wearing  a  short,  girt 
chiton)  moves  to  right,  and  seizes  with  his  left  hand  the  Minotaur 
(moving  to  right),  whom  he  draws  backwards.  The  Minotaur 
brandishes  a  Btone  above  his  bead  with  his  left  hand.  At  the 
left,  in  the  following  order,  are  a  woman,  a  youth,  a  bearded 
man,  and  a  youth ;  at  the  right,  a  girl,  a  youth,  and  a  bearded 
figure.     All  are  turned  towards  the  centre.     The  youths  are  nude. 

Shoulder  decoration :  Combat  of  Warriors.  In  the  centre 
two  warriors  flght,  face  to  face.  The  one  on  the  left  has  a  device  of 
a  white  tripod  on  his  ebield ;  tbe  one  on  the  right  has  two  red  dots. 
Behind  each  is  a  dying  warrior.  At  the  right  a  boy  gallops  to 
left,  followed  by  a  warrior  who  looks  back,  and  thrusts  to  right 
with  his  spear.  The  device  on  his  shield  is  a  white  tripod.  At 
the  left  of  the  centre  is  a  woman  (wearing  a  long  chiton)  facing 
to  right.  Next  to  her  a  boy  gallops  over  a  fallen  warrior  to  right, 
followed  by  a  warrior  with  spear  couched. 

A  and  B,  lower  band;  Bors  on  HoHsas,  and  Wakbiohs. 
Here  is  a  continuous  frieze  around  the  vase,  consisting  of  £ve 
boys  on  horses,  alternating  with  five  warriors.  All  but  one  of  the 
latter  face  to  left,  while  all  the  horses  but  one  face  to  right.  To 
the  left  of  the  spout  a  bird  flies  to  right.  The  warrior  at  the  right 
of  the  centre  (side  B)  carries  a  Boeotian  shield.  The  youths 
wear  chitons,  suggested  by  incised  lines  about  the  neck  and  the 
arma.  About  the  neck  of  the  vase  is  a  p aim eUe- lotos  chain  (the 
lotos  with  two  points  to  the  calyx) .  Red  is  used  freely  in  this 
band.  Rays,  black  on  red,  rise  from  the  foot.  Red  is  used 
extensively  throughout  the  vase  in  details. 

The  space  between  the  lining  and  tbe  side  of  the  vase  was  prob- 
ably used  to  heat  or  to  cool  tbe  liquid  held  in  the  inner  vessel. 
When  the  liquid  between  the  walls  became  warmed  or  cold,  as  the 
case  might  be,  it  could  be  withdrawn  from  the  lower  spout,  while 
the  new  supply  was  added  by  the  top  one.  Were  the  inner  vessel 
used  as  the  heater,  or  cooler,  there  would  be  tlie  necessity  of  tip- 
ping the  vase,  or  of  ladling  it  out.  We  know  from  Athenaeus 
(in,  123a  and  VII,  352b,  where  drinks  are  mentioned)  that  it 
was  no  uuusual  thing  for  the  Greeks  to  warm  their  beverages.  But 
from  Plato  {Rep.  VII,  437,  5)  and  Xeuophou  (3/em.I,  2,  30  and 


HI,  13,  3)  we  see  that  cold  drinks  were  known  as  well  to  the 
Greeks.  The  object  of  Ibis  double  coDstructioD,  then,  may  equally 
well  have  been  either  to  cool  or  warm  its  contents. 

Height,  M.0.36S.  Much  broken,  and  considerably  restored,  but  the 
restoratioDB  do  not  sertuusly  aifect  &nj  of  Che  Qgures. 

3.  MoQ,  of  the  late  black- figured  atyle,  in  the  form  of  a  Negro's 
Head,  from  the  top  of  which  the  lip  of  the  mug  rises.  A  flat  handle 
cur\-e8  from  the  rim  to  the  back  of  the  negro's  head.  The  lip  of 
the  mug  is  decorated  with  figures.  Diowrsos  and  Satyrs.  In 
the  centre  sits  the  god,  profile  to  right,  upon  a  box-like  seat 
which  is  painted  in  black  glaze,  and  shows  traces  of  a  white 
star.  He  weara  a  chiton,  painted  white,  and  an  bimation  of 
alternatiog  black  and  red  bands.  In  his  left  hand  he  holds  a 
rbylon before  him.  At  the  right  a  satyr,  bending  forward,  hastens 
to  right.  At  the  extreme  right  is  a  conventionalized  eye.  At  the 
left  of  Dionysos  are  two  more  satyrs,  with  a  similar  eye  between 
them.  Both  move  towards  the  centre.  Behind  the  figures  is  a 
grape-vine  with  bunches  of  grapes,  alternating  black  and  white; 
red  is  used  in  the  details.  The  hair  of  the  negro  is  represented 
plastically  with  small  points,  painted  red.  His  cj-es  are  painted 
black  and  white,  with  ved  pupils.  The  lips  and  eyebrows  are 
painted  red.  There  are  wrinkles  on  the  forehead,  and  at  the  outer 
corners  of  the  eyes.  The  latter  are  incised,  while  the  former  are 
under  the  glaze.  A  band  about  the  base,  and  the  bottom  of  the 
vase  are  in  the  natural  red  of  the  clay.  The  rest  of  the  vase  is 
covered  with  a  glossy,  black  glaze. 

Height.  M.O.ITT.  The  vase  la  much  broken,  but  repaired  with  slight 
restorations. 

II.     Sed-Figured  Style. 

4.  Shall  sadcer-shafed  Dish,  with  set-oS  lip  and  ring  base, 
of  the  early  severe  red-figured  atyle.  Interior;  In  the  centre 
Thetis  (4aT3®  incised  in  the  Held  to  left),  moves  to  right,  with 
torso  in  full-front,  and  head  profile  to  left.  She  wears  an  under- 
girt,  sleeved,  Ionic  chiton,  without  folds  above  the  waist,  and 
has  a  kerchief  {sak&on)  bound  about  her  head.  In  each  hand  she 
holds  before  her  a  dolphin,  which  she  grasps  by  the  tail.  Two 
other  dolphins  swim  to  right,  one  before  her,  the  other  behind. 
Tlie  rim  is  decorated  with  a  checkerboard  pattern,  of  black 
squares  paint«d  on  a  while  ground.     Three  black  circles  in  relief 


decorate  the  exterior,  one  at  the  edge  of  the  lip,  soother  at  the 
Junction  of  the  lip  with  the  body,  and  the  third  around  tbe  edge  of 
the  foot  or  base.  The  apace  enclosed  by  the  rmg  base  is  painted 
black. 

The  rose  bcloogs  to  the  Epiktetan  cycle,  and  has  eorae  resem- 
blance to  the  work  of  KachrylioQ. 

Diameter,  M.C.1T.  Brokea.  but  repaired  with  slight  rsstorations-  The 
gXaie  is  good.  Above  the  ligure  of  Tlietls,  the  rim  has  been  pierced  by 
two  boles  for  suspensloa,  saggestlag  tbe  possibility  that  tbe  vase  was  a 
dedicatory  offering. 

5,  Kylix,  of  the  early  severe  red-figured  style.  From  theFor- 
maii  collection.  Sale  catalogue,  No.  337,  where  it  is  illustrated. 
As  Cecil  Smith  there  suggests,  it  is  i)os8ibly  by  Hischylos.  Com- 
pare a  black-figured  vase,  signed  bj'  that  aitist,  in  the  Juhrbuch 
des  arckaologisclien  Jnatltuts,  1886,  pi.  12,  where  appear  featnrcs 
of  etyle  closely  tesembliog  those  of  our  vase  ;  also  a  black -figured 
vase  in  the  Fitzwilliam  Museum,  Catalogue  No.  60,  signed  by 
Hischylos.  The  form  is  like  that  of  our  Catalogue  No.  401,  and 
that  of  tbe  vase  cited  fi'om  tlie  Fitzwilliam  Museum. 

Interii)r.  Youth  exauichko  an  arrow.  Upon  an  exergne, 
within  a  circle  left  uuglazed,  strides  to  right  a  long-haired  youth, 
wearing  a  wreath,  and  a  chiton  girt  about  his  waist.  He  squints 
along  an  arrow  which  he  holds  by  the  shaft  with  his  right  hand, 
while  he  tests  the  point  with  bis  left.  An  ornamental  quiver 
hangs  at  his  left  side.  In  tbe  exergue  is  the  word  tnXos.  There 
are  no  other  decorations.  Tbe  vase  is  covered  with  a  black  glsze. 
The  drawing  is  of  exquisite  fineuess. 

Height  M.0.08;  diameter,  M.0.17t.    The  vase  Is  lotact. 

6.  Large  Kaktharos,  of  the  early  severe  red-figured  atyle, 
signed  by  Nikosthekes.  This  well-known  vase  has  been  published 
by  Reisch  {mmiache  Mittheitungeti,  1890,  pp.  3;i2-33l).  It  is 
briefly  cited  by  Hartwig  {Jahrbuck,  1892,  p.  160),  by  P.  J.  Meier 
{Archaologisclie  Zeitung,  1884,  p.  238),  by  K\e\n(MeiBleraignatitren, 
No.  76),  and  is  engraved  in  the  Wiener  Vvrle'jeblatter,  1890-91, 
pi.  7.  The  vase  is  decorated  with  two  eucircling  bands,  above  rays 
rising  from  the  foot.  The  chief  band  occupies  a  little  more  than 
tbe  upper  half  of  the  vase,  and  is  divided  by  the  handles  into  two 
scenes.  A.  Main  band:  Diunvscis  and  Satyrs.  In  the  centre 
reclines  Diokysos,  represented  in  huge  proportions,  to  left,  leaning 


with  his  left  elbow  on  a  cushion  (folded  over) ,  and  looking  to  right, 
over  his  left  ehoulder,  at  a  satyr.  He  holds  a  rhyton  in  bis  right 
hand,  a  grape-vine  in  hia  left.  [le  wears  a  kerchief  or  coif,  which 
Reisch  parallels  with  that  on  a.  vase  by  Xenokles  and  Kleisopboa 
(AthenUche  Mitlheilungen,  1889,  pi.  13-14),  and  that  of  a  figure 
on  a  kylix  by  Hischylos  (Jahrbuch  des  arcliaologisclten  Instituta,  I, 
pi.  12).  I  might  add  one  shown  on  a  vase  engraved  ia  the  Jahr- 
buch, 1892,  p.  172,  fig.  137.  But  in  none  of  these  instanoea  do 
the  folds  correspond  to  those  on  our  vase.  The  only  resemblance 
is  that  the  head-dress  in  all  cases  covers  the  head,  and  is  of  a 
feminine  character.  All  the  examples  cited  appear  to  be  kerchiefs 
wound  about  the  head.  On  each  side  of  Dionysos  stands  a  satyr; 
the  one  at  the  right  carrying  a  wine-skin,  the  one  at  the  left  a 
pointed  amphora,  which  he  seizes  by  the  bottom  with  his  right  hand, 
while  he  rests  the  body  of  the  vase  on  bis  raised  left  knee.  Reiscli 
makes  the  raised  knee  an  attitude  of  dancing,  and  not  one  of 
support.  At  the  extreme  left  hangs  an  empty  wine-skin.  Lower 
band;  Herakles  axu  the  Nemean  Lion.  Herakles  leans  for- 
ward ,  almost  at  full  length,  to  left,  and  crushes  the  lion  beneath  him. 
At  the  right,  behind  Herakles,  crouches  a  youth  (Iolaos?)  to  left. 
He  wears  a  chlamys  and  narrow-brimmed  pctasos,  and  carries  a 
spear.  Reisch  calls  him  a  spectator,  and  explains  his  crouching 
position  by  the  lack  of  space.  The  attitude,  however,  may  be  one 
of  flight. 

B,  Main  band :  la  the  centre  is  an  altar,  to  the  right  of  which 
stands  a  bearded  figure  (possibly  DioKvsoa)  pouring  from  a  kan- 
tbaros,  which  he  extends  over  the  altar.  At  the  left  stands  a 
woman,  holding  her  hands  under  the  wine  as  it  falls.  The  meaning 
of  her  action  is  in  doubt.  If,  as  is  contended  (Romische  MiUheil- 
ujigen,  1830,  vide  supra),  the  peculiar  object  at  her  feet  is  such  a 
basket  as  is  seen  in  a  vase  showa  in  the  Atinali,  1865,  pi.  PQ, 
we  may  possibly  interpret  her  attitude  as  that  of  scattering  incense 
on  the  Are.  At  each  aide  of  the  picture  dances  a  female  Sgure, 
both  moving  to  right.  At  the  extreme  left  is  a  thyrsos.  This 
would,  of  course,  tend  to  make  the  ceremony  at  least  Dionysiac, 
if  not  perfonned  by  the  god  himself.  Lower  band :  Youth  Stbuq- 
GLiNG  WITH  A  Bl'll.  A  nudc  youth  leans  forward  to  left,  almost  at 
full  length,  and  crushes  to  the  ground  a  bull  (facing  to  right)  which 
he  grasps  by  the  horn  with  his  left  hand.  The  quiver  and  bow 
that  hang  at  the  right,  point,  as  Reisch  says,  rather  to  Herakles 


than  Theseus.  It  may,  then,  possibly  represent  the  contest  of  the 
hero  with  Acheloos.  It  will  be  remembered  that,  during  the 
struggle,  the  river-god  took,  among  other  shapes,  that  of  o  bull. 
From  the  foot  of  Ihe  vase  rise  rays,  black  on  red.  Tbe  hair  is 
treated  as  a  black  mass  with  a  dotted  edge.  Where  it  is  long  it  is 
represented  by  fiae  Hoes.  The  eyes  are  full-front,  with  the  pupils 
in  the  centre.  Surrounding|the  edge  of  the  foot  is  the  signature : 
NIKO^OEPei    EPOIE^EM- 

Hartwig  and  Reisch,  see  above,  show  that,  while  the  vase  is 
signed  by  Nikosthenea,  it  is  probably  painted  by  Pamphaios.  Thus 
the  peculiarly  conventionalized  abdominal  muscles  are  almost 
parallelled  on  a  kylix  signed  by  Famphaioa,  Monumenti  deW  Insti- 
tiUo  {SI,  pi.  24),  and  on, another  vase  signed  by  the  same  artist 
"Ei^jjfKpU  "ApxaioAoyiKjJ,  1890,  pi.  ii).  For  the  faces  of  tbe  satyrs 
compare  those  ou  a  a  vase  by  Pamphaios  (  Wiener  Vorlegebldrcer 
D,  IV). 

Height,  M.O.IT;  height  Indodlns  bandies,  M.0.23j  diameter,  M.0.31. 
The  glase  varies  from  a  green  to  black,  and  In  places  shows  the  brush- 
marks  distinct!  J. 

7.  Ktlix,  of  the  early  severe  red-Sgured  style,  probably  by 
EoPHRONios.  Interior :  a  Sattk  moving  to  left,  holding  a  rhyton 
in  front  of  him  with  his  right  hand.  The  surface  has  been  almost 
entirely  destroyed,  so  that  it  is  impossible  to  make  much  out  of 
the  picture.  Esierior:  A.  Three  Dancing  Youths.  In  the 
centre  a  youth  moves  to  left,  turning  to  loolc  back  over  bis  left 
shoulder,  while  he  stretches  his  left  arm  (wrapped  in  hia  bimation, 
or  cblamys)  behind  bim.  In  his  right  band  he  holds  a  stick  with 
a  curved  handle.  A  downy  beard,  drawn  in  diluted  glaze,  appears 
on  his  cheek.  At  the  right'a  nude  yonth  approaches  the  centre, 
gesturing  with  his  outstretched  right  hand,  and  holding  a  staff 
behind  him  with  his  left.  At  the  left  another  youth  approaches 
the  centre,  while  he  looks  back^^to  left  over  bis  right  shoulder.  By 
this  action  hia  body  is  in  three-quarters  view.  His  mantle  is  hung 
over  his  right  biceps  and  he,  too,  holds  a  stick  in  hia  left  band. 
B.  Similar  Scene.  In  the  centre  a  youth  moves  to  left,  playing 
castanets  (krotala)  which  be  holds  with  hia  right  hand  before  him 
and  his  left  behind  him.  His  head  is  outlined  on  his  shoulder  in 
the  manner  of  Euphronioa,  His  mantle  is  draped  over  both  arms 
and  passes  behind  his  back.  At  the  right  a  nude  youth  follows 
biro  with  dancing  step,'  holding  a  flower  to  his  nose  with  his  right 


hand.  At  the  left  another  nude  youth  moves  to  left,  holding  a 
stick  in  his  left  hand,  and  looking  back  over  hia  left  shoulder, 
while  be  extends  his  right  arm  before  him.  All  tbe  figures  wear 
fillets  (painted  red)  and  have  the  hair  dotted  about  the  face.  The 
outline  of  the  hair  is  incised ;  the  ej-es  are  large,  in  full-front,  with 
dotted  iris. 

All  the  evidence  of  technique  points  to  Enphronios  as  the  source 
of  this  vase.  Thus  the  head  outlined  against  tbe  shoulder,  the 
draping  of  the  mantles  across  the  back  and  over  tbe  arms  (with 
tbe  ends  in  front),  and  the  outstretched  arm  covered  with  a 
mantle,  arc  favorite  motives  with  Euplironios.  Beside  these 
characteristics,  the  long  chins  and  heavy  under  lipa,  as  well  as 
tbe  large  heads,  point  to  this  artist.  The  figures,  too,  are  of  the 
heavy  Enphronios  type,  and  the  ears  have  the  shape  of  those  drawn 
by  him —  that  is  to  say,  they  have  the  heavy  lobe.  Another  point 
that  may  be  mentioned  (I  would  not  urge  it  as  infallible  evidence) 
IS  the  fact  that  the  castanets  are  without  any  flange  on  the  ends ; 
and  a  fmal  feature  to  he  noted  is  tbe  manner  in  which  tbe  feet  of 
the  several  figures  overlap.  This  is  a  favorite  arrangement  with 
Enphronios.  Tbe  treatment  of  tbe  abdominal  muscles,  however, 
is  of  a  peculiar  character-  This,  aa  wtU  as  the  drawing  of  the 
chest,  apparantly  occurs  on  no  other  of  Enphronios'  works  ;  but  a 
similar  treatment  is  to  be  found  on  one  vase  of  Kachrylion. 

Height,  M.O.OGSi  dUmeter.  M.O.lSl.  Broken,  but  repaired  with  sUgbt 
restorations. 

8.  Ktlix,  signed  by  Duris.  Shape  like  Catalogue  No.  388. 
This  vase  is  published  by  Reisch  (Rotnische  MittheUitngen,  1890, 
pp.  332  fE.),  and  by  Hnrtwig  {Meiaterschalen,  pi.  xxi).  It  is  a 
beautiful  esaniple  of  the  style  of  Duris, 

Interior :  Within  a  circle,  left  in  the  color  of  the  clay,  moves  a 
nnde  youth  to  left,  preparatory  to  casting  a  diskos,  which  he  holds 
behind  him  in  his  left  hand.  At  tbe  left  of  the  figure  is  tbe 
artist's  inscription,  —  aOPK  EAPAO^Bf,  —  which  runs  along  just 
inside  tbe  circle. 

The  fact  that  the  diskos  is  held  in  the  left  hand  leads  Reisch 
to  believe  the  throw  to  be  made  with  that  band.  Hartwig  seems 
to  accept  this  view  by  making  the  movement  of  the  right  a  gesture 
accompanying  some  speecb.  Bnt  as  tbe  attitude  of  holding  the 
diskos  in  front  with  both  hands  is  not  unusual,  why  may  we  not 
believe  that  the  left  hand  is  about  to  pass  the  implement  to  the 
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right?  The  hdUeres  that  hang  to  the  right,  and  the  pick  resting  on 
the  ground,  are  used  by  Hartwig  to  show  the  influence  of 
£uphromos.  He  points  out  that  the  same  disposition  of  these 
articles  appears  in  a  palaestra  scene  on  a  kylix  by  Euphronios 
{MeisterschaXen^  pi.  xii).  This  influence,  Hartwig  goes  on  to 
prove,  is  shown  also  by  a  comparison  of  the  exterior  pictures  on 
the  two  kylikes.  This  will  appear  from  a  description  of  our 
kylix :  — 

A.  Three  Combatants.  In  the  centre  is  a  bearded  warrior, 
facing  to  left  and  wearing  a  broad-brimmed  petasos,  who  has 
fallen  upon  his  left  knee.  He  is  approached  from  the  left  by 
another  warrior  (a  youth  wearing  a  low-crested  Attic  helmet) ,  who 
attacks  him.  From  the  right  comes  a  third  (wearing  a  petasos 
that  hangs  at  his  shoulder)  to  protect  the  fallen  warrior. 

B.  Three  Combatants.  The  scene  is  practically  the  same, 
except  that  the  fallen  warrior  is  on  both  knees,  and  strikes  back  to 
left  over  his  shoulder  at  his  opponent,  who  attacks  from  the  left. 

These  two  scenes  find  analogies  in  the  outside  pictures  on  the 
cited  Euphronios  vase.  In  the  latter,  however,  there  are  four  fig- 
ures on  one  side.  Apart  firom  the  minor  diflierences,  the  scheme 
and  spirit  are  the  same  in  both  cases.  The  hand  of  Daris  is  to  be 
seen,  though,  in  the  small,  round  heads,  the  round  chins,  and  the 
greater  daintiness  of  touch.  Just  under  the  rim  on  the  outside 
are  to  be  seen,  on  both  sides,  traces  of  the  words  xaxpioTparfyi 
KaXos;  on  side  A,  [+AI]P5^TlPA]TO^  KAUO^ ;  on  side  B, 
+[AI]P^^TPATOW    KMfOt* 

On  the  bottom  of  the  foot  are  scratched  the  letters  AY. 

Height,  M.0.095;  diameter,  M.0.24.  The  glaze  is  badly  worn  on  the 
outside  below  the  edge,  and  Is  considerably  flaked  within  the  circle  on  the 
interior.    Broken  and  repaired. 

♦9.  Kylix  signed  by  Ddeis.  The  interior  picture  represents 
DiONYSOS,  standing  profile  to  right,  holding  out  a  large  kantharos 
above  an  altar,  with  a  folding  chair  behind  him.  Above  this,  at 
the  left,  and  following  the  line  of  the  circle,  is  the  artist's  inscrip- 
tion, —  AOPI5  E  APAO^Er*.  The  exterior  represents  a  Dance  of 
Satyrs  and  Maenads,  in  two  groups  of  five  figures  each,  with  the 

"*  It  will  be  observed  that  these  inscriptions  are  in  more  complete  form 
than  when  Hartwig  read  them,  owing  to  a  sabsequent  cleaning  of  the 
vase. 


palmettes  characteristic  of  Duris'a  later  style  separating  them  at 
the  bandies.  On  one  side,  above  the  figures,  is  the  kalos  inscriptioa 
HirrOAAAVA*  KAAO^.  As  this  vase  has  been  published  recently 
by  Prof.  F.  B.  Tarbell,  In  the  American  Journal  of  Archaeology, 
IV,  1900,  pp.  183ff.,  I  need  not  describe  or  discuss  it  here  ;  but  I 
should  lilvo  to  say  that  I  do  not  agree  with  hia  judgment  as  to  the 
ftrtistic  merits  of  the  decorations,  mhich  seem  to  me  to  be  of  a  Sner 
character  than  he  allows  them.  The  single  figure  of  Dionysos  on 
the  interior,  for  osaraple,  he  thinks  "  has  the  least  possible  subject- 
interest,  and  it  poorly  fills  the  circular  space"  j  but  to  me  it  shows 
a  greater  dignity  and  nobility  of  conception  than  any  other  figure 
of  Duri?,  and  places  him  oq  a  decidedly  higher  level  as  an  artist 
than  that  to  which  Hartwig  would  consign  him.  The  pose  and 
action  of  the  figure  are  as  simple  as  possible,  but  this  simplicity  is 
evidently  the  result  of  intention,  not  of  perfunctory  or  ill-considered 
work.  The  lines  with  which  itiscomposed  are  drawn  with  astrong. 
steady,  yet  delicate  hand,  and  each  one  has  its  value.  The  same 
qualities  characterize  the  drawing  of  the  exterior,  although  the 
subject  itself  is  somewhat  commonplace;  and  the  brilliant  preser- 
vation of  the  greater  part  of  the  surface  aiTords  an  exceptionally 
good  opportunity  for  studying  the  technique  of  Duris  as  a  draughts- 
man, even  in  his  finer  details.  The  vase  has  been  thoroughly 
cleaned  since  Tarbell's  essay  was  written,  and  to  this  may  be  due 
the  fact  that  tlieae  qualities  are  more  striking  on  ibe  original  than 
might  appear  from  the  illustrations  accompanying  his  essay. 

Gift  of  Mrs.  Samuel  Torrey  Morse. 

Diameter,  M.0.31;  height.  M.0.12.  Found  at  Orrleta,  1886.  In  the 
ancient  cemetery  on  the  Dorthwest  side  of  tbe  hltl.  When  discovered,  It 
was  in  fragments,  and  there  are  msrlcs  of  clamps,  showing  that  it  had 
been  broken  and  repaired  Id  antlqultj.  It  passed  at  once  into  the  poa- 
aesslOQ  at  Dr.  Thomas  Wilson,  of  Washinstoa,  who  was  assisting  in  the 
excavations,  and  It  was  retained  byhlm  until  1SS9.  Since  Its  arrival  here 
it  has  been  taben  apart,  cleaned,  and  put  together  again.  Three  small 
pieces  are  mlsslns.  none  of  which  affect  the  decorations  serloasl;.  Prof. 
Tarbell  has  noted  that  one  of  these,  Inclndlng  a  bit  of  the  rtm,  was  lost 
)□  Bntiqnlty,  and  replaced  then  by  a  fragment  from  another  tyllx,  with 
an  entirely  different  design  upon  It. 

10.  LEsrrHOS,  of  the  severe  red-figured  stylo,  suggestive  of 
Dcais.  Shape  much  like  that  of  Catalogue  No.  445.  Subject,  A 
WouAtf  ARRANGING  BER  Haik.  Ou  the  front  of  the  vase  staoda  a 
woman,  wearing  a  long-sleeved  chiton  and  an  himation,  which  is 


draped  UDder  her  right  arm  and  over  her  left  shoulder.  She  faces 
to  left,  and  looks  ioto  a  mirror  (which  ia  a  lenticular  disk  with  a 
long  handle,  and  is  seea  in  profile)  held  in  her  left  hand,  while 
she  raises  her  right  to  her  forehead  to  arrange  her  hair.  She 
wears  a  kerchief  {sakJcos)  upon  her  head,  a  bracelet  painted  red 
on  her  right  arm,  and  an  earring.  Behind  her  hangs  an  alabastron 
by  a  cord,  the  latter  painted  red.  In  front  of  her,  at  her  feet, 
stands  a  vase,  of  the  "  plemochoe  "  type,  with  a  high  foot  and  a 
cover.  The  ground-liiie  upon  which  the  woman  stands  is  a  band  of 
separate,  interlocking  meanders  in  pairs,  alternating  with  a  dotted 
cross  in  a  square.  At  the  junction  of  the  neck  and  shoulder  is 
a  tongue  pattern. 

The  drawing  is  that  of  a  sure  but,  at  times,  hasty  hand,  as  is 
shown  by  the  fact  that  some  of  the  lines  run  over  into  the  glaze. 
The  toea  also  of  the  right  foot  are  bat  a  series  of  hasty  lines. 
The  touch,  however,  throughout  the  figure  is  dainty  and,  as  noted 
above,  suggests  Duris.  The  round  chin,  pursed  lips,  and  rather 
pointed  nose  are  traits  of  that  artist.  The  eye  is  in  full-front,  but 
with  the  iris,  which  is  a  black  dot,  moved  towards  the  inner  corner. 
The  hair  and  the  folds  of  the  chiton,  are  drawn  with  diluted 
glaze.  In  the  latter  instance  it  baa  almost  disappeared.  With 
the  exception  of  the  decorations  described,  and  the  top  of  the  month 
and  the  base,  the  entire  vase,  including  the  shoulder,  is  covered 
with  black  glaze. 

Height,  M.0.35.  The  glnze  is  good,  bat  In  places  the  surface  Is 
chipped.    Tlie  vase  ia  intact. 

II.  Lektthos,  of  the  severe  red-figured  style.  Shape  much 
like  that  of  Catalogue  No.  445,  but  with  a  shorter  neck,  and  the 
outline  of  the  lip  straighter.  On  the  front  a  winged  figure,  Pothos. 
floats  to  right  playing  upon  a  double  fiute.  (See  Bamikon's  Vases 
H,  44,  for  a  similar  representation.)  Pothos  is  represented  as  a  boy 
with  long  hair,  and  he  has  a  mantle  draped  over  his  left  shoulder, 
across  his  back,  and  hanging  over  his  right  elbow.  Two  figures 
closely  resembling  this  in  attitude  occur,  one  on  a  kylix  signed  by 
Duris  (engraved  by  Hartwig,  Meisterschalen  pi.  xxii,  and  now  in 
this  Museum),  the  other  on  akylix  by  the  "  Master  with  the  Twig" 
(Hartwig,  pi.  lxxii)  .  The  eye  of  the  figure  on  this  vase  is  in 
profile,  with  the  pupil  a  dotted  circle.  Below  the  figure  is  a  band 
of  separate,  interlocking  meanders ;  about  the  neck,  at  tlie  junc- 
tion of  the  shoulder,  is  an  egg  pattern. 


Height,  M.0.336.  The  vase  la  iDtact  bat  (or  the  foot,  which  has  been 
broken  aU  and  replaced.  Tbe  glaze,  which  \a  conalderabl;  chipped,  varies 
from  a  bla<:k  to  a  mudd;  green. 

12.  Large  Ktlix  bt  the  "Master  wtth  the  Twig,"  Tbe 
ebape  is  much  like  tbat  of  Catalogue  No.  889,  but  broader.  Thia 
is  the  vase  iJliiBtrated  by  Hartwig  in  hia  Meiatersehalen,  pi.  lxxiv, 
Lxxv.  and  discussed  to  a  certain  extent  in  hia  text,  pp.  674-677. 
Interior :  Maenad  and  three  Satyrs.  So  large  a  number  of 
figures  in  the  interior  of  a  kylix  is,  as  Hartwig  notes,  rather  un- 
common. In  the  centre  a  Maenad,  moving  to  right,  is  seized  from 
behind  by  a  satyr,  who  endeavors  to  embrace  her,  while  she  beats 
him  with  ber  Ihyrcos,  and  pulla  his  ear  with  her  left  hand.  In 
front  of  and  behind  them,  respectively,  go  two  smaller  satyrs,  both 
inflbiilated.  The  one  in  fVont  turns  and  seizes  the  Maenad  by  tlie 
shoulder  with  his  right  hand.  Hartwig  points  out  the  dispropor- 
tionate length  of  thia  arm.  The  one  behind  raises  his  hands  in 
dismay  at  the  act  of  his  companion  who  embraces  the  Maenad. 
In  the  field  are  seven  of  the  characteristic  "twigs"  by  which  this 
artist  is  identified.  Exterior:  A.  Men  in  conversation.  There 
are  sis  bearded  figures,  all  clad  in  himatia  which  are  draped  under 
their  right  arms.  All  but  the  one  at  the  extreme  right  carry  sticks. 
In  the  backgrocmd  are  suspended  a  strigil,  a  pair  of  jumping- weights 
(halteres),  and  two  small  jugs.  B.  Two  warriors,  two  women,  a 
bearded  man,  and  a  yonth,  conversing.  In  the  background  hang 
a  jug  and  an  alabastron.  From  under  each  handle  spreads  out 
on  each  side  an  elaborate  pal mette- scroll  with  bu'la. 

This  vase  is  one  of  the  best  examples  of  the  style  of  the 
"  Master  with  the  Twig,"  Hartwig  calls  attention  to  the  peculiar 
oval  rolls  of  bair,  and  the  use  of  heavy  relief  lines  on  tbe 
beards  as  well  as  hair,  as  typical  of  this  master.  We  might  add 
the  piling  of  the  folds  of  the  himation  at  the  neck  of  the  youth  on 
the  extreme  right  of  side  B.  In  this  figure  the  treatment  of  the 
himation  is  suggestive  of  tbe  peculiarity  of  our  artist  in  pulling  that 
garment  as  a  hood  over  the  heads  of  hia  youths.  Finally,  the 
round  skulls  of  the  satyrs,  and  in  fact  of  most  of  the  figures,  are 
characteriatics  of  the  "  Master  with  the  Twig." 

Height,  M.0.I2I ;  diameter.  M.0.3SS.  Tbe  vase  baa  been  much  broken, 
but  is  repaired  with  slight  restorations.  Hartwig's  lUustratlooa  do  not 
■bow  all  Che  breaks.    Tbe  glaze  Is  good. 
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13.  Mug,  unsigned,  but  probably  by  Brtoos.  It  closely 
resembles  in  form  No.  222  of  Furtwangler's  Catalogue  of  the 
Berlin  Museum.  From  the  Forman  collection ;  Sale  Catalogue,  No. 
861,  where  it  is  illustrated.  On  the  front  of  the  mug  is  a  charm- 
ing genre  scene.  At  the  left  a  nude  youth  dances  to  right,  to  the 
music  of  a  girl  who  stands  at  the  right,  facing  to  left,  and  playing 
a  double  flute  (8uivXoi).  The  youth  bends  his  right  knee,  and 
extends  his  left  leg  in  front.  In  each  hand  he  holds  a  pair  of 
clappers  {Icrotdla)^  which  he  rattles,  with  his  left  hand  extended  be- 
fore him,  and  his  right  raised  behind  his  head.  His  companion,  who 
wears  a  long  chiton  and  an  himation  (decorated  with  a  stripe 
behind  the  shoulder) ,  pulBPs  out  her  cheeks  with  the  exertion  of 
playing.  Except  for  a  band  about  the  base,  the  whole  mug  is 
covered  with  glaze.  This  is  a  fine  glaze  except  near  the  figures, 
where,  owing  to  thin  application,  the  color  is  brownish  and 
slightly  blotched.  The  youth*s  hair  is  a  black  mass,  the  girl's  is 
painted  in  diluted  glaze,  with  the  ends  of  the  hair  (which  is  short) 
represented  by  fine  straight  lines.  The  snub  nose  of  the  boy,  his 
parted  lips,  the  delicate  nostrils  and  beady  eyes  of  both  figures,  as 
well  as  the  face  of  the  girl,  are  strongly  characteristic  of  Brygos. 
The  attitude  of  the  youth  is  also  a  favorite  pose  for  his  dancing 
figures. 

Height,  M.0.081;  diameter  of  moath,  M.0.09.  The  cup  is  broken,  but 
mended,  on  the  lip  and  the  bottom.  The  back  of  the  yoath  has  been 
slightly  restored,  and  palD ted  over.    The  drawlDg,  however,  is  complete. 

14.  Stamnos,  of  the  early  fine  red-figured  style.  Shape  some- 
what like  Catalogue  No.  420,  but  not  so  slender.  Compare  also 
Furtwangler's  Catalogue,  No.  39.  In  its  principal  picture  the  vase 
possesses  much  of  the  dignity  and  restraint  that  appear  in  the 
beautiful  Orpheus  bydria  of  the  Museum  (  Catalogue  No.  482) . 

A.       DiONYSOS    IN   COMBAT   WITH   A   FALLEN   GlANT.      The   SCCUe 

contains  four  figures.  In  the  centre  Dionysos  (clad  in  a  short,  girt 
chiton,  and  having  an  himation  with  ornamental  border  draped 
over  his  extended  left  arm)  rushes  to  right,  with  a  thyrsos  in  his 
right  hand,  and  a  grape-vine  in  his  left,  at  a  bearded  giant,  who 
falls  to  right  on  his  left  knee,  and  strikes  at  Dionysos  with  a  sword 
which  he  raises  over  his  head  with  his  right  hand.  Dionysos 
wears  a  wreath  of  ivy  leaves  (left  in  the  color  of  the  clay)  and  his 
hair  is  done  in  diluted  glaze  as  long  locks.     He  wears  also  high 


boots  with  ornamental  tops.  Tlie  giant  wears  a  low-crested 
helmet,  and  holds  a  large,  round  shield  on  hie  left  arm.  The  draw- 
ing of  the  shield  presents  a  peculiarity  of  technique  twlonging  to 
this  time,  in  that  the  interior  of  the  shield,  seen  in  perspective, 
appears  not  as  an  ellipae,  but  converges  to  an  angle  at  the  bottom. 
Under  a  cuirass  that  has  a  panel  of  scales  on  the  front,  he  wears  a 
short  chiton.  The  artist,  in  trying  to  show  the  left  leg,  from  the 
knee  down,  turned  awaj-  in  perspective,  has  produced  what  looks 
like  a  deformity  by  drawing  the  foot  so  that  the  sole  is  visible  to 
the  spectator.  From  the  right  a  Maenaii  approaches  the  centre, 
about  to  strike  the  giant  with  a  thyrsos  which  she  has  drawn  back 
over  her  left  shoulder  with  both  hands.  She  wears  a  long  chiton 
and  an  himation  draped  over  her  left  shoulder  and  under  her  right, 
arm  (?).  About  her  head  are  twined  snakes.  From  the  left  an- 
other Maenad,  wearing  a  long  chiton  with  a  fawn-skin  over  it, 
approaches  the  centre,  about  to  hurl  with  both  hands  a  large  rock 
which  she  carries  on  her  right  shoulder.  Her  chiton  is  ornamented 
with  small  crosses.  About  her  head  is  a  fillet,  tied  behind  and 
having  the  ends  hanging,  which  has  on  the  front  some  sort  of 
winged  ornament.  A  somewhat  similar  fillet,  or  crown,  occurs  on 
a  vase  illustrated  in  Millingen,  Peintures  de  Vases  c/recs,  pi.  49. 

B.  Two  Satyrs  deawisg  a  Third  is  a  Chariot.  Two 
satyrs,  the  nearer  one  looking  back  over  Lis  right  shoulder,  run  to 
right  with  a  chariot  in  which  stands  their  companion,  who  holds  the 
reins  in  Lis  left  hand,  while  he  urges  them  with  a  goad.  The  two 
running  satyrs  hold  their  hands  at  then'  chests,  grasping  lines 
which  pass  over  their  right  shoulders  (and  possibly  the  left)  to 
support  the  pole  of  the  chariot.  The  ends  of  the  hair  and  the 
beards  are  done  in  diluted  glaze.  At  the  shoulder  of  the  further 
satyr  is  an  uncertain  object.  Around  both  handles,  which  have 
on  each  side  of  them  a  vertical  half-cylinder  in  relief,  suggestive 
of  metal  work,  are  elalwrate  pal  me  tte -scrolls.  At  the  junction  of 
the  neck  and  the  shoulder  is  a  tongue  pattern.  About  the  edge  of 
the  lip  ia  an  egg  pattern.  Below  each  picture  is  a  band  of  sepa- 
rate, interlocking  meanders,  interrupted  at  intervals  by  crosses  in 
squares.     For  this  meander  see  the  frontispiece  of  our  Catalogue. 

Height.  M.O.Sei;  diameter,  M.0.B2.  The  vase  Is  badl.v  broken  and 
Home  pieces  are  missing. 

15.  Krater  {oxybaphoti),  of  the  fine  red-figured  style.  For 
the  shape  see  Baumeiater,  Denkmiiler,  111,  p.   1991.     This  well- 


known  vase,  which  came  from  the  CtLstellani  and  TyBzkiewicz  col- 
lections, is  illustrated  in  tlie  Monumenti  (JeW  Inatitalo,  XI.  pi. 
XLii,  1,  and  is  brieflr  described  in  the  catalogue  of  the  Caatellani 
collection,  No.  88.  In  the  Annali  delV  Instituto,  1882,  pp.  290- 
299,  E,  Schwartz  discuases  the  scene  on  the  fi-ontofthe  vase,  aod 
Klein  mentions  the  vase  in  his  LieblingsinBchnJten,  p.  132.  No.  4. 
A.  TuE  METAMORreoais  of  Aktaion  (Actaeon).  Near  the 
centre  Aktaion  (AKTA[0M)  falls  to  left,  with  his  right  foot  raised 
on  an  elevation  of  the  ground  (ahowu  by  a  white  line),  while 
he  strikes  with  two  hnntiug-epears,  held  in  his  right  hand,  at 
a  dog  that  rashes  at  him  from  the  right.  He  wears  hunting- 
boots,  a  chlamys  on  his  left  arm  and  shoulder,  and  a  sword, 
Horus  have  grown  from  the  front  of  his  head,  and  his  ears  have 
become  those  of  a  stag.  Two  other  dogs  attack  him  from  the 
left,  one  leaping  at  him  from  a  rise  of  the  ground.  At  the  ex- 
treme right  stands  Artemis  (APT6A\I«)  in  full-front,  but  with 
her  bead  turned  towards  Aktaion,  calmly  watching  his  fate.  She 
wears  an  Ionic,  sleeved  chiton,  a  chiamys,  and  a  kerchief  about 
her  bead.  A  quiver  hanga  at  her  shoulder,  and  she  holds  in  her 
left  hand  a  bow,  while  in  her  right  she  extends  a  flaming  torch 
towards  Aktaion.  To  the  left  of  Aktaion  a  figure,  representing 
Madness,  moves  rapidly  towards  him.  The  figure  is  identified  by 
the  name  Ly83a  (AV<A).  The  regular  spelling  would,  of  course, 
be  with  two  sigmas.  She  wears  a  long-sleeved,  tightly  fitting 
jacket  oier  a  short  Boric  chiton,  a  skin  girt  about  her  waist 
wiih  a  girdle,  and  laced  hunting-boots.  From  the.  top  of  her 
head  rises  the  head  of  a  dog.  The  artist  seems  to  have  dune 
nothing  unusual  in  personifying  madness,  for,  in  Euripides  {Her. 
Fur.  823),  we  find  Iris  bidding  the  old  men  to  keep  up  their 
courage  when  they  shall  see  Lyssa.  That  this  form  of  madness  is 
appropriately  introduced  here  ia  borne  out  by  Xenophon  {Anab. 
V,  7,  26)  where,  in  speaking  of  the  word,  he  aays  "  just  the  kind 
that  comes  upon  dogs."  Further,  since  Lyssa  has  much  the 
nature  of  a  Fury,  it  is  fitting  that  she  should  have  one  of  the 
attributes  of  such  a  goddess,  namely,  the  torch.  But,  as  Schwartz 
notes,  the  artist  has  cleverly  put  the  torch  in  the  hand  of  Artemia, 
who  is  responsible  for  Aktaion's  death.  At  the  estreme  left 
stands  Zeus,  resting  his  left  foot  upon  a  rock,  and  leaning  bis 
left  hand  upon  his  knee.  In  this  hand  he  holds  a  large,  yellowish 
white   thunderbolt,    in  the  right  his   sceptre.     Like   Artemis  he 


calmly  watches  the  fate  of  Aktaion.  Schwartz  thinks  the  appear- 
ance of  this  figure  would  aait  PoHeidoa  better  than  Zeus,  whom 
the  lettevs  above  it  (ilO<)  show  it  to  be.  His  presence,  however, 
he  suggests  is  probably  due  to  a  miDgliug  of  myths,  wherein 
the  other  gods  as  well  as  Artemia  are  interested  in  the  death  of 
Aktaion.  In  the  centre  of  the  picture  grows  a  plant;  another, 
smaller,  grows  between  the  feet  of  Lyssa.  Under  the  edge  of 
the  krater,  over  Aktaion's  head,  is  the  word  Evaion  (EVAION). 
Klein  {Lieblingsiitschri/ten,  p.  131  tf.)  gives  nine  instances  of  the 
occurrence  of  this  word  on  vases.  In  this  list,  as  noted  above,  is 
our  krater.  Seven  times  "Evaion"  occurs  in  connection  with 
KaX6%,  thus  establishing  it  as  a  "  love-name." 

B.  A  YODTH  cONVERSiNs  WITH  TWO  WOMEN.  The  drawing  of 
the  figures  on  this  side,  which  are  of  the  same  style  as  those 
of  A  (Schwartz  says  they  are  more  severe),  is  done  in  a  hasty, 
sketchy  maooer,  and  seems  to  suggest  the  work  of  another  hand, 
or,  at  least,  more  careless  work  by  the  same  hand. 

Under  each  picture  is  a  meander  interrupted  by  red-cross 
squares.  On  the  under  side  of  the  lip  is  a  band  of  laurel  leaves, 
and  below  this  an  egg  pattern.  Around  the  bases  of  the  handles 
are  also  egg  patterns. 

Height,  M.0.3T8;  diameter,  M. 0.415.  The  vase  is  much  broken,  bat 
repaired  with  uutmpurtant  resCoratious.  The  glaze  has  a  floe  gloss,  aod 
the  surface  Is  ia  excellent  coudltlon.  The  luterlor  is  covered  with  gluze. 
Ou  the  onder  side  of  the  loot  are  scratched  the  letters  HE- 

16.  Krater,  with  volute  handles,  of  the  earlj-  fine  red-figured 
style.  For  the  shape  of  the  body  and  foot  see  Furtwilngter's 
Catalogue  of  the  Berlui  Museum,  No.  38.  The  neck  and  lip,  how- 
ever, are  closer  to  our  Catalogue  No.  329. 

A.  Apollo,  Aktebos,  and  Lkto.  In  the  centre,  to  the  right 
of  a  slender  Doric  column,  stands  Arteuis,  wearing  an  Ionic, 
sleeved  chiton,  and  an  himation  that  passes  under  her  left  arm  and 
is  fastened  with  two  long  pins  on  her  right  shoulder.  Her  figure 
is  in  fuil-froat,  with  her  head  in  profile  to  right,  looking  at  ApoUo. 
Her  hands  hang  at  her  side,  and  she  holds  in  her  right  an 
oitiochoe,  in  her  left  ibe  (tortoise-shell)  lyre  of  Apollo.  At  the 
right  stands  Afollo,  profile  to  left,  clad  iu  an  himation  that  passes 
under  his  right  arm  and  over  his  left  shoulder,  reaching  towards 
Artemis  with  his  right  hand  a  phial^,  while  in  bis  left,  which 
bangs  at  his  side,  he  holds  a  bow.     A  long  laurel  branch  with 


leafy  top  rests  against  bis  arm  like  a  staff.  He  has  long  curls 
(drawn  witb  dilated  glaze) ,  and  wears  a  laurel  wreath  on  his  head. 
Artumis  wears  a  fillet.  At  the  extreme  left  stands  Leto,  profile 
to  right,  holding  a  wreath  before  her  iu  both  hands.  She  wear^ 
an  Ionic,  eJeeved  chiton,  girt  twice,  and  ornamenled  with  two 
stripes  down  the  front  and  about  the  edge  of  the  sleeves,  an 
himation  (this  also  has  a  striped  edge)  that  falls  in  the  front  over 
each  shoulder,  and  a  veil  that  she  has  pulled  up  so  that  it  covers 
the  back  of  the  head.  She  has  a  coronet  with  pointed  ornaments 
rising  from  the  front.  Between  the  beads  of  Artemis  and  Apollo 
is  a  flying  bird. 

B.  TmtEE  Women  SACttiFicmo  at  an  Altar.  In  the  centre 
stands  a  woman  in  full-front,  with  head  in  profile  to  left,  holding 
in  her  right  band  a  phial^  over  an  altar  (witb  the  top  ending  in 
volutes) ,  while  she  grasps  in  her  left  a  long  sceptre  which  rests  on 
the  ground.  Her  left  foot  is  in  profile  to  left,  her  right  in  fuQ- 
front.  At  each  cod  of  the  picture  stands  a  woman  facing  towards 
the  centre.  The  one  at  the  left  holds  iu  her  right  band,  which 
hangs  at  her  side,  an  oioocboe  of  elaborate  form,  while  with  her 
left  she  holds  before  her  a  sprig  of  laurel  (?).  The  woman  al 
the  right  raises  her  hands  to  gesture.  All  wear  Ionic,  sleeved 
chitons,  bimatia,  and  fillets.  The  woman  in  the  centre,  however, 
wears  a  stepban4.  Side  A  is  much  better  done  than  B.  The 
figures  stand  in  easy,  graceful  attitudes,  and  the  faces  are  &ae  — 
that  of  Apollo  being  especialiy  beautiful.  All  have  the  hanging 
under  lip,  and  the  soft,  round  chin  that  are  ao  characteristic  of 
this  period. 

Around  the  outer  edge  of  the  lip  is  an  egg  pattern ;  below  this, 
occupying  the  upper  half  of  the  neck,  is  an  upright  palmette  on 
side  A,  and  a  diagonal  one  on  side  B.  On  the  top  of  the  shoulder, 
and  around  the  bases  of  the  handles,  are  tongue  patterns. 
Below  the  figures,  on  each  side,  runs  an  interlocking  meander. 
The  edges  of  the  volute  handles  are  decorated  with  an  ivy  pattern, 
and  about  the  bottom  of  the  vase  rise  nys  ^m  the  foot,  black 
on  red. 

Height.  M.O.G  17.  Tbe  handle  on  the  rlglit  of  A  has  been  broken  olT 
and  replaced,  and  tbe  aurface  is  eKg'htly  chipped  tn  several  places ;  other' 
wise  the  vase  is  intact.    Parple  Is  QEed  In  the  cbanaeU  of  the  volntes. 


*  17.  Etlix  signed  bt  Eroinos  and  Aristophanes.  This 
and  its  QtiBigned  oompaDion,  No.  18,  which  U  decorated  with  the 
samo  subjects,  and  in  all  probability  by  the  same  hand,  are  the 
two  vases  described  by  Ktirte,  without  illustrations,  in  the  Archdolo- 
gische  Zeitung,  1878,  p.  114.  His  description  appears  to  be  the 
only  basis  of  allotheraccountsoforallusioQS  to  the  vases  (sucb,  for 
example,  as  Klein,  MeUteraigiuUuren,  2d  ed.,  p.  185,  No.  2,  and 
Robert  in  Pauly-Wisaowa's  Encydopiidie) ,  which  is  unfortunate, 
as  it  is  ipcorrect  in  several  important  particulars.  Aristophanes 
is  known  by  only  one  other  signed  work,  a  kylix  in  the  Berlin 
Museum ;  but  from  these  three  it  is  easy  to  see  that  he  was  one  of 
the  best  vase-painters  of  his  time  in  Athens,  that  he  belongs  to  a 
slightly  later  epoch  than  those  whoso  work  is  thought  to  be  influ- 
enced by  the  art  of  Folygnotos,  and  that  he  seems  to  show  tbe 
influence  of  another  master,  of  freer  bat  less  stately  style.  His 
activity,  as  1  shall  try  to  show  later,  was  apparently  contemporary 
with  the  construction  of  the  Parthenon,  and  in  view  of  his  impor- 
tance, and  of  tbe  importance  of  these  rare  examples  of  bis  art,  I 
regret  even  more  than  usually  that  I  ana  unable  to  accompany  my 
reports  with  illustrations,  as  no  description  can  give  an  adequate 
idea  of  the  beauty  of  bis  drawing  or  the  richness  with  which  he 
has  decorated  these  two  vases. 

The  subject  of  the  interior  is  the  Rape  of  Deianeira,  by  the 
Centaur  Nebsos,  and  her  rescue  by  her  husband,  Hkhakles.  Korte'a 
theory  that  the  subject  was  the  fight  between  Herakles  and  Enry- 
tion  over  another  Deianeira,  the  daughter  of  Dexamenos,  is  set 
aside  by  the  inscriptions,  which  identify  all  the  flgnrea.  These 
have  probably  been  brought  to  light  by  a  cleaning  which  the  vase 
has  had  since  Eorte  saw  it,  as  they  are  now  perfectly  distinguish- 
able. Nessos  (hflEftO*)  gallops  to  right,  all  four  feet  off  the 
ground.  In  his  arms  be  carries  Deianeira (AEIANEIPA),  well  lifted 
in  the  air,  and  is  seized  by  tlie  hair  by  Herakles  (HPAKAEi), 
who  brandishes  his  clnh  above  his  head,  the  action  of  his  body 
directed  towards  the  left,  as  though  jerking  the  head  of  the  Cen- 
taur backwards.  The  beads  of  Herakles  and  Deianeira  are  in 
profile,  looking  towards  each  other,  and  that  of  Nessos  is  almost 
full-front  to  left.     Deianeira  wears  a  Doric,  sleeveless  chiton, 


"  Published  by  Qerhard,  THnk»chaltn  unii  OeJ&tM,  pi.  3-8,  and  described 
In  Furtwangler's  Catalogue,  No.  2581, 


with  two  D&rrow  stripes  down  ooe  side,  three  bands  ia  ber  hair, 
and  a  serpentine  bracelet  at  each  wrist.  Herakles  is  youthfal 
and  beardless,  and  carries  his  chlamjs,  or  cloak,  huog  over  his 
left  arm.  The  technical  peculiarities  of  the  drawiug  will  be  dis- 
cussed later.  Below  the  figures,  in  an  exergue  which  ia  formed  by 
a  straight  line,  are  the  two  artists'  inscriptions,  painted  in  glaze 
on  the  ted  gr(.iuail :  — 


'EpyiMj^  (Voi'vjtTtv — ' A[ii<rTotliixi'T]%  iypaij/f.  I  have  had  these  iuscrip- 
tioDS  reproduced  photographically  becanse  several  cracks  run 
through  them,  and  I  wished  to  show  their  exact  condition  as 
plainly  as  possible.  It  will  be  evident  from  the  illustration,  I 
hope,  that  the  verb  typaij/t  is  written  ErPA*E  as  on  the  Berlin 
vase  by  Aristophanes,  and  not  ErPA*SE  as  Korte  read  it.  The 
picture  is  surroiinded  by  a  border,  in  which  are  interlocking 
meanders  internipted  by  checkerboard  squares.  There  are  five 
meanders  in  every  section  but  one,  which  contains  eight. 

The  exterior  is  decorated  with  the  Battle  of  the  Centacrs 
AKD  Lafiths.  That  this  has  nothing  to  do  with  the  episode  illus- 
trated in  the  interior  is  proved  by  the  presence  of  Peirithofis  and 
Theseus,  both  identified  by  inscriptions,  who  were  not  engaged  in 
the  rescue  of  Deianeira ;  and  it  is  evidently  the  famous  battle  of 
the  Centaurs  at  the  wedding  or  Peirithocis  and  Deidameia,  in  which 
Theseus  took  part.  No  women  are  included  in  the  composi- 
tion, which  is  divided  into  two  parts  by  the  handles  and  the 
palmettes  surrounding  them.  Each  part  consists  of  three  Cen- 
taurs and  three  youths,  engaged  in  pairs.  All  the  figures  have 
their  names  attached,  and  the  names  are  at  present  neither  illegible 
nor  senseless,  as  they  are  described  by  Korte.  Beginning  at 
the  left,  on  one  side  we  have  :  —  1.  the  Centaur  Skihos  (SKIPO*) 
engaged  with  Aiolos  (A10A[0]<).  Skiros,  at  the  left,  is  rearing 
against  his  opponent,  about  to  strike  him  with  the  upper  half 
of  a  large  amphora,  which  he  grasps  by  the  handle  with  his 
right  hand,  his  left  stretched  out  in  front  of  him.  Aiolos,  bend- 
ing forward,  plunges  his  sword  into   the   body  of  the  Centaur, 


between  the  fore  legs,  raising  his  left  hand  to  ward  off  the  blow 
of  the  amiibora.  2.  Peirithoos  (rEPlOO*)  advancing  to  right, 
hiB  body  erect,  seizes  the  Centaur  HrpaiPiLos  (VVirVAOt)by 
the  bair.  sloppiog  his  attempted  escape,  and  thrusting  a  apear 
into  his  baclt.  The  Centaur,  who  ia  galloping  to  right,  seizes  the 
left  arm  of  Peirithoos  with  botb  hands,  in  a  vain  attempt  to  free 
his  bead.  3.  Theseus  (OMSEVt)  and  the  Centaur  NiKTEua 
(NVKltlEV*)  grappling  each  other.  Theseus,  at  the  left,  eUnda 
with  his  body  somewhat  doubled,  and  both  arms  folded  around 
the  Centaur's  iieck,  bolding  his  head  "  in  chancery,"  and  evidently 
squeezing  the  breath  out  of  him.  Tbe  Centaur,  with  his  tail 
brouglit  sharply  down  again<5t  hia  haunches,  rears  and  kiclis, 
grasping  Theseua  with  botb  banda,  one  passing  around  his  waiat, 
tlie  other  pressed  against  bis  head. 

On  the  other  side,  beginning  also  at  the  left,  are:  —  4.  The 
Centaur  Egretos  (ErPETO<)  and  Admetos,  or  Asmetoa  as  the 
name  is  inscribed  (A^METO*)-'  Egretos  aits  back  on  hia 
haunches,  his  fore  feet  braced  on  the  ground,  raising  the  upper  half 
of  a  large  amphora  against  Admetos,  and  stretching  out  his  left 
hand  to  ward  off  the  blow  which  Admetos,  rushing  forward,  l8 
delivering  with  a  double-beaded  ase.  The  axe  ia  wielded  with 
both  hands,  well  back  above  his  head.  5.  The  Centaur  Antibatbs 
(ANTIBATE«)  and  Eurtptlos  (EVPVr[V]AO*).  The  Centaur, 
rearing  to  right,  seizes  Eurypylos  around  the  neck  with  bia  left 
hand,  pulling  the  youth  towards  him,  and  about  to  strike  with 
clenched  fist.  Eurypylos  struggles  to  escape  towards  the  right. 
He  ia  apparently  unarmed.  His  right  hand  hangs  at  hia  aide,  and 
is  partly  covered  by  one  of  the  Centaur'a  fore  lega,  but  it  appears 
to  have  nothing  in  it.  His  chlamya  is  wound  about  his  left  leg ; 
and  he  is  the  only  one  of  the  Lapitha  who  wears  any  drapery. 
6.  The  Centaur  Maineces  (mAINEVE*)i  galloping  to  right, 
brandishes  a  tall,  metal  candelabrum  at  the  head  of  a  youth,  the 
last  part  of  whose  name  At'TIOr-"  *b  missing.  As  the  frag- 
mentary letter  at  the  end  is  certainly  not  an  E,  it  cannot  be  Anli- 
theos,  unless  we  assume  that  it  was  spelled  by  mistake  with  an  H, 
which  is  possible. t     Here  occurs  the  only  serious  break  in  the 

*  This  Is  an  old  Attic  spelling  of  the  name,  and  is  foand  o 
vase.     See  Kretscbmer.  Vaseninechrlflen,  §  132. 

t  The  last  whole  letter  Is  clearly  Q ,  not  4,  else  a  number  of  solntions 
might  be  suggested. 
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vasei  a  piece  including  the  Lead,  right  shoulder  and  arm  of  the 
youth.  This  foituaately  we  can  restore  from  the  corresponding 
Igure  on  vase  No.  18,  where  vfe  see  that  he  was  brandiehing 
hiBBword  above  hia  Lead.  This  would  also  be  inferred  from  the 
fact  that  he  carries  hia  scabburd  in  his  left,  hand.  He  is  rushing, 
therefore,  upon  the  Centaur,  giving  blow  for  blow.  The  Centaur's 
left  hand  is  stretched  out  to  ward  off  the  sword. 

Above  the  pictures  the  vaae  is  surrounded  by  an  egg  pattern,  or 
"  cymatium  ;  "  and  below  them  by  an  interlocking  meander,  inter- 
rupted by  checkerboard  aquares.  There  are  eight  meanders  each 
in  three  sections,  and  seven  in  two.  The  pal mette -scrolls  around 
the  handles  are  identical  in  design  with  those  on  the  Berlin  vaae, 
even  to  the  two  acanthus  leaves  at  the  base  of  each.  These  leaves 
offer  an  interesting  confirmation  of  Winter's  theory  that  the  later 
form  of  "handle  palmettes "  was  associated  with  the  familiar 
design  of  the  ornaments  on  the  tops  of  the  gravestones  of  the  fifth 
century,  which  consist  of  a  palmette  rising  from  a  bed  of  acanthus 
leaves.* 

The  character  of  the  drawing,  a;id  other  technical' questions  will 
be  discussed  in  connection  with  the  following  number,  where  the 
two  vases  may  he  considered  together. 

*  18.  Unsioned  KiLtx,  decorated  with  the  same  subjects,  in  the 
same  style  of  drawing,  and  in  all  probability  by  the  same  hand. 
In  the  interior  are  Nessos,  Deiaueira.  and  Heraktes,  identified  by 
inscriptions,  NEtSOt.'^ElANElPA,  HPAKAEt.  The  composition  is 
practically  idenlical  wilh  that  in  the  interior  of  the  signed  kylix, 
but  with  enough  diflereucea  of  detail  to  show  that  one  was  a  free- 
hand copy  of  the  other,  and  not  a  reproduction  by  tracing,  or  any 
corresponding  proceaa.  It  would  be  futile  to  attempt  to  point  out 
these  differences  without  the  aid  of  illustrations,  and  I  roust  there- 
fore content  myself  with  a  statement  of  the  fact.  Neither  here  nor 
in  the  exterior  is  Korto'a  statement  true  that  the  two  kylikea  are 
exactly  alike  even  in  details. t  They  do  correspond  as  to  the  com- 
position of  the  groups,  but  with  enough  minor  diffurencea,  such  as 
the  turn  of  a  head,  the  angle  of  a  body,  the  pose  of  au  arm  or  a  kg, 

*  Jahrbueh  det  archa-jlogUchen  Inaiituu,  1S93,  p.  112.  Curiously  enough. 
'Winter  does  not  cite  tbc  Berlin  Aria  top  ban  us  vasu.  which  bo  admirably 
IllUHtrates  Ma  theory. 

t"Belde  Schalen  entsprechen  slch  bis  auf  Kiel nlgkel ten  genaa." — 
Archiiologieche  Zeituny,  1878,  p.  116. 
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or  tbe  distance  between  the  two  aatagoaists,  to  prove  what  I 
have  aaid.  Below  tbe  group  in  Cbo  interior  is  an  exergue  like  that 
of  No.  17,  but  left  perfectly  plain,  in  tbe  color  of  the  clay.  The 
picture  is  surrounded  by  a  border  of  interlocking  meanders,  inter- 
rupted by  checkerboard  squares.  There  are  four  meanders  in  each 
section. 

The  gronps  on  the  exterior  are  arranged  in  the  same  manner  as 
those  of  No.  17,  though  most  of  tbe  figures  have  different  names. 
This  is  true  of  all  the  Centaurs,  except  one  with  no  name  i  and  of 
the  youths  it  is  noteworthy  that  the  only  ones  who  retain  the  same 
names  are  the  three  who  are  best  known,  —  Peiritho 6s,  Theseus, 
and  Admetos.  Following  the  some  order  as  in  No.  1 7,  the  gi-oups 
are:  —  1.  The  Centaur  EoHfBATOS  (evPVBATO*)  and  Krethecs 
(KPEIG]EV<)  ;  2.  Peibithoos  (rEP10[0]«),  and  a  nameless  Cen- 
taur; 3.  THE3B03  (ON*EVK)  and  Neon  (NE^N)  ;  4.  The 
Ceniaur  Antinomos  (anTINOA0<)   and  Ahmetos   (ASMETOt)  ; 

5.  The  Centaur  AiTHOK  (AlOilN)  and  Polyainos  (rOAVAINO<)  : 

6.  The  Centaur  Teles  (TEAE«),  and  Nksecs  (ne<EV<).  Above 
tbe  figures  runs  the  egg  pattern  as  in  No.  17,  and  below  them  the 
interlocking  meamler,  interrupted  by  checkerboard  squares.  Tbe 
meanders  are  in  six  sections, —  three  with  six  each,  and  three 
with  seven,  not  arranged  alternately.  The  palmettes  around  the 
handles  are  like  those  on  the  signed  kjlix. 

Tbe  drawing  of  both  vases  is,  in  its  general  characteristics,  like 
that  on  tbe  Aristophanes  kylix  in  Berlin,  except  that  there  is  no 
attempt  to  represent  the  ground,  other  thnn  the  straight  line  which 
marks  the  bottom  of  each  picture.  There  ia  no  trace  of  the  severe 
style  in  any  of  the  flgures.  The  bodies  are  drawn  in  a  free  man- 
ner, with  a  fine  feeling  for  muscular  development,  and  are  placed 
easily  in  either  full-front,  three -quarters,  or  profile,  as  suited  tbe 
artist's  purpose.  In  the  interior  of  both  vases  the  head  of  Nessos 
is  nearly  full-front;  those  of  the  other  figures  in  profile.  On  the 
signed  vase  all  tbe  heads  on  the  outside  are  in  profile,  e;;cept  that 
of  the  youth  Eurypylos  in  5,  which  is  three-quarters  front;  iu  tbe 
corresponding  group  on  the  other  vase  the  Centaur's  head  is  also 
three-quarters  front.  All  the  faces  have  wrinkles  in  the  foreheads, 
and  in  those  which  are  turned  towards  tbe  spectator,  both  the  iris 
and  pupil  of  the  eye  are  indicated,  ihe  former  painted  in  brown 
glaze.     All  the  youths  in  the   exterior  pictures   wear  wreaths. 
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wfaidi  isre^mtted  pttrdj  in  white ;  and  lids  color  wssafaooKdfcr 
tte  inseripiioss,  most  c^  wiiieii  are  noir  quite  fiuot,  thoogli  kgpUe, 
io  for  as  I  hare  gires  tiiem,  in  a  lelleeted  liglit.  The  wwflsr 
delaOs  are  drawn  parti j  in  blaek  r^ef  lines,  parti j  in  browB 
^aze,  an  with  great  delicaej.  In  one  or  two  places,  especiallj  on 
the  figures  of  Deianet ra,  I  think  there  are  incHcations  of  a  prelim- 
inarj  colorless  sketch ;  bat  if  so,  th^  show  rerr  little  correctioQ 
in  the  drawing.  The  liair  is  drawn  in  wary  lines  of  brown  ^Uze* 
with  hearj  strokes  of  blade  orer  it.  All  the  Centams  hare  loog, 
thidc  hair,  which  grows  well  orer  the  fordiead,  and  tiiere  is  no 
soggestion  of  baldness  on  anj  of  them.  They  also  baire  indpieDt 
manes  growing  on  their  withers,  a  pecoliarity  whidi  is  a{^parcntij 
dlstinctiTe  of  the  Attic  sdiool  in  the  second  half  of  the  fifth  oen- 
tofj,  since  it  occurs  on  the  Partiienon  metopes,  the  western  firieze 
of  the  Theseion,  and  the  frieze  from  the  temple  of  ApcriUo  at 
Ffaigaleia,  bat  not  on  the  Centaors  of  the  temple  d  Zeos  at 
Oljmpia.  On  vases  I  have  been  anable  to  find  it  eariier  than  the 
advanced  period  of  the  fine  style,  that  is,  the  latest  stage  before 
the  indications  of  the  decline  begin  to  appear.  After  that  it  ocears 
in  Athens,  and  on  the  earlier  Apalian  vases.  Oar  two  vases  are 
apparently  among  the  earliest  wfaidi  show  it.*  With  regard  to 
the  metopes  of  the  Parthenon,  other  and  more  interesting  resem- 
blances to  these  will  be  discassed  later. 

On  both  vases  there  are  nameroas  traces  of  a  parplish  red  paint , 
with  which  the  color  of  the  terra  cotta  was  artificially  modified. 
These  appear  on  the  interior,  exterior,  and  base.  This  color  was 
not  confined  to  any  especial  figures  or  parts  of  figures,  but  seems 
to  have  been  applied  uniformly  to  all  portions  of  the  surface 
which  were  not  covered  by  the  black  glaze.  I  may  here  note,  also, 
as  a  peculiar  characteristic  of  the  two  vases,  the  treatment  of  their 
bases.  Each  is  nearly  flat  on  its  under  surface,  with  a  small  hole 
through  the  middle,  and  the  surface  is  of  the  artificial  red  just 
described,  except  for  a  broad  band  of  black  glaze  which  forms  a 

*A8  examples  I  may  cite  Compte  rendu  de  St.  Pitershourg,  1869,  Atlas, 
pi.  iv,  15;  the  same,  1878,  pi.  iv,  1;  Monumenti  delV  InstUuto,  VI-VII, 
pis.  XXXVII,  XXXVIII  (a  large  amphora  from  Ravo,  in  Naples) ;  and  Mfm- 
umerUi  delV  Instituto,  1854,  pi.  xvi  (an  Apalian  krater  in  the  British 
Museum,  Catalogue,  IV,  F  272).  On  the  Centaur  vase  in  Vienna  {ArehJiO' 
logiiche  Zeitung,  1883,  pi.  18),  which  is  a  little  earlier  in  style  than  ours, 
it  does  not  occur. 


circle  around  it,  nenr  the  outer  edge.  The  eclgea  of  this  circle, 
and  that  of  the  base  iteelf,  are  modelled  in  low  relief. 

Of  the  two  vases  the  unsigned  one  is  on  the  whole  the  better, 
and  was  probably  made  after  the  other.  This  may  be  inferred 
from  the  fact  that  such  slight  diflercncea  as  there  are  between  the 
corresponding  figures  on  the  two  are  always  in  its  favor,  and 
appear  to  be  in  the  nature  of  corrections.  To  cite  one  example, 
the  change  in  the  pose  of  the  Centaur's  head  in  5,  alluded  to 
above,  is  a  distinct  improvement  over  the  corresponding  head  on 
the  signed  vase,  which  is  in  profile.  The  spacing  of  the  meanders, 
also,  especially  those  of  the  interior,  is  more  regular  in  the 
unsigned  vase,  as  thougli  the  artist  had  prodted  by  experience, 
and  arranged  hia  pattern  accordingly.  These  differences,  however, 
do  not  imply  any  great  interval  of  time  between  the  two,  but 
rather  tiie  contrary.  It  seems  much  more  probable  that  one  waa 
made  directly  after  the  other,  and  while  that  waa  still  under  the 
artist's  eye. 

For  determining  the  date  of  these  vases  we  have,  unfortu- 
nately, no  evidence  more  satisfactory  than  that  of  the  style  itself. 
The  inscriptions  are  of  little  assistance,  in  spite  of  their  number 
and  legibility.  They  shorn  that  the  vases  were  made  at  Athena 
during  the  period  of  transition  from  the  Attic  to  the  Ionic 
alphabet,  but  as  that  transition  seems  to  have  been  in  progress 
during  the  greater  part  of  the  fifth  century  B.  C,  and  to  have  been 
marked  by  constant  lapses  from  tlie  later  to  the  older  forms,  rather 
than  by  a  regular  progression  from  one  to  the  other,  very  little  is  to 
be  argued  from  any  one  example  of  it.  Kretschmer  says  that 
H  ^  ij  was  the  last  Ionic  letter  to  become  "  naturalized,"  pre- 
sumably in  the  sense  that  it  excluded  the  old  E  =  17  altogether.* 
Both  letters  are  found  with  the  same  value  on  our  two  vases 
(e.  3.,  HpaKXfi  for  UpaKXrj^,  &qff-its,  TiXtt  for  Ti^Aijs,  etc.),  ahow- 
ing  that  the  transition  was  by  no  means  complete  when  they  were 
made;  but  inasmuch  as  there  is  one  Attic  vase  dating  as  far  back 
as  the  severe  red-flgured  style,  probably  before  the  year  480, 
and  ascribed  to  either  Duris  or  Brygos,  on  which  there  are  ten 
examples  of  the  correct  use  of  the  Ionic  H  to  one  of  the  Attic 
E  ^  j;,  it  is  evident  that  the  Athenian  vase-painters  were  familiar 
with  the  use  of  this  letter  long  before  our  vasea  were  made.     Not- 

•  VaseniTachri/Cen,  p.  104. 
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witlistancling  this  fact,  the  SabourofT  lekythos  in  Berlin,  which  I 
believe  to  be  of  about  the  same  period  aa  ours,  shows  the  older, 
Attic  form  throughout,  though  there  are  five  iaetaDces  in  which  it 
ought  to  be  H.*  It  is  therefore  evident  that  little  is  to  be  inferred 
from  indications  of  this  kind,  and  the  same  may  be  said  of  the  other 
dietioelively  Ionic  letters  on  the  two  vases,  all  of  which  are  to  be 
found  on  vases  which  are  unmistakably  older  than  these  two. 

Ab  to  a  lower  limit  of  date,  the  best  example  we  have  of  an  Attic 
vaae  in  which  the  Ionic  alphabet  had  completely  superseded  the 
Attic  is  undoubtedly  the  Meidias  vase  iu  the  tiriatiah  Muaeum 
(E  224).  If  the  dale  of  that  be,  as  is  now  generally  assumed, 
about  420,  then  on  epigraphic  evidence  we  should  be  justiSed  in 
dating  ours  some  years  earlier. t  A  comparison  of  the  styles  also 
proves  our  kylikes  to  be  older  than  the  Meidias  vaae,  for  the 
drawing  ou  them  shows  none  ot  the  symptoms  of  the  beginning  of 
the  decadence  which  we  see  on  that,  such  as  the  carelessneas  in  the 
drawing  of  the  heads,  the  mannered  drawing  ot  the  drapery,  and 
other  similar  indications.  The  drawing  on  the  two  kylikes  is  free 
but  not  carelesH  ;  it  is  vigorous  in  spirit,  and  without  mannerism  ; 
and  fl'om  the  point  of  view  of  design  the  figures  are  combined  or 
interlocked  in  a  manner  that  recalls  tbe  be^t  traditions  ofthe  severe 
style,  forming  as  they  do  a  coDtiouous  pattern  around  the  aides, 
rather  than  a  series  of  isolated  spots  or  masaes  of  red,  aa  is  more 
apt  to  be  the  case  with  groups  on  vases  of  the  fine  red-figured  style. 
Consequently  we  are  apparently  in  the  brief  period  when  the  last 
vestige  of  severity  in  the  drawing  had  disappeared,  and  the  per- 
functory or  mannered  style  of  the  decline  had  not  yet  begun  to 
manifest  itself;  and  I  believe  I  shall  not  be  far  wrong  if  I  assign 
the  vaaea  to  the  yeara  440-430  B.  C.J 

*  The  older  vaae  here  refered  to  is  a  tjllx  In  the  British  Mnseom^ 
daacrlbed  In  the  Calaloguf.  of  Votes,  Vol.  III.  No.  E  73,  with  Peleos  and 
Thctla  In  the  interior.  The  Sabouroff  vaae  la  pablished  by  furtwaagler. 
Sammlung  Sabouroff,  I,  pi.  lv,  and  deaeribed  In  his  Catalogue  of  the 
Berlin  vaies.  No.  2tTI. 

t  See,  for  example,  Cecil  Smith,  In  the  British  Mnaenm  Catalogue  (/ 
Vaie»,  ill.    InlroductioQ,  p.  8. 

I  Were  the  atyle  of  the  drawing  a  little  later,  the  version  of  the  Nessoi 
Btor;  which  ia  Illustrated  on  the  Interior  might  be  used  aa  an  argnment 
for  the  date  of  the  vases.  Down  to  the  time  when  the  Trachiaiae  ot 
Sophoklea  was  produced,  Hernklca  seems  to  have  been  represented  as 
attacking  Neasos  with  eltber  his  club  or  his  sword.     As  Sophoklea  teila 


Ttiia  is  the  decacle  in  which  the  Parthenon  was  completed,  and 
as  the  subject  on  the  outside  of  tbe  two  kylikes  is  the  same  as  that 
of  oneseries  of  the  metopes,  it  would  be  interesting  If  we  could  trace 
such  resemblances  as  would  show  that  the  painter  of  the  vases  had 
been  inspired  or  influenced  by  tbe  larger  worli."  Such  influence 
might  reasonably  be  looked  for  at  the  time  when  the  splendors  of 
the  new  temple  were  fresh  in  the  minds  of  the  Athenians,  and  when 
the  unparalleled  richness  of  its  sculptural  decorations  was  in  all 
probability  exciting  universal  admiration;  and  as  a  matter  of  fact 
there  are  a  few  vasea  in  existence  of  which  tbe  drawings  are  generally 
agreed  to  have  been  inspired  by  those  sculptures. t 

Now  between  the  groups  on  our  vases  and  certain  of  the  me- 
topes resemblances  are  to  be  recognized  which  are  of  such  a  char- 
acter, and  so  numerous,  that  I  caunot  regard  them  as  merely  co- 
incidental, and  think  tliem,  therefore,  the  result  of  the  painter's 
study  of  the  metopes.     Including  the  interior  picture  there  are 

the  storj  (6B5  IT.),  the  fight  was  not  at  close  range,  but  the  Centaur 
attempted  to  embrace  DulaQeira  as  be  was  carrying  her  across  the  river 
Erenos;  and  in  response  to  her  cries  Ilernliles  shot  Mm  from  ihe  shore, 
using  for  the  purpose  an  arrow  polsoneU  with  the  blood  of  the  Hydra. 
Tlie  argument  would  be,  therefore,  that  were  these  vases  made  soon  after 
the  production  of  the  drama,  the  painter  would  most  probably  have  fol- 
lowed the  new  version,  wltb  which  all  .Itbens  was  familiar  at  the  lime ; 
Heraklea  would  have  been  shooting  his  bow  Inatead  of  wielding  his  cinb, 
and  there  would  hare  been  some  Indication  of  the  river.  The  date  of  the 
Trachintae  is  not  known,  but  on  Internal  evidence  It  Is  usually  assigned  to 
tbe  years  420-410  B.  C.  and  coaieqaently  the  vases  would  be  assamed  to 
be  earlier.  However,  as  tbe  style  of  the  drawing  and  [he  character  of  the 
Inscriptions  would  place  them  In  a  period  which  is  earlier  by  a  number  of 
years,  tbe  Uterftry  evidence  adds  nothing  to  what  could  be  learned  withoat 
tt.  On  the  various  versions  of  tbe  Nessoa  story  In  literature  and  art.  and 
their  relation  to  the  drama  of  Sophofcles,  see  Quilling's  article  Neisoi  In 
Roscber'B  Lexikon  der  Mythologie. 

*  The  possibility  that  the  pictures  on  thesa  vases  were  copied  from  tbe 
paintings  by  Mlkon  In  the  Theselon  la  excluded  bj  tbe  brief  description 
of  Pausanlaa,  1, 17,  2.  trora  which  It  appears  that  Theseus  was  there  re- 
presented as  having  already  slalu  his  opponent,  whereas  on  the  vases  he 
la  grappling  with  talm. 

t  For  an  account  of  these  see  Winter,  Di«  jungeren  aUisehta  Vasen,  pp. 
32  (T. ,  remembering,  however,  that  the  examples  there  dlacussed  mast  now 
be  assigned  to  a  considerably  earlier  period  than  they  were  when  bla  esaay 
was  written,  and  that  they  belong  much  nearer  to  the  date  of  the  con- 
struction of  the  Parthenon. 


seven  diatioct  groups.  Those  on  the  exterior  are  interlocked  go  as 
to  form  a  continuous  coaipositioiit  but  the  action  is  none  the  less 
sharply  divided  into  groups  of  two,  a  Lapithand  a  Centaur  in  each, 
aud  there  Is  no  instance  in  which  the  action  of  one  group  is  carried 
over  to  the  next,  even  in  suggestion.  Taking  these  groups  in  the 
'  order  in  which  they  have  been  described  above, the  figures  of  Nessos 
I  and  Deianeira  on  the  interior  are  combined  in  a  manner  which 
'la  strongly  suggestive  of  the  metope  No.  XXIX,  in  Michaelis's 
plate  4.  The  head  of  the  Centaur  is  quite  different,  being  bald 
on  the  metope,  and  covered  with  thick,  bushy  hair  in  the  two  pict- 
ures. Moreover,  in  the  latter  he  wears  no  cloak,  and  holds  both 
srma  claaped  about  the  woman,  instead  of  having  one  raised  or  out- 
stretched. But  it  is  easy  to  see  why  the  painter  made  these  changes, 
as  both  cloak  and  arm  would  have  interfered  with  the  figure  of 
Herakles  had  they  been  copied  literally.  Allowing  for  these  dif- 
ferences, the  resemblance  between  the  two  groups  seems  to  me  as 
striking  as  we  ever  find  it  between  a  vase-painting  and  a  work  of 
sculpture. 

Group  1  of  the  outside,  Skiros  and  Aiolos  on  the  signed  vase, 
bears  a  similar  resemblance  to  metope  No.  XI  as  drawn  by  Carrey." 
On  the  metope  we  do  not  know  what  the  Centaur  held  in  his 
raised  hand,  and  the  right  hand  of  the  youth  is  broken  oS ;  on  the 
vase  the  shield  and  the  cloak  of  the  youth  are  omitted.  The  rea- 
sons for  the  omission,  however,  are  obvious.  It  would  have  made 
the  composition  too  complicated,  and  would  have  introduced  solid 
masses  of  red  in  undue  proportion  to  the  black,  from  the  point  of 
view  of  design.  I  believe  this  to  be  the  reason  for  the  omission 
of  the  cloaks  of  all  the  figures,  with  the  exception  of  5,  which  was 
noted  above.  But  the  attitudes  of  the  Centaur  and  Youth  are 
almost  identical  on  the  metope  and  the  two  vases ;  and  the  vases 
explain  the  action  of  the  youth  on  the  metope  by  showing  that  bis 
right  hand  should  be  restored  as  grasping  a  sword,  which  he  is 
plunging  into  the  body  of  the  Cenlaur. 
Id  group  2,  Peirithoos  and  his  opponent  are  posed  like  the  two 
llflgnree  on  the  splendid  metope  No.  XXVII.  Here  again  the 
[  cloak  is  omitted,  the  Centaur's  body  is  in  front  of  the  youth's,  not 
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■  There  la  a  simitar  gronp  at  the  right  end  of  the  western  tr\ese  of  the 
TheseioQ.    This  U  the  onlj  resemblsnce  I  Qnd  between  the  gronpi  on  our 

vases  and  tbose  ou  that  frieze. 


behind  it,  and  liis  right  arm  seizes  tlie  otttstretched  ann  of  the 
joatb  iDstead  of  being  pressed  against  his  own  b&ck;  but  the 
grouping  is  very  nearly  the  same,  and  it  is  quite  probable  that 
the  youth  on  the  metope  was  dehvering  a  thrust  with  his  epear, 
as  be  is  on  the  vases.  Gronps  3  and  4  have  no  nnalogies  among 
the  extant  metopes,  though  they  may  have  had  among  those  that 
ai'e  lost;  and  about  group  5  I  am  doubtful.  The  pose  and  action 
of  the  Centaur  are  very  much  like  those  of  the  Centaur  on  metope 
XXXI,  and  here  there  is  also  considerable  resemblance  between 
the  heads.  In  both  cases  the  Centaur  is  seizing  the  youth  by  the 
neck,  and  on  the  metope  be  may  also  have  been  striking  with  his 
clenched  fist,  but  the  action  of  the  youth  is  not  the  same.  On  the 
vases  he  has  both  feet  on  the  ground,  his  right  arm  bangs  between 
the  Centaur's  fore  legs,  and  his  left  hand  U  raised  and  covered  by 
a  cloak,  which  the  youth  of  the  metoiw  does  not  wear.  Probably, 
therefore,  this  is  not  the  metope  copied  on  the  vases,  but  the 
resemblance  between  the  Centaurs  is  none  the  less  striking  and 
noteworthy. 

Finally,  group  6  finds  a  parallel  iu  metope  XXXII.  On  the 
latter  the  right  arm  of  the  Centaur  and  both  arms  of  the  youth 
are  broken  off,  but  enough  remains  of  each  to  show  the  direction 
in  which  it  was  held  ;  and  with  the  exception  of  the  left  arm  of  the 
youth  thay  correspond  in  attitnde  with  those  of  the  two  figures  on 
the  vases.  Had  the  left  arm  of  the  youth  here  been  held  down- 
ward, ae  it  is  on  the  metope,  it  would  have  run  directly  into  the 
p&lmette  decoration  around  the  handle,  hence  the  painter  carried 
it  forward,  where  there  was  plenty  of  apace.  On  the  signed  vase 
the  head  and  right  arm  of  the  youth  are  missing,  hut  they  are 
preserved  on  its  companion ;  and  if  I  am  right  ae  to  the  resemb- 
lance between  this  group  and  the  metope,  we  have  on  the  vases 
important  data  for  the  restoration  of  the  latter. 

Of  the  seven  groups  on  the  vases,  therefore,  I  think  four  may 
with  strong  probability  be  associated  with  metopes  which  are  either 
extant,  or  known  from  drawings ;  two  cannot  be  so  assodated,  and 
one  is  doubtful,  with  the  probabilities  against  it.  In  the  probable 
eiampies,  however,  the  figures  on  the  vases  are  not  copied  exactly 
in  ail  details  from  the  metopes,  but  in  just  such  a  manner  as  might 
be  expected  were  we  to  suppose  that  the  vase-painter,  Aristophanes, 
went  up  to  the  Akropolia,  sketched  certain  of  the  metopes  which 
interested  him,  and  then  coml>ined  bis  sketches  into  a  composition 


of  bis  owD,  retaining  the  main  lines  and  mottves  of  the  groups,  but 
mnlcing  such  changes  of  detail  as  he  thought  necessary  or  adrao- 
togeous  for  the  effect  of  his  design,  and  reodering  the  heads  of  his 
figures  in  the  manner,  and  with  the  types,  which  he  usually  adopted 
in  his  work.  Knowing  Low  many  of  the  metopes  have  been  lost, 
it  seems  to  me  remarkable  thai  among  those  that  are  left  it 
should  be  possible  to  ftnd  so  large  a  proportion  of  analogies  to  the 
groaps  on  the  vases.  Whetiier  I  am  right  Id  regarding  these  as 
real  analogies,  and  in  concluding  that  the  piciures  on  the  vases 
were  directly  inspired  by  the  sculptures  of  Ibe  Parthenon,  must  for 
the  present  be  determined  by  those  who  have  the  oppoitunity,  and 
the  patience,  to  study  the  question  on  the  vases  themselves. 

Diameter  o(  No.  17,  M.0.348 ;  of  No.  18.  M.0.3S5.  Both  vases  are  put 
together  from  m&oj  fragments,  but  with  slight  restorations.  The  onlj 
pieces  missing  wblch  are  of  consequence  are  those  affecting  the  slgoatares 
on  No.  IT,  as  shown  on  p.  50,  and  that  containing  the  head  and  right  arm 
of  the  jouth  In  group  S.  Both  vnsf s  are  from  a  well-known  collection  (see 
Korte.  Kielo,  etc.,  as  cited  above),  but  of  the  date  and  place  of  their  dis- 
covery I  have  as  yet  obtained  no  information.  No.  IB  has  at  present  a 
more  brlllliint  lustre  than  Its  cnmpanlon,  but  this  is  due  simply  to  differ- 
ence in  the  method  of  cleaning. 

•19.  Small  Fkaoment  is  the  Sttlb  of  Aristophakks.  This 
is  from  &  large  vase  of  an  upright  shape,  not  a  kylix.  It 
includes  the  turn  of  the  shoulder,  and  is  neither  glazed  nor  pol- 
ished on  its  inner  surface.  At  the  top  is  an  egg-andilart  pattern, 
which  does  not  extend  to  the  right  end  of  the  fragment,  and  below 
this  is  the  head  of  a  woman,  profile  to  left,  drawn  in  the  style  of 
Aristophanes  as  we  see  it  in  the  two  vases  just  described.  She 
wears  a  broad  fillet,  decorated  with  a  fine  check  pattern,  from 
which  rise  three  points ;  and  the  lower  half  of  the  knot  of  hair 
behind  is  encloaed  in  a  spbendonfi,  or  net,  only  a  small  part  of 
which  is  included  in  this  piece.  The  hair  is  drawn  in  broad  black 
lines  over  brown.  A  bit  of  the  right  shoulder  is  also  preserved, 
wearing  an  lonio  chiton,  which  is  drawn  in  very  fine  lines.  In 
front  of  the  face  is  one  end  of  a  wreath,  suspended.  Anonymous 
gift. 

Height,  M.0.08;  width,  M.O.OS;  height  of  the  woman's  head,  M,0-03. 

20.  OiNOCHOE  of  squat  form,  belonging  to  the  later  floe  red- 
figured  style.  This  vase  is  published  and  illustrated  by  Hartwig, 
Strena  Eelbigiana,  pp.  Ill,  ff.     On  the  front  of  the  vase  are  three 


figures  idectiQed  by  the  names  written  over  them.  In  the  centre 
sita  KsAiFALE  (KPAIPALAJH),  profile  to  left,  on  a  rock,  holding  a 
thyrsos  in  her  left  hand,  and  reaching  a  kantbaros  with  her  right 
towards  a  aatyr,  Sikinnos  (<IK1A/^0<),  who  holds  au  oinochoe  in 
his  right  hand,  and  a  tbyrsoa  in  his  left.  Hartwig  has  made  a 
mistake  in  placing  the  oinochoe  in  the  left  hand,  and  the  thyraos 
in  the  right.  Behind  Kkaipale  is  a  female  figure,  Ephyunia 
(EtDVMNBAl),  who  approaches  her  from  the  right,  with  a  high- 
stemmed  cup  or  goblet,  from  which  rises  steam  or  smoke. 

By  associating  the  name  Sikinnoa  with  a-iKtvvoi,  a  dance  of  the 
satyric  drama,  and  by  reading  into  the  name  Eraipala  the  meaning 
of  the  nausea  that  Tollows  a  debauch,  Hartwig  has  explained  this 
scene  as  a  representation  of  the  eicknesa  attendant  on  a  carouse. 
To  fortify  his  view  he  adds  that  the  cup  carried  hy  Ephymnia 
contains  some  warm  drink  to  alleviate  the  nausea  of  Kraipale,  and 
though  the  oinocboe  held  by  the  satyr  to  whom  Kraipale  turns  is 
distinctly  a  wine-jug,  he  explains  the  presence  of  it  as  suggestive 
of  homoeopathic  treatment.  To  him  Kraipale  is  the  personifica- 
tion of  the  sickness  following  intoxication.  Such  a  view,  however, 
seems  to  be  strained.  For,  granting  that  such  meanings  may  be 
attached  to  the  names  as  Hartwig  assigns  to  them,  there  is  to  my 
mind  nothing  in  the  picture  itself  that  would  bear  out  his  inter- 
pretation. Hej'demann,  in  his  Satyr •  vnd  Bakchennamen,  has 
shown  that  in  many  cases  the  names  gis'en  to  Maenads  may  have 
a  special  significance,  But  when  these  names  do  occur  the  aceue 
itself  makes  manifest  their  relevancy.  Thus  in  bacchic  acenes  we 
find  such  names  as  Oinantue,  Orbias,  and  Pannycuis.  In  other 
places,  though,  we  find  names  given  to  Maenads  which  in  nowise 
help  the  interpretation  of  the  picture.  For  instance,  on  a  kylix 
cited  by  Ueydemann,  p.  29  (see  above),  is  a  Maenad  who  bears 
the  name  Kalike  (calyx) ;  another  kylix  of  the  Dzialinski  collec- 
tion (Heydemann,  p.  32)  has  a  Maenad  with  the  name  Kintra 
(wailing) ;  and,  finally,  on  a  krater  of  the  Naples  Museum,  No, 
23P9  (Heydemann,  p.  15),  is  a  Maenad  with  the  name  Cuomos 
(pig)  ■  It  is  clear  that  these  last  three  names  that  1  have  cited 
have  been  given  to  the  fi^^ures  by  the  mere  caprice  of  the  artist, 
with  no  ulterior  purpose  of  making  clearer  the  meaning  of  the 
picture.  The  last  name,  Choiros,  surely  help^  in  no  way  to 
explain  a  scene ;  and,  to  say  the  least,  is  not  a  very  happy  name 
to  give  to  a  companion  of  Diouysos,  if  we  arc  to  believe  it  sugges- 


tive  of  the  Datnre  of  the  Maen&d  who  be&rs  it.  ir,  then,  we  m&y 
beliere  the  last  group  of  oames  I  have  given  help  in  no  way  to 
explain  the  pictures  in  whicb  they  occur,  and  if  we  may  assame 
from  that  fact  that  not  io  every  case  are  we  to  look  for  a  meaning 
ia  the  Dsmee  in  b&ccfaic  scenes  to  help  out  the  interpretation.  I 
think  it  is  unnecesaarv  in  our  vase  to  read  into  the  pretty,  little 
scene  the  unpleasant  meaning  Hartwig  wishes  to  give  to  it,  I  may 
add  that  Furtwangler,  Catal(^ue  No.  4220,  gives  a  kyiix  on  whicb 
is  a  satyr  who  bears  the  name  Sikinnos.  Furtwangler  gives  no 
special  meaning  to  the  name,  and  calls  the  picture  in  which  it 
occurs  merelj  a  bacchic  scene. 

Height,  M. 0.212.  The  vase  is  somewhat  broken,  bat  repaired.  The 
glaze  la  falrl;  good,  though  thiol;  applied. 

•21.  OiKOCHOE,  of  the  middle  period  of  the  fine  red-figured  style. 
The  form  is  rather  sqnat,  with  a  body  that  is  almost  spherical, 
flattened  at  the  bottom  and  resting  upon  a  ring  base,  practically 
no  neck,  and  large  trefoil  mouth.  The  handle  does  not  rise  above 
the  rim,  but  is  joined  to  it  by  a  broad  attachment,  spstulated  on 
top-  This  vase  is  from  Southern  Italy,  and  probably  an  early 
product  of  the  Apulian  potteries,  made  in  direct  imitation  of  Attic 
ware  of  the  middle  of  the  fifth  century  B.  C.  The  clay  has  a  pink- 
ish tone,  instead  of  tbe  warm  red  of  Attic  vases,  and  there  are 
traces  of  tbe  pigment  with  whicb  this  color  was  artificially 
deepened.  Tiiese  data  as  to  its  origin  are  of  importance  in  con- 
nection with  the  principal  decoration,  which  is,  if  I  am  not  mis- 
taken, a  unique  representation  of  a  familiar  subject,  —  Heruks, 
Akcos  and  Io.  According  to  Engelmann,  who  has  made  a  special 
study  of  the  myth  of  Io*,  it  is  only  on  black-figured  vases,  and  the 
earliest  types  of  the  red-figured  style,  that  Io  is  represented  as  a 
cow;  and  on  these  she  is  transformed  entirely,  with  no  traces  of 
her  human  character.  After  this  she  is  represented  as  a  woman, 
with  the  horns  —  and  very  rarely  with  the  ears —  of  a  cow.t     The 

* De  lone  diuertatio  archaeologiea,  Halle,  I8C8;  Hoscher's  Lerikon  der 
JUythologie,  s.  v.  Io,  where  see  especially  p.  2TI. 

t  Among  the  terra-cottas  Irorn  Tarentmn  which  have  been  lent  to  tlila 
Hnseum  bj  Lt.-Com.  J.  B.  Murdock,  V.  S.  N.,  there  Is  an  anteBi  With  a 
head  of  Io,  lu  relief,  upon  Its  face.  In  this,  wblch  dates  probably  about 
the  end  of  the  flflh  centnry  or  the  beginning  of  the  fourth,  she  Is  repre- 
sented with  tbe  ears,  as  well  as  tbe  horns,  of  a  cow.  This  example  may 
be  added  to  tbe  vase-palatlag  deacrlbed  by  Overbeck,  Zeut,  p.  4S0,  No.  19, 
WUlcb  he  says  Is  a  unique  representation  of  her  with  cow's  ears. 


list  of  representations  of  the  story  of  lo  which  is  given  b;  Over- 
beck,  in  his  volume  on  Zeus,  Chapter  IV,  §  30,  bears  oat  Engel- 
mann'a  statement;  but  on  our  vaae,  which  tielonga  to  a  developed 
stage  of  the  red-figured  style,  she  ia  drawn  with  the  body,  horns, 
and  ears  of  a  cow,  aod  the  face  of  &  woman.  For  this  combiDation 
I  have  been  able  to  find  no  parallel  among  the  representations  of 
lo,  of  whatever  period. 

She  is  walking  profile  to  right,  looking  straight  ahead.  At  her 
side,  in  the  foregroaad,  walks  Argos,  represented  simply  as  a 
bearded  man,  wearing  a  conical  cap  (pilos) ,  a  short  chiton,  and  a 
chlamys,  which  is  fastened  by  a  clasp  at  his  neck.  He  looks  back 
and  brandishes  hia  club  at  Hermea,  who  approaches  the  pair  from 
behind,  about  to  attack  Argos  with  a  sword.  Herraea  is  youthful 
and  beardless  ;  he  wears  a  chlamys  and  high  shoes  (of  which  only 
a  slight  trace  in  white  remains),  and  his  petasos  hangs  at  his  neck. 
He  grasps  his  sword  firmly  in  bis  right  hand,  and  reaches  out  his 
caduceus  towards  Argos  with  his  left.  The  drawing  of  the  figures 
is  free  and  rather  sketchy,  with  an  economical  use  of  lines.  Some 
of  the  fine  relief-iines  have  been  strengthened  by  being  redrawn 
with  brown  glaze.  There  are  no  accessories  or  ornaments  in  the 
field,  and  the  only  trace  of  supplementary  colors  now  visible  is 
that  on  the  right  shoe  of  Hermes,  above  referred  to.  The  lines  of 
the  preliminary  colorless  sketch  are  plainly  to  be  seen  in  all  three 
figures.  Above  the  picture  is  a  broad  band  containing  a  laurel 
wreath,  and  below  is  an  interlocking  meander,  interrupted  by  red- 
cross  squares.  These  minor  decorations  are  carelessly  and  poorly 
drawn.  At  each  side  the  picture  is  framed  in  by  a  narrow  line 
which  connects  the  upper  and  lower  band.  On  the  top  of  the 
handle,  where  it  joins  the  vaae,  is  a  single  palmelte,  red  on  black. 
The  rest  of  the  exterior,  and  the  interior  of  the  month,  are 
covered  simply  with  black  glaze,  of  a  fairly  good  quality. 

Height.  M.0.237.    Intact. 

22.  Ribbed  Kti.ix,  with  set-off  lip,  of  the  late  fine  red-figured 
style.  Shape  like  Furtwangler,  No.  325,  but  with  a  more  slender 
shank  to  the  foot.  This  vase  is  interesting  in  being  the  first  dis- 
covered that  represents  the  nymph  Sparta,  Interior:  Sparta 
((p'lAPTH,  in  white  letters  in  field  to  right  of  figure)  dismount- 
ing FROU  A  HORSE.  Upou  an  exei^ue,  left  in  the  natural  color 
of  the  clay,  within  a  somewhat  hastily  drawn  circle  (also  left  in 
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the  clay  color),  a  small  horse  moves  to  left,  while  the  nymph, 
reeting  her  left  hand  upon  his  hind  quarters  and  her  right  on  his 
shoulder,  slips  from  his  back  to  the  ground.  She  is  practically  id 
fall-front,  sud  her  head  is  drooped  a  liule  towards  her  left  shoulder. 
She  wears  a  bracelet  on  her  left  wrist,  and  a  necklace,  both  repre- 
sented plastically,  —  the  latter  heing  done  with  small,  round  dote 
of  clay.  Her  chiton  —  of  the  long,  sleeveleas  variety  —  is  girt, 
and  the  folds  are  represented  by  lines  of  exquisite  fineness.  The 
horse  is  drawn  with  much  spirit.  At  the  left  of  the  picture  is  an 
altar  (only  partly  visible)  which  rests  upon  a  base,  and  has  a  top 
ending  in  a  volute.  Below  the  volute-top  is  a  tongue  pattern. 
Around  the  inside  of  the  lip  is  a  targe  ivy  wreath,  the  leaves  of 
which  are  left  in  the  natural  color  of  the  clay,  and  the  berries  are 
painted  with  white  dots.  Esterior :  Except  for  the  three  circles 
left  in  the  color  of  the  clay  on  the  bottom  of  the  foot,  and  another 
at  the  junction  of  the  foot  with  the  body,  the  exterior  is  covered 
with  black  glaze.  Around  the  place  where  the  foot  j-tins  the  body 
are  a  number  of  concentric  circles  in  relief.  From  these  to  the 
lower  edge  of  the  lip  a  hroad  band,  made  up  of  diagonal  rihs,  or 
reeding,  surrounds  the  vase.  The  handles  rise  above  the  edge  of 
the  lip  to  a  slight  degree. 

The  idea  of  a  female  seated  side-saddle  on  a  horse  is  not  an 
unueual  one.  But  such  figures  have  been  generally  identiSed  as 
representiDg  Selene.  Cecil  Smith,  in  the  Journal  of  Sdlenic 
Studies,  1888,  p.  7,  pi.  ii,  identifies  the  figure  there  shown  as 
Selene.  Compare  also  Monumenti  ddV  IttslUulo,  II,  pi.  xxxi,  58  ; 
IX,  pt.  HI ;  Compte  rendu,  18S0,  pi.  m,  and 'E^fffitpis  'ApxaioXoyiKrj, 
1893,  p.  218. 

Uelgbt.  M.0.09a ;  diameter,  M.O.IT.  The  vase  Is  much  broben,  and,  Id 
places,  restored.    Tbe  gtaze  ts  shinj  blaclc. 

23.  SuALi.  AuPHOHA  of  the  developed  fine  red-fignred  style. 
The  mouth  and  neck  are  like  those  of  a  Ickythos,  with  two  thin, 
vertical  handles  attacbed  to  the  latter ;  the  shoulder  is  well  defined, 
and  rounds  into  a  slender,  oval  body,  which  tapers  to  a  spool- 
shaped  foot  or  base  that  is  much  too  small  to  support  the  vase.  On 
each  side  is  a  single  figure,  delicately  drawn  in  the  free  style. 
A.  A  Woman,  seated  (proSle  to  left)  upon  a  chair  with  cun-ing 
back  and  legs,  her  feet  on  a  footstool,  binds  a  long  cord  about  her 
head.     She  wears  an  Ionic  chiton  and  himation,  the  latter  fallen 


aboat  her  Up.    In  the  field,  behind  hei  head,  hangs  a  fillet,  whioh 
is  ornamented   with  crosses  dravrn  in  dilated  glaze.     B.     Eros 

(EPO?,  in  white  letters  in  field  to  right),  wearlnga  white  wreath, 
stands,  profile  to  right,  resting  his  foot  upon  a  rock.  In  his  leR: 
hand,  and  supported  on  his  knee,  he  holds  a  rectangular  casket, 
on  the  top  of  which  are  four  white  balls.  His  right  hand  rests 
against  his  hip.  On  each  side  of  the  vase,  between  A  and  B,  ia 
an  elaborate  pal mette- scroll,  of  the  later  type,  I'ising  from  a  base. 
At  the  juDction  of  the  aeck  and  shoulder  is  a  tongue  pattern,  and 
just  below  this  is  another  on  the  shoulder.  Around  the  edge  of  the 
shoulder  is  an  egg  pattern.  Below  the  pictures  the  vase  is  sur- 
rounded by  a  meander  interrupted  by  checkerboard  squares.  The 
rest  of  the  vase  is  covered  with  glaze. 
Height,  M.a.19.    The  raae  Is  intact,  but  In  places  the  glaze  Is  badlj 


2i.  OzTBAFHON,  of  the  earlier  ApuUan  style.  Shape  like 
Fartwdngler,  No.  49.  It  also  somewhat  resembles  in  form  our 
Catalogue  No.  493.  This  vase,  which  came  from  Canosa,  ia  briefly 
cited  by  Roscher,  Lexikon,  pp.  2448-2449,  and  diacuased  at  some 
length  by  G.  Jatta,  Annali  delV  Inatitvto,  1879,  pp.  24-27,  pi.  D. 

A.  Atbeka  trying  the  Dooble  Flote,  in  the  presence  of 
Marstab  and  others.  Beneath  the  tree  (leaves  yellow  overwhito), 
which  is  somewhat  to  the  right  of  the  centre,  Atseha  sits  on  her 
aegis,  which  she  has  spread  on  a  rock,  playing  with  puckered 
mouth  on  a  double  fiute.  She  is  turned  towards  the  right,  and 
wears  a  long,  sleeveless  chiton,  aandais,  necklace,  earrings,  and 
bracelets  (white).  She  is  bareheaded,  and  has  short,  bushy  hair 
(drawn  in  brown  glaze) .  Her  himation,  which  has  an  ornamental 
edge,  is  wrapped  about  her  legs.  Before  Athena,  at  the  right  of 
the  tree,  stands  a  nude  youth  (Apollo?),  with  the  lower  part  of 
hie  body  in  full-front,  and  his  shoulders  turned  three- quarters 
towards  Athena,  leaning  easily  with  his  left  elbow  (about  which  is 
wrapped  his  mantle)  upon  a  staff,  while  with  his  right  band  he 
holds  out  a  mirror  to  Atfaeua,  to  show  her  bow  ridicidous  she  looks 
playing  the  flutes.  The  mirror  is  a  disk  with  a  long  handle,  and 
on  it  are  drawn  the  distorted  features  of  Athena,  in  yellow  on  a 
white  ground. 

Behind  Athena,  but  below  her,  on  the  ground-line,  is  Marstas, 
who,  nude  but  for  high  boots,  stealthily  approaches   to  right  to 
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seize  the  flutes  that  Athena  is  to  throw  away.  His  hair  and 
beard  are  painted  with  red,  yellow,  and  white.  Before  Marsyas 
rans  a  small  dog  to  right.  Behind  Athena,  and  above  the  bead  of 
Marsyas,  is  Zeus,  who  reclines  to  right,  leaning  upon  his  left  elbow, 
holding  his  sceptre  with  his  left  hand  so  that  it  rests  across  his  left 
arm.  An  himation,  with  ornamental  border,  is  wrapped  about  his 
legs.  He  is  watching  Athena.  At  the  extreme  left,  and  elevated 
above  the  ground-line,  stands  a  Maenad,  profile  to  right,  holding  a 
thyrsos  vertically  before  her  in  her  left  hand.  She  is  clad  in  a 
long,  sleeveless  chiton,  and  a  fawn-skin  (ornamented  black  dots) 
that  passes  under  her  right  arm  and  is  fastened  on  her  left  shoul- 
der, and  she  wears  a  girdle  around  her  waist.  For  jewelry  she 
wears  bracelets,  a  necklace,  and  an  earring,  all  white.  This  figure 
is  balanced  at  the  extreme  right  by  a  nude,  bearded  satyr,  who  is 
dancing  ( ?)  on  tiptoe,  with  his  right  hand  raised  and  his  left 
lowered. 

B.  A  Thiasos.  There  are  four  figures  in  the  scene.  At 
the  left  a  youth,  carrying  a  chlamys  on  his  arms,  moves  to  left,  and 
turns  to  look  at  a  Maenad  (clad  in  a  long,  sleeveless  chiton)  who 
follows  him,  holding  a  thyrsos  in  her  left  hand.  The  youth  wears  a 
yellow  fillet,  and  holds  a  staff  in  his  right  hand.  At  the  extreme 
left  a  satyr  dances  to  left,  turning  to  look  back  at  the  youth,  and 
holding  a  lighted  torch  (fiame  yellow  over  white) .  At  the  extreme 
right  stands  a  satyr,  facing  away  from  the  rest  of  the  group,  and 
carrying  a  thyrsos  in  his  right  band.  On  the  under  side  of  the  lip 
a  laurel  wreath  surrounds  the  vase.  At  the  base  of  the  handles  is 
a  tongue  pattern,  and  beneath  each  handle  is  a  palmette-scroU.  A 
meander,  interrupted  by  crosses  in  squares,  surrounds  the  vase 
below  the  pictures.  There  are  two  bands,  left  in  the  color  of  the 
clay,  one  at  the  upper  and  the  lower  edge  of  the  foot,  and  another 
at  the  junction  of  the  foot  and  the  body  of  the  vase. 

We  learn  from  Plutarch,  De  Cohibenda  Ira,  6  B,  that  Athena 
threw  away  the  dour»le  flute  when  she  saw  by  her  reflection  in  a  river 
how  distorted  her  face  became  by  playing  the  instrument.  But  it  is 
to  be  noted  that  the  scene  of  this  event  is  not  given  —  the  river  is 
simply  designated  as  Trora/uup  tlvl.  Hyginus,  however  {Fahulae 
165  ;  edition  of  M.  Schmidt,  p.  19),  is  more  definite,  and  tells  us 
it  was  because  of  the  derision  of  Hera  and  Aphrodite,  when 
Athena  played  at  a  banquet  of  the  gods,  that  she  sought  a 
fountain  on  Mt.  Ida  and  saw  how  truly  her  features  were  distorted. 


This  version  of  the  myth  is  of  assistance  in  interpreting  our  vase. 
The  presence  of  Zens  is  easily  explained  if  his  favorite  mountain, 
Ida,  is  introduced.  The  probability  of  this  being  the  location 
represented  in  our  picture  ia  re-enforced  by  the  elevated  position, 
suggestive  of  a  mountain,  on  which  Zeus  is  rechniog. 

Height,  M.0,34 ;  diameter,  M.0.39.  The  vase  Is  broken  aud  repaired,  In 
places  with  restorations.  The  t;laze  Is  falrlj  good,  being  better  on  the 
interior.  The  pupUs  of  Athena's  eyes  seeoi  to  be  red.  and  on  both  aides 
of  the  vaa*  are  traces  or  the  red  with  which  the  color  oF  the  clif  vraa 
artlflclall;  deepened.     The  drawing  tliroughout  Is  rather  sketchy. 

•25.  Stamnos  add  cover,  of  the  early  Apulian  style,  with 
restricted  use  of  accessory  colors  and  decorations.  The  body  is 
more  slender  than  that  of  the  usual  stamnos,  and  ends  at  the  bot- 
tom in  a  simple  ring  base.  The  bandies  suggest  metal  technique 
both  in  ttieir  curve  and  in  the  ring  around  the  middle  of  each. 
This  technique  is  still  further  suggested  by  the  small  pointed  bosses 
on  the  sides  of  the  vase,  there  being  one  near  each  end  of  the 
handles.     The  pictures  on  the  two  sides  are  of  unusual  interest. 

A.  Theseus  oesertiho  AniAJi.ve:.  In  the  lower  part  of  the 
picture,  at  the  right,  Akiadnb  is  sleeping  on  a  low  couch,  her 
head  (full-front)  and  left  arm  resting  upon  a  large  cushion,  and 
her  right  hand  lying  on  the  couch  in  front  of  her.  The  upper  half 
of  her  body  is  nude,  the  lower  draped  in  an  hiraation.  The 
couch  is  entirely  covered  by  a  rug,  which  is  decorated  with  linear 
patterns,  carelessly  drawn  in  glaze  only,  and  has  a  crenelated 
border.  In  the  foreground,  at  the  left,  Theseds  starts  hastily 
away,  with  both  arms  raised.  He  is  represented  as  a  youth,  with 
thick,  bushy  hair  (drawn  ia  wavy  lines  on  the  red  ground),  and 
nude  except  for  his  chlamys,  which  hangs  like  a  shawl  over  both 
arms.  It  has  a  narrow  black  border.  His  action  is  directed 
towards  the  left,  with  his  body  nearly  full-front,  and  his  head 
turned  slightly  towards  Ariadne.  At  the  extreme  left,  the  high, 
curving  stern  (aplustre)  of  Lis  ship  rises  above  him,  with  a  long 
flilet  tied  to  it,  the  ends  of  which  are  flying  in  the  wind.  At  the 
right,  above  the  head  of  Ariadne,  stands  HrpNos,  keeping  her 
asleep.  He  is  represented  as  a  boy,  nude,  with  short  hair  and 
large  wings,  which  arc  attached  to  his  shoulders,  not  bis  head. 
In  his  left  band  he  holds  the  lethal  bowl,  a  phial6,  and  is  sprink- 
ling the  contents  over  her  with  what  appears  to  be  a  bunch  of 
leaves,  which  he  holda,  inverted,  in  his  right  hand.     Between  him 


and  Theseus,  above  Ariadne,  ia  Atbeka,  seated  upon  a  rock,  pro&le 

toleft.iookingpropitioualy  towards  Theseus.  She  wears  the  aegia,  a 
Bhort-aleeved  chiton,  and  an  Limation  (with  narrow  black  border), 
bat  DO  helmet.  Her  hair  is  bound  by  a  fillet,  with  the  characteris- 
tic Apulian  sphendone  covering  the  lower  half  of  the  knot  behind . 
Both  of  these  are  reprGsented  in  the  red  of  the  vase  only,  witb  a 
narrow  Hoe  of  black  glaze  drawn  over  it.  Her  right  band  is  sup- 
ported by  her  spear,  and  her  left  rests  at  her  side.  The  aegia  ia 
covered  with  scales ;  it  bas  a  f  Huge  of  five  serpents,  and  on  the  front 
is  aMedueabead,  which  is  of  uncertain  type,  but  does  not  seem  to  be 
archie.  The  ground  under  Athena  and  Ariadue  is  indicated  by 
rougb  circles,  lightly  indented  in  the  clay,  apparently  after  tbe 
glaze  was  applied,  but  before  it  was  fired.  They  are  not  the  uaual 
incised  lines.  The  only  accessory  color  is  yellow-white,  which  is 
used  for  bracelets  on  the  wrists  of  Athena  and  Ariadne,  an  earring 
and  necklace  on  the  former,  a  fillet  on  the  head  of  Hypnoa,  and 
waveB(?)  at  the  left  of  tbe  feet  of  Theseus.  An  attempt  at  shading  U 
made  by  drawing  tbe  abdominal  muscles  of  Tbeseus  in  short, 
hatched  lines.  His  head  aod  that  of  Ariadne  are  disproportion- 
ately large. 

B.  Bellebofhon  taking  leave  of  Phoitos,  from  whom  he 
receives  tbe  fateful  letter  (oTJ^mra  Kvypi)  which  is  intended  to  pro- 
duce his  death  at  tbe  hands  of  lobates,  the  Lycian  king,  to  whom 
he  is  to  carry  it.  Peqasos  stands  ready,  behind  Bellerophon,  and 
Anteia,  or  Stqenkboia,  wife  of  Proitos,  issues  from  the  doorway 
of  tbe  palace,  watching  the  departure.  Bellerophon  and  Pegasoa 
occupy  the  right  half  of  the  picture.  Tbe  hero  stands  in  tbe  fore- 
ground, three-quarters  front  to  left,  leaning  upon  the  two  spears 
which  he  holds  in  his  left  hand,  and  holding  the  letter  in  hia  out- 
stretched right  hand.  He  wears  a  chlamys,  which  is  clasped  at  bis 
neck,  and  falls  behind  him.  Pegasos  stands  profile  to  right,  impa- 
tiently stamping  the  ground.  He  has  large  wings,  the  charac- 
teristically small  head  of  tbe  horses  on  Apulian  vases,  and  wears  a 
bridle.  Proitos,  who  is  made  considerably  sniallerthan  Bellerophon, 
stands  facing  htm,  his  right  hand  outstretched,  having  just  de- 
livered tbe  letter.  He  is  bearded,  wears  au  himation,  which 
covers  only  the  lower  half  of  his  figure,  and  carries  in  hia  left  hand 
a  tall,  striped  sceptre,  the  top  of  which  is  a  lai^e  dove  with  spread 
wings.  The  doorway  is  at  the  extreme  left.  It  is  Id  the  form  of 
I  Ionic  portico,  with  two  columns  and  gable  top,  the  latter  but- 


mounted  bj  three  KDtefixes.  This  portico  rests  upon  b.  step  or 
base,  and  within  it  are  double  doors,  which  are  open.  In 
front  of  it  is  Stheneboin,  advancing  towards  Froitos,  her  head  and 
figure  three-quarters  front.  She  wears  an  Ionic  chiton  and  an 
himation,  and  with  her  right  hand  ia  raising  the  former  from  her 
Bfaouider.  Her  left  is  extended  in  front  of  her,  with  the  palm 
down.  The  ground  is  indicated  as  in  the  other  picture.  Yellow- 
white  is  used  for  the  bracelets  and  earring  of  Stheneboia,  the  clasp 
of  Bellerophon's  chlamys,  the  ornaments  on  the  bridle  of  Pegasoa, 
and  for  a  small  palmette- scroll  which  decorates  the  gable  of  the 
doorway.  The  garments  have  narrow  black  borders,  the  heads  of 
Stheneboia  and  Belleropbon  are  disproportionately  large,  and  there 
is  the  same  attempt  at  shading  in  his  Sgnre  as  on  the  Theseus  or 
the  other  side. 

The  minor  decorations  of  the  vase  are  an  egg  pattern  around 
the  outer  edge  of  the  lip ;  a  tongue  pattern  around  the  top  of  the 
shoulder,  with  an  egg  pattern  just  below  it:  an  interlocking 
meander  encircling  the  body  below  the  pictures,  interrupted  at 
irregular  intervals  by  X'a  in  squares;  an  egg  pattern  around  the 
bases  of  the  handles  ;  and  a  palmctte-scroll  of  the  later  Attic  type, 
which  fills  thespace  below  and  at  the  aidesof  each  handle.  The  cover 
is  flat  on  top,  heavy,  and  with  a  projecting  rim  like  a  base  on  its 
lower  side,  which  passes  inside  the  lip  of  the  vase.  Its  proQle  is 
somewhat  like  that  of  figure  253  in  Fnrtwangler'a  Vase  Catalogue. 
Vase  and  cover  were  found  together,  yet  I  doubt  whether  they 
were  made  for  each  other,  or  are  even  contemporary,  as  the  latter 
has  more  the  character  of  a  stand  than  a  cover,  it  does  not  fit  the 
vase  well,  and  the  few  portions  of  ite  surface  which  are  not  covered 
by  the  glaze  have  traces  of  the  artificial  red  coating,  of  which 
there  is  no  indication  on  the  vase. 

Helghtof  the  vase,  M. 0.30;  diameter  at  bottom,  M.O.  IB5;  at  shonldar, 
M.0. 2S7.  Diameter  of  the  cover,  M.O.  327.  The  vase  Is  intact  and  in  tine 
condition.  The  glaze  is  black  and  glossf  on  one  side,  but  an  accident  in 
flring  has  tnrned  it  red  and  green  on  the  other.  The  cover  Is  slightly 
cracked,  and  there  are  one  or  two  small  breaks  In  its  snrface. 

26.  Small  RED-FiaoRED  LtKTTHOs,  possibly  of  South  Italian 
manufacture.  Form  much  like  Catalogue  No.  448,  except  that 
the  outline  converges  gradually  from  the  shoulder  to  the  foot. 
Principal  design  :  From  the  seat  of  a  chair  (with  curving  back  and 
legs)  that  faces  to  right,  jumps  a  small  satyr  (satyriakos)  to  the 


right,  towards  a  i-abge  uttb  who  stands  on  the  ground,  profile  to 
left,  with  arms  extended  to  catch  him.  The  eye  of  each  ia  CDriouely 
mieplaced,  being  hastily  drawn  on  the  forehead,  instead  of  below 
the  brow ;  and  on  their  heads  are  traces  of  wreaths  once  painted 
there — probably  white.  The  lower  part  of  the  bodies  are  in  profile, 
while  the  shoulders  are  in  ftill-front,  thiia  giving  the  figures  an 
archaic  appearance.  Beside  the  cbair  is  a  tall  basket  {kaiathos) . 
Below  the  principal  design,  and  surrounding  the  vase,  is  a  band, 
left  in  the  color  of  the  clay.  Just  below  the  edge  of  the  shoulder 
two  parallel  lines,  black  on  red,  surround  the  vase,  while  between 
these  lines  is  a  meander  that  passes  around  somewhat  more  than 
half  of  the  front.  Upon  the  slioulder,  which  is  unglazed  (but  shows 
traces  of  red  paint),  are  hastily  drawn  rays,  and  at  the  junction  of 
the  neck  and  the  shoulder  is  a  band  of  short,  parallel,  diagonal  lines. 
The  exterior  and  interior  of  the  lip,  as  well  as  the  outside  of  the 
handle,  are  black ;  the  edges  of  the  foot  and  the  lip  are  left  in  the 
color  of  the  clay.     The  drawing  throughout  is  careless  and  hasty. 

Height,  M.O.UG.  A  piece  is  gone  from  the  Up,  and  the  (bot  has  been 
broken  olT,  but  replaced.  The  glaxe  Is  of  average  quality,  and  thinly 
applied  on  the  front. 

*27.  Apultan  Lekttqos.  The  neck  and  month  are  like  those 
of  an  Attic  lekythos ;  there  is  no  handle  i  the  body  has  the  shape 
of  a  long  alabastron,  and  it  rests  upon  a  low  foot.  The  decorations 
are  in  the  characteristic  Apulian  style  of  the  better  class,  with  a 
liberal  use  of  white  and  yellow  in  accessories  and  details. 

The  principal  decoration  occupies  nearly  the  entire  body,  and 
represents  the  Ndptiaxs  op  Mekelaos  and  Helen.  In  the  centre 
of  the  group  Menelaos  (/^EMEAAOt  incised)  is  seated  upon  a 
chair  with  four  straight  legs  and  no  back  (diphros),  his  body 
turned  towards  the  left,  his  face  towards  the  right,  looking  at 
Helen  (l-EAEMA  incised),  who  approaches  him  from  that  direction. 
He  is  represented  as  a  hnndsotne  j-outh,  with  the  thick,  curly  hair 
which  is  familiar  on  Apulian  vases.  He  wears  high  shoes,  and  is 
sitting  on  his  mantle,  one  end  of  which  is  folded  under  his  left 
shoulder,  as  a  cushion  for  the  staff  on  which  he  leans.  On  his  left 
wrist  is  a  bracelet.  Helen  is  full-draped.  She  wears  an  Ionic 
chiton,  down  the  front  of  which  is  a  broad  band,  decorated  with 
croes-hatched  lines,  with  yellow  dots  in  the  centre ;  an  himation 
I  (black  border  and  yellow  dots)  which  is  carried  over  her  head  like 


a  veil,  and  shoea.     For  adoraments  she  haa  a  high  ornament  in 
the  front  of  her  hair,  an  earring,  double  necklace,  and  bracelet. 

In  her  right  hand,  which  is  raised  to  her  face,  she  carries  a  n 
the  left,  which  is  enveloped  in  her  mantle,  rests  against  her  hip. 
At  the  left  of  Menelaos,  and  facing  the  bridal  pair,  stands  a  Muse, 
her  left  foot  resting  on  a  short  Ionic  column,  playing  upon  a  three- 
cornered  harp  {trigonon),  which  she  supports  on  her  left  knee. 
She  wears  a  thin  Doric  chiton  and  himation,  a  kerchief  about  her 
head,  fastened  behind  with  ribbons,  rays  in  her  hair,  an  earring, 
double  necklace,  and  bracelet.  Above  the  head  of  Menelaos  an 
Eros  flies  down  to  crown  him  with  a  wreath  —  of  myrtle?  On 
the  ground  in  front  of  him  are  a  ball  and  a  small  bird,  probably  a 
dove. 

On  Ihe  back  of  the  vase  are  two  figures,  which  have  no  essential 
connection  with  the  Other  group,  although  they  are  not  separated 
from  it.  These  are  a  youth,  seated  to  left  upon  a  richly  decorated 
cheat  (immediately  behind  the  Muse),  and  a  Maiden,  who  stands 
conversing  with  him.  He  wears  a  chlamys  and  a  garland,  and 
carries  a  short  staff;  she  wears  a  simple  Doric  chiton,  kerchief, 
and  shoes.  In  ber  right  hand  she  holds  a  long-haadled  fan, 
inverted,  and  in  the  left  two  flat  dishes,  one  on  the  other. 

In  the  field  are  a  few  rosettes  or  fiowers.  Above  the  figures,  at 
the  junction  of  the  neck,  an  egg  pattern  surrounds  the  vase,  with 
yellow-wbite  pendants  from  it  on  the  rear  half;  and  below  the 
figures  is  a  larger  egg  pattern,  the  tongues  of  yellow-white.  The 
rest  of  the  surface  is  covered  with  the  black  glaze,  which  Is  of  a 
fine  lustrous  quality. 


28.  SuALL  Trick  Auphora,  of  the  late  red-Bgored  style, 
either  Attic  or  of  South  Italian  manufacture.  From  the  Foraian 
collection,  Sale  Catalogue,  No.  847.  It  has  no  base,  but  the  boiiy, 
which  ia  spherical,  ends  at  the  bottom  in  a  small,  perforated 
knob,  the  shape  being  evidently  an  imitation  of  a  woman's 
breast.  The  decorations  occupy  only  the  upper  half,  the  lower 
half  being  covered  with  a  good  glaze.  Around  the  body  is  a  baud 
of  animals.  On  one  side  two  boars  are  fighting,  and  from  the 
right  another  animal  (a  wolf?)  approaches  them.  On  the  shoulder 
two  hares  leap  to  left,  pursued  by  a  dog.    On  the  other  side  of  the 
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vase  is  a  ball  between  a  lion  and  a  lioness.  The  boll  falls  fonmrd 
to  left  on  his  right  knee.  On  the  shoulder  are  two  rams,  batting 
each  other.  On  each  side  of  the  neck,  in  a  panel,  is  an  owl,  with 
the  head  full-front.  One  has  its  body  tamed  to  right,  the  other  to 
left.  Aboat  the  bottom  of  the  neck  is  a  band  of  separate  mean- 
ders ;  on  the  ander  side  of  the  lip  is  a  band  consisting  of  a  dot  and 
two  short  vertical  lines,  alternating,  bounded  above  and  below 
by  a  line  of  red  paint ;  and  just  below  the  edge  of  the  lip  is  an 
egg-and-dart  pattern.  On  each  side  of  the  neck,  under  the 
handles,  are  zigzag  decorations.  The  outside  of  each  handle  is 
decorated  with  reliefs ;  above,  a  woman's  head,  full-front ;  below, 
the  head  of  a  duck,  in  profile,  with  the  bill  pointing  upwards. 
Throughout  the  vase  are  traces  of  a  reddish  paint,  on  the  parts  not 
covered  with  the  black  glaze.  The  brows  and  pupils  of  the 
female  faces  on  the  handles  are  black.  The  drawing  of  the  animals 
is  careless  and  hasty. 

The  interest  of  the  vase  lies  in  its  construction.  It  was  evi- 
dently made  for  trick  purposes,  as  it  has  a  false  interior,  a  hole  in 
the  bottom,  and  a  small  air-hole  on  the  under  side  of  one  of  the 
handles.  By  clever  manipulation  it  can  be  made  to  appear  ftdl  or 
empty  at  will,  and  it  will  fill  itself  in  a  mysterious  manner  when 
apparently  empty. 

Height,  M.0.151.    There  is  a  small  break  in  the  lip. 

29.  Apulian  Rhyton,  in  the  form  of  a  griflan's  head,  finely 
modelled.  The  head  has  the  usual  beak  ;  long,  pointed  ears,  which 
are  erect,  and  a  comb.  The  clay  is  brown,  and  the  colors  have 
nearly  disappeared.  There  are,  however,  traces  of  white  on  various 
parts  of  the  surface. 

Height,  M.0. 19.  The  point  of  the  left  ear  is  missing ;  otherwise  the  vase 
is  practically  intact. 

III.     Polychrome  Vases, 

•80.  Lektthos,  decorated  with  pol3'chrome  figures  of  the  period 
of  transition  between  the  black-figured  and  red-figured  styles. 
The  body  is  decidedly  oval,  tapering  to  a  small,  flat  base,  and  the 
mouth,  though  tunnel-shaped,  is  shorter  than  the  usual  lekythos 
mouth.  The  whole  vase  is  covered  with  black  glaze,  except  a 
small  band  around  the  edge  of  the  base.  On  the  front  half  are 
painted  three  figures,    representing  a  Sctthiak   pursuing   two 


KuDB  Hetaibae,  wbo  flee  from  bim  in  opposite  directions.  The 
Scytbian  is  in  the  middle,  and  runs  profile  to  right,  his  left  hand 
outstretcbed,  and  bisrightgriiBpiDgabattle-axe(?).  He  wears  the 
characteristic  skin  cap,  withalong  thin  tail  hanging  like  a  plume  from 
the  crown,  a  long  Qap  at  the  cheek,  and  another  at  the  neck ;  a 
tigbt-Stting  costume  with  long  sleeves  and  trousers,  the  whole  rep- 
resented as  one  piece,  belted  at  the  waist ;  and  high  aboes.  A 
large  quiver  hangs  at  his  left  side.  This  figure  is  painted  wholly  in 
terra-cotta  color,  over  which  white  la  laid  on  the  cap,  and  groups 
of  white  dots  on  the  costume  and  quiver.  Both  hetairae  are  painted 
white,  with  yellow  hair,  which  falls  in  long  curls.  They  are  drawn 
with  the  body  itaelf  in  full-front,  arms  outspread,  head  in  profile 
towarda  the  Scythian,  and  legs  in  profile  in  the  opposite  direction. 
The  eye  of  one  is  black,  of  the  other  red,  and  on  both  the  nipples 
arc  indicated  by  red  dots.  One  of  them  ia  represented  as  old  and 
ugly,  and  she  is  not  the  one  towards  whom  the  Scythian  is  running. 
In  all  three  Qgurea  the  details  of  the  drawing  are  incised  in  the 
paint,  but  do  not  penetrate  the  black  glaze  underneath.  The 
drawing  is  spirited  as  regards  action,  but  eareleaa  and  hasty. 
There  are  reminders  of  the  later  black-figured  style  in  the  manner 
of  rendering  muscular  details,  and  in  the  movement  and  propor- 
tions of  the  figures,  especially  the  legs,  which  have  the  short,  fat 
thigh,  and  the  small  calf  tapering  to  the  ankle.  The  beginnings  of 
the  red-figured  style  are  suggested  by  the  almond-shaped  eye  of  the 
man  as  well  ae  the  women,  and  by  the  evident  decline  in  the  skill 
of  the  drawing. 

Height,  M.0.13G.  The  handle  la  missing,  otherwise  the  vase  ie  Intact. 
For  vases  of  this  class  see  J.  Six,  In  the  Gazette  aTcMologique,  1688,  pp. 
193  £r.  and  281  ff.  Tbe  Mttscum  has  two  other  lek;thol  of  the  same  class 
and  period,  one  reproseuttng  Oedipus  and  tbe  Sphinx,  .dnnuaf  Heport  for 
1897,  p.  30,  No.  21 ;  the  other  an  old  Satyr  chasing  a  Nymph,  Annual  Be- 
port  for  1898,  p.  74,  No.  BO.  The  former  came  from  Oreece.  and  the  lat- 
ter from  SloUy.    The  one  here  described  Is  from  Greece. 

•  31.  White  Alabastbon,  with  colored  decorations  in  the  style 
of  Fasiades.  From  the  Forman  collection,  Sale  Catalogue  No.  866, 
where  it  is  illustrated.  It  has  the  naual  alabaatron  ahape,  with 
broad,  flat  lip  and  no  handles.  With  the  exception  of  the  lip, 
neck,  and  bottom,  the  entire  surface  is  covered  with  a  hard  and 
lustrous  white  slip.  Principal  decoration:  a  group  of  Threb 
Women,  surrounding  the  vase  and  occupying  the  greater  part  of 


the  body.  They  are  drawn  in  black  (glaze)  lines  on  the  white 
ground,  in  the  early  style  of  the  severe  red-figured  period,  and  all 
are  heavily  draped.  Their  hair  is  painted  solid  black,  with  dotted 
edges,  and  yellow  (glaze)  is  ased  extensively  id  their  garments. 
These  are  the  only  colors.  One  of  the  three  is  dancing  between 
her  two  cooipaQiona.  She  is  moving  to  right,  with  knees  bent, 
looking  back,  and  holds  a  pair  of  large  clappers  (krolala)  in  each 
hand,  playing  upon  them.  She  wears  a  long-sleeved  yellow  chiton, 
with  a  white  himation  over  it,  the  latter  fastened  on  the  right 
shoulder  and  passing  under  the  left.  Her  companion  on  the  left 
stands  watching  her  with  bent  head,  and  offers  her  a  flower.  This 
one  also  wears  a  long-sleeved  yellow  chiton,  and  over  it  an  himation, 
which  hangs  from  both  shoulders  like  a  shawl,  the  ends  reaching 
nearly  to  the  ground.  The  third,  on  the  right,  is  likewise  watch- 
ing the  dancer,  and  stretches  forward  her  right  hand  encouragingly. 
In  her  left  hand  she  holds  a  fruit  (painted  yellow) .  She  wears  a 
kerchief  {aakJcos)  over  her  hair,  a  long-sleeved  white  chiton,  the 
waist  and  sleeves  of  which  are  covered  with  a  small  pattern  in 
yellow,  a  yellow  himation  (worn  like  that  of  No.  2),  and  a  neck- 
lace. Between  the  figures  runs  the  inscription  PPOSAAOPEVO 
npocrayopeuoi,  "  I  Salute  you."  Above  and  below  the  group  are 
borders  painted  in  brown  glaze  on  the  white.  On  the  bottom  is  a 
medallion,  in  the  red  of  the  clay,  on  which  is  a  youth  running  to 
right,  his  chlamys  hanging  from  his  left  arm,  extended  in  front  of 
him.  This  figure  is  in  black  silhouette  only,  with  no  incised  or 
painted  details.  Around  the  top  of  the  lip  is  the  inscription 
FAI^  KAl-0$  in  black,  on  the  red  ground,  between  two  lines  of 
black. 

This  vase  is  not  only  in  the  style  of  Pasiades,  bnt  probably  his 
work,  as  it  bears  a  close  resemblance  in  the  drawing  and  the  use 
of  colors  to  an  alabastron  signed  by  him,  in  the  British  Museum, 
which  is  published  by  A.  S.  Murray  in  the  Journal  of  Hellenic 
Studies,  1887,  p.  318,  pi.  lxxxii.  In  the  Catalogue  of  the  Forman 
Collection,  Cecil  Smith  also  says  that  onr  rase  is  in  the  style  of 
Pasiades,  and  perhaps  by  his  hand. 

Height,  M.0.16T.  Broken  Into  aeverai  pieces,  but  repaired  with  very 
■light  restoration,  and  practically  complete.  The  anrface  la  In  good 
condition,  and  the  drawing  has  sulTered  but  little. 

•32.  Covered  Kyux,  with  a  polychrome  pictnie  on  the 
top.     The  vase  is  of  the  same  rare  shape  as  our  covered   kylix 


ftom  the  Van  Branteghem  collection*  ;  that  is,  it  is  of  the  usual 
type  of  the  flmall  kylix,  with  the  addition  of  a  aolid  top,  which  i«  made 
of  one  piece  with  the  vase  itself,  and  has  only  a  small,  semi-circular 
opening  at  the  rim,  midway  between  the  handles.  It  is  filled 
through  a  small  hole  which  pierces  the  base,  and  can  be  emptied  only 
through  the  opening  in  the  top. 

The  top,  which  is  slightly  convex,  has  a  broad  border  around  it, 
decorated  with  a  laurel  wreath,  red  on  black.  Within  this  border 
the  surface  is  covered  with  a  white  chalk  slip,  which  ia  smooth, 
hard,  and  slightly  lustrous.  On  this  is  a  group  of  two  figures, 
representing  Apollo  and  a  Mose,  which  is  one  of  the  little  master- 
pieces of  Greek  vase-painting,  executed  with  such  charm  that  it  is 
hard  to  aay  whether  the  naivete  of  the  coDception  or  the  delicate 
beauty  of  the  drawing  is  most  to  be  admired.  Apollo,  wearing  a 
large  laurel  wreath,  stands  at  the  left,  his  body  fuU-front,  his  head 
turned  profile  to  right,  looking  at  the  Muse,  to  whom  he  is  evidently 
displaying  the  beauty  of  his  person,  for  he  has  drawn  his  mantle 
from  his  body,  and  it  hangs  over  both  arms,  forming  a  background 
for  hie  figure. f  The  Muse  is  seated  upon  a  rock,  resting  her  chin 
lightly  on  her  left  hand,  and  looking  up  into  his  face  with  evident 
admiration,  while  her  lyre  hangs  from  her  right  band,  forgotten,  at 
ber  side.  She  wears  a  Doric  chiton,  which  is  fastened  by  a  long 
pin  at  the  shoulder,  an  earring  and  bracelets  ;  and  her  head  is  cov- 
ered by  a  kerchief,  or  sakkos,  from  which  the  ends  of  her  hair  fall 
upon  her  forehead  and  cheek.  Her  lyre  isofthecAef^stype,  thatis, 
with  the  BoundiDg-box  made  of  a  tortoise-shell.  The  presence  of 
this  lyre  in  her  hand  seems  to  make  it  clear  that  the  artist  intended 
to  represent  a  Muse  rather  than  a  Nymph,  but  the  picture  offers  no 
further  clue  to  her  identity.  In  literature  there  is  no  specific 
allusion  to  the  wooing  of  any  of  the  Muses  by  Apollo,  yet  that  there 
were  love  episodes  between  them  is  presupposed  by  the  fact  that 
from  early  times  poets  (Linos,  Orpheus,  etc.)  were  regarded  as 
their  children.} 

•  Froehner"s  Catalosue  de  la  Collection  Van  Branteghem,  No.  81,  pi.  2; 
onr  Vaao  Catalogue,  Mo.  368A. 

t  Tbls  moUve,  of  a  youthful  Qgure  standing  wltb  the  bodj  expoied  and 
the  cloak  auapended  [rout  both  arras,  Is  a  familiar  one  on  vasea  of  the 
severe  style,  with  the  same  slgnlacance  as  here.  On  the  vases  orHieron 
it  occnra  six  times.     See  Hartwlg,  MeisCerachalen,  p.  284. 

t  See  Bealod,  Theog&ifi,  9i,  95;  the  Homeric  Hymn  to  the  itiisa  and 
Apollo,  2,  S;  Robert's Prellet,  Sfythologie.p.  iG2,  note  S,  and  other  refer- 
ences there  cited. 
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The  style  of  the  drawing  shows  that  the  vaae  belongs  in  the  early 
period  of  the  fine  style,  and  both  faces  are  of  a  type  familiar  at  that 
period,  with  shghtly  tip-tilted  nose,  short  upper  lip,  protruding 
lower  lip,  and  long  chin.  The  figure  of  Apollo  is  tall  and  slender, 
with  small,  narrow  hips  and  broad  shoulders.  All  the  lines  are 
drawn  in  brown  glaze,  and  are  of  exquisite  fineness.  The  flesh  of 
both  figures  is  in  the  white  of  the  background;  the  himation  of 
Apollo  is  of  a  purphsh  red,  and  the  chiton  of  the  Muse  is  of  a  light 
brown.  Some  of  the  details  arc  embossed,  such  as  the  wreath  of 
Apollo,  the  Muse's  earring  and  bracelet,  the  pin  which  fastens  her 
chiton  at  the  shoulder,  and  the  two  arms  of  the  lyre.  On  one  of  these 
there  are  still  remains  of  the  gilding  with  which  all  the  embossed 
parts  were  probably  covered.  The  ground  and  rock  are  indicated 
with  a  few  sketchy  lines.  Below  the  figures  runs  a  simple  mean- 
der, also  in  brown  glaze,  forming  an  exergue. 

The  sides  of  the  vase  are  also  decorated,  in  the  ordinary  red- 
figured  style.  Under  and  around  each  handle  is  a  pa Imette- scroll, 
somewhat  like  that  associated  with  the  later  style  of  Duris,*  but 
omitting  the  lower,  inverted  palraette.  These  cover  a  consider- 
able portion  of  the  surface,  leaving  room  for  only  one  figure  on 
each  side.  The  two  figures  in  the  spaces  thus  left  are  alike,  each 
representing  a  girl  draped  in  chiton  and  himation,  walking  rapidly 
to  right,  looking  back,  and  holding  a  loug,  flowering  spray  in  either 
hand.  The  drawing  of  the  exterior  decorations  is  sketchy  and 
careless. 

Diameter,  M.0.166 ;  height  fn  the  centre,  M.O.OTT.  The  vase  has  been 
pnt  together  from  rragments,  mostly  small,  biit  there  Is  very  little  miss- 
ing, The  surface  of  the  top  Is  chipped  In  two  or  three  places,  one  of 
which  Involves  the  loss  of  the  Muse's  left  forearm,  and  another  a  small 
part  of  the  himation  and  the  ri^bt  knee  of  Apollo.  These  are  the  only 
breaks  of  consequence.  The  colors  and  the  drawing  are  In  exceilent 
preservation.  The  edges  of  the  drinklng-bole  appear  to  have  been  cat  or 
filed  awny,  but  there  are  slight  remains  of  what  may  have  been  a  sieve  or 
strainer  across  It,  of  the  same  da;  as  the  vase. 

38.  Small  winTE-GRODND  KTLix,  of  the  early  fine  red-figured 
period.  It  is  of  extremely  thin  ware,  saucer-shaped,  with  no  base, 
The  handles  have  been  restored  in  conformity  with  those  on  other 
cups  of  similar  character.  The  interior  la  covered  with  white  pipe- 
clay, except  for  a  medallion  in  the  centre,  which  is  in  the   usnal 

"  Winter,  Jahrbuth  dm  arehaologiichen  ItistlCuts.  1892,  p.   110,  flg.  18, 


red-figured  style.  In  tLis  stands  a  TFoman,  witb  long  hair  stream- 
ing behind  her.  Her  body  is  turned  towards  the  front,  with  her 
bead  in  profile  to  right  She  rests  her  rigiil  hand  easily  on  her 
hip,  and  stretches  out  ber  left  towards  a  targe  bydria  that  stands  at 
the  extreme  right.  Her  (Doric)  chiton  has  a  diplotdion,  and  is 
Open  on  tbe  right  side,  showing  her  right  leg  irom  the  knee  down. 
There  is  a  stripe  along  the  lower  edge  of  the  diploHdion,  and  down 
the  edges  of  the  chiton  on  Ihe  right  side.  Below  her  is  an  exergue, 
left  in  tbe  color  of  the  clay.  Surrounding  the  picture  is  a  circle 
painted  in  black  glaze  on  tbe  pipe-clay,  and  just  below  the  edge  of 
the  kylis  is  also  a  broad  stripe  of  glaze.  The  exterior  is  decorated 
with  five  concentric  circles  painted  with  glaze  on  the  clay.  The 
chief  beauty  of  tbe  vase  lies  in  the  daintiness  of  tbe  drawing  and 
the  extreme  delicacy  of  the  fabric 

Diameter,  M.O.ie.  The  vaie  la  much  broken,  and  repaired,  In  places 
with  reatoratluHB.  Tlie  breaks,  however,  do  not  seriously  Impair  the 
drawing.    Tlie  handles  are  modern. 

34.  WuiTE  LEKYTHOS,  of  the  fine  style.  From  the  Paton  and 
Blacker  collections.  This  beautiful  vase  was  exhibited  at  the 
Burlington  Fine  Arts  Club  in  1888,  and  is  No.  120,  pi.  xx,  of  the 
Exhibition  Catalogue  for  that  year. 

Principal  decoration :  A  Touth  and  a  Maidkk  heetimo  at  a 
Grave.  Between  a  youth  and  a  maiden,  who  stand  respectively 
at  the  left  and  at  the  right,  is  a  targe  grave  monument,  which 
consists  of  a  rectangular  structure,  with  a  gable  lop  and  a  base  of 
two  steps,  surmounted  by  a  stel6.  Tbe  gable  is  crowned  by  a 
palmette,  and  ends  at  each  side  in  an  inverted  volute.  The  stele, 
which  rises  behind  the  gable,  also  rests  upon  a  base  of  two  steps. 
Only  the  lower  half  of  its  shaft  shows  in  the  picture.  This  atelS 
is  bound  with  a  long  red  fillet,  and  two  more  are  hung  on  the 
base.  A  black  wreath  is  hung  on  tbe  front  of  the  lower  structure, 
and  a  small,  black  lekytbos  lies  on  the  step  below.  The  youth, 
who  has  a  bright  red  chlamys  on  bis  left  arm,  and  a  sword  hung 
at  his  left  side,  stands  full-front,  with  head  in  profile  to  right. 
He  holds  two  spears  in  his  left  hand.  At  the  right  of  the  monu- 
ment a  female  figure  (nude,  so  far  as  can  be  determined)  ap- 
proaches the  centre,  holding  in  her  right  hand  a  vase  of  the 
"plemochoe"  type,  and  witb  ber  left  carrying  a  red  casket  which 
hangs  by  red  cords  from  her  hand. 
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All  the  drawing  is  done  in  yellow-brown  glaze ;  the  hair  of  both 
figares  being  sketched  loosely.  The  two  figures  are  exqaisitelj 
drawn.  The  woman  is  so  skilfully  done  that  there  is  not  a  break 
in  the  lines  throughout  the  body.  Above  the  picture  is  a  meander. 
At  the  junction  of  the  neck  and  shoulder  is  an  egg  pattern,  and 
below  it  on  the  shoulder  is  a  palmette-scroU.  Both  of  these  are 
drawn  in  dull  black,  with  no  red. 

Height,  M.0.40.  The  vase  is  put  together  from  fragments,  with  anim- 
portant  restorations. 

85.  Lektthos,  of  the  later  fine  style,  decorated  with  polychrome 
figures.  Shape  like  Furtw&ngler,  No.  240.  Principal  design :  At 
the  left  a  woman  is  seated  on  a  rock,  profile  to  right,  raising  one 
corner  of  her  garment  from  her  shoulder  with  her  right  hand,  and 
holding  in  her  extended  left  a  large,  fiat  basket  of  fruits  or  cakes, 
which  she  has  apparently  just  received  from  an  Eros,  who 
kneels  on  the  ground  in  front  of  her  with  both  hands  extended 
towards  it.  (The  action  of  Eros  does  not  make  it  clear  whether 
he  has  just  handed  her  the  basket  or  is  about  to  take  it  from  her). 
The  garment  of  the  woman  has  fAUen  about  her  lap,  leaving  the 
upper  half  of  her  figure  nude  in  front.  This  garment  was  painted, 
but  of  the  color  or  colors  only  a  patch  of  yellow  about  the  feet 
remains.  Her  fiesh  is  chalky  white,  the  hair  drawn  with  black  wavy 
lines  upon  the  red  ground.  She  wears  an  earring,  necklace,  and 
bracelets,  all  of  which  are  embossed.  The  Eros  is  also  white, 
with  an  embossed  fillet  in  his  hair,  and  the  details  of  his  wings  are 
also  embossed.  On  these  a  slight  patch  of  gilding  still  remains. 
At  the  right,  and  facing  the  other  two  figures,  is  seated  a  youth, 
his  left  hand  resting  against  u  spear,  and  his  right  on  his  knee. 
His  mantle  is  folded  under  him  upon  the  rock  on  which  he  sits, 
and  covers  his  right  leg.  No  color  is  used  in  this  figure,  but  the 
drawing  is  of  exquisite  fineness,  especially  the  lines  of  the  drapery. 
The  rocks  and  ground  are  indicated  with  sketchy  lines  in  white, 
and  at  the  bottom  two  small  plants  are  indicated,  each  with  em- 
bossed berries.  Below  the  picture  an  egg  pattern  surrounds  the 
vase.  On  the  neck  is  a  tongue  pattern.  Back  of  the  picture  is  an 
elaborate  palmette-scroll. 

Height,  as  restored,  M.0.134.  The  vase  is  restored.  On  the  ander 
side  of  the  base  is  a  cluster  of  concentric  circles  indented  in  the  clay. 
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*  36.  LsKTTaos  WITH  DBCOKATioNS  IK  BELiEV.  The  shape  is 
that  of  the  characteristic  late  red-flgured  lekytboa,  with  the  typical 
mouth  and  neck,  oval  Ixtdy  without  shoulder,  flattened  at  the 
bottom  and  resting  on  a  ring  base.  It  has  been  put  together  from 
small  fragments,  and  a  number  of  pieces  are  mixsing,  including 
several  of  importaoce.  The  reliefs,  which  cover  half  of  the  body, 
represent  a  scene  from  the  Ilidpebsis,  or  Fall  of  Troy,  there  being 
sis  figures,  which  are  practically  in  three  groups  of  tvto  each, 
though  they  form  one  composition.  Of  these  the  most  important 
is  that  at  the  right,  representing  Ajax  and  Eassandba,  and 
unfortunately  the  most  serious  breaks  in  the  vase  occur  at  this 
point.  The  lower  half  of  the  Palladium  is  preserved,  and  ta  in  the 
form  of  a  xoanon  with  a  broad  plinth,  standing  upon  a  square 
pedestal.  Of  Eassandra  only  the  upper  half  of  the  head  and  the 
lower  half  of  the  figure  remain.  She  is  on  the  left  of  the  PaU 
ladium,  and  evidently  cliogiug  to  it  in  a  crouching  posture,  with 
her  bead  bowed,  her  right  leg  beat  sharply  under  ber,  the  ball  of 
the  foot  resting  on  the  top  of  the  plinth,  and  the  left  foot  on  the 
ground.  She  is  draped.  Ajax  rushes  upon  her,  seizing  her  with 
his  right  band,  and  carrying  hia  shield  in  the  left.  Of  this  figure 
all  that  remains  is  the  bead  (wearing  a  Corinthian  helmet),  a  bit 
of  the  right  forearm  just  above  the  wrist,  part  of  the  shield  and 
back,  and  the  right  thigh. 

The  other  two  groups  are  in  much  better  preservation.  They 
recall  motives  which  are  familiar  in  the  sculpture  of  the  latter  part 
of  the  fifth  century  B.  C,  the  period  to  which  the  vase  belongs. 
The  middle  one  represents  a  youthful  warrior  raising  a  fallen 
comrade  into  a  sitting  posture,  and  looking  upwards  as  he  does 
BO.  These  are  evidently  Trojans,  as  the  standing  figure  wears  the 
Oriental  costume,  with  Phrygian  cap,  sleeved  chiton,  cblamys,  and 
Argolic  shield  hung  at  the  shoulder.  The  dead  or  dying  warrior 
is  nude. 

The  third  group,  at  the  left,  represents  a  violent  struggle 
between  two  j-outha,  one  of  whom  (that  on  the  right)  has  fallen 
to  his  knees,  and  is  seized  by  the  hair  by  his  opponent,  who  pulls 
his  head  backwards,  bracing  one  foot  against  his  tbigh,  preparatory 
to  thrusting  at  him  with  a  sword.  The  respective  nationalities  of 
the  two  are  hard  to  determiue,  as  they  are  dressed  practically  alike, 
each  wearing  a  chlamys,  which  flies  or  hangs  away  from  the  body, 
leaving  the  figure  nude.     In  view  of  the  subject,  the  fallen  youth 
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*Z7.  PuLsnc  LEKTTHOf ,  in  the  fonn  of  ft  groop  leptefttuting 
ttM;  BfSTH  or  Afbjsodite.  This  is  ooe  of  tiie  most  ezqidsite 
ezftJDpkc  of  itft  clftM  ftod  subject  t^ftt  sre  kDOwn,  ftod  is  lemftik- 
ftl>k  ftlilM;  ^/r  tbe  beaxitj  of  its  execntsoo  ft&d  the  (R^eserrfttioii 
ereo  of  tl^  oolors.  Aphrodite  is  kneeling  in  ft  scadlop-shdl.  tlie 
tiro  hftlves  of  which  open  on  either  side  of  her.  Her  mftntle  is 
Cftrried  behind  Ler  so  fts  to  f(»in  a  backgroond  fcM*  the  head  and 
figure,  the  tiro  upper  ocMners  being  held  bj  two  flying  Erotes,  one 
on  eith/er  side  of  the  neck  of  the  rase.  Her  body  is  thus  left  node, 
except  a  portion  of  the  right  thigh.  It  is  beautifully  modelled, 
both  in  its  proportions  and  in  the  manner  with  whidi  the  firmness  of 
the  flesh  is  suggested.  With  each  hand  she  clasps  Dghtly  an  edge 
of  the  mantle,  the  right  arm  held  downwards  and  the  left  upwards, 
both  modelled  in  relief  against  the  cloak.  The  Erotes  are  of  the 
usual  fifth  and  early  fourth  century  type,  rather  tall,  slender  boys, 
with  long,  thin  wings,  slighUy  curled  at  the  tips.  About  the 
group,  and  inside  the  shell,  are  six  flowers  of  the  usual  rosette 
shape,  each  modelled  separately  and  applied  to  the  surfisoe. 


Tile  colors  that  survive  nre  all  baked  in,  and  have  a  hard,  Ina- 
trous,  enamel-like  surface.  They  are  resistaat,  and  quite  as  ab- 
Borbent  as  the  terra  cotta  itself.  The  face  and  figtirc  of  the 
goddess,  and  her  mantle,  are  white.  Her  hair  is  yellotr,  with  thin 
strips  of  gold-leaf  laid  over  it;  the  drawing  of  the  features  has 
mostly  disappeared,  but  there  are  traces  of  pink  on  the  lips, 
breasts,  and  navel,  and  of  a  necklace  (gold)  around  the  neck. 
The  flesh  of  the  two  Erotes  ia  white,  and  their  hair  is  treated  like 
that  of  the  goddess.  The  wings  of  one  are  light  blue,  with  the 
lines  of  the  feathers  in  dark  blue ;  those  of  the  other  appear  to 
have  been  of  yellow,  with  thin  strips  of  gold-leaf  over  it,  but  the 
yellow  is  nearly  gone.  The  flowera  are  also  of  yellow  and  gold. 
The  outside  of  the  shell  and  the  base  of  the  vase  are  white ;  the 
inside  of  the  shell  is  piuk,  with  lines  of  a  cherry-red  radiating  from 
a  centre  of  the  same  color.  When  the  vase  was  received  here, 
there  were  remains  of  blue  around  the  bottom  of  the  shell,  on  the 
outside,  representing  the  water  on  which  it  floated,  but  being 
laid  over  the  white,  and  apparently  after  baking,  they  are  fast 
disappearing. 

The  vase  has  the  usual  lekyihos  moutb,  neck,  and  handle.  These 
are  covered  with  black  glaze  of  a  thin,  inferior  quality,  and  in  the 
space  below  the  handle  a  combination  of  scrolls  and  palmettes  Is 
drawn  in  the  same  glaze,  red  on  black,  with  an  egg  pattern  as  its 
lower  border.  The  drawing  of  the  scrolls  is  feeble  and  unsteady, 
the  lines  being  decidedly  ragged.  The  quality  of  the  glaze  and 
that  of  the  drawing  show  the  probable  date  of  the  vase  lo  be  the 
early  part  of  the  fourth  century  B.  C.  It  was  intended  to  be 
used,  as  the  entire  interior  is  hollow  from  the  mouth  to  the  lower 
half  of  the  base.  That  it  could  not  have  been  in  actual  use,  how- 
ever, is  proved  by  the  presence  of  a  small  hole  at  one  side  of 
the  figure,  in  the  mantle,  which  was  clearly  tlie  result  of  shrink- 
age in  baking,  as  the  edges  are  smooth  and  covered  with  the  white 
color,  both  inside  and  out.  This  hole  of  course  prevented  the 
vase  from  being  filled. 

Gift  of  Mrs.  Samuel  Torrey  Morse. 

Height,  M.0.19.  Said  to  have  been  rouud  at  Eretrla.  When  received 
here  the  vase  waa  In  a  number  of  pieces,  and  the  surface  was  obscured  by 
a  calcareous  crust.  It  bas  been  carefully  cleaned  auci  pat  togetber,  a  few 
mlaslng  bits  beiag  restored  In  plaster,  which  has  also  been  naed  to 
strengtben  the  Joints  of  the  fractures.  The  crust  has  beea  left  □□  a  wing 
of  one  of  the  Erotea,  and  on  the  uader  side  of  the  base. 


Vi.    Braa.  Y^AiraBL,  cf  '^tt  «flz£er  pessod  of  fiic  Aprilwm  Ai 
From  tier  Fonud.  ooOkietkiiu  J^c  ^70.    Tkif  fdagie  s  Sk  ^nft 

anl^tiet  rffareKaAisd  as  i^  rasfr see  ^Vkev^swasm%  snac&p 
4antfaCnipe&.  i£  Ite  Joitsri^n/A  dm  haUbvig^   l^S^  p.  SfiDu 
DifTpSf^fL  Das  GriacAim^  I^tetOer^    p.   $10.    Tbe  de^u 

A.  A  Coioc  AcTCJS.    A  oosme  actor,  ^^e>S3&£  lihe  smk 
be&rkfd  oSid  ssul.  rons  U>  left  upos  a  gnnm^Sne  «if  w^est 
wish  Im  xigiit  itszkd,  exle&ded  bedbsc  lam.  reeia^  <a  a 
eiuuked  iftJdSL     H^  veus  halT  ti^iiss^  vidc^  eo>rcr  JDa»  am  wtSL 
k^  a  ia^  hodj  {mmuaiiomfj  of  rfd-%«D«s.  vish  |ihi.Thiff 
9iA  a  vizite  irwicliVj  vidd)  »  dnped  orer  kis  left 
aixMUod  ii»  wain.     From  iU  Ib3^  a  &cnl.  laQ  vkaie,  ImS, 
htvmu  fraits.      He  baa  a  Imx^  Invim  fillet  ara 
Mad  bis  Ifesb  is  psictod  tenarooCla  eo&or. 

B.  A  Female.  Fkqcbs.    A  vomaA  is  faB-fraot,  bead 
to  li^pbl,  atands  wilb  ligbt  foot  diava  back,  baing  boik 
wiapped  in  an  am|rfe  himation,  tbe  fot&  of  vbadi  are 
bj  Unei  inciied  in  tbe  glaze.    Tbe  oniaaiesialioo  of  the 
eonsiata  of  aix  borizootal  towb  of  vbite  dots.    The  v< 
Is  painted  white,  while  her  lipa,  ere,  and  paasibl|'  detaib  of 
foot,  are  in  orange.     Her  Lair,  which  is  drawn  in  kmg,  ydiow, 
warv  liD€^,  ih  kjMifWtd  at  the  hijck  of  ber  bead. 

Udjaa,  K.0.2SrSf :  ditineter,  K.0^11.  Tbe  rue,  niiicb  It  eorered  wish  a 
browDlBL  hlsuck  glMut^  is  ^jrokta  box  repaired,  and  m  pieee  of  the  Up  bas 
beta  restored.  A  nomber  of  driU-holief  &how  that  the  rase  was  iMokea, 
and  repaired  in  aotiqaStT. 

IV.     JfiPceUaneous  Type*. 

'd^,  Hmall  Plastic  Vase,  covered  with  bright  g^reen  ^aze,  in 
the  form  of  a  Bird  wrre  ▲  hcxas  Head.  The  form  is  almost 
identical  with  that  of  a  rase  from  Aegioa,  illastrated  in  the  Atken- 
Uche  MiUheUungeTij  1879,  pi.  xix,  &Ld  in  Ravet  et  CoUignon, 
Hi4oire  de  la  Ceramique  grecque^  fig.  138.  Like  that  va«€,  oars 
has  two  pairs  of  wings^  one  starting  at  the  shoulder,  the  other 
from  under  tbe  first  pair.  The  breast  and  part  of  tbe  wings  are 
covered  with  incised  imbrications.  The  wings  and  tail  also  have 
feathers  shown  bv  incision.  On  tbe  back  are  incised  cross-hatch- 
^xmgt.    The  bead  bears  a  strong  resemblance  to  those  of  Egyptian 


figures,  not  only  in  tbe  features,  which  are  heavy,  but  in  the  ar- 
rangement of  the  hair,  vrhicli  is  brushed  straight  back  and  allowed 
to  fall  on  each  side  like  the  Egyptian  kiaft.  Both  Eoehler  and 
Rayet  and  Collignon,  in  ihe  places  cited,  have  recognized  this 
strongly  Egyptian  character.  Koeliler,  however,  believes  that  the 
vases  of  this  type  are  not  Egyptian,  but  Greek  ware  strongly  in- 
fluenced by  Egyptian  art.  Rayet  and  Collignon,  on  the  other 
hand,  maintain  that  the  sphinx  head  is  too  strictly  Egyptian  to  be 
assigned  to  any  other  source.  Furtw&ngler,  Catalogue  No.  1289, 
says  that  these  vases  are  made  directly  after  an  Egyptian  proto- 
type. There  seems  to  be  good  reason  for  believing  this,  inasmuch 
as  the  combination  of  the  body  of  a  bird  and  the  head  of  a  sphinx 
is  not  Egyptian,  and  the  features,  at  least  on  OOi  vase,  lack  the 
Egyptian  austerity. 

Height,  M.0.066 ;  length  M.0.093.  Intact.  The  glaze  has  worn  oft 
around  tbe  edge  of  the  mouth,  allowing  clay  of  a  dull  gray  color. 

■  40.  BcccHERO  Ccp,  of  a  familiar  type,  the  body  supported 
by  four  female  figures  which  stand  upon  a  circular  base.  These 
figures  are  flat,  modelled  only  on  the  front,  and  of  rough  workman- 
ship. All  support  the  cup  upon  their  heads,  and  with  raised  arms. 
One  has  a  pair  of  long  wings,  the  tips  of  which  rest  upon  the 
ground.  She  is  nude  to  the  waist,  and  wears  a  clinging  skirt. 
Tbe  other  three  have  no  wings,  are  nude  to  the  waist  and  wear  full 
skirts.  Their  resemblance  to  women  on  Mycenaean  works  of  art  is 
interesting  and  unmistakable.  In  the  centre,  between  these  four 
figures,  the  base  rises  into  a  cone,  perforated  at  the  top,  and  sur- 
rounded by  rings  which  are  indented  in  the  clay.  The  outside  of 
the  cup  itself  is  decorated  with  a  band  of  open  and  half-closed 
"  fans,"  composed  of  dots,  with  two  lines  indented  above  and  three 
below.  Where  the  cup  joins  the  stand,  it  ia  surrounded  by  a  row 
of  rather  large-pointed  bosses,  roughly  modelled.  In  the  centre 
of  the  interior  is  an  omphalos,  from  which  indented  lines  ra<liate 
in  all  directions. 

Total  height,  M.0.183;  height  of  the  flgures,  lacludLng  the  supports 
carried  on  their  headd,  M. 0.108; ^diameter  of  tbe  cap,  at  Its  top,  M. 0.165; 
depth  In  the  centre,  M,0,0i>7-  Intact,  and  the  surface  in  excellent  condi- 
tion. 

*41.  Ctlindrical  Cdf,  of  an  unusual  technique.  It  is  a 
simple  cylinder,  of  the  same  diameter  at  the  top  and  bottom,  made 
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of  pale  brown  clay,  —  which  is  apparently  Corinthian,  —  and 
covered  with  a  thin  white  slip.  The  ware  is  very  thin,  bat  of  firm, 
hard  texture.  The  only  decorations  are  a  group  of  three  lines, 
indented,  around  .the  middle,  another  at  the  bottom,  and  on  the 
bottom  itself  concentric  circles,  carefully  made,  in  Ipw  relief.  The 
interior  is  finished  less  carefully  than  the  exterior,  and  shows  the 
finger-marks  made  in  turning  the  cup  on  the  wheel. 

Height,  M.0.098 ;  diameter,  M.0.084.  Put  together  from  many  pieces, 
but  almoBt  complete,  the  only  restorations  being  three  small  pieces  at  the 
rim. 

ARRBTINE   WARE. 

1.  Fragment  of  the  Mould  of  a  Large  Bowl.  This  includes 
the  entire  base,  and  about  one-balf  of  the  circumference  of  the 
bowl  itself.  The  principal  decoration  consists  of  a  pair  of  winged 
female  figures,  beautiftilly  modelled,  playing  on  musical  instruments 
before  a  large  tripod,  which  is  mounted  on  a  round  base  or  altar 
between  them.  Each  has  short,  curly  hair;  and  wears  a  short 
chlamys  hanging  from  the  shoulders,  and  a  short  garment  wound 
about  the  waist.  From  under  the  latter  a  long,  conventional  tail  pro- 
jects. The  woman  on  the  left  is  playing  the  double  pipes,  the  other 
a  large  lyre.  Behind  each  is  a  tall  candelabrum  of  elaborate  design. 
Fragments  at  either  end  show  that  similar  groups  were  repeated 
around  the  vase.  Above  these  runs  a  laurel  wreath.  In  the  field 
is  the  maker's  inscription  PERENNI,  showing  that  the  mould  was 
made  in  the  shop  of  Marcus  Perenniua,  the  principal  potter  of 
Arezzo. 

Height,  M.0.186;  diameter,  M.0.186. 

2.  Mould  of  a  Large  Bowl.  The  surface  is  covered  with 
decorations  of  a  conventional  character,  delicately  made.  The 
principal  motives  are  masks  of  young  and  old  satyrs,  alternating, 
with  necklaces  suspended  around  them,  which  are  attached  to 
crossed  thyrsi.  Above  is  an  egg-and-dart  pattern,  and  around  the 
bottom  a  band  of  rosettes.  On  opposite  sides  are  the  inscriptions 
RASIN  and  QVARTiO,  which  show  that  the  mould  was  made  in  the 
pottery  of  L.  Rasinius  by  a  slave  or  workman  named  Quartio. 

Height,  M.0.182;  diameter,  M.0.23.    Intact. 

3.  Mould  of  a  Bowl,  somewhat  smaller  than  the  preceding. 
The  surface  is  covered  with  decorations,  which  are  divided  into  three 


borizoDtal  bands.  Id  tlie  upper  and  moat  important  a  garland  of 
fruits  eurrounds  tlie  vase,  with  lizards,  birds,  and  insects  above  and 
below  it,  and  also  at  intervals  in  tbe  garland  itself.  Among  those 
below  it  are  three  small  Cupids,  bending  forward  to  right,  with 
outstretched  arms.  Above  and  below  this  band,  respectively,  is  a 
row  of  roaettcs.  In  the  8ccon»l  band,  occupying  the  lower  third  of 
the  sides,  is  a  garland  of  large  ivy  leaves  and  berries  ;  and  the 
thiid  band,  which  forms  the  bottom,  has  simply  concentric  circles 
of  dots  and  points. 

On  one  side  is  stamped  the  name  PfiTAOTWS,  Pantagathus,  and 
on  the  other  RASIN,  showing  that  the  mould  was  made  by  Pantaga- 
thus, a  workman  of  L.  Basinius. 

Height,  M.0, 103;  diameter,  M. 0.20.  Intact,  except  for  a  verj  slight 
crack  OD   ouc  aide. 

4.  Mould  of  a  Cup.  The  shape  is  deep  and  narrow,  with 
oval  sides  converging  to  a  flat  bottom.  The  decorations  consist  of 
five  panels,  in  three  of  which  are  dancing  youths,  one  in  each ;  in 
the  fourth  is  a  draped  woman,  standing  profile  to  left  and  clapping, 
and  in  the  firth  are  two  draped  women,  standing  side  by  side,  facing 
ill  the  same  direction,  one  of  them  playing  upon  a  stringed  instru- 
ment. The  panels  are  divided  by  pairs  of  vertical  lines,  indented, 
and  between  these  are  festoons  of  points,  with  a  row  of  points 
above  them,  surrounding  the  cup.  On  one  side  is  stamped  the 
inscription  M.  PEREN.  and  on  the  other  TIQRANI,  showing  that  the 
mould  was  made  by  Tigranes  as  workman  of  M.  Perennius. 

Height,  l«.0.09i  diameter,  M.0.099,    Intact. 

5.  Mould  for  the  Base  of  a  Vase,  of  a  common,  flaring 
shape.  The  decorations  consist  of  a  garland  of  grapes  and  other 
fruits  and  flowers,  which  surrounds  the  upper  face  of  the  foot ;  and 
outside  of  this,  at  the  edge,  a  circle  formed  of  conventionalized 
pomegranates,  radiating. 

Anonymous  gift. 

Diameter,  M.O.lOi  height,  M.0.05.      Sllgbtlj  chipped;  otherwise  Intact. 

6.  Black  Vase,  decorated  in  the  Arretine  style,  but  probably 
not  fl'om  Arezzo  itself.  The  form  of  the  vase  is  like  that  of  the 
characteristic  situla  of  southern  Italy,  that  is,  it  has  an  oval  body, 
tapering  towards  the  bottom,  with  a  small,  round  base.  The 
latter  is  broken  off,  so  that  its  proQIe  cannot  be  determined.     The 
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sad  m  voSBmg  Bp,  Ob 
of  two  kmflei. 
attached  to  the  lop  cf  the  ihou-.^, 
fim  of  bearded  ■iili,  beat  to  the  Aape  of  tte 
dsf  iabladk^  and  is  eotcred  bjablaek^aae  wfaieh 
of  Taniklu  Hie  decontioaa  are  cooTgatioail  dfiwigat.  aad  all 
ataaiped.  Aromid  die  ootade  of  die 
the  top  of  die  nhoolder  a  laaord  wreath;  beloar 
pattema,  acparated  hj  a  bead  indmlfd  m  die  daj ;  thai 
prtnctpal  decoratioiif  eooaistiog  of  festooos  (linea  out;')  with  apiial 
eoinmiia  bctweeii  thgoi,  each  of  die  ecrfiDBiia  beiag  ansowated  hj 
tiiree  learca,  aad  eading  below  ia  a  pair  of  Tolateaaad  a  loa^  leaf 
lereracd*  In  the  middle  of  each  festooBf  aad  attached  to  ii»  are  a 
pahaette  aad  a  long  leaf,  stem  to  steai.  Bdow  thia  den^  ia  a 
border  fiDcd  with  the  repetitioB  of  a  ataaip  which  ^iparcaidf  rep- 
rcaeata  a  email  daater  oi  flowers  aad  learca ;  aezt  is  a  baad  of 
what  maj  be  deaeribedaa  fat  pot-hooks, — a  famiKar  slangs  ttoagh 
I  do  not  know  idiat  it  represents, —  and  at  die  bottom  are  large 
leares,  radiating  from  the  base. 

Its  size  and  exedknt  preserration  make  this  an  exeeptioaal 
example  of  terra  sigillaU  ware.  It  has  not  the  beantj  of  the 
work  of  the  best  potters  of  Arezzo,  bat  its  stamps  are  weSL  cot  and 
show  none  of  the  coarseness  of  execation  of  the  decad^it  period  oi 
this  ware.  Its  characteristic  Soatbem  Italian  sbape^  and  the  s^le 
of  the  decorations  lead  me  to  think  it  is  not  of  real  Arretine  origin, 
bat  a  work  of  the  first  imitators  of  that  ware  at  Pateoli  (Pozzooli), 
in  which  case  its  date  woaid  be  the  first  centary  B.  C,  probablj 
not  far  from  the  beginning  of  the  Empire.  I  belieye  that  all  the 
motives  or  derices  of  which  the  decorations  are  composed  are  to 
be  foand  on  fragments  which  have  come  from  that  place. 

Gift  of  Mrs.  Samoei  Torrey  Morse. 

Height,  as  restored,  BL0^3;  diameter  at  shoolder,  M.0. 825.  The 
base  is  gone,  bat  the  body  is  intact  except  for  a  slight  break  in  the  lip.  Of 
the  bandies  onlj  the  attachments  remain,  in  one  case  the  entire  mask,  in 
the  other  three  only  the  lower  half.  The  surface  is  slightly  corroded  on 
one  side,  the  glaze  being  less  tenacioos  than  that  of  the  earlier,  Greek 
▼ases.  Purchased  of  Prof.  A.  L.  Frothingham,  Jr.,  and  formerly  in  the 
possession  of  Alessandro  Castellanl. 


1.  Largeetatuetteof  Eros  WEARING  THE  LtoN-SKiN  OF  Heraklbb. 
Found  at  Myrioa,  and  formerly  in  the  poasessioD  of  Mr.  A. 
FoDtrier  of  Smyrna,  Photographs  of  thia  and  the  following 
number  were  exhibited  and  discussed  by  A.  Joubia  at  the  French 
Scbool  in  Athens,  in  February,  1893,  and  a  brief  summary  of  his 
account  is  given  in  the  BuUelin  de  Correapondance  Sellenique, 
XVII,  189S,  p.  182.  Eros  ia  represented  as  an  infant  of  the 
chubby  type,  with  smiling  face  and  small  wings.  He  stands  with 
his  weight  upon  the  right  leg,  the  left  foot  slightly  in  advance,  his 
head  turned  towards  the  spectator's  right,  and  slightly  bent.  Hia 
left  arm  is  estcnded  obliquely  downwards,  the  hand  spread,  with 
the  palm  down,  and  his  rii^ht  arm  is  held  behind  his  back.  The 
lion-skin,  which  is  represented  as  much  too  large  for  him,  covers 
his  head  like  a  hood,  and  hangs  to  the  ground  behind  him,  with  the 
fore  paws  tied  in  a  knot  across  his  breast,  and  the  tail  twined  on  ihe 
fop  of  hia  left  foot.  The  hair,  visible  only  on  the  front,  is  short, 
with  curly  ends,  and  has  a  braid  down  the  middle.  He  wears  a 
bracelet  on  the  left  upper  arm  and  wrist,  respectively,  a  ring  around 
each  thigh,  with  a  jewel  on  the  front  of  the  left  one,  and  a  ring 
around  the  right  ankle.  All  these  are  simple  hoops,  none  of  them 
being  of  serpent  form.     On  hia  breast  is  a  small  medallion. 

Thia  is  an  important  example  of  the  class  of  figures  which  show 
the  strong  influence  of  the  sculpture  of  Alexandria  upon  the  later 
potters  of  Myrina.  Its  style  and  the  genre  character  of  the  sub- 
ject are  quite  in  conformity  with  what  is  known  of  the  tendencies 
of  the  Alexandrian  school.  Itshows  Greek  art  in  its  most  barocco 
aspect,  yet  it  has  the  same  charm  that  is  to  be  found  among  the 
epigrams  of  the  Greek  anthology,  —  a  pretty  conceit,  carried  out 
with  perhaps  too  much  elaboration.  Considering  the  amount  of 
detail  with  which  it  is  modelled,  the  exceptionally  good  preserva- 
tion of  the  statuette  is  the  more  remarkable.  With  the  insignifi- 
cant exceptions  noted  below,  it  is  intact,  and  the  surface  is 
perfectly  sharp  and  fresh. 

Height,  M.0.40.  The  lefb  wing  has  been  broken  00"  and  replaced.  The 
only  pieces  mlaslngare  the  top  of  this  wing,  the  ends  of  the  flngars  of  the 
left  hand,  one  of  t&e  lion's  teeth,  and  a  small  bit  In  the  edge  of  Its  skia. 
The  hxlr  la  brown ;  and  there  are  patches  of  deep  red  and  yellow  on  the 
llou-skln  and  of  gold  on  the  medallion.    With  these  exceptions  the  colors 
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haye  yanished,  though  there  are  some  traces  of  the  white  coating  on 
which  they  were  laid.  The  firing-hole  is  round  and  rathpr  small.  The 
figure  had  no  base. 

2.  Large  statuette  of  Ebos  as  a  God  of  Plenty.  From  the  same 
source  as  the  preceding.  It  is  slightly  smaller  than  the  other,  and 
inferior  to  it  in  execution,  being  modelled  in  a  drier  style,  thongh 
with  even  more  elaboration  of  detail  and  a  greater  number  of 
accessories.  The  torso  is  notably  small  in  proportion  to  the  head, 
arms,  and  legs.  The  type  is  also  Alexandrian  in  its  character- 
istics. Eros  stands  facing  front,  his  head  slightly  bent  and  his 
weight  resting  on  his  right  leg.  A  large  cornucopia,  elaborately 
decorated  with  reliefs  and  filled  with  fruit,  rests  upon  his  left 
shoulder,  the  point  held  lightly  in  his  left  hand.  In  his  right  hand, 
extended,  he  holds  a  phial6,  or  patera  for  libations.  He  wears  a 
mall  nebris,  or  fawn-skin,  which  is  tied  over  his  left  shoulder,  and  a 
chlamys,  which  hangs  at  his  left  side,  with  one  end  carried  over 
the  right  arm.  The  cloak  is  modelled  in  an  especially  mannered 
and  lifeless  style.  Around  his  head  are  a  wreath,  with  long  fillet- 
ends,  and  a  garland  of  ivy ;  and  on  the  front  of  these  is  a  jewel, 
the  shape  of  which  recalls  the  disk  flanked  by  serpents  of  the 
Egyptians.  On  the  right  shoulder,  at  its  junction  with  the  wing,  is 
a  small  disk.  His  other  jewels  are  a  bracelet  on  each  wrist,  a  ring 
on  each  ankle,  and  one  on  the  left  thigh.     These  are  simple  hoops. 

Height,  M.0.374.  The  right  forearm  and  parts  of  both  wings  have 
been  broken  and  repaired;  the  end  of  the  chlamys  which  hung  from  the 
right  arm  is  misslno;,  and  also  a  bunch  of  berries  in  the  garland.  Other- 
wise the  statuette  is  intact.  The  pink  of  the  chlamys  is  fairly  well  pre- 
served, and  the  hair  is  still  brown.  There  are  patches  of  yellow  on  the 
nebris  and  phial6,  and  of  gilding  on  some  of  the  jewels.  The  firing-hole 
is  of  medium  size  and  roughly  rounded,  and  the  figure  had  no  base. 

3.  Small  Statuette  op  a  Young  Girl,  nude,  and  stooping  or 
kneeling.  Found  at  Alexandria,  and  formerly  in  the  Hoffmann  col- 
lection. It  is  described  and  illustrated  in  his  sale  catalogue,  1899, 
No.  314,  pi.  IX.,  and  in  the  catalogue  of  his  Egyptian  Antiquities, 
1894,  No.  494,  pi.  xl.  Both  arms  and  the  left  leg  are  missing. 
The  right  leg  is  bent  sharply  under  her,  and  the  weight  rests  upon 
the  front  half  of  the  foot.  The  body  is  bent  forward,  and  the  face 
is  looking  down  towards  the  spectator's  right.  She  has  short  hair, 
which  is  sketched  in  a  very  summary  manner  with  a  few  careless 
lines,  and  the  skull  is  exceptionally  long.     On  the  shoulders  are 


the  marks  of  the  attachment  of  wings.     The  figure  is  modelled 

with  rare  cbarm  and  delicacy,  and  is  the  more  interesting  because 
it  is  literati;  modelled  by  haud,  and  not  pressed  in  a  mould,  as  are 
most  terra-Gottas.  The  marks  of  the  maker's  fingers  are  still 
visible  in  several  places. 

Height,  M.D.  097.  The  head  has  been  broken  off  and  replaced;  the 
other  breaks  are  as  noted  above.  The  remalae  ot  color  are  la  smatl  apots, 
many  of  them  appreciable  only  under  a  glass.  These  show  that  tbe  Qgure 
was  of  the  usual  feminine  color,  shading  from  white  to  roae-plnk.  The 
hair  was  of  deep  red,  and  of  this  the  remains  are  more  eitensive  than 
those  of  tbe  Qesh-color.  The  Bgnre  is  solid,  with  a  small  hole  in  the  back 
for  suspension. 

4.  Fraguknt  of  a  Statuette  of  Ebos.  This  includes  the  neck 
and  torso,  a  small  portion  of  each  arm,  and  tbe  greater  part  of  the 
thighs.  It  is  especially  iateresting  because  the  pose  is  identical 
with  that  of  tbe  Capitoline  statue  of  Eros  bekdinq  his  Bow,  and 
the  subject  is  in  all  probability  the  same.  On  the  shoulders  are 
two  slits  for  the  insertion  of  the  wings. 

Anouymous  gift. 

Height,  M.0. 106.  The  fragment  has  been  broken  In  two  and  repaired. 
There  are  no  remains  of  color.    The  clay  ts  ftiC  of  specks  of  mica. 

6.  CiRCULAE  Antefix,  decorated  with  a  head  of  Ueduaa,  full- 
front,  in  relief.  The  type  of  the  head  is  transitional  between  the 
later  archaic,  such  as  that  found  on  the  shield  of  the  Partbcnos, 
and  the  beautiful.  Tbe  face  itself  is  round  and  flat,  the  hair  is 
rendered  in  archaic  waves,  the  mouth  is  open,  the  upper  teeth  show, 
and  there  is  a  row  of  serpents  symmetrically  arranged  around  the 
head,  all  turned  towards  tbe  top,  where  they  meet.  But  tbe  fea- 
tures have  not  more  than  a  trace  of  the  ugly  type.  The  eyes, 
which  are  wide  apart,  are  expressive ;  the  nose  is  long,  straight 
and  only  slightly  tip-tilted,  and  the  lips  are  well  formed,  though 
it  is  in  the  mouth  that  the  nature  of  the  Gorgon  is  suggested,  by 
the  drawn  coniers  and  the  prominence  of  the  teeth.  The  colors  on 
tbe  head  are  iu  a  fair  state  of  preservation.  Tbe  face  is  yellow- 
ish, with  pink  in  both  cheeks.  The  eyes  are  outlined  with  black, 
and  the  iris  of  each  is  dark,  possibly  brown.  The  brows  are 
black,  the  hair  is  a  strong  yellow,  and  the  snakes  are  black.  There 
is  a  small  trace  of  red  on  the  upper  lip ;  otherwise  there  are  no 
remains  of  color  about  the  month. 
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6.  Airxznx^  of  tibe  Sootiien  luliu  stjte  of  tlie  kte  foorth  ^ 
third  eeotarj  B.  C.  The  fWmt  k  deconted  with  a  head^  fall-finoat, 
fn  refief,  the  tjpe  of  wfaidi  k  not  oneoinmoo  ainoiig  Tflientiiie 
Mitefixet,  tbodgli  it  hM  been  Tariooil j  interpceted.  Exun^es  <^ 
H  bare  been  poUisbed  bjr  Abeken,in  the  Jllraimeal»de2riiuCijriilo, 
III,  pL  Tin,  2 ;  ^noZI,  1889,  p.  225 ;  and  J.  B.  Andenoii,  in 
ibe  Journal  o/HdlerUe  Studies^  1883,  p.  118,  pL  xzxn,  2.  The 
tnce  la  joQtbfal  and  beardleia,  with  tbe  finmtalbone  rather  stroi^y 
developed,  and  tbe  b^r  fkUa  in  thick,  corlj  lodn  idiidi  stand  out 
from  both  tidet  of  tbe  bead.  Bot  tbe  chief  diaracteriatacia  a  lion- 
akin  cap,  with  what  appears  to  be  a  wii^  on  either  aide.  The 
presence  of  these,  combined  with  tbe  bnsbj  bair,  which  is  certainly 
somewhat  feminine  in  appearance,  suggests  a  Medosa.  The  lion- 
skin  cap,  lioweyer,  ia  not  one  of  her  attribates,  and  that  tbe  sex  of 
tbe  bead  is  male  is  dearly  indicated  by  the  remains  of  cdOT  <m 
tbe  (kce  and  neck.  These  are  of  a  stiong  pink,  a  shade  which 
woold  not  have  been  used  for  either  Medusa  or  any  otber  female 
figure ;  and  I  think  thai  Mr.  Anderson,  dted  aboye,  is  right  in 
identifying  the  subject  as  Herakles,  and  explaining  the  wing-like 
projections  as  tbe  flaps  or  cheek-pieces  of  the  lion-skin  turned  up. 
That  the  modeller  saw  their  resemblance  to  wings,  and  accent- 
uated it  by  tbe  lines  which  he  drew  in  the  clay  and  the  finish  he 
gave  to  the  tips,  seems  evident,  but  this  was  probably  not  intended 
in  the  original  design.  Another  indication  of  Herakles  is  the  large, 
muscular  neck. 

Height,  M.0.204 ;  width,  M.0.21.  The  front,  with  the  head,  is  practi- 
cally intact,  flat  across  the  bottom,  and  with  a  rounding  top.  The  day 
1m  yellow  and  rather  coarse.  The  flesh,  as  noted,  is  a  strong  pink  in 
patches,  but  there  is  not  much  of  the  color  left.  The  hair  is  still  a 
bright  red-brown.  There  are  slight  traces  of  white  on  the  eyes,  and  of 
the  black  lines  around  the  lids,  but  no  color  is  left  on  the  Uon-skin. 

7.  Small  Mask,  of  a  bearded  Satyr's  head,  including  the  upper 
half  of  the  skull,  as  well  as  the  face.  Later  archaic  style,  dating 
probably  fVom  the  early  part  of  the  fifth  century  B.  C.  He  is  bald, 
with  horse's  ears,  heavy  eyebrows,  modelled  in  relief,  a  snub  nose, 

m  mouth.    The  beard  and  hair  are  gray,  and  the  flesh  a 


deep  red,  the  colors  being  well  preserved  on  the  greater  part  of  tl 
surface. 

Height,  M.0.09;  leogtb,  M.0.056.  The  right  ear  has  been  broken  off 
and  replaced]  otherwUe  practically  Intact, 

8.  Small  TERBA-coTTA  Mould,  of  a  bearded  Satyr's  face.  The 
hair  and  beard  are  somewhat  coaventioualized  in  their  arrange- 
ment, and  executed  in  carefully  drawn,  parallel  Hues.  All  the 
modelling  has  a  sharpness  and  precision  which  suggest  that  the 
mould  was  made  from  a  metal  stamp. 

Height,  M.0.066 ;  wtdtb,  M.0.D47.  Intact.  The  bach  and  sides  of  the 
mould  were  modelled  roaghly  Id  the  cla;  before  It  waa  baked. 

9.  Fragment  of  a  small  tehra-cotta  Altar,  of  Greek  work- 
manship. The  fragment  includes  the  greater  part  of  one  side,  with 
the  base,  but  not  the  top.  On  the  side  are  three  figures,  beauti- 
fully modelled  in  high  relief,  the  youthful  Diooysos  in  the  centre, 
embraced  by  a  nymph  and  supported  by  a  satyr.  The  base  is 
decorated  with  an  egg-and-dart  pattern  in  relief. 

Height,  M.0.06(I;  length  at  base,  M.O.OT. 

10.  Fkaomeht  of  a  small  tebra-Cotta  Altar,  of  the  same 
exquisite  workmanship  as  the  preceding.  It  includes  a  corner, 
with  a  female  figureon  each  side.  The  one  on  the  left  is  matronly 
and  veiled,  and  her  action  is  directed  towards  the  left.  The  other 
is  youthful,  and  advances  to  right,  holding  out  a  wreath  in  front  of 
her,  about  to  crown  a  trophy,  only  a  small  part  of  which  appears 
in  the  fragment. 

Height,  M.O.OSi  width,  M.0.053. 

11.  Fraqmeht  of  the  Modld  of  a  suall  tbbba-gotta  Altab, 
of  technique  similar  to  the  preceding.  It  includes  a  part  of  one 
aide.  A  girl  stands  full-front,  carrying  a  vase  in  her  left  hand, 
(which  would  be  the  right  hand  in  the  relief) ,  and  with  her  other 
hand  at  her  shoulder.  At  the  left  stands  a  tall,  male  figure, 
only  one  side  of  which  remains,  resting  his  outstretched  band  upon 
the  girl's  shoulder.  Below  is  a  small  portion  of  the  base,  deco- 
rated with  an  egg-and-dart  pattern  in  relief. 

Height,  M.0.05G;  width,  M.0.04. 

12.  Shall  Laup,  of  late  Greek  type.  On  the  top  is  a  bust  of 
young  Pan,  full-front,  in  high  relief.  He  has  goat's  hoins  and 
ears.     Above  bis  right  shoulder  is  a  shepherd's  crook,  and  above 
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the  left  one  a  syrinx,  or  Pan's  pipe,  with  two  rosettes  in  the  back 
ground.  On  the  bottom  of  the  lamp  are  a  rosette  and  floral 
design  in  relief,  enclosed  in  a  loop,  which  forms  the  base  of  the 
lamp. 

LeDgtb,  M.0.117;  width,  M.0.059.    In^Act. 

18.  Small  Lamp,  of  late  Greek  type.  This  is  in  the  form  of  a 
n^ro  ( ?)  dwarf,  squatting  npon  what  is  apparently  a  wine-skin, 
the  mouth  of  which  formed  the  month  of  the  lamp,  bat  is  now 
broken  off.  In  the  top  of  the  lamp,  just  behind  the  dwarfs  head, 
is  a  round  bole.  One  corner  of  the  amp,  including  the  upper  half 
of  the  right  thigh  of  the  dwarf,  is  broken  off.  There  are  no  re- 
mains of  color. 

Length,  M.  0.075 ;  height,  M.0.058. 

COINS. 

Under  this  heading  belongs  the  most  important  acquisition  of 
the  year,  regarding  which  I  regret  that  I  am  unable  to  make  more 
than  a  general  statement  at  the  present  time.  This  is  a  collection 
of  Greek  and  Roman  coins  which,  though  small,  is  remarkable  for 
the  rarity  and  the  exceptional  beauty  of  many  of  its  specimens.  It 
was  purchased  of  a  private  collector,  whose  name  is  withheld  at 
his  request ;  and  as  his  selections  were  made  from  the  point  of 
view  of  Greek  coins  as  a  branch  of  Greek  art,  rather  than  that  of 
pure  numismatics,  the  collection  is  remarkably  well  adapted  to  the 
needs  and  purposes  of  our  Museum,  in  which  numismatics,  as  such, 
have  occupied  a  secondary  position,  at  least  up  to  the  present. 
It  consists  altogether  of  466  specimens,  of  which  231  have  been 
received,  and  the  others  are  to  follow  soon.  Of  the  Roman  coins 
there  are  only  23,  and  these,  with  one  exception,  are  imperial  types, 
with  portrait  heads  in  a  brilliant  state  of  preservation. 

The  collection  consists  mainly,  therefore,  of  Greek  types ;  and 
geographically  these  include  nearly  the  whole  range  of  the  Hellenic 
world,  from  Southern  Italy  to  Egypt  and  the  eastern  end  of  the 
Mediterranean.  By  this,  of  course,  I  do  not  mean  to  say  that 
every  town  or  king  is  included,  but  that  the  collection  is  not  con- 
fined to  any  one  district  or  region,  as  is  frequently  the  case  with 
small  collections.  Following  the  usual  geographical  arrangement, 
the  portion  already  received  includes  such  states  or  towns  as  are 


represeoted  from  Cftpua  to  Athens,  incluBive,  and  also  the  Roman 
coins  referred  to  above.  There  has  not  been  time  to  prepare  a 
complete  description  of  these  for  this  Report,  and  it  would  be 
impossible  to  give  a  comprehensive  idea  of  their  value  and  interest 
by  selecting  certain  examples  for  especial  mention.  Two,  how- 
ever, I  cannot  pass  over,  —  one  a  dekadrachm  of  Syracuse,  by 
Evaenetos  (unsigned) ,  which  is  unquestionably  one  of  the  most 
brilliant  specimens  of  this  coin  in  existence ;  and  the  other  an 
extraordinary  tetradrachm  of  Agrigeutum,  with  the  two  eagles 
dtivouring  a  bare  on  the  obverse,  and  a  crab  and  figure  of  Scylla  on 
the  reverse.  Both  of  tbese  are  so  fresh  and  sharp  that  they  could 
have  been  in  circulation  very  little,  if  at  all,  before  they  were 
buried.  The  part  of  the  collection  which  is  etill  to  come  is  no  less 
remarkable,  especially  in  the  types  of  Asia  Minor,  which  include  a 
number  of  extremely  rare  examples,  among  them  a  series  of  the 
beautiful  coins  of  Klazomenae  which  for  excellence  is  probably 
unique. 

This  collection  has  been  purchased  with  the  remainder  of  the 
bequest  of  Mrs.  Catharine  Ferkins;  and  when  exhibited,  it  will  be 
combined  with  the  other  coins  acquired  under  the  same  bequest, 
—  described  in  the  Annual  Reports  for  1895  and  1897  respec- 
tively,—  the  whole  to  be  known  as  the  Catharine  Page  Ferkins 
Collection  of  Coins. 

I  have  also  to  acknowledge  the  following  gifts  :  — 

From  Henry  Brooks.  Esq.,  a  modern  gold  ring  set  with  an  onyx 
cameo,  grayish  white  on  gray,  representing  the  mask  of  a  bearded 
old  man  with  open  mouth,  and  wearing  a  fillet  in  his  bair.  Also 
a  Roman  ring  of  meteoric  iron,  set  with  a  red  jasper,  in  whicb  is 
engraved  a  figure  of  Cupid  walking  to  left,  Both  ring  and  intaglio 
are  roughly  executed.    This  was  found  at  Metz. 

From  Miss  Frances  H.  Stearns,  a  Roman  pick,  head  and  handle 
made  of  one  piece  of  wrought  iron  (length  of  handle,  M. 0.323  ;  of 
pick  itself,  M.0.24)  ;  and  a  piece  of  lead  pipe,  both  found  in 
excavations  at  Chester,  England. 


HEPRODUCTIONS. 
To  our  collection  of  reproductions  we  have  made  a  most  valua- 
ble and  interesting  addition  this  year,  namely,  the  copies  made  by 
Mr.  Joseph  Lindon  Smith  of  the  colored  reliefs  on  the  sides  of  the 
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so-called  **  Ssroophagos  of  Alexander,"  in  die  Impenal 
at  Constantinople.  As  is  well  known,  tins  is  not  only  tibe 
beaotifol  sqralctind  monnment  wliidi  Greek  ait  has  left  ns,  botit  in 
also  the  most  important  and  instmctire  examj^  of  tibe  nse  of  eolor 
in  Greek  marble  scolptnre.  For  this  reascm  it  was  lu^iljdeanMe 
that  it  shoold  be  indnded  in  oar  collection,  in  some  form  ol  repco- 
doction  which  shoold  illnstrate  asaccoratelj  as  possible  the  present 
coodition  of  the  colors,  as  well  as  the  beaotj  of  the  rdiefs.  As 
any  attempt  to  make  a  cast  of  tiiese  mi^^t  senooalj  imperfl  tiie 
cc^ors,  a  mechanical  reprodoction  is  of  coarse  oot  of  the  qoestioii ; 
and  the  sarcophagus  being  carefoll j  protected  under  ^ass,  the  only 
process  which  can  be  satisfactorily  employed  on  a  laige  scale  is 
that  of  free-hand  copying,  in  the  most  consdentioos  and  nmnite 
manner,  by  an  artist  who  is  fitted  by  experience  for  that  kind  at 
work.  When,  therefore,  it  was  known  that  Mr.  Smith  was  intend- 
ii^  to  include  Constantinople  in  his  trayels  this  year,  he  was  asked 
by  the  Museum  to  undertake  a  copy  of  some  portion  <^  the  sar- 
cc^hagus,  the  choice  beij^  left  to  him.  Thanks  to  the  great 
courtesy  of  His  Excellency  Hamdy  Bey,  Director  of  the  Impmal 
Museum,  who  did  cTcrything  possible  to  facilitate  his  work,  he  was 
able  to  make  copies  in  full  size  of  the  two  long  reliefs  —  the  Battle 
scene  and  the  Hunt  scene  —  which  decorate  the  sides.  These  the 
Maseum  purchased  upon  his  return,  and  the  arrangements  for  their 
proper  exhibition  are  now  being  made,  so  that  they  will  probably 
be  in  place  early  in  the  coming  year.  They  are  executed  in  oil- 
colors  upon  canvas,  and  will  be  mounted,  back  to  back,  in  a  plaster 
setting  that  will  reproduce  the  mouldings  which  are  immediately 
above  and  below  them  on  the  original.  The  mouldings  are  being 
cast  in  dies  made  from  the  full-sized  detail  drawings  which  are 
published  in  Une  Necropoie  royale  a  Sidan^  by  Hamdy  Bey  and 
Theodore  Reinach. 

Mr.  Smith's  skill  and  fidelity  in  reproducing  architectural  and 
sculptural  details  are  too  well  known  here  to  need  encomium  from 
me,  and  they  have  never  been  shown  to  better  advantage  than  in 
this  work.  It  received  the  highest  praises  from  those  who  were 
able  to  compare  it  with  the  original  while  it  was  in  progress  ;  and, 
remembering  always  that  it  is  a  free-hand  copy,  made  without 
mechanical  aid  or  devices  of  any  kind,  its  success  seems  to  me 
remarkable.  In  the  matter  of  the  colors  it  is  especially  satisfactory ; 
and  it  not  only  enables  us  for  the  first  time  to  show,  by  a  definite 
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example,  what  an  important  part  color  played  in  Greek  scolptore, 
thus  helping  the  student  to  restore  in  imagination  something  of 
the  effect  of  other  and  greater  works  when  in  their  pristine  condi- 
tion, but  it  may  be  accepted  as  an  accurate  record  of  the  condition 
of  the  colors  upon  this  sarcophagus  in  the  year  1900.  From  this 
point  of  view  its  exceptional  importance  as  a  document  will  con- 
stantly increase,  if  the  colors  on  the  original  fade  or  disappear, 
and  it  seems  inevitable  that  they  should  do  so  in  course  of  time. 

The  only  casts  added  during  the  year  are  six  from  Arretine 
moulds  in  the  British  Museum,  purchased  of  Messrs.  D.  Brucciani 
&Co. 

I  have  the  honor  to  be,  gentlemen, 

Your  obedient  servant, 

EDWARD  ROBINSON. 
Deoembbr  81,  1900. 


CASTS  FOB  SALE. 


Ca0tfl  of  the  foflofwing-nanied  originAk  in  the  ocdedioa  of 
Clasflical  Antiquities  are  sold  by  the  Mosenm  at  the  annexed 
prices,  which  do  not  indude  packing  or  tran^portaiiam.  Ord^s 
should  be  addressed  to  the  Muskum  of  Fihx  Abis,  Bosioh. 


MARBLES. 

1.  Torso  ov  Afhkoditx.    Pose  of  the  Veniis  del  Medld,  hot 

somewhat  larger.    Annual  Report,  IS&9,  p.  88,  No.  6 

2.  Head  of  the  samb.    (The  neck  is  missiDg)  . 
S.    Head  ajkv  tobso  of  ▲  statue  of  EEermes.    Annual  Beport 

1896,  p.  19,  No.  1 ;  Beinach,  Bipertoire,  n,  488,  8     . 

4.  Attic  Gbatb  Lektthos,  restored.    Annual  Report^  1896 

p.  23,  No.  6.    Total  height,  H.l.lO    .... 

5.  Colossal    head   of  Alxxahder.     Annual  Beport^  1896 

p,  21,  No.  2;  Helbig,  MtmumefUi  aniichi  (Llncei},  YI 

1895,  p.  74,  pL  I 

6.  Broadlahds  Head  of  Aphrodfte.    Annual  Beport,  1896 

p.  21,  No.  3;  Famell,  Cults  of  the  Greek  States,  II,  pi 
LVi;  Michaelis,  Ancient  Marbles  in  Great  Britain,  p.  218 
No.  6 

7.  Bust  of  Menander(?)    Annual  Beport,  1897,  p.  20,  No.  4 

8.  Head    of   Augustus.      From   the  Despuig  collection  in 

Majorca.  Annual  Beport,  1899,  p.  31,  No.  9;  Hfibner 
Antike  Bildvoerke  in  Madrid,  p.  297,  No.  717 ;  Bernoulli 
B'&mische  Ikonographie,  II,  p.  40,  No.  72     .        . 

9.  Bust  of  Corbulo.    Annual  Beport,  1896,  p.  24,  No.  7 

10.  Portrait  bust  of  a  Young  Qirl  (smiling) .    Annual  Be 

port,  1896,  p.  24,  No.  8 

11.  Portrait  bust  of  a  Young  Girl  (sad).    Annual  Beport 

1896,  p.  24,  No.  9 

12.  Head  of  Tiberius.    Annual  Beport,  1888,  p.  9,  No.  1  . 


t35  00 
5  00 

U  00 

85  00 

15  00 


6  00 
6  00 


7  60 

6  00 

4  00 

4  00 

7  50 


BRONZES. 

18.  Small  archaic  Head  of  a  Youth.  Annual  Beport,  1895, 
p.  26;  Fartwangler,  Neue  Denkmdler,  I,  p.  112,  pi.  i 
(who  believes  it  the  oldest  extant  example  of  Greek  hol- 
low casting  in  bronze) 
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Abchiic  statdicttb  ofAbtbmis,  Inscribed.  From  the  Tjbz- 
klenlcz  coIkcUon.  Annual  Report,  1898,  p.  26,  No.  16; 
Froehner.  aule  catalogue  of  tbe  Tjszklevrlcz  collection, 
Mo.  189,  pi.  XV 

Arohhc  hanolk,  Tooth  holding  two  lions  on  ais 
SHOULDRRB.  Annual  Report,  1886,  p.  13;  Fowler,  Bon- 
ner Studien,  p.  ITG;  Relnach,  Btperloire,  II,  90,  2      . 

Archaic  statuette  of  Heraklbs  shooting.  Annual  Re- 
port, 1896,  p.  26,  No.  1(5 

Archaic  btatubttb  of  a  Dancino  Girl.  Annual  Report, 
1898,  p.  28,  No.  19 

Archaic  statubttb  of  Hbrakles,  yoathfnl,  and  leftQlag  od 
club.  .Annual  Report,  1896,  p.  28,  No.  6;  Relnacb,  Riper- 
toire,  II,  798,  8 

Archaic  statdbttb  of  a  Youth,  atandtng.  Annwil  Re- 
port, 1896,  p.  28,  No.  6;  Furtwangler,  Neue  Denkmaler,  1, 
p.  124,  pis.  Ill,  iv;  Beinacb,  Ripertoire,  II,  817,  5      . 

Statubttb  or  Athbna,  Qftb-centnry  type.  Annual  Report, 
1887,  p.  8 ;  Jahrbueh  det  Vereinsfur  AUerthumsfreunde  tm 
Rheinlande,  1882,  pis.  I,  la;  Relnacb,  Reptrloire,  11,271,  8 

Statuettb  of  a  YonTH,  with  his  hands  on  his  knees.  .An- 
nual Report,  1896,  p.  28,  No.  7;  Petersen,  SSmitcke  Mt- 
lAetlungen,  1891,  p.  270,  pi.  vn;  Belnach,  Ripertoire,  II, 

643,  6 

,  Statdbtte  of  a  beardkd  Sattr,  flfth-centurj  type.  An- 
nual liepoTt,  1898,  p.  30,  No.  2T;  Wernicke,  SSmitehe  Mit- 
thellungen  1889.  p.  ITO 

Small  huad  of  Athena,  of  Qne  style.  .Annual  Report, 
1896,  p.  a8,  No.  8 

Small  statuutte  of  a  Diskobolos,  top  of  a  Kottabos 
stand.    Annunl  Report,  1895.  p.  24     . 

Shall  statukite  of  Apollo,  fourtU-centnrjtype.  Annual 
Report,  1896,  p.  28,  No.  9 

Statuette  of  Diohybos,  headless.  Annual  Report,  1896, 
p.  28,  No.  10  i  Eelnach.  Ripertoire,  II,  787,  6     .         .         . 

Statdfttk  of  a  Youno  Sai-vu,  Hellenistic  type.  Annual 
Report,  1396,  p.  28,  No.  11 ;   Relnacb,  Ripertoire,  11.  788, 8, 

FaAQMKNT  OF  A  SHALL  BTATUBTTB  OF  SiLENOS,  Seated.  An- 
nual Report,  1896,  p.  29,  No.  13 

Statuette  of  Poseidon.  Annual  Report,  1896,  p.  £9, 
No.  13;  Orerbecfc,  Kunatmythologie,  II,  pi.  UI,  4  a  «  b ; 
Relnach,  Ripertoire.  II,  779,  4 

Statuette  of  a  nude  Girl,  as  support.  Faliscan.  .An- 
nual Report,  1898,  p,  33,  No.  37 

Statcettk  of  Apbboditb,  Capitollne  type.  Annual  Report, 
1896,  p.  25 
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SCULPTURES  nr  OTHEB  KUSEUMS. 
Th€  moulds  of  these  ystre  made  from  casts  in  this  Museum. 


A«  UmmMM  rtum  Asrxwoe,  Athens      .... 

B.  Thk  Vsirrs  ov  CAPfXA,  Ksples        .... 

C.  Esos  AJiD  DoLFHiy,  marble  groap,  Naples    . 

I>,  I>KAD  AmaX4)V,  from  the  Attalos  Group,  Naples    . 

K.  Wor;Ni>Ki>  Gaul,  from  the  Attalos  Group,  Naples 

F.  DoRYFiioRr^s,  bronze  bust,  Naples 

O.  Apou/^,  bronze  bast,  archaic,  Naples   . 

H.  8o-CAiXEi>  •♦  Saffiio,"  bronze  bast,  Naples  . 


fSO  00 
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15  00 
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REPORT  OF  THE  CURATOR  OF  THE  JAPANESE 
DEPARTMENT. 


To  the  Committee  on  the  Museum : 

&1CNTLEUEK :  The  foUowiDg  exhibitione  have  been  placed  in  the 
Japaoese  corridor  since  September,  1899  (the  date  of  the  writer's 
appointment)  : — 

WINTER  OF  1899-1900. 

In  centre  cases  at  west  end  of  corridor  a  coliection  of  Japanese 
prints,  comprising  a  number  of  landeeapes  by  Hiroshige  and  a  few 
other  prints  by  Kiyonaga,  Harunobu  and  Sliigemasa,  —  selected 
from  the  collection  of  Mr.  Denman  W.  Ross. 

A  collection  of  paintings  {screens,  panels,  etc.)  by  Iwnsa 
Matahei,  owned  by  Mr.  Ross. 


WINTER  OF    1900-1901. 
A  series  of  prints  selected  from  the  collections  of  Dr.  William 
Sturgis  Bigelow  and  Mr.  Denman  W.  Ross,  arranged  chronologi- 
cally with  the  purpose  of  showing  the  evolution  of  the  art  of  color 
printing  in  Japan. 

Since  September,  1899,  the  following  additions  to  the  collection 
have  been  made :  — 

By  the  bequest  of  Mr.  Wiliam  P.  Baticock :  Sixty  illustrated 
books ;  ten  hundred  and  eighty  prints,  by  Ktinisada  and  his 
contemporaries. 

Doctor  Bigelow  has  added  to  his  collection  some  valuable  prints 
from  the  "  Brinkley-Conder  "  sale  of  1900. 

Mr.  Ross  has  also  acquired  some  valuable  paintings  and  prints. 

Subscription  is  now  made  to  the  following  periodicals  which, 
through  their  fine  illustrations  and  text,  afFord  much  aasistance  to 
the  student  of  Japanese  art :  — 
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Besdca  tibe  wovk  ob  tte  irgiiliitifla  of  pcmts,  psBtugB, 
tifgiiiiiiiY  kiM  b«a  onde  lo  a  rough  f  liMiiiritkin  of  At 
aeconfing  to  tlieir  ntistie  Tidae,  witih  a  Tiew  to  fwilltiting  tke 
idectioD  of  tibe  beat  for  pnrale  and  pabfie  ezMbitkm. 


WALTER  M.  CABOT, 
Cmraior  of  ike  Japamem  IkpaMimemi, 


BEPORT  ON  THE   LIBRABY 
Foe  1900. 


The  Conunittee  on  tbe  Library  beg  leave  to  submit  the  following 
Report  of  the  Curator  in  charge  :  — 

The  appropriation  for  the  expenses  of  the  Library 

during  the  year  1900  was tl500  00 

The  purchaaea  from  the  previous  appropriation  not 
paid  for  at  the  time  of  the  last  annual  report 
amounted  to $221  H 

The  expenditures  have  been  as  follows ;  — 

Subscriptiona  to  Art  Journals                .         .  $90  93 

Subscriptions  to  Archieological  Journala      .  61  88 

Subscriptions  to  Books      ....  188  50 

Purchases 428  54 

Binding 272  14 

Miscellaneous 13  28 

$1044  77 

The  outstanding  orders  not  yet  paid   for  amount  to  $665.75, 
leaving  an  unexpended  balance  of  $10.91. 
The  accessions  to  the  Library  during  the  past  year  have  been  as 

follows :  — 

Books  given 130 

Pamphlets  given 180 

Purchases 72 

Subscriptions  to  Periodicals 6 

The  more  important  gifts  daring  tbe  year  have  been  aa  follows :  — 

n  Museo  Chiaramontl.    3  Vols.    Folio.     Roma  1808,  1887,  1843. 
11  Mnaeo  Flo-Clementiuo.    6  Votfl.    ?ollo.    Koma  1782-1913. 
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Old  Wedgwood :  The  English  Relief  Art  Work  of  the  XVinth.  Cen- 
tury. Made  by  Josiah  Wedgwood  at  Etrnria,  in  Staffordshire, 
1760-1795.  niastrations  in  fac-simlle  by  Parrot  &  Co.,  of  Paris. 
F.  Rathbone,  London,  189S. 

Das  Heidelberger  Schloss,  mlt  Genehmignng  des  grossherzoglich  bad- 
ischen  Ministeriams  der  Finanzen.  Bfit  60  Tafeln  in  Lichtdmck. 
5  Vols.    Folio.    Jolins  Koch  nnd  Fritz  Seitz.    Darmstadt,  1891. 

L*Enfer  de  Dante  Alighieri.  Avec  les  Dessins  de  Gnstaye  Dor6.  Tra- 
dactlon  f  ran^^alse  de  Pier-Angelo  Fiorentino.  Accompagnte  dn  tezte 
italien.    Folio.    Paris,  1861. 

Imitations  of  original  drawings  by  Hans  Holbein.  Folio.  John  Cham- 
berlaine,  London,  1792. 

The  more  important  purchases  daring  the  year  have  been  as 
follows  : — 

£lite  des  Monuments  c6ramographiqaes.    4  Vols.    Large  4to.    Par 

Ch.  Lenormant  et  J.  DeWitte.    Paris,  1844-61. 
Monuments  Grecs.     Publics  par  TAssoclation  ponr  ranconragement 

des  £tades  Grecqaes  en  France.    2  Vols.     Large  4to.    Heliogravnre 

Plates.    Paris,  1871-86. 
Etruskische  and  Eampanische  Yasenbilder  des  kgl.  Mnsenms  zn  Berlin. 

Heransgegeben  yon  Edoard  Gerhard.  Folio.  Text  &  Plates.    Berlin, 

1848. 
Griechische  and  Etraskische  Trinkschalen  des  kgL  Maseams  zn  Berlin. 

Heransgegeben  von  Edaard  Gerhard.    Folio.   Text  &  Plates.    Berlin, 

1848. 
Trinkschalen  und  Gefasse  des  kgl.  Museums  zu  Berlin  und   anderer 

Sammlungen.    Heransgegeben  von  Eduard  Gerhard.    Folio.    Text  & 

Plates.    Berlin,  1848. 
Peintures  des  Vases  Antiques  de  la  Collection  de  M.  le  Chev.  William 

Hamilton.  4  Vols.  Folio.    Premiere  Edition  de  Florence.    1800-1803. 
Die  Graeber  der  Hellenen.    Von  O.  M.  Baron  von  Stackelberg.    Folio. 

Text  &  Plates.    Berlin,  1837. 
Old  paintings  scarcely  known  In  Belgium.    Collection  made  and  de- 
scribed by  P.  Wytsman.    Brussels,  1899. 
Le  Mus6e  du    Louvre:    Peinture-Dessins-Sculpture-Arch6ologie-Ob- 

jets  d*Art.    Ouvrage  publi6  sous  la  direction  de  M.  Paul  Gaultier. 

Paris,  1899-1900.    Folio. 
Turner  and  Ruskin :  An  Exposition  of  the  Work  of  Turner  from  the 

Writings  of  Ruskin.    Edited  with  a  biographical  note  on  Turner  by 

Frederick  Wedmore.    2  Vols.    Imperial  4to.    Ninety-one  illustra- 
tions.   London,  1900. 
A  Complete  Illustrated  Catalogue  of  the  whole  of  the  paintings  in  the 

National  Gallery.   Edited  by  Sir  Edward  J.  Poynter.    8  Vols.   Folio. 

New  York,  1899. 
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The  new  subscriptions  to  periodicals  haye  been  as  follows :  — 

Masters  in  Art.    Boston.    Monthly. 

Die  Konst.    Munich.    Monthly. 

Das  Mnsenm.    Berlin.    Monthly. 

Monatsberlchte  tiber  Knnstwissenschaft  nnd  Kansthandel.     Munich. 

Monthly. 
Rassegna  Bibllographica  dell'  Arte  Italiana.    Forli.    Quarterly. 
The  Dial.    Chicago.    Semi-monthly. 

Respectfully  submitted, 

BENJ.  IVES  OILMAN. 
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AKNUAL  SUBSCRIBEBS  FOR  IMO. 


AhtMUy  Gor&cm 
AlXlMm,  Hoiker 
Abbott,  Mrm.  Jere 


WOBaaBw 


AyMwlT,  Mrs.  Loois 


AlkSf  Mn.  Brjee 
AlleOf  duaUm 
AJk^  MiM  IL  Jo0Q>lifaie 
AUeo,  Mrs.  Saanid  Seabory 
Alleo,  Tbomiw 
Allen,  Mrs.  Thomas 
Ames,  Mrs.  Frederick  L. 
Ames,  Jsmes  Berr 
Ames,  Mrs,  James  Barr 
Ames,  Miss  Marj  8. 
AmoTf ,  Arthur 
Amory,  Francis  I. 
Ainorf,  Robert 
Amory,  William 
ADdemon,  Mn,  John  F. 
Andrew,  Miss  Edith 
Andrews,  Edward  R. 
Andrews,  Miss  Ellen 
Anthony,  8.  Reed 
Appleton,  Mrs. 
Appleton,  William  8. 
Armstrong,  George  E. 
Armstrong,  George  W. 
Arnold,  Howard  Payson 
Asplnwall,  Mrs.  William  H. 
Atkins,  Mrs.  Edwin  F. 
Atkinson,  Charles  Follen 
Atkinson,  Edward 
Ayer,  James  B. 

Bacon,  Mrs.  Francis  E. 
Bacon,  Josiah  E. 


Baldwia,  Chsies  H. 
Baldwin,  WDBam  H. 
BaD,  Ocorge  H. 


Bangs,  IGss  EQxabedi  S. 
Barboor,  Bdnnmd  D. 
Bamaid,  James  M. 
Barnes  A  Donklee 
Barnes,  Charles  B. 
Barron,  darenee  W. 
Bartlett,  Miss  Mary  F. 
Bartlett,  Miss  Mary  H. 
Bartol,  Cyms  A. 
Bartol,  Mlfls  Elizabeth  H. 
Batcheller,  Mrs.  Alflred  H. 
Bates,  Arlo 
Bates,  Isaac  C. 
Batt,  Charles  R. 
Baylies,  Walter  C. 
Beal,  James  H. 
Beebe,  £.  Pierson . 
Bemis,  Albert  F. 
Bemis,  John  W. 
Berry,  Gteorge  W. 
Berry,  Mrs.  George  W. 
Berry,  Horace  W. 
Betton,  Mrs.  Cornelias  G. 
Blgelow,  Mrs.  Abram  O. 
Bigelow,  Alanson 
Bigelow,  Joseph  8. 
Bigelow,  Miss  Mary  A. 
Bigelow,  Mrs.  Prescott 
Bigelow,  William  Stargis 
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109                 ^^^^^^^^H 

1                   Black.  Mrs.  Oeor^  N. 

Brown,  John  Mnrraj                    ^^^^^H 

1                  Blftck.  Qeorge  N. 

Brown,  Mlsa  9.  Alice                   '^^^^H 

■                 Bl&ckall,  Clarence  U. 

Brown,  Samnel  NeweU                    ^^^H 

■                Blake.  Mrs.  Arthur  W. 

Browne,  Edward  I.                                         ^M 

■                  Blake,  Clsreuce  J. 

Browne,  Miss  Harriet  T.                             H 

t                   Blake,  Francis 

Bnck.  Mrs.  David                                             H 

Blake,  George  F. 

Bnllnrd,  George  B.                                           H 

Blake,  Mrs.  S.  Parkman 

Bollard,  Stephen                                         H 

Blake,  Tbomas  D. 

BuUard,  Mrs   WlUlam  S.                                ■ 

Blake,  William  P. 

Bunistead,  Mrs.  Freeman  J.                        H 

Blonchard,  Mtss  Sarah  a. 

Burgess,  Mrs.  George                                     H 

Blaney,  Mrs.  D wight 

Bumhanj,  Henry  D.                                         ^M 

Bliss,  Albert  W. 

Buroham,  John  A.                              ^^^^H 

Bond,  Charles  H. 

Bumham,  William  A.                      ^^^^^H 

Bond,  Stephen  N. 

Allston                                    ^^^^H 

Boott,  Francis 

Charles                                ^^^^^H 

Borden,  Miss  Caroline 

Bnrr,  Isaac  T.                                    '^^^^H 

Borland,  Mrs.  John  Jay 

Burrage,  Mrs.  Alrab  A.                             ^| 

Bowditcb,  Ain-ed 

Bosh,  J.  Foster                                           H 

Bowdltch.  Charles  P. 

Butler,  Bdward  K.                                     ^M 

Bowdltch.  Miss  Charlotte 

Batter,  William                                ^^^^H 

Bowdltch,  Mrs.  Frederic  C. 

Butler,  William  E.                        ^^^^^H 

Bowdltch,  Henry  Pickering 

^^^^H 

Bowdltch,  wmiam  I. 

Cabot,  Arthnr  Tracy                    ^^^^H 

Bo  wen,  Henry  J. 

Cabot,  Edward  C.                            ^^^^H 

Bo  wen,  John  T. 

Cabot,  J.  Elliot                                 ^^^^H 

Bradbury,  Mrs.  Lonlse  A. 

Cabot,  Mrs.  J.  KlUot                       ^^^H 

Bradford,  Mrs.  Charles  F. 

Cabot.  John                                  ^^^^H 

Bradford,  Edward  B. 

Cabot,  Mrs.  Joseph  8.                  ^^^^H 

Bradlee,  Frederick  W. 

Cabot,  LonlB                                     ^^^^H 

Brodtee,  JoHiab 

^^^^H 

Bradley,  MIsBAbby  A. 

Cabot,  Walter                              ^^^^^H 

Bradley,  Mrs.  Charles 

Callender.  Walter                         ^^^H 

Carey,  Arthur  Astor                       ^^^^^H 

Braman,  James  C. 

Carr,                                             ^^^^^H 

Brandela,  Mrs.  Louis  D. 

Carter,  James  Richard                               H 

Bremer,  Mrs.  John  L. 

Carter,  Mrs.  J.  W.                                           H 

Brewer,  Edward  M. 

Carter,  Miss  M.  Elizabeth                         ^| 

Brewer,  Mrs.  Thomas  M. 

Gary,  Mrs.  Edward  M.                    ^^^ 

Brewster,  WilUam 

Gary,  Miss  Qeorgina  8.                   ^^^^H 

Brlgham,  Mrs.  Sarah  J. 

James                                   ^^^^^| 

Brooks,  Charles  H. 

Cavanagh,  George  H.                    ^^^^^| 

^^^m     Brooks,  Frederick 

Center,  Joseph  H.                           '^^^B 

^^^H  Brooks,  Peter  C. 

Chadwick,  Mnt.  C.  C.                                    ^M 

^^^H  Brown,  Miss  Augusta  M. 

Chandler,  Miss  Fanny  G.                          ^^ 

^^^V   Brown.  Charles  H.  C. 

Chandler,  Francis  W.                     .^^^^B 

V                Brown.  Mrs.  Flora  A . 

John                                 ^^^H 

^^v 

^^^^^^^^^H 

CltannlDg,  MlsB  Eva 

Cowing,  Waiter  H.                       ^^^^^| 

Cbannlng,  Walter 

Cox.  William  E.                             ^^^H 

Chapln,  George  F. 

Crafts,  James  M. 

Chapin,  Horace  D. 

Crane.  Joshoa 

Chase,  Misa  Ellen 

Crehote,  Mra.  George  C. 

ChBse,  PbUip  A. 

Crocker,  George  6. 

Cheever,  Davtd  W. 

Crocker,  Miss  Ssrah  H. 

C,  E.  S. 

Crocker,  Uriel  H. 

Cheney.  Mrs.  Ednah  Dow 

Crosb;,  Stephen  M. 

Choate.  Charles  F. 

Craft,  Miss 

Clapp,  Mrs.  WillUm  WwUnd 

CulbertBon,  Miss  Emma  B.                               1 

Clark,  Charles  S. 

Cammlngs,  Charles  A.                                  J 

Clark,  George  L. 

Cninmings,  Mrs.  Charles  A.             ^^^J 

Clark,  J.  H. 

CnrtiB,  Alien                                  ^^^^1 

ClftTlE.  Mrs.  J.  ,r.  and  famUy 

Cortts,  Mrs.  Allen                          ^^^^B 

Clark,  John  M. 

Carils.  Charles  P.                             ^^^^| 

Clark.  Johu  Spencer 

Curtis,  Mrs.  Charles  P.                    ^^^ 

Clarke,  Eliot  C. 

CurtlH,  Miss  Frances  Greely 

Clementson,  Mrs.  Sidney 

Cortis,  Francis  Gardner 

Cleveland,  Misa  EUza  C. 

Curtis.  Mrs.  Greely  S. 

Cobb,  Mrs.  C.  K. 

Cartis,  Hall 

Cobnrn,  Mra.  George  W- 

Cnrtls,  Henry  P. 

Cochrane,  Alexaoder 

Codman,  Mies  C.  A. 

Curtis.  Mrs.  James  F.                                   ^ 

Codmati,  Charles  R. 

Curtis,  Louis 

Codman,  Edwurd  T 
Codman,  Mrs.  J.  Amory 
Codman,  James  M. 
Codman,  James  M.,  Jr. 
Codman.  Ogden 
Coe,  MlBs  Mary  Alma 
Colby,  Miss  J.  M. 
CoUamore,  Hiss  Helen 
Conant,  William  M. 
Cook,  Mrs.  Grace  Hooper 
Cooke,  Mrs.  Joslah  Parsons 
Coolidge,  Algernon 
Coolldge,  AlgeruoQ,  Jr. 
Coolidge,  Archibald  Gary 
Coolldge,  David  H. 
Coolidge,  J.  Randolph 
Coolldge,  Mrs.  J.  Randolph 
CooUdge,  John  T. 
Coolldge,  J,  Templem&n,  Jr. 
Coolldge,  T.  Jefferson 
Cottlng,  Charles  U. 
Cotton,  Walter  Gassett 


Curtis,  Richard  Gary 
Cushlng,  Livingston 
Cashing,  Robert  M. 
CuBhing,  Miss  Sarah  P. 
Cutler,  Mrs.  E.  G. 
Cutter,  Abram  E. 
Cutter  Co.,  The  "A.  B. 

Dabuey,  Lewis  S. 
Dal  ton,  Charles  B. 
Dana,  Mrs.  Richard  H.,  Jr. 
Dana,  Miss  Ruth  Charlotte 
Dana,  Samnel  B. 
Danforth,  James  H. 
Daniels,  Nathan  H. 
Darrow,  Charles 
Davenport,  Francis  H. 
D&tIb,  Mrs.  Charles,  Jr. 
B&vls,  James  C. 
Day,  Henry  Brown 
Dean,  Charles  A. 
Dean,  Mrs.  Charles  A. 


m              ^^^^^^^^^H 

Dean,  Mrs.  John 

Endicott,  William,                           ^^^^H 

DelBud,  UissEmlljM. 

Endicott,  WillUm  C.                        ^^^^H 

DeUno,  Miss  Jalia 

Eatabrook.  Arthur  F.                        ^^^^| 

Be  Long,  EdwlD  R. 

Eostis,  W.  E.                                          ^^^H 

DammoD,  DaDlel  L. 

Evans,  Mrs.  Glendower                      ^^^^^| 

Deoison,  Mrs.  Joba  N. 

John                                       ^^^^1 

Dennie,  Jamea 

^^^^^1 

Deanlson,  Mra.  B.  W. 

Fabyan,  George  F,                             ^^^^^| 

Denoy,  MIsb  Emily  G. 

Fairbanks,  Charles  F.                          ^^^^H 

Dexter.  F.  Gordon 

Fairbanks,  Miss  C.  L.                      ^^^H 

Dexter,  George 

Fairbanks.       L.  &  Co.                       ^^^^H 

Deiter,  Mrs.  George 

John  W.                                 ^^^^^H 

Dexter,  Gordon 

Lewis  E.                                ^^^H 

Dexter,  PhlUp 

Farlow.  William  G.                          ^^^^H 

Dexter,  Wmiain  S. 

Farlow,  Mrs.  William  Q.                  ^^^^H 

Dllleuback,  Henry  B. 

Famham,  Frank  A.                             ^^^^^| 

Doiiber,  Thomae 

Farnsworth,  Miss  Alice                    ^^^^| 

Dooley,  William  J. 

Famsworth,  Edward  M.                    ^^^^^| 

Dorr,  George  BDcknam 

FarweU,  John  W.                                   ^^^H 

Dow,  Miss  Lucia  A. 

Faulkner,  Mra.  Charles                    J^^^^^^ 

Downer,  Frank  W. 

Miss                                 ^^^^H 

Downer,  Mrs.  Samuel. 

Faulkner,  Mrs.  George                      ^^^^H 

Dowse.  Charles  F. 

Fay,  Dudley                                          ^^^^H 

Draper.  Eben  S. 

Fay,                                                  ^^^^^H 

Dresser,  Edwin 

Fay,  Miss  Sarah  B.                             ^^^^H 

Driver,  William  K. 

Fay,  Temple                                    ^^^H 

Drummond,  Mrs.  Jamea 

Fen  no,  Mra.  Isaac                               ^^^^^H 

Dumaresq.  Mr.s.  Herbert 

Fields,  Mra.  James  T.                        ^^^^H 

Dunn,  Miss  Sarah 

Fish,  Frederick  P.                               ^^^H 

Darant,  William 

Flake,  Ulss  Elizabeth  L.                 |^^^H 

Datton,  Mlsa  Mary  M. 

Fiske,  George                                  ^^^^^H 

Dwlght,  Edmund 

Fiske,  Mrs.  Joseph  N.                        ^^^^H 

Fitch,  Miss  Carrie  T.                        ^^^H 

Eaton,  Miss  Catherine  S. 

Fltz,  Reginald  H.                                  ^^^^H 

Eaton,  William  S. 

Fltx,  Walter  Scott                            ^^^^^| 

Eddy.  Mrs.  Robert  H. 

Fitz,  Mrs.  Walter  BcoU                    '^^^^| 

Edwards,  Jacob 

Flags,  Augustus                                '^^^H 

Eliot,  Charles  W. 

Floyd,  Charles  Harold                       ^^^H 

Eliot,  Mrs.  Samuel 

FolBom,  Miss  Amy                            ^^^^^H 

EUlot,  John  W. 

Folsom,  Miss  Anna  8.                        ^^^^H 

Elliot,  Mrs.  John  W. 

FoUom,  Charles  F.                           ^^^^^H 

Ellis,  Angnstus  H. 

Forbnah,  George  S.                          ^^^^H 

Emery,  George  D. 

Ford,  Worthington  C.                                        ^M 

Emery,  Thomas  J. 

Forsalth,  William  J.                                           ^% 

Emraerton,  Mrs.  George  R. 

Foster,  Chariea  H.  W.                                      J 

Emmons,  Arthur  B. 

Foster,  Mrs.  Charles  H.  W.                             M 

Endicott,  Wtlllam 

Foster,  Francla  A.  &  Co.                                 I 
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Foster,  Frmnete  C. 
Frendi,  OsiImH. 
Frendi,  MIm  ConettA  AjBoe 
French,  Fredertek  W. 
Freadi^  J<^m  D.  WOUiiiM 
Frendi,  Mn.  Jolin  J. 
Trench,  Josmtluui 
"AFriend'* 
"A  Friend" 
FroiblnghMn,  Edwftrd 
Frothhighin,  MIm  EDen 
FrothiDgham,  Mn.  Frederick 
Frothlnghain,  Mrs.  OcUTine  B. 
Fry,  Mn.  Charles 

Oaffleld,  Thomas 
Oalloape,  Charles  W.,  8r. 
Gallonpe,  Mrs,  Charles  W. 
Gallop,  William  Arthur 
Gannett,  Thomas  B. 
Gardiner,  Robert  HaUowell 
Gardner,  George  A. 
Gardner,  George  P. 
Gardner,  Mn.  John  L. 
Gardner,  John  L. 
Gardner,  William  Amory 
Gay,  Eben  Howard 
Gay,  W.  Allan 
GiddlDgs,  Edward  L. 
Gilbert,  Horatio  J. 
Ginn  &  Co. 
GleasoD,  James  M. 
Glover,  Joseph  B. 
Goddard,  George  A. 
Goldthwaite,  Joel 
Good  ale,  Alfred  M. 
Goodwin,  Miss  Eliza 
Goodwin,  Miss  Frances 
Goodwin,  Miss  Mary  Eyert 
Goodwin,  Mrs.  Mary  R. 
Goodwin,  Mrs.  William  H. 
Goodwin,  William  W. 
Gorham,  Mrs.  William  H. 
Grant,  Robert 
Gray,  Mrs.  Asa 
Gray,  Francis  C. 
Gray,  Mrs.  Frederick  T. 


Gray, 


Gray, 
Gray 


8. 
M. 


Greene,  Mrs.  Fraads  B. 
Greene,  Henry  Copley 
Greene,  Mrs.  J.  8.  Copl^ 


Greenleaf  ,  (diaries  H.  &  Co. 
Greenleaf ,  Mrs.  James 
Greenongh,  Charles  P. 
Greenongh,  Francis  B. 
Grew,  Edward  S. 
Grew,  Mn.  Henry  Stnrgis 
Grew,  Henry  Stnrgis,  2d 
Guild,  Charles  Eliot 
Gnild,  Miss  Harriet  J. 

Haberstroh,  Albert 
Hale,  Mn.  George  8. 
Hall,  Mrs.  Ellen  P. 
Hall,  George  G. 
Hall,  Mrs.  Harry  S. 
HaUowell,  Richard  P. 
Hammond,  Mrs.  Gardiner  G. 
Hammond,  George  Warren 
Hapgood,  Warren 
Harding,  Mrs.  Charles  L. 
Harding,  Emor  H. 
Harrington,  Francis  B. 
Harris,  George  W. 
Hartwell,  Henry  W. 
Haskell,  Edwin  B. 
Haven,  Mrs.  Franklin 
Haven,  Franklin 
Hay  den,  Charles  H. 
Haynes,  Henry  W. 
Hajmes,  John  C. 
Hayward,  James  W. 
Head,  Charles 
Heald,  Simpson  C. 
Heald,  Mrs.  Simpson  C. 
Hecht,  Jacob  H. 


^■P" 
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Heme&wajr,  Augustas 

Hollls  H.                          ^^^H 

Hemenway,  Mrs.  Cb&rles  P. 

Hunnewell,  James  F.                       ^^^^^H 

HcDchinan,  Hiss  Annie  Parker 

Hunnewell,  Walter                             ^^^^^H 

Henchmao,  Nathaniel  Hard 

Jane                              ^^^^H 

Hicks.  Mrs.  Mar;  Dana 

Hard,  The  Misses                               ^^^^H 

HlgglDSOn.  FrftDcla  L. 

Hatchlns,                                         ^^^^H 

HlggiBBOQ,  Henry  Lee 

^^^^M 

Higglnson.  Mrs.  Henry  Lee 

laslgl,  Mrs.  Oscar                             ^^^^^| 

Hill,  Adama  Sherman 

Inches,  Charles  E.                             ^^^^^| 

Ht!l,  Mrs.  Adams  Sherman 

Ireland,  MUs  Catharine  Innea             ^^^H 

Hill,  J.  Edward  H. 

^H 

Hill.  William  H. 

Jackson,  Charles  C-                                       H 

Hills.  Edwin  A. 

Jackson,  Charles  L.                                             ■ 

Hinckley,  Frederic 

Jackson,  Edward                                            ■ 

Hllctcock,  David  W. 

Jackson,  Ernest                                                   H 

Hogg,  John 

Jackson,  Miss  Marian  C.                                    H 

H oil Ings worth,  Mrs.  George 

Jackson,  P,  T.,  In  memory ,of.                      H 

HoUlngsworlh,  Z.  T. 

Jackson,  Mrs.  P.  T.                                       H 

Hollls,  Mrs.  George  W. 

Jackson.  Capt.  William  H.                             ■ 

Holmes,  Oliver  Wendell 

Jacobs,  J.  Arthur                                         ^H 

Hooker.  Miss  Sarah  HnntiDgton 

James,  George  Abbot                      ^^^^^H 

Hooper,  Edward  W. 

Jaques.  Mrs.  Francis                       ^^^^H 

Hooper,  James  E, 

Henry                                      ^^^^^H 

Hooper,  Mrs.  Robert  C,  Sr. 

Jef&les,  WllUam                              ^^^H 

Hooper,  Robert  C. 

Jelly,  George                                   ^^^^^H 

Hooper,  Mrs.  Robert  C. 

Jenks,  Miss  Mary  F.                       ^^^^H 

Hopkins.  Charles  A. 

Jenks,  Mrs.  Thomas  L.                   ^^^^^H 

Hornblower,  Henry 

Jenney.  Bernard                              ^^^^^H 

Horsford,  Miss  Cornelia 

Jewel),  Mrs.  Harvey                           '^^^^^H 

Houghton,  The  Misses 

Jewett,  Miss  Sarah  Ome                 ^^^^H 

Houghton,  Clement  S. 

Arthur  S.                          ^^^^^H 

Houghton.  Mrs.  Clement  S. 

Johnson,  Edward  C.                        ^^^^^^| 

Houghton,  Miss  Etiiabetb  Q. 

Johnson,  Mrs.  F.  W.                       ^^^H 

Howard,  Miss  Roslne 

Johnson,  Henry  A.                          ^^^^^H 

Howe.  George  D. 

Johnson,  Wolcott  B.                       ^^^^^H 

Howe,  Mrs.  George  D. 

Jolllffe,  Mrs.  Tbonas  H.                 ^^^H 

Howe,  Miss  Harriet  A. 

Jones,  Miss  Amelia  H.                    ^^^^H 

Howe.  Henry  S. 

Jones,  Benjamin  M.                           ^^^^^H 

Howe,  John  C. 

Jones,  Charles  H.                            ^^^H 

Hubbard,  Charles  W. 

Jones.  Mts.  Edward  C.                    ^^^^H 

Hubbard.  Eliot 

Jones.  Nathaniel  P.                          ^^^^H 

Hubbard,  Lucius  L. 

Joy,  Mrs.  Charles  H.                        ^^^H 

Hudson,  John  E. 

^^^^H 

Hadeon,  Woodward 

Ray.  James  Murray                          ^^^^H 

Hunnewell,  Arthur 

Kehew.  Mrs.  Willtam  B.                  ^^^H 

Hunnewell,  Francis  W. 

^^^^H 

Hunnewell,  Henry  S. 

Eellen,  WUUara  Yall                       ^^^^H 
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Eelley,  James  T. 
Kendall,  Miss  H.  W. 
Kendall,  O.  F. 
Kennard,  Martin  P. 
Kennedy,  Frank  A. 
Kennedy,  George  G. 
Kennedy,  Miss  Lonise 
Kidder,  Mrs.  Henry  P. 
Kidder,  Henry  T. 
Kidder,  Nathaniel  Thayer 
Kilham,  Mrs.  Austin  D. 
Kimball,  David 
Kimball,  David  P. 
Kimball,  Mrs.  David  P. 
Kimball,  Miss  Hannah  Parker 
Kimball,  L.  Gushing 
Kimball,  Mrs.  L.  Gashing 
Kimball,  Miss  Lulu  S. 
King,  Gharles  A. 
King,  D.  Webster 
King,  Mrs.  George  P. 
King,  Mrs.  Henry  P. 
Kohl,  John  A. 
Kuhn,  Mrs.  Hartman 

Lamb,  Henry  W. 
Lamb,  Horatio  A. 
Lamb,  Mrs.  Horatio  A. 
Lamb,  Miss  Rose 
Lamson,  A.  Ward 
Lane,  Mrs.  Jonathan  A. 
Lawrence,  Mrs.  Abbott 
Lawrence,  Amory  A. 
Lawrence,  Gharles  R. 
Lawrence,  Ghester  A. 
Lawrence,  Francis  W. 
Lawrence,  Mrs.  Lucy  W. 
Lawrence,  Samuel  G. 
Lawrence,  William 
Leavitt,  Miss  Annie  Louise 
Leavi£t,  E.  D. 
Leavitt,  Miss  Margaret  A. 
Lee,  Elliot  G. 
Lee,  George  G. 
Lee,  Mrs.  George  G. 
Lee,  Mrs.  Henry 
Lee,  Joseph 


Leland,  George  A. 
Lennox,  Patrick 
Lewis,  Mrs.  John  A. 
Lincoln,  Solomon 
Lincoln,  William  H. 
Linder,  Mrs.  George 
Livermore,  George  B. 
Livermore,  Mrs.  Mary  A.  G. 
Livermore,  Thomas  L. 
Lloyd,  Andrew  J. 
Lockwood,  Thomas  S. 
Lodge,  Henry  Gabot 
Lodge,  Mrs.  Mary  E. 
Longfellow,  Alex.  W.,  Jr. 
Longfellow,  Miss  Alice  M. 
Longfellow,  Mrs.  W.  P.  P. 
Longley,  James 
Lord,  Mrs.  Mary  A. 
Loring,  The  Misses 
Loring,  Augustus  P. 
Loring,  Mrs.  Augustus  P. 
Loring,  Stanton  D. 
Loring,  William  Galeb 
Loring,  Mrs.  William  Galeb 
Lothrop,  Thornton  K. 
Lothrop,  Mrs.  Thornton  K. 
Loud,  Mrs.  Gharles  E. 
Loud,  Ephraim  A. 
Loud,  Joseph  Prince 
Loud,  Miss  Sarah  P. 
Low,  George  D. 
Lowell,  A.  Lawrence 
Lowell,  Augustus 
Lowell,  Mrs.  Edward  J. 
Lowell,  Francis  Gabot 
Lowell,  Mrs.  George  G. 
Lowell,  Miss  Georgina 
Lowell,  Mrs.  James  Arnold 
Lowell,  Mrs.  John 
Lowell,  John,  Jr. 
Lowell,  Miss  Lucy 
Lowell,  Miss  Mary  Emlen 
Lyman,  Arthur  T. 
Lyman,  John  Pickering 
Lyon,  Henry 

Mackinnon,  Tristram  A. 
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Macktntire,  George  E. 

Moras,  Charles                                 ^^^H 

Macomber,  Frank  Gair 

Moras,  Mrs.  Charles  A.                   .^^^H 

Magouo,  Herbert 

Morss,  Henry                                       ^^^^^H 

Maodell,  S&muel  F. 

Moras,  John  Wells                              ^^^^H 

Mandell,  Mrs.  Samuel  P. 

Moseley,  Miss  Ellen  F.                    ^^^H 

MaQQ,  JoDathao  Harrlagloa 

Moseley,  John  O.                                 ^^^^H 

MBDDiog,  Miss  A.  Adeline 

Motley,  Mra.  E.  Preble                                 H 

Mtttinlng.  Charles  B. 

Mower,  Earl  A.                                               ■ 

Manning,  Mrs.  Francis  C. 

Mudge.  Alfred  &  Son                                     ■ 

Marrs,  Mm.  KIngsmlll 

Mnrdock  Parlor  Orate  Co.                             H 

Marsh.  Lnclus  B. 

H 

Marshal!,  Johu  Knoi 

Nash,  Bennett  Hubbard                                 1 

Mason,  Miss  Ellen  ?. 

Kewhall,  Charles  H.                               ^^^M 

Mason,  Miss  Ida 

Nichols.  Arthur  H.                              ^^^^H 

Mason.  W.  PoweU 

Nlcbols,  Lyman                               J^^^H 

May,  John  J. 

Nickerson,  Andrew                         ^^^^^H 

Mayo,  Miss  Amy  L. 

Niles,  Edward  OtoveT                     ^^^^H 

McCalla,  Mrs.  Bowman  H. 

NorcrosB,  Grenvllle  H.                   ^^^H 

McQaeaten,  Frank  B. 

Norcross,  Mrs.  OUs,  Sr.                 ^^^^H 

Mead,  Julian  A. 

Norcross.                                        ^^^^^| 

Means,  Miss  Ann  M. 

James  N.                             ^^^^H 

Means,  Charles  Johnson 

Norton,  Charles  Eliot                     ^^^^H 

Means,  James 

Miss                                  ^^^^H 

Melville,  Henry  H. 

Norton,  Mrs.  Frank  L.                   ^^^^H 

Merriam,  Charles 

^^^^^H 

Merrlam,  Mrs.  Charles 

^^^H 

Merrill,  Joshoa 

Olmsted,  John  Charles                    ^^^^^| 

Merrill,  Mrs.  Moses 

Olney,  Hlchard                                         ^^^| 

Merrlman.  Mrs.  Danlal 

Olsen,  Poder                                                   V 

Metcalf ,  Albert 

Osgood,  Mr.  and  Mrs.  Bdward  Louis                1 

Meyer.  Mrs.  George  A. 

Osgood,  Mra.  John  F.                                     1 

Mifflin,  George  H. 

OUs,  Mrs.  WUUam  C.                                    J 

Mlllett,  Joshua  H. 

fl 

Minns,  Miss  Snsan 

Page.  Miss  Edltb                                          H 

Minot.  Chirles  Sedgwick 

Page.  Mrs.  Henrietta                       ^^^M 

Mlnot.  Laurence 

Paige,  Enoch                                       ^^^^^H 

^^^^H 

Mlxter.  Mrs.  William 

Paiue,  Mrs.  Cbarles  J.                    ^^^H 

Monks.  George  11. 

Paine,  Miss  Helen                               ^^^^| 

Monks,  Mra.  George  H. 

Paine,  Robert  Treat                         ^^^^H 

Monroe,  George  H. 

Parker,  Charles  Henr;                      ^^^H 

MorisoQ,  Mrs.  John  Holmes 

Parker,  Miss  Ellen  G.                          ^^^^H 

Morse,  George  W. 

Parker,  Mrs.  Q.  H.                             ^^^H 

1                 Mor^e.  Mrs.  John  T.,  Jr. 

Parkinson,  John                                          ^M 

1                    Morse,  Mrs.  Nalhan 

Parkinson,  Mrs.  John                                     ^M 

1                  Morse,  Robert  M. 

Parkman,  Miss  E.  W.  8.                   ^^^H 

Morse,  Mrs.  Samuel  T. 

Parkiuan,  Miss  Mary  B.                  ^^^H 
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P&rsoDS,  Miss  Elizabeth 
Parsons,  Miss  Georgiana 
Parsons,  William  £. 
Peabody,  Francis  H. 
Peabody,  Frank  £. 
Peabody,  Robert  S. 
Peabody,  Mrs.  S.  Endicott 
Pecker,  Miss  Annie  J. 
Penfleld,  James  A. 
Perkins,  Miss  Elizabeth  Q. 
Perry,  Arthur  D. 
Perry,  Miss  Martha  A. 
Phelan,  James  J. 
Phillips,  Elijah  B. 
Phillips,  Mrs.  John  C. 
Pickering,  Henry 
Pickering,  Mrs.  Henry 
Pickman,  Dudley  L. 
Pickman,  Mrs.  Dudley  L. 
Piorce,  Miss  Elatharlne  C. 
Pierce,  Mrs.  Nathaniel  W. 
Pierce,  Phineas 
Pingree,  David 
Pope,  The  Misses 
Pope,  Albert  A. 
Porter,  William  K.,  Jr. 
Potter,  Mrs.  Warren  B. 
Prager,  Philip 
Prang,  Louis 

Pratt,  Mrs.  George[Langdon 
Pratt,  Laban 
Pratt,  Lucius  G. 
Pratt,  Miss  Mary 
Prendergast,  James  M. 
Preston,  Mrs.  Frank  A. 
Proctor,  Miss  Mary  B. 
Putnam,  Charles  P. 
Putnam,  George 
Putnam,  Mrs.  George 
Putnaip,  Miss  Georgina  Lowell 
Putnam,  Henry  W. 
Putnam,  Mrs.  J.  Pickering 
Putnam,  Miss  Sarah  G. 
Putnam,  William  Lowell 

Quincy,  Mrs.  George  Henry 


Rackemann,  Charles  S. 
Radclyffe,  Herbert 
Radeke,  Mrs.  Gastav 
Raymond,  Mrs.  Curtis  B. 
Raymond,  Mrs.  Henry  £. 
Read,  Mrs.  Lucy  R. 
Read,  Miss  Sarah  E. 
Reed,  Mrs.  Benjamin  T. 
Reed,  Henry  R. 
Reed,  Mrs.  Henry  R. 
Reed,  James 
Reed,  Miss  Mary  T. 
Remick,  Frank  W. 
Reynolds,  Walter  H. 
Rhodes,  James  Ford 
Rhodes,  Stephen  H. 
Richards,  Mrs.  F.  G. 
Richards,  Robert  H. 
Richardson,  Miss  Ellen  B. 
Richardson,  Maurice  H. 
Richardson,  Thomas  F. 
Richardson,  William  L. 
Richmond,  Joshua  B. 
mplef,  Alfred  L. 
Ripley,  George 
Ritchie,  John 
Robbins,  Royal  E. 
Robinson,  J.  C. 
Robson,  Louis  E.  K. 
Rockwell,  Alfred  P. 
Rodman,  Miss  Mary 
Rodman,  Samuel  W. 
Rodocanachi;  J.  M. 
Roessle,  John 
Rogers,  The  Misses 
Rogers,  Mrs.  William  B. 
Rollins,  William  Herbert 
Ross,  Denman  W. 
Ross,  Henry  F. 
Ross,  Mrs.  John  L. 
Ross,  Mrs.  M.  Denman 
Ross,  Mrs.  Waldo  0. 
Rotch,  A.  Lawrence 
Rowe,  Henry  S. 
Royce,  Joslah 
Russell,  Edward 
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RusBflll,  Edward  T. 

Sherry,  William                             ^^^^| 

Eoasell.  Mrs.  Robert  Shaw 

ShiUaber,  William  G.                    H^^l 

RuHsell,  Mrs.  Samael  H. 

Shlmmin,  Mrs.  Charles  F.                             ■ 

Buasell,  ThomaB  11. 

Shuman,  A.                                                       H 

Bust,  Nathaniel  J. 

Simpson,  Albert  P.                           ^^^H 

Baltonatall.  Mrs.  Henrf 

Skinner,  Francis                          ^^^^H 

Bargent,  Charles  S. 

Skioner.  Mrs.  Luclan                   ^^^^H 

Sargent,  Mrs.  Epes 

SlBfter,  Edmund  F.                        ^^^^H 

Saunders,  Charles  G. 

Slater,  Mrs.  Horatio  Nelson 

Sawyer,  Tiraotlir  T. 

Slocum,  Miss  Anna  H. 

Sayles,  Henry 

Slocum,  Mrs.  Williara  H. 

Schlesluger,  Barthold 

Smith,  Mrs.  Charles  C. 

Schonler,  James 

Smith,  Henry  P. 

Scudder,  Horace  E. 

Smith,  Miss  SiiBBDna  W. 

ScQll,  Mrs.  QldeoQ 

Bohier,  William  D. 

'                       Sears,  David 

Spanldlng.  John  Taylor 

Sears.  Mlsa  Emily  E. 

Spanlding,  Mrs.  Mahlon  D. 

Sears,  Frederick  R. 

Spauldlug,  Williams. 

Bears,  Frederick  B.,  Jr. 

Speare,  Alden 

Bears,  George  O, 

Sprague,  Charles  F. 

SearB,  Harold  C. 

Sprague,  Mrs.  Charles  F. 

Sears,  Miss  Helen 

Sprague,  Francis  P. 

Sears,  Henry  F. 

Sprague,  Mrs.  Selh  E. 

Bears,  Mrs.  J.  Montgomery 

Standisb,  Miss  Adelaide 

Seara,  Mrs.  Knyvet  W. 

Stanwood,  Arthur  G. 

Sears,  Mrs.  Philip  H. 

Stan  wood,  Edward 

Bears.  Wlllard  T. 

Stearns,  Frank  W.                            ^^ 

1                    SeavernB,  Miss  Mary  B. 

Stearns,  Richard  H.                       ^^^^H 

Sletsou,  Amos  W.                       ^^^^^H 

1                   Sever.  Miss  Emily 

Stevens,  Joseph  C.                         ^^^^^H 

1                  Sewall,  Richard  B. 

Stevens,  Miss  Mary  A.                '^^^H 

1                     Sewall,  Wllllsm  B. 

Stevens,  Oliver                            i^^^^^l 

1                   Bhattuck,  Frederick  C. 

Stevens,  William  B.                         ^^^^H 

1                    Shattnck,  Mrs.  Frederick  C. 

Stone.  Mrs.  Edwin  P.                   ^^^^H 

Sbattnck,  Qeorge  B. 

Lincoln  R.                           ^^^^^| 

Shaw,  Francis 

Stone,  Richard                               ^^^^^| 

Shaw,  Mrs,  G.  HowlaDd 

Storer,  The  Mtssea                        ^^^^^| 

Shaw,  George  R. 

Storer,  Moorfleld                          ^^^^^| 

Shaw,  Henry  L. 

Storrow.  Charles  S.                      ^^^^| 

Shaw,  Henry  R. 

Stowe,  WtlUam                             ^^^H 

Shaw,  Henry  S. 

Stratton,  Cbarles  E.                      ^^^^^| 

1                       Shaw,  Qulncy  A. 

Stratton,  Solomon  P.                                    ^H 

1                     Shaw,  Mrs.  Quiacy  A. 

Strong,  Mrs.  Alexander                              H 

■                    Shepard.  Mrs.  Emily  E. 

Strong,  Edward  A.                                        ^H 

1                  Shepley,  George  F. 

Sturgls,  Charles  W.                       ^^^H 

I                  Sberman,  William  H. 

SturgiB,  Mrs.  John  H.                  ^^^^H 

StorglB,  B.  CUpaton 
SnlUTan,  Mrs.  Jobn  Langdon 
SnlllTU),  Thomas  Boaaell 
Suler,  HaJes  W 
Swpui,  Everell  F. 
SweeUer,  Frank  B. 
Sweetaer,  Jobn 
Tappan,  Frederick  H. 
Tappao,  MiM  linrj  A. 
Tarb«U,  0«orge  Qroareiuv 
Ti^lor,  Cbarlea  H. 
Ta;lor,  Cbaries  H.,  Jr. 
Taylor,  Urs.  B.  B. 
Tajlor,  Horace  B. 
TluMsber,  Henrj  C. 
Thacber,  Lonls  B. 
Tbacher,  Tbomas  C. 
Thayer,  Mlsa  AdiLe  Q. 
Tbayer,  Hra.  Ezra  Blpley 
Tbayer,  Hlaa  Harriet  L. 
Tbajer,  Jamea  B. 
Tbayer,  Jobn  E. 
Tbaycr,  J.  Henry 
Thayer,  Nathaniel 
Thayer,  Hn.  Hathanlel 
Thoma«,  Mrs.  Washington  B. 
Tbomdike,  Albert 
Thomdlke,  Cbarlea 
Tbomdike,  Mrs.  Qalncy 
Thomdlke,  S-  Lothrop 
Tllestou.  Jamea  C. 
Tolman,  Mtsa  Harriet  8. 
Toriipkliia.  Eugene 
Torrey,  George  A. 
Tower,  Charlea  B. 
Toy,  C.  H. 

Trull,  Waahlngton  B. 
Tucker,  Lawrence 
Tucker,  Miss  Mary  W. 
Tucker,  Thomas  W. 
Turner,  Edward  C. 
Tuttle,  Luctua 
Tyson,  Mrs.  Qeorge 

Underwood,  H.  O. 
Upham,  George  P. 
Upham,  Mlsa  Susan 


VaDghan,  Benjamin 
Vanghan,  Frands  W. 

Wadswt^th,  Alexander  F. 
Waldo,  Cbarlea  Sidney 
Wales,  Mrs.  Q«orge  W. 
Walker,  Grant 
Walker,  J.  Albert 
Walker,  Mlaa  Mary  Sophia 
Walker,  Hra.  Nathaniel 
Wallbarg,  Otto  mar 
WsDey  Mrs.  William  FUlUpa 
Ward,  MlBS  Ellen  H. 
Ward,  Francis  J. 
Ward,  Mrs.  Henry  V. 
Ware,  Mlaa  Charlotte  L. 
Ware,  Mlaa  Harriet 
Ware,  Mlaa  Mary  Lee 
Warren,  Miss  Cornelia 
Warren,  Mrs.  John  Collins 
Warren,  Mrs.  Samuel  D.,  Sr. 
Warren,  Samuel  D. 
Warren,  Samuel  M. 
Warren,  Mrs.  WlUtam  WtlUna 
Waters,  Mrs.  C.  E.  Clement 
Weeks,  Warren  B.  P. 
Welch,  Charlea  A. 
Welch,  Mra.  Cbarlea  W. 
Weld,  A.  Davis 
Weld,  Charles  G. 
Weld,  Daniel 
Wetd,Hlea  Edith 
Weld,  George  W. 
Weld,  Mrs.  Moses  W. 
Weld,  Mrs.  William  F. 
Weld,  Mrs.  William  G. 
Weils,  Mrs.  Mary  A. 
Welsh,  Mrs.  John  M. 
Wentwortb,  Arioch 
Wesselhoefl,  Conrad 
Wesselhoeft,  Walter 
Wessfclhofft,  Mrs.  Walter 
Wesselhot-ft,  William  P. 
WeatOD,  Henry  C. 
Weaton,  Mrs.  Henry  C, 
Wetherbee,  J.  Otis 
Wheeler,  Alexander  S. 
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K                  Wheelwright,  Andrew  C. 

Wllilams.  Mrs.  Harriet  C. 

r                   Wheelwright.  Arthur  W. 

WUllams,  Henry  Blgelow 

Wheelwright,  Edmund  M. 

WlUlaina,  John  D. 

Wheelwright,  Edward 

Williams,  John  J. 

Wheelwright,  Mrs.  George  W., 

,  Sr.       Wmiams.  Miss  Louise  H. 

Wheelwright,  George  W. 

Wilson.  Ml3s  Lilly  M. 

Wheelwright,  Henry  A. 

Wilson,  WlUiam  Rose  well 

Wheelwright,  John  W. 

Winchester,  Daniel  L. 

Whlicomb,  E.  Noycs 

WInkley,  Samuel  H. 

White,  George  R. 

Winslow,  Walter  T. 

White,  James  C. 

Wlnsor,  Miss  Mary  Pickard 

White,  Joseph  n. 

Wlnsor,  Robert 

White,  Ralph  EI. 

Wlntbrop,  Robert  C,  Jr. 

While,  Mrs.  William  H. 

Wolcott,  Roger                             ^^^^^H 

Whiting,  Miss  Rose  Standlsh 

Wolcott,  Mrs.  Roger                    ^^^^H 

Whiting,  S.  B. 

Wood,  Edward                             ^^^^^H 

Whitman,  Henry 

Wood,  Franfc                                   ^^H 

Whitman,  James  H. 

Wood,  Mra.  Frank 

Whitman,  William 

Wood,  Henry 

Whitney,  Miss  Anne 

Woodbury,  John  P. 

Whitney,  David  R. 

Woodman,  Mrs.  Charlotte  F. 

Whitney,  Mrs.  Edward 

Woodman,  Misa  Mary 

Whitney.  Ellerton  P. 

Woods,  Henry 

Whitney,  Henry  M. 

Woods,  Joseph  W. 

Whitney,  Mrs.  Henry  M. 

Woodworth.  Mrs.  Alfred  8. 

Whittemore,  John  Q.  A. 

Wright,  Miss  Esther  Fidelia 

Wlgglesworth,  Mrs.  Edward 

Wright,  John  O. 

WlgKlesworth.  George 

Wright,  Mrs.  John  Harvey 

Wlgglesworth,  Thomas 

Wright,  Mrs.  Mary  E. 

Wllbnr,  George  B. 

Wyman,  Miss  Susanna 

Willard,  Ashton  Rollins 

Wlllard.  Joseph  A. 

Tamauaka,  S.  &  Co.                       ^^H 

Wlliard.  Zabdiel  A. 

Terxa,  Henry  D.                           ^^^^^| 

WlUcntt,  Levi  L. 

Tonng,  Charles  L.                           ^^^^H 

Wmiams,  Mlaa  Adeilft  C. 

TooDg,  Edward  J.                        ^^^H 

Williams.  Emlle  F. 

1 
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In  response  to  the  ciicobff  cmDii^  for  sabccriptioiis 
litfB,  in  the  year  1900,  the  foQowii^  dooatioiis  of  sum 
ten  doUars  were  reoeired  :  — 


(,  Mrs.  Frederick  L. ftS  00 

Andrews,  Miss  EDen SO  00 

Blsck,  Mrs.  George  V 100  00 

Blsck,  George  H 100  00 

BnuOej,  Ifiss  Abl>j  A 30  00 

Bretner,  Mrs.  John  L. 2000 

Browne,  Edward  L 5000 

CSsry,  Mrs.  Edward  M. fO  00 

Center,  Joseph  H. 2000 

Dalton,  Chaiies  H 20  00 

Dsna,  Miss  Both  Chsriotte 25  00 

Fallow,  Lewis  H. 100  00 

Fay,  Miss  Sarah  B 20  00 

Foster,  Francis  C 20  00 

"AFrlend" 100  00 

Goodwin,  Miss  Mary  Erert 20  00 

Greene,  Birs.  Francis  B 25  00 

Greene,  Miss  Mary  Amory 20  00 

Grew,  Edward  S 25  00 

Henchman,  Miss  Annie  Parlcer 20  00 

Henchman,  Nathaniel  Hard 20  00 

Hersey,  Miss  Ada  H 5  00 

Hope,  Arthur  L 5  00 

Hoplcins,  Charles  A 50  00 

Hannewell,  HoUis  H 20  00 

Kidder,  Henry  T 100  00 

Kidder,  Nathaniel  Thayer 25  00 

Lee,  Elliot  C 20  00 

Lowell,  Aognstas 20  00 

Minot,  Laurence 25  00 

Paine,  Charles  J 100  CO 

Pickman,  Dudley  L 25  00 

Pickman,  Mrs.  Dudley  L 25  00 

Potter,  Mrs.  Warren  B 60  00 

Robinson,  J.  C 20  00 

Rodocanachi,  J.  M 20  00 

Sears,  David 15  00 
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Skinner,  Francis 920  00 

Storer,  John  H 5  00 

Walker,  Grant 50  00 

Ware,  Miss  Charlotte  L 20  00 

Warren,  Miss  Cornelia 25  00 

Warren,  Mrs.  Samael  D.,  Sr 50  00 

Warren,  Samael  D 100  00 

Welch,  Charles  A 25  00 

Wheelwright,  Edward 20  00 

Whitney,  Miss  Anne 50  00 


DONATIONS  IN  1900. 


On  April  25,  1872,  the  fc^lowing  vote  wms  adopted  by  tbe 
Trustees:  — 

FoCed,  That  aD  gifts  to  tbe  Miiseiim  be  reedred  on  tiie  TWifmrtsntttng 
that  ihej  are  to  be  at  the  absobite  dlqiosal  of  the  Board. 

The  policy  indicated  has  been  continnoasly  enforced. 


AVOVTMOUS. 

An  oil  painting  by  Bassaao,  *'  The  Scourging  of  Christ-" 
Two  North  American  Indian  baskets,  Nayajo  and  Apadie;  three  pieces 
of  carred  wood,  tankard  and  spoons,  Ncvwegisn,  and  a  Jar  of  pot- 
tery, 8panish(?). 

A  ** bow-stretcher,"  so-called,  of  bronze;  fragment  of  a  terra-cotia 
statuette,  Bros  stretching  his  bow ;  fragment  of  a  Greek  rase,  and 
a  monld  for  the  base  of  a  Tase,.Arretlne  ware. 

Bkqokst  of  WniXAX  P.  Babcocx. 

Four  oil  paintings  by  himself,  **Tbe  Bed  Hat,"  **  Tbe  Basket  of 
Flowers,"  **A  Concert,**  **A  Sketch'*;  sixteen  books  and  seven 
thousand  seven  hundred  and  thirty-three  prints;  two  thousand 
and  nine  photographs;  two  hundred  and  thirty-two  galvano-plastlc 
reproductions ;  one  etched  copper  plate;  sixty  illustrated  books  and 
one  thousand  and  eighty  Japanese  prints;  seventy-four  original 
drawings  in  water  color,  charcoal,  and  pencil,  by  Michel,  Chas. 
Jacque,  Bonvin,  Barye,  B.  L.  Newman,  Craig,  E.  van  Marck,  6uer- 
bet,  Daumier,  Chas.  Bouvier,  and  by  W.  P.  Babcock;  also  to  the 
Library,  sixty-four  works  in  eighty-seven  volumes. 

Wm.  Stubgis  Bioklow,  M.  D.,  Ain)  D.  W.  Ross. 

Koklrwa,  Japanese  Magazine  of  Arts,  one  hundred  and  twenty-^ve 
numbers. 

Henry  Brooks,  Lincoln,  Mass. 

A  Cameo,  of  onyx,  mask  of  an  old  man,  in  modem  setting ;  and  a 
ring  said  to  be  of  meteoric  iron  set  with  an  intaglio  of  red  jasper. 

Miss  Maroarette  W.  Brooks. 
One  photograph. 
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Point  de  Angleterre.     Late  SVII 


Bequkst  or  EDMnND  D  wight. 

Three  oil  paintings,  "The  Hardj-gnrdy  Boy ,"  dated  1861;  and  "The 
Girt  with  Kitten,"  1866,  by  Wm.  Morris  Hunt;  snd  a  landscape,  by 
Washington  Allgion. 

Egytt  Esploratios  Fnm>,  IStli  Donation. 

From  excavations  at  Abjdos :  3  vasea  In  limestone,  prehistoric  inscrip- 
tion of  King  Qtt,  Ist  dyn. ;  shrine  of  Ra-raem-ma-em-heb,  with  libv 
tlOD  table  XVIII  dyn.;  S  plaster  casta,  Ptolemaic;  Ivory  petals, 
inlays  and  kohl  stich;  kohl  pot,  schist,  green  glazed;  9  nHbabtl;  8 
scarabs;  fragment  of  Amphora,  blae  glaze;  10  agate  marbles; 
glaze  beads  and  gloss. 

COASLES  L.  Frbbb,  Detroit,  Mich. 

To  the  Morse  Collection,  a  piece  of  Japanese  Pottery.  Sosblro, 
Kyoto.  1640. 

Mrs.  EDWutD  Froteukcjhau. 

A  piece  of  lace,  Brussels  point. 
Century. 

Theodoris  Gbaf,  Vienna. 

Twenty-nine  reproductions  of  the  Oraf  portraits. 

Edward  A.  Grozibr. 

An  oil  painting  by  Elibn  Vedder,  "  Lazarus." 

Miss  E.  B.  P.  Holi^nd,  Concord,  Mass. 

Three  pieces  of  porcelain,  Chinese,  and  two  ■'  watch-papers,"  cut  and 
painted  by  Hammatt  BUllngs  when  a  boy. 

Mrs.  George  Lindsr. 

Seven  pieces  of  pottery  and  porcelain.  Persian,  Luxembonrg,  Bms- 
sets,  Rockingham,  Caslleford,  and  DsTenport,  etc. 

Hon.  Hesry  Cabot  Loikjb. 

One  bundred  and  nlnety-sls  casts  of  cameos  and  Intaglios. 

BCFua  E.  Moorb,  New  York. 

To  the  Morse  Collection,  a  piece  of  Japanese  pottery,  by  Ydhachl, 
1810. 

Mrs.  Samuel  Torbet  Mobsb. 

Two  pieces  of  Greek  pottery,  a  kylls  signed  Duris,  a  vase  of  black 
terra  aigltlata.  and  a  Cerra.cotta  vase  lu  form  of  a  Sgitrlne,  "  Venns 
Rising  from  the  Sea." 

'  so-called,  of  bronze. 
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Bequest  of  Alexander  Mosklbt. 

Through  Miss  Ellen  F.  Moseley,  an  oil  painting  by  Frederic  P.  Vin- 
ton.   Portrait  of  Mr.  Moseley. 

A.  MoucHOTTE,  New  York. 

A  photograph  of  the  Palais  de  Beaux  Arts  at  the  Paris  Exhibition  of 
1900. 

Mrs.  Z.  Nuttall. 

Two  embroidered  caps  from  Bokhara,  and  a  piece  of  embroidery  Arom 
Finland. 

Mrs.  Thomas  0.  Richardson. 

A  gun,  powder  flask,  and  hunting-horn,  old  German,  Arom  the  collec- 
tion of  Richard  Baker. 

BiRS.  Geo.  0.  Rogers,  Forest  Grove,  Oregon. 

A  shoe,  worn  by  a  lady  of  rank,  and  a  pair  of  shoes,  Chinese. 

Natalis  Rondot,  Lyons,  France. 

A  photograph  of  a  very  rare  early  French  Chiaroscuro. 

Denman  W.  Ross. 

One  hundred  and  thirty-nine  pieces  of  textiles,  brocades,  velvets, 
embroidery,  lace,  etc. ;  thirty-three  pieces  of  pottery  and  porcelain, 
Persian,  Chinese,  and  North  American  Indian;  twenty-four  pieces 
of  wrought-iron,  locks,  hinges,  spurs,  etc.,  bought  in  Mexico;  four 
pieces  of  carved  wood;  and  a  manuscript  Bible,  on  swan's  skin, 
Latin,  XIII  century,  with  ornamental  capitals  and  initials. 

To  the  Morse  Collection,  a  piece  of  Japanese  pottery,  Akatsu-oribe, 
Owari. 

Three  photographs  of  Japanese  sculpture. 

QuiNCY  A.  Shaw. 

An  Altar-piece,  "A  PietA  with  Saints,"  signed  *•  Bartolomeo  Vivarinl, 
1485,"  from  a  monastery  near  Venice,  and  an  altar-piece,  **  The 
AnnunciatloD,*'  by  Palma  Glovane. 

Miss  Frances  H.  Stearns. 

An  iron  pick,  and  a  piece  of  lead  pipe  (Roman),  found  in  excavations  at 
Chester,  England. 

Miss  Ellen  A.  Stone,  Lexington. 

Many  pieces  of  early  printed  cottons,  and  a  cap  from  Madeira. 

The  American  Exploration  Society,  Mrs.  Sara  Y.  Stevenson,  Secretary. 
An  Etruscan  Sarcophagus  of  stone,  with  a  reclining  figure  on  the  lid, 
from  a  necropolis  near  Viterbo,  Italy. 
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The  Sbcrbtart  of  the  Boston  Art  Students  Association. 
Five  photographs  of  paintings  owned  by  R.  Hali  McCormick. 

Mrs.  £.  N.  Vandbrpool,  Litchfield,  Conn. 

A  piece  of  ribbon  (French) ,  time  of  the  First  Empire. 

Mrs.  Vinton  (Miss  Euzabbth  H.  Swett). 

Two  photographs  of  the  Soldiers'  and  Sailors'  Monument  in  Jersey 
City,  by  Philip  Martiny. 

Thomas  E.  Wagoaman,  Washington,  D.  C. 

To  the  Morse  Collection,  two  pieces  of  Japanese  pottery,  one  Kyoto 

Mrs.  George  W.  Wales. 

A  book  of  photographs  of  modem  Barano  lace. 

Edward  P.  Warren. 

Head  of  a  king  fEgjrptian),  wearing  the  Klaft,  the  Urseus,  emblems  of 
Kneph,  etc.,  hard  limestone;  and  a  figure  of  a  Nubian  (?)  woman, 
carved  in  wood. 

Mrs.  Andrew  C.  Wheelwright. 

Four  terra-cotta  masks  or  heads,  Qr8&co-Roman(?). 

Mr.  and  Mrs.  Edward  Wheelwright. 

Two  hundred  and  seventy-three  photographs  of  paintings  by  Rem- 
brandt, many  with  marginal  notes  by  Mr.  Wheelwright;  two 
hundred  and  ninety-five  prints,  mostly  after  Rembrandt;  eight 
works  on  Rembrandt ;  fifteen  catalogues,  in  which  mention  is  made 
of  Rembrandt's  work,  and  four  periodicals. 

H.  TosHiDA,  Japan. 

A  water  color,  Kara-Mon,  interior  gate  of  Nikko. 


DONATIONS  TO  THE  PRINT  DEPABTMENT. 


Jjonsi  T.  AuMTKonG,  CUpham  CommoB,  YMgLMoA. 
8ix  book'pUtes. 

HowiiKD  P.  AK?rou>. 

A  pboiognrare  reprodoetk»,  ia  edofn,  of  a  meoMifial  window. 

Kmie.  YAuaaz  Bkkttavem^  Trieste,  AnstriJU 
Three  book -plates. 

MiM  A.  M.  Bkowst. 

A  Tolame  of  Oerman  etctdngs. 

Dft.  Jiisfss  R.  Chadwick. 
One  book-plate. 

Db.  CHiiaLCii  £.  Clabke,  Ljan,  liaaa. 

A  collection  of  engraringa  bj  Imtch  artlata,  two  hnndred  and  sixty- 
flve  io  namber. 

Dr.  VKifAifCio  I>]»LAXDKS,  Lisboo,  Portagal. 
Three  book-platct*. 

EvvAHD  DiLLMANN,  KomeDberg,  Aastrla. 
Four  book-plates. 

Dr.  F.  D0rnii^3pter,  Vienna,  Austria. 

Two  photo-mechanical  reprod actions  of  rare  chiaroscuros,  by  Yoost 
De  Negker,  after  Bargkmalr. 

W.  H.  Downing,  Alton,  England. 
Two  book-plates. 

Bkqubst  of  Miss  Lucy  Ellis. 

Forty-five  engravings  and  lithographs. 

Dr.  IIanns  H.  Ewers,  Ddsseldorf ,  Germany. 
One  book-plate. 

Miss  Dokotiiy  Furman,  Flashlni?,  L.  I. 

Three  book-plates. 
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Dr.  Samuel  A.  Green. 

Four  hundred  and  thirty  lithographed  portraits  of  French  kings, 
statesmen,  etc. ;  and  three  volomes  of  French  prints. 

The  Council  of  the  Grolibr  Club,  New  York,  Thomas  E.  Evans, 
secretary. 
Catalogue  of  etchiogs  and  dry  points,  by  Rembrandt.    Exhibited  by 
•  the  Club. 

Miss  OuvE  L.  Groter. 
Four  book-plates. 

Messrs.  Houghton,  Mifflin  &  Co. 
One  book,  **  Rembrandt." 

The  Igonoorafhig  Society. 

Two  etchings,  by  Sidney  L.  Smith. 

Alfred  Jones. 

An  etching,  portrait  of  Washington. 

S.  R.  Kobhler. 

A  collection  of  prints  and  photographs  relating  to  Dante;  forty-two 
artistic  postal  cards ;  a  fan  of  the  XYIII  century,  decorated  with 
color  prints  on  satin;  and  nine  books  and  pamphlets. 

Hugo  Eosterka,  Vinshrady,  Bohemia. 
Two  book-plates. 

Frau.  Philipfinb  Euhn,  Innsbruck,  Tyrol. 
Two  book-plates. 

K.  £.  Graf  zu  Leiningen-Wbsterburg,  Munich,  Germany. 
Twelve  book-plates. 

Dr.  Max  Lehrs,  Dresden,  Germany. 
Three  book-plates. 

Miss  Elizabeth  Lombard. 
One  book-plate. 

Miss  Susan  Minns. 

Four  color  prints,  by  Manuel  Robbe  and  Muller,  and  twenty-three  sets 
of  artistic  postal  cards. 

Dr.  Rudolf  Neuman,  Reichenberg,  Bohemia. 
One  book-plate. 

Rev.  Arthur  Howard  Noll,  Somerville,  Tenn. 
Seven  book-plates. 


Tkrue  Ii^Hcim;  fflstA,  is  ocdoTt  after  C.  F. 

Ot'VTAv  fk^wxciT,  YleiiJBa,  Asftria. 

Oi»e  book'plftte. 

hUMAUD  Scfftxz,  Berlin,  Oermaay. 
^>0«  book'plate* 

Ds.  !!▲«•  W.  8niGni«  Dreideii,  Gennany. 
Fonr  book'plate«. 

Mm»  Kllkh  a.  Btoxe,  Lexiogton,  Mass. 
A  lithograph. 

Kkau  F.  Huskmiul,  Bremen,  Germany. 
Owe  b<K>k-plate. 

Tj((;htiskn  ok  thk  Bkitisu  Museum,  London. 

Two  volumes  of  Bluyon's  '•  Catalogue  of  Drawings,"  etc. 

l)u.  A.  TsciiiJtcii,  Berne,  Switzerland. 
Five  book-plates. 

Jean  F.  Vkkhtkk,  Amsterdam,  Holland. 
Hix  book-plates. 

Mj(s.  Okouue  W.  Wales. 

"  A  catalogue  ralsonn^  of  the  select  collection  of  engravings  of  an 
amateur.    London :  1828." 

Caul  Wolbhandt,  Krefeld,  Germany. 
Five  book-plates. 


JVom  the  income  of  the  B.  P.  Chbnky  F^nd. 
One  hundred  and  tblrtj-seven  photographs  of  details  of  scatptare, 
metalwork,   farnltnre,  etc. ;  and  photographs  of  the  "  LanBdowne," 
Washington;  "The  Flight  of  Night,"  by  WULIam  Morrla  Haut,  and 
"  The  Fox  Hunt,"  by  Wins  low  Homer. 

From  the  Stlvanus  A.  Dbnio  Fund. 
An  oil  painting,  by  J.  M.  W.  Turner,  "Month  of  the  Seine  — QnUle- 

From  the  Mrs.  Julu  D.  H.  James  Fand. 

Reproduction B,  by  Joseph  Llndoa  Smith,  of  the  colored  reliefs  of  the 

so-called  Alexander  Sarcophagus  fonnd  at  Sidon.  now  in  the  Imperial 

Mnseum  at  Constantlnupte ;  fonr  water  colors,  by  Henry  R.  Newman, 

of  panels  tn  the  wall  of  the  Temple  of  Nlkko,  and  eleven  Japanese 

Froin  the  Abbott  Lawrence  Fund. 
Three  Japanese  water  colors,  by  Hiroshl  Tosbldaand  Hachiro  Nakagawa. 

From  the  income  of  the  Hajivby  D.  Parker  ^nd. 
Two  engravings,  by  Rembrandt,   "Heads"   and  the  "Betnrn    from 
Egypt";    Stauffer's  "Portrait  of   his  Mother";    Burbank's  Indian 
portraits.     Also  a  number  of  prints,  from  funds  received  from  the 
sale  of  duplicate  prints  of  the  Parker  Collection. 

From  the  Hksrt  L.  Pierce  Fund. 
Nine  marbles;  a  statuette  of  Venns,  and  two  small  objects  in  bronze; 
thirty-eight  rases,  four  Arretlne  moulds,  twelve  terrs-cottaa,  fonr 
mUcellaneous  objeota,  and  a  collection  of  coins,  to  be  hereafter 
described. 

From  the  income  of  General  Fundt. 
Six  casta  of  Arretlne  moalds. 


DONATIONS   TO  THE  LIBRARY 
Fob  the  Year  1900. 


HoLKKR  Abbott,  on  behalf  of  the  Boston  Art  Students'  Association. 
niostrated  Catalogue :  Exhibition  of  the  R.  Hall  McCormick  Collection 
of  Paintings  in  Copley  Hall,  Boston,  1900. 

Samuel  P.  Avery,  New  York. 
Some  Account  of  the  "  Qlbbs-Channing  "  Portrait  of  George  Washing- 
ton.   Painted  by  Gilbert  Stuart.    4to.    New  York,  1900. 

Bequest  of  William  P.  Babcock. 
The  Lives  of  British  Painters,  Sculptors,  and  Architects.    Allan  Cun- 
ningham.   6  vols.    8vo.    2d  Edition.    London,  1830-1838. 
Vies  des  Peintres,  Sculpteurs  et  Architects.    G.  Vasari.  •  10  vols.    8vo. 

Paris,  1839-1842. 
Life  of  Dante,  Gabriel  Rossetti.    Joseph  Knight.    8vo.    London,  1887. 
Eugene  Fromentin,  Peintre  et  £crivain.  Louis  Gonse.  8vo.  Pads,  1881. 
The  Life  of  Benvenuto  Cellini.    John  Addington  Symonds.    8vo.    3d. 

Edition.    London,  1889. 
Eugene  Delacroix :  Documents  Nouveaux.    Th6ophile  Sllvestre.    6mo. 

Paris,  1864. 
Journal  de  Eugene  Delacroix,  1823-1863.    Pr6c6d6  d'une  £tude  sur  le 

Maltre.    Paul  Flat.    3  vols.    8vo.    Paris,  1893-1896. 
Lettres  de  Eugene  Delacroix  (1815  &  1863).    Recuelllles  et  publifes  par 

M.  Philippe  Burty.    Avec  fac-simile  de  lettres  et  de  palettes.    8vo. 

Paris,  1878. 
Eugene  Delacroix  a  TExposltlon  du  Boulevard  des  Italiens.     Henry  de 

la  Madeline.    8vo.    Paris,  1864. 
Eleven  lUastrated  Monographs  on  Artists.     Edited  and  written  jointly 

with  other  authors  by  H.  Knackftiss.    8vo.    Leipzig,  1896-1899. 
The  Literary  Works  of  Sir  Joshua  Reynolds.    New  and  Improved 

Edition.     Henry  William  Beechey.    2  vols.    4to.    London,  1852. 
J.  F.  Millet  and  Rnstlc  Art.     Henry  Naegely.    8vo.    London,  1898. 
Honor6  Daumier;    I'Homme  et  TCEuvre.    Ornfi  d'un  Portrait  k  I'eau- 

forte,  de  deux  heliogravures  et  de  47  Illustrations.    ArsSne  Alexandre. 

8vo.    Paris,  1888. 
Souvenirs  sur  Th.  Rousseau.    Avec  un  Portrait.    Alfred  Sensler.    8vo. 

Paris,  1873. 
^tude  sur  Georges  Michel.    Illustrated  8vo.     Alfred  Sensler.    Paris, 

1873. 
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RenaigBancs  !□  Italy :  The  Age  of  the  Despots ;  The  Fine  Arte.    John 

Addln^^ton  Symonds.    2  vols.    8ro.    London,  I8S0,  1882. 
lUJIan  Byways.     John  Addlngton  Symonds.     8va.    London,  1S83. 
The  Fine  Arts  Id  Great  Britain  and  Ireland,    Vol.  2.    W.  B,  8.  Taylor. 

ISmo.    London,  1841. 
The  English  School  of  Paiatin<(  and  Sculpture.    Vol.  2.    T.  Hamilton. 

8to.     London,  1831. 
Practical  Hints  on  Composition.    John  Burnet.    Ito.    Loodon,  1830. 
A  Trtatlse  on  Fainting,  tUnstrntod  In  ootUne  from  celebrated  plctareg. 

Cennlno   Ceuntnl.     Translated   by   Mrs.   Merrlfleld.     8vo.     Loudon, 

1814. 
Lectures  on  Fainting  and  Design.    B.  B.  Haydon.    8vo.    London,  184S. 
TrBlt£  de  la  Peintnre.    Augmentee  de  la  Vie  de  I'Antheur.    L.  de  Vlncl. 

8to.     Paris,  1718. 
Lectures  on  Art,  and  Poema.    Washington  AUston.    Edited  by  R.  H. 

Dana,  Jr.    8mo.    New  York,  1850. 
Handbook  for  Young  Painters.    Charlea  Robert  Leslie.    Sd  edition. 

Illustrated  8va.     London,  1887. 
Whistler  n.  Raskin:  Art  and  Art  Critics.     Sth  edition.     J.  A.  MacNelU 

Whistler.     8vo.     London,  187B. 
Modern  Painting.     George  Moore.     8vo.     London,  1893. 
Hints  on  Drawing  and  Painting.    With  lllustraiions  from  Charcoal 

Drawings  by  Wltllam  M.  Hunt.     Helen  M.  Enowlton.     Sro.     Boston, 

1879. 
A  Dialogue  on  the  Picturesque  and  the  Beautiful.    Uvedale  Price.  8to. 

London,  1801, 
The  Old  Rome  and  the  Nen,  and  Other  Studies.    W.  J.  Siillman.    8vo. 

London,  1897. 
Th«  Elgin  and  Phlgalelan  Marbles  of  the  Classical  Ages,  In  the  British 

Museum.    Vols.  1  and  3.    Sir  Henry  Ellis.    Sro.    London,  164G, 
Dialogues  upon  the  Usefulness  of  Ancleut  Medals.    Joseph  Addison. 

8vo.     Glasgow,  1751. 
Pompeii :  Its  past  and  present  state.    Vols.  1  and  8.    William  Clarke. 

Gmo.    Loudon,  n.  d. 
The  Artist's  Married  Life ;  being  that  of  A.  DQrer.     Mrs.  J.  R.  Stodut. 

8vo.    Boston,  1849. 
Le   MuB^e   Artistlque   et  LlttGralre.      Revue   Hebdomadaire  lUastrGe. 

Vols.  I-VI.    A.  Ballue,  Eiliteur.    8vo.    Paris,  1879-18S1. 
Galerle  Conteiaporalne,  Llttfiralre  Artlstlqne.    Pelntres  et  Scnlpteurs, 

L.  Baschet,  £dlteur.    Folio.    Paris,  n.  d. 
Caldecott's  Picture  Books.    R.  Caldecott.    >  rols.    4to.    London,  n.  d. 
Vie  ct  (Euvre  compl6t  de  Michel  Ange-Bnonarottl.     C.  P.  Landon.     3 

rols.    Folio.    Paris,  1813. 
Pltture  ill  Antonio  AllegrI  detto  II  Corregglo,  esistentl  In   Parma  nel 

Monistero  dl  Sau  Paolo.     4to.    Parma,  IBOO. 
Six  Catalogues  of  ExblbiUonB. 


ToL  U  Pivt  2,  flHi  ToL  a.. 


Dd  FoTO  B^Muao  dcOa  Tbi  Sacrm  deO*  ABJtraire  Fisvio 
ftdgjbcestt    ABtOBio  Jffhbf.    <Ao.    Roma,  ldl9. 


Mas,  8c»A3i  W neer  Ci-akk,  Worcester, 
Jooafl  Giliwui  CUrk.    Is  MeiaofiaB. 

J,   H.   CLASKf  BOStOD. 

FooiteeD  csulogroes  of  foreign  gallerfes. 

Ck>itfMnTEE  OF  CouvciL  ov  Educatiov,  London. 

Fort  jHrixtb  Report  of  the  Department  of  Science  and  Art,  with  Appen- 
dices.   Svo,    London,  1899. 

Stswart  CuLnr,  Fhiliulelpliia. 

Sommerrille  Tftlinmanfl :  A  DescriptiTe  ICannid  bj  Mmxwell  Somni^- 

rUle.    4to.    PhUa.,  1889. 
Chinese  Games  with  Dice.    8.  Calin.    4to.    Philadelphia,  1889. 
Korean  Games,  with  Notes  on  the  corresponding  Gkones  of  China  and 

Japan.     8.  Calln.    8ro.    Phila.,  1895. 
Old  BabjloniaD  InscriptloDs.    Parts  I  and  11.    H.  V.  Hilprecht.     4to. 

Phila.,  1896. 
The  Babylonian  Expedition  of  the  UDlverslty  of  Pennsylvania.     Vol. 

IX.    Series  A.    Cuneiform  Texts.    Edited  by  H.  V.  Hilprecht.     4to. 

PhiU..  1898. 
Nine  pamphlets :  reports,  bulletins,  etc. 

HouoiiTON,  MiFFUN  A  Cc,  Bostou. 

Rembrandt :  A  collection  of  pictures,  with  introduction  and  interpreta- 
tion by  Estelle  M.  Hurll.    8vo.     Boston,  1899. 

MiMS  H.   J.   KOEHLER,    BostOU. 

Das  Museum.    Vols.  I-V.    Folio.    Berlin,  1896-1900. 

CnAiiLBS  G.  LoRiNO,  Director. 

The  Mytholopry  of  the  Hindus.     Charles  Coleman.    Illustrated  4to. 

London,  1882. 
Cataloguo  du  Mus^e  de  Peinture,  Sculpture  et  Arch^ologie  an  Palais 

Accoramboni.    8vo.    Rome,  1897. 
The  Artists  of  America.    C.  E.  Leslie.    8vo.    New  York,  1846. 


A.  B.  Meyer,  Berlin, 
tiber  Muaecn  des  Oatena  der  YerelnlgteD  Staatea  vod  Nord  Amerlka. 
Reiaestudleu  too  Dr.  A.  B.  Me^er.    iio.    Berlin,  1900. 

Mrs.  Z.  Ntjttall,  Cambridge, 

Recherchea  sur  quelquea  reprftscntatioDS  du  Vase  Eucliarlstique.  Par 
le  Doctcur  J.-H.  Gosse,  Professear.    Illustrated.    4to.    Qen^Te,  I 

Satnt-Plerre  Ancienne  Caiht-dral  de  Gentve.  Publication  de  V As Bocia- 
tloD  pour  la  Reatauratlon  de  Saint-Pierre.  Par  le  Doctcur  J.-H, 
Gosse,  Profeseeur.    niustraWd.  4to.    TrolslS me  Fascicule.    Genfive, 


Egyptian  priest.     Samael 


A.  C.  Potter,  Cambridge. 
The  Triple  Mnmmy  Case  of  Aroeri-Ao.  e 
Sbarpe.    Ho.    London,  1S5S. 


Edward  RoflmaoN,  Boston.  * 

Tbe  Journal  of  Hellenic  Studies.    Vols.  3-6.    London,  IS82-]S8B. 
The  Brlckbuilder.     Vol.  9.     Boston,  1900. 

Mrs.  GKORaK  W.  Wales,  Boston. 
Ovid's  Metamorpboaes  in  Latin  and  Eugllsb.    2  vols.    4to.    Amster- 
dam, 1782. 
Intera  ColleEione  dl  tntte  le  opere  Inventate  e  scolplte  dol  Cav.  Alberto 

Thorwftldsen.     3  vols.     Folio.     Homo,  1931. 
Representations  from  tbe  Gospels.     Frledrlcb  Overbeck.     Folio.     DUb- 

seldorr,  n.  d. 
Tbe  Ancient  Stoneware  o(  the  Low  Countries  and  Germany.    M.  L. 

Solon.     2  vols.     4to.     London,  1892. 
Vestiges  of  Old  London.     John  Wykebam  Archer.    Folio.    London, 

1851. 
Cfiramique  Eapagnole.    Gaston  Le  Breton,    ito,    Paris,  1879. 
La  Deotelle :   Hlstoire  Description  Fabrication  Bibliograpble.     Joseph 

Seguin.     4to.     Parts,  187fi. 
Hlstoire  de  I'Art  de  la  Verrerie  dans  I'Antlqaitfi.    Acbllle  Deville.    4to. 

Paris,  1878, 
Persian  Ceramic  Art,  with  lllustrationa  by  the  author.    Eenry  Wallis, 

4to.    London,  I8S1. 
La  PorccUlne  de  Chine.    O.  Du  Sartel.    4to.    Paris,  1881. 
The  Orammar  of  Omament.    OweU'Jones.    Small  Tollo.    London.  1S68. 
Pelntres   Primitlfs:    Collection   de  Tableaux   rapportfie   d'ltalie.      M. 

Cbaliamel.    Small  folio.    Paris,  1843. 
L'Art  de  Terre  chez  les  Poitevins.     Benjamin  Fillon.     4to.    Nlort,  1804. 
Artistic  Japan.    Compiled  by  S.  Blng.    4  vols.    Folio.   New  Tork,  n.  d. 
Plates  to  Frotssart'e  OhroDtdes.    Folio,    n.  d. 
Plates  to  UoQBtrelet's  Ctironiclea.    Folio.    London.  1810. 
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The  Honrs  of  Raphael  in  Outline.  Mary  E.  Williams.  Folio.  Bos- 
ton, 1891. 

Areas  Angustomm.    Petri  Bellori.    Folio.    Rome,  1690. 

Qalleria  dell'  I.  E.  Reale  Accademia  delle  Belle  Arti  di  Firenze.  Folio. 
Firenze,  n.  d. 

Italia  Artistica  o  Qalleria  di  Capolayori  Italiani.  Dayid  Chiossone. 
Folio.    Firenze,  1860. 

San  Marco :  Convento  del  padrl  predicatori  in  Firenze.  P.  Vincenzo 
Marchese.     Folio.    Firenze,  1853. 

Antlche  Opere  in  Plastica.    2  vols.    Folio.    Roma,  1851. 

Campagna  of  Rome  and  Pontine  Marshes.  C.  Coleman.  Folio.  Rome, 
1850. 

niostrazioni  de'  Monumenti  Scelti  Borghesiani.  Q.  Visconti.  2  yoIb. 
Folio.    Roma,  1821. 

CEnyres  completes  de  Raphael  Sanzio.    Folio.    Paris,  1844. 

History  of  Miniatnre  Art,  with  notes  on  Collectors  and  Collections. 
J.  L.  Propert.    4to.    London,  1887. 

Ceramic  Art  in  Remote  Ages.    J.  B.  Waring.    Folio.    London,  1874. 

The  Art  of  the  Old  English  Potter.    L.  M.  Solon.    4to.    London,  1888. 

L'Art  Japonais.    Lonls  Oonse.    2  vols.    4to.     Paris,  1883. 

Vita  di  Gesti  Crlsto.  Espressi  in  Litografla.  V.  Camncini.  Folio- 
Roma,  1829. 

II  Moseo  Chiaramonti.    3  vols.    Folio.    Roma,  1808, 1837,  1843. 

n  Maseo  Pio-Clementino.    8  vols.    Folio.    Roma,  1782-1843. 

Art  Work  in  Earthenware.  Henry  B.  Wheatley  and  Philip  H.  Dela- 
motte.    8yo.    London,  1882. 

The  Shadford- Walker  Collection  of  Old  Wedgwood  Illustrated  sale 
catalogue.    4to.    London,  1885. 

Le  Ceramlche  e  Malollche  Faentine  dalla  loro  orlglne  flno  al  prlnclpio 
del  secolo  XVI.    Prof.  Federigo  Argnani.    4to.    Faenza,  1889. 

Furniture  with  Candelabra  and  Interior  Decoration.  Designed  by  R. 
Brldgens,  engraved  by  H.  Sbaw.    Folio.    London,  1838. 

Old  Wedgwood :  The  English  Relief  Art  Work  of  the  eighteenth  cen- 
tury, made  by  Joslah  Wedgwood,  at  Etrurla  In  Staffordshire,  1760- 
1795.  F.  Rathbone.  Illustrations  in  fac-slmlle  by  Parrot  &  Co.,  of 
Paris.    Folio.    London,  1893. 

La  Touralne :  Hlstolre  et  Monuments.  Par  M.  TAbb^  J.-J.  Bourass^. 
Folio.    Tours,  1856. 

L*Enfer  de  Dante  Allghlerl,  avecles  Desslns  de  Gustave  Dor6.  Traduc- 
tion fran9al8e  de  Pler-Angelo  Florentino.    Folio.    Paris,  1861. 

L'Ing6nleux  Hidalgo  Don  Qulchotte  de  la  Manche.  Par  Miguel  de  Cer- 
vantes Saavedra.  Traduction  de  Louis  Viardot,  avec  Desslns  de 
Gustave  Dor6.    Graves  par  H.  Plsan.    2  vols.    Folio.    Paris,  186.'^. 

Atala.  Par  le  V***  de  Chateaubriand.  Avec  les  Desslns  de  Gustave 
Dor6.     Folio.     Paris,  1863. 

Les  Contes  de  Perrault.  Desslns  par  Gustave  Dor6.  Preface  par  P.-J. 
Stahl.    Folio.    Paris,  1862. 


Holbeln'8  Cpurt  of  Henry  Till.    IinUatloDS  of  Origlaal  DrawlngB  by 

Hann  Holbein.    John  ChamberUlae.     Folio.     London,  1T92. 

La  Salnte  Bible,  aeton  la  Yulgate.  Avec  les  Dcsslns  tte  Gruatave  Dare. 
2  vob.     Fotlo.     TOOTB,  1886, 

The  Baronial  Balls  and  Pictaresqae  Edi&ces  of  England.  S.  C.  Hftll. 
a  vols.     Folio.     London,  1858. 

The  Keramic  Galler;.  Containing  aererat  handred  IllustrBtions  of 
choice  exttrapiaa  of  pottery  and  porcelain.  Wltb  bistorlcal  notices 
and  descripllons.     William  Chaffers.     2  vols.     8vo.     London,  18T3. 

Marks  and  Monograms  on  Pottery  and  Porcelain,  of  the  Renaissance 
and  Modem  Periods.  William  Chaffers.  lUnatrated.  8vo.  3d  edi- 
tion.   London,  1872. 

Ceramic  Art  In  Bristol:  Hlntory  of  the  manal^tare  of  "The  True 
Porcelain,"  by  Richard  Champion.  Hugh  Owen.  lUnstcated.  Ito. 
London,  1873. 

Mr.  aso  MttH.  Edward  Whbelwiught,  Boston. 
Rembrandt !  Sa  Tie  et  sea  CEuvres.    Par  C.  Tosmaer.    8vo.    La  Haye, 

1877. 
Hembrandt,     (Envre  Bccompagn£  de  II  gravnres.     E.  Michel.    8to. 

Paris,  ISSa. 
Rembrand:  DUcoars  sarTle,  et  son  QGnle.    Avec  on  grand  nombre 

de  Documents  Historlqaes.      Par  Docteur  Scbeltema.      Sto.     Paris, 

1866. 

Thomas  Ltndall  Winthrof,  Boston. 
Scottish    Woodwork    of   the   sixleeoth    and   seventeenth    centuries. 
Measured  and  drawn  for  the  stone  by  John  WUUam  Small.     Folio. 
Edinburgh.   1878. 
Das  Heidelberger  Schloss.    Mlt  60  Tufeln  In  LIchtdruck.    Ton  Juiloa 
Koch  und  Fritz  Seltz.     5  toIs.     Folio.     Darmstadt,  1891. 


From  the  followiDg  inatitationB  and  aocietiea  ;  and  from  various 
other  aourcea,  146  cataloguea,  reports,  etc. :  — 

American  Art  Galleries,  NewYork;  American  Numisniatlc  and  Archico- 
loglcal  Society,  of  New  York  City;  American  Water  Color  Society,  New 
Torlt;  Art  Association  of  Montreal;  Art  Club  of  Erie,  Pa.;  Art  Qob 
of  Philadelphia;  Art  Institute  of  Chicago;  Boston  Art  Clnb;  Boston 
Public  Library;  Bostonlan  Society;  Buffalo  Society  of  Artists  i  Carnegie 
Instltnte;  Cincinnati  Mnseum  Association;  Columbian  University;  Cor- 
coran Gallery  of  Art;  Fairmount  Park  Art  Association;  Field  Colnmbian 
Museum;  Forbes  Llbrarji  Golden  Gate  Park  Museum;  Harvard  Uni- 
versity; Mark  Hopkins  Institute  of  Art;  Maryland  Institute  of  Balti- 
more; Masaachusetts  Institute  of  Technology;  Ma«sacbasetts  Normal 
Art  School;  Metropolitan  Museum  of  Art;  Minneapolis  Society  of  Fine 
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CONTRIBUTIONS   TO   THE   LOAN  EXHIBITIONS 

FoK  THE  Ykak  1900. 
Francis  BAitTLBTT. 
Seventeen  oil  palatlDgs;  Sir  Tbomas  Lftwrcoce,  Portrait  of  John  Philip 
Eemble  and  a  "Study  of  a  Head";  Sir  Joshua  Reynolda,  Portralt»i  of 
Lady  Loulsti  MaQnerB  nod  Lady  Louiei  Connelly;  Fmncls  Cotes.  Por- 
trait of  Lady  Bartlelt;  Ricbard  Cosway,  Portrait  of  a  Lady;  Franz 
Hals,  Portrait  of  Count  Palkensteln;  P.  P.  Rubens,  Portrait  of  Isa- 
bella Brant;  Sir  A.  Van  Dyck,  Portrait  of  Peter  Symens.  of  Brna- 
aels;  C.  F.  Daubigoy,  "The  Cooper's  Shop"  and  "On  tbe  Olse"; 
Jnlea  Duprfi,  "By  the  Elver";  Corot,  "Landscape  with  Trees"; 
Diaz,  "In  tbe  Forest  at  Fontainebleao " ;  Coature.  "The  Young 
Knight";  John  ConHtable,  "  Sheep  retarnlng  from  Pasture";  Cbarlea 
Bargne,  "The  Artist,"  an  unQnlsbed  stady. 

Piux  W.  Babtlbtt. 

A  cast  of  the  statne,  by  himself,  of  Mlcbelaagelo  in  the  Congressional 
Library  at  Washington,  D,  C. 

NssmTT  Bbnson,  New  York. 
A  mlnlatuie,  "  An  Old  Lady  Reading,"  by  Mr.  Benson. 

Hiss  Hslek  J.  Blikn.  Lexington,  Mass. 
A  damask  tablecloth;  design,  "The  Siege  of  Glb>:on  when  Joshua 
Commanded  the  Sun  to  Stand  Still,"  with  Inscriptions  In  Latin,  also, 
"  Bis  Se) "  (Flemish  name  of  Lille),  and  "  Egeoius." 

Miss  F.  Brooks. 
An  oil  palDting  by  Stuart,  portrait  of  Qov.  John  Brooks. 

Mrs.  Oeokgb  W.  BCNNaLL,  Jb. 
A  hangbig  — ItallanP— of  about  the  middle  of  the  SVIII  Century. 

Mhs.  C.  Van  D.  Cobnowhtb,  Leicester,  Mass. 
A  water  color,  by  Arthur  Pael  Chenoweth,  "  The  Herder." 

Miss  Ritth  Chaklottb  Dana. 

Eleven  oil  paintings:  Washington  Allston's  Portralta  of  himself  and  of 
Samuel  Coleridge;  "Christ  Healing  the  Sick";  "Una";  "Woman 
Musing";   "Landscape"  la  chalk-,  "Head  of  a  Woman";  Walker, 
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Portrait  of  E.  T.T)ana;  E.  T.  Duia,  ** Marine*';  Wm.  M.  Hunt,  Por- 
trait of  B.  H.  Dana;  and  a  Portrait  of  Waahinston. 

H.  A.  EATOK,*Cambridge. 

Two  water  colors,  by  Wm.  M.  Hunt,  and  pencil  drawings,  by  J.  M. 
W.  Tnmer  and  John  Raskin. 

Miss  Sarah  E.  Ensns,  Brookline. 
A  locket,  painted  ivory,  a  soavenir  of  Shakespeare. 

Bfiss  M.  M.  FxTTK,  Los  Angeles,  Cal. 
Two  miniatures,  by  H.  Q.  Fette. 

Edward  W.  Forbes,  Milton,  Mass. 

Eleven  oil  paintings:  Corot,  "Landscape  with  Cows";  Doazette, 
"Windmill";  Lupine,  "Landscape  with  Pond";  Jongkind,  "Lever 
de  Lune";  Diaz,  "Woods";  Jacqaes,  "Sheep";  Wm.  M.  Hunt, 
study  for  the  "  Flight  of  Night"  and  "The  Gypsy  Parlor";  Wm.  L. 
Picknell,  "Nearing  Sunset"  and  "Springtide  at  Antibes";  Israel's 
"  Landscape  with  Mother  and  Child." 

EsTATB  OF  Jambs  A.  Qarlakd. 

Twenty-seven  oil  paintings  and  three  water  colors :  L.  Alma-Tadema, 
"Springtime";  Paul  Jean  Clays,  "Dutch  Craft  at  Anchor";  J.  B. 
Corot,  "Le  Patre";  Diaz,  "Nymphs  and  Amorini";  C.  F. Daubigny, 
"On  the  Oise"  and  "Farm  on  the  River";  Jules  Brfcton,  "Le 
Goiiter";  George  H.  Boughtou,  "Hester  Prynne";  J.  L.  G6r6me, 
"  Interior  at  Cairo  "  and  "  In  the  Saddle  Bazar  ";  Frederick  H.  Kacm- 
merer,  "Art  and  Literature";  L.  Knaus,  "Head  of  a  Child";  J.  F. 
Millet,  "Shepherdess";  Alberto  Pasinl,  "Mosque  of  —  Constanti- 
nople " ;  Gabriel  Max,  "  Head  of  a  Woman  " ;  Martin  Rico,  "  Venice  " ; 
Wm.  T.  Richards,  "  Warped  Into  Port " ;  Th.  Rousseau,  "  La  Ferme  " ; 
C.  Troyon,  two  cattle  pieces ;  L.  Marchettl,  "  Daughter  of  the  Regi- 
ment"; and  others  by  Jules  Dupr6,  Daubigny,  A.  de  Neuvllle,  Ferd. 
Hellbuth,  D.  Rldgway  Knight,  Jimenez  Y.  Aranda,  J.  Domingo,  and 
R.  de  Madrazo. 

The  Grueby  Faience  Company. 
Six  pieces  of  pottery. 

Miss  Laura  C.  Hills. 

Four  miniatures,  by  herself,  "  St.  Elizabeth,"  "  The  Gold  Fish,"  •«  Fire 
Opal,"  and  a  "  Study  of  a  Head." 


lit  of  a  Tonag  Qlrl.         ^^^^M 


Mba.  J.  8.  Howe,  Brookllne. 
A.Q  oil  painting,  by  Sir  Joahua  Reynolds,  Portrait 

Ilisa  Anns  Las. 
A  Cope  and  Chalice  Veil.    Italian. 

Mrs.  Geobob  Lindbr. 
Eight  pieces  of  pottery :  Wedgwood,  Alcook,  Melgb,  and  other  Bagllab 
wares,  and  one  plvce  of  ChlneHe  porcelain. 

F.  G.  Macomb  KR. 
Sculptores  Id  marble,  Gothic  figure,  of"  David  with  the  Head  of  Goliath," 
from  the  Chateau  Blois ;  and  "  Sorrow,"  by  Rodin,  chlaelled  by  his 
own  hand;  and  four  In  bronze,  bust  of  Nicola  Plsano.  XVI  centary, 
from  the  Secretau  Collection;  bust  of  Decus  Augusta  CoenobS, 
Italian,  SVIIl  century;  Barye,  "Tiger  Devouring  a  Crocodile," 
1831;  Rodin,  "Springtime." 

Mrs.  DiNiEL  Merrim&n,  Cambridge. 
A  allver-wedding  cup,  repousaC  worii,  designed  by  Bliho  Vedrter  In 
1899,  and  four  oil  paintiugs;   Gerard  Terbarg.  Portrait  of  a  Man; 
Jan   Weeulx,  still  life,  "Game";  Jan  Davldss  de  Heem,   "Pmlt"; 
Jan  Van  der  Meer,  the  younger,  ' '  Landscape." 

Miss  Ellen  F.  Mosblby. 

A  Beauvals  Tapestry. 

Mks.  AosTra  Pbtbrs. 
An  Embroidered  Chaanble,  Italian,  about    the  middle  of  the  SVII 
centary. 

JoHs  Bmoas  Potter. 

FoQr  drswlugB.  by  hlmsell :    Portraits  of  Miss  Busan  Cabot,  Mrs.  Mary 
Stiles  Paul  Guild,  Charles  Washburn  Putnam,  and  John  La  Farge,  Jr. 

Mis8  Annbtte  p.  Eoobhs. 
Three  oil  paintings  :  J.  S-  Copley,  Portraits  of  Mrs.  Abigail  Bromfleld 
Rogers  and  Mrs.  Anna  Dummer  Powell;  Wm.  M.  Hunt,  a  stndy  for 

"  Anahlta." 

Mrs.  Samdbl  Slatbr,  Beadvllle,  Moss. 
An  oil  painting,  by  Wm.  Morris  Hunt,  "  Hamlet." 

Abbott  H.  Th*ter,  New  York. 
Two  oil  paintinga,  by  himself,  "  Portrait  of  a  Lady  "  and  a  •'  Land- 
scape, the  Coast  of  Cornwall." 
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A  plaetioe,  S^rres^  moonted  in  ft  gOt  staocL 

9fM  0il  iNiintiiigs:  M.  F.  H.  de  HtM,  ^ BfsfBe";  J.  C.  GuiA,  ^«  The 
CocugM ** ;  JoMf  teieift, ''  9wect  Home";  Xsrie  Dieteric  (sfe  Vmn 
Mftrefc^),  ''Gofn^  to  3C«kef ;  C.  F.  Place,  **9lieep  in  Ftetare"; 
D.  Uidgwtj  Koiglit,  ''A  Friendlj  Goe^";  H.  LeroOe,  ^^Tbe  Hsr- 
Tart  Mood";  W,  Botiotby  *^ Ludftcape,  HoQftad*;  B.  J.  Blomoien, 
'« Dotal  Interfor," 

HnoffiBX  TonoDA  aad  Hjunnxo  Hjucaaawa,  Jftpm.  I 

A  eoflectloo  of  wster-colora  flftd  ofl%  one  lumdrMl  flad  ton  in.  mmmbtar,  | 
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